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Welcome to The Twenty-seventh Man, Nathan
Englander’s moving and unforgettable play about the
redemptive power of storytelling, even in the face of
tyranny. The play marks the Globe debut of a major
American voice. Nathan is an acclaimed, multi-award-
winning fiction writer and novelist, and we are delighted
that he has been won over to the theatre—not just for
this one project, but for what we believe will be a long
playwriting career that will enrich the American stage
for years to come.

Among the things we are most proud of, as leaders and
custodians of The Old Globe, is the breadth of work
this theatre produces. We're starting off 2015 with
this serious historical drama in the Sheryl and Harvey
White Theatre, but across the plaza, Murder for Two
brings audiences a true tour-de-force of musical comedy
entertainment. From Shakespeare to Sondheim, from
world classics to world premieres, The Old Globe
presents an unparalleled range of work as a part of its
ongoing mission to serve the San Diego community it
calls home. Thank you for being a part of it.

DOUGLAS GATES

Maaging Director Michael G. Murphy and Artistic Director Barry Edelstein.

Barry Edelstein, Artistic Director Michael G. Murphy, Mahaging Director

MISSION STATEMENT

The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical
experiences of the highest professional standards; producing and presenting works of exceptional merit,
designed to reach current and future audiences; ensuring diversity and balance in programming; providing
anenvironment for the growth and education of theatre professionals, audiences, and the community atlarge.

PERFORMANCES MAGAZINE |



— LEADING PRODUCTION SPONSORS ——
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ELAINE LIPINSKY FAMILY FOUNDATION

Daughter of the late Dorris and Bernard Lipinsky, Elaine Lipinsky was a stalwart supporter of
The Old Globe, attending performances and sponsoring many plays and musicals throughout
the years. The Lipinsky family’s tradition of generous support of the Globe began in the 1950s,
and it was extremely important to Elaine that this tradition continue. She shared her parents’
love of the Globe and its service to the community and carried on their legacy of support
through her own foundation and advocacy. Her personal commitment endures through her
daughters, Kamaya Jane and Diane Zeps—a third generation of the Lipinsky family helping
make theatre accessible and meaningful for all of San Diego.

JEAN AND GARY SHEKHTER

PRODUCTION SPONSORS

Gary and Jean came to the United States from the Soviet Union in the late 1970s. Grateful for
all that their new country and community provided them, the Shekhters have been generous
supporters of many charitable institutions. Jean has served on The Old Globe Board of
Directors since 2008 and serves on the Development Committee. Gary and Jean reside in
Rancho Santa Fe. They are honored to sponsor The Twenty-seventh Man.

ERNA AND ANDREW VITERBI

Erna and Andrew Viterbi have generously supported the Globe for many years,
most recently with a leadership gift of $2 million to the Capital Campaign.
Andrew co-founded Qualcomm, a leading developer and manufacturer of mobile
satellite communications and digital wireless telephony. Today, all international
standards for digital cellular telephony utilize the Viterbi algorithm for interference
suppression, as do most digital satellite communication systems. He has received
multiple awards, including the Franklin Medal and National Medal of Science, and
holds the Presidential Chair in Electrical Engineering at University of Southern
California. Erna, born in Sarajevo and raised in Italy and Switzerland, is fluent in
four languages and is active in many philanthropic roles.

— EXTRAORDINARY LEADERSHIP ——

Since the founding of The Old Globe in 1935, heroic leadership ~ The following individuals and organizations, recognized for
has made the theatre a cultural icon in San Diego and a forerun-  their tremendous cumulative giving, comprise a special group of
ner in the American theatre. Many individuals have paved that  friends who have played leading “behind-the-scenes” roles, help-
way and enabled the theatre’s extraordinary success, and the  ing create the productions on the three stages, programs in the
Globe would like to recognize and honor its most generous and ~ community, and our influence beyond this region.

committed philanthropists who have helped make that possible.

— $25 million and higher —
Donald* and Darlene Shiley

— $11 million and higher —
Conrad Prebys | San Diego Commission for Arts and Culture

— $8 million and higher —
Karen and Donald Cohn | Sheryl and Harvey White

— $7 million and higher —
Kathryn Hattox

— $3 million and higher —
Helen K. and James S. Copley Foundation | Audrey S. Geisel | County of San Diego

— $2 million and higher —
The James Irvine Foundation | The Shubert Foundation | Viterbi Family Foundation

— $1 million and higher —
The Lipinsky Family The Kresge Foundation J. Dallas and Mary Clark*
Carolyn Yorston-Wellcome Estate of Dorothy S. Prough Qualcomm Foundation
California Cultural & Historical Endowment National Endowment for the Arts Bank of America
Stephen & Mary Birch Foundation, Inc. Helen Edison* Mary Beth Adderley
Jeannie and Arthur Rivkin Estate of Beatrice Lynds* Anonymous
Wells Fargo Victor H.* and Jane Ottenstein *In Memoriam

o Ouve theSate
- 2015

GLOBE GALA

Saturday, July 25

Mark your calendar for
San Diego’s favorite Gala!

Co-Chairs: Pamela Cesak,
Jo Ann Kilty, and Vicki Zeiger
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In 1995, the Season Sponsor program was initiated by Globe Board members to secure a foundation of support for artistic and education Season SpoNsOrs $60,000 and higher)
programs. Since that time, Season Sponsors have contributed millions of dollars collectively to underwrite the annual operating budget, and

The Old Globe is grateful to acknowledge the following Season Sponsors who have generously supported the 2014-2015 season.

Leading Season Sponsors (75000 and higher)

JOAN AND IRWIN JACOBS VALERIE AND HARRY COOPER GILLIAN AND TONY THORNLEY

Sponsors since 2002 Sponsors since 2005 Sponsors since 2009

EDUARDO CONTRERAS / UT SAN DIEGO

) LRE :

KAREN AND DONALD COHN DARLENE MARCOS SHILEY GLOBE GUILDERS AUDREY S. GEISEL

Charter Sponsors since 1995 In memory of Donald Shiley Charter Sponsor since 1995 Sponsor since 1998
Charter Sponsor since 1995

JUNE E. YODER PAM FARR AND BUFORD ALEXANDER
Sponsor since 2010 Sponsors since 2011

KATHRYN HATTOX SHERYL AND HARVEY WHITE CONRAD PREBYS AND MARY BETH ADDERLEY
Sponsor since 1998 Sponsors since 2000 DEBRA TURNER Sponsor since 2004 7
Sponsors since 2004 s ¥ \ .o
GLORIA RASMUSSEN RHONA AND RICK THOMPSON HAL AND PAM FUSON
Sponsor since 2012 Sponsors since 2013 Sponsors since 2013

UNITED

Charter Sponsor since 1995

—— ,« o powts Micresoft |
PETER COOPER AND EDGERTON FOUNDATION ELAINE AND DAVE DARWIN PAULA AND BRIAN POWERS | g %
NORMAN BLACHFORD Sponsor since 2008 Sponsors since 2011 Sponsors since 2012 VICKI AND CARL ZEIGER Sponsor since 2007 SUSAN AND JOHN MAJOR
Sponsors since 2008 Sponsors since 2014 Sponsors since 2014

Leading Production Sponsors 50,000 and higher)

WELLS QUALCOMM FOUNDATION

FARGO

Sponsor since 2000
ANN DAVIES Charter Sponsor since 1995 B e ~ D X
Sponsor since 2013 DIANE AND JOHN BEROL ELAINE LIPINSKY JEAN AND GARY SHEKHTER
Sponsors since 1996 FAMILY FOUNDATION Sponsors since 2014
Sponsor since 2012

For additional information on how you may become a Season Sponsor, please contact
Todd Schultz, Director of Development, at (619) 231-1941 x2310. Photo for Globe Guilders: Lee Aaron Rosen and Sarah Manton in Time and the Conways, 2014; for Edgerton Foundation: Nicole Parker and
Jon Patrick Walker in Dog and Pony, 2014; for John A. Berol: the cast of A Midsummer Night’s Dream, 2013.
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Welcome to the Globe! Your philanthropy makes a difference. We ask you to invest in the

Globe and help San Diego’s largest not-for-profit performing arts
In the 1950s, after decades of organization close the 45% funding gap that remains after the costs

FROM THE
ARTISTIC
DIRECTOR

cultivating  Yiddish-language culture of presenting each show and that ticket sales do not cover. Special
and institutions, Joseph Stalin turned thanks to those who guarantee the Globe’s future for years to come
against the Soviet Union’s leading through endowments and membership in the Craig Noel League. We

Jewish artists—a fact that was hidden are grateful to our audiences and supporters for everything you do,

from public knowledge for many years. including purchasing tickets, attending performances, and spreading

The Twenty-seventh Man stirs my emotions and The play premiered at The Public in November 2012.

affects me deeply. The first performance capped not only four years
of Nathan’s magnificent work, but also a series of

In a world rocked by heightened clarity the word about our productions and other programs with your

of the role of artists in our culture, the friends. And we are grateful for your adventurous and open-minded
Globe celebrates its 80th Anniversary with a timely and provocative  spirit, which encourages us to produce the best in entertaining and

play based on that moment in history.

As your Globe Board Chair and a firm believer in the restorative
powers of the arts—and their ability to raise awareness of current
issues by shining a light on those in the past—I am pleased to
represent and support this amazing institution. We are grateful to
the production sponsors, who include The Elaine Lipinsky Family
Foundation, Jean and Gary Shekhter, and Erna and Andrew Viterbi.

Elaine Bennett Darwin*

rewarding theatre.

Thank you for being here, and for being part of the Globe family.

BOARD OF DIRECTORS

Vicki L. Zeiger*

CHAIR INCOMING CHAIR

-

aLne

Elaine Bennett Darwin
Chair, Board of Directors

Ann Davies
VICE CHAIR, EDUCATION

The play has been in my life for nearly four years.
Oskar Eustis, Artistic Director of The Public Theater
in New York, where I worked before coming to San
Diego, introduced it to me. I told him that I'd been
mulling a break from my usual beat, Shakespeare,
and that [ wanted to direct a play by a living writer
who could, for example, when I asked, “What
does this line mean?” actually answer me! A great
Shakespearean himself, Oskar sympathized and
told me that he'd just been sent something that I
might like: Nathan Englander’s first play. I knew
Nathan’s fiction and relished the prospect of
what his distinctive funny-sad-wise-ironic-smart
voice would sound like on the stage, so I read it

unrelated excitements. Hurricane Sandy made our
preview process a nail-biter: her floodwaters delayed
technical rehearsals by a week when they blacked out
lower Manhattan. That strangeness exacerbated my
already extreme state of bleary-eyed volatility: my
son August was born eight weeks before rehearsal
started and there wasn’t much sleep in my house.
On top of that, I was flying frequently to and from
San Diego, as my appointment as Artistic Director
at the Globe was announced just days before Sandy
struck. But all that wild energy was leavened by a
quiet stillness on opening night: Nora’s seat was
empty. This giant who was the play’s guiding spirit
had passed away in June. We missed her terribly,

Peter J. Cooper* Anthony S. Thornley”" Harvey P. White” immediately. I was stunned and thrilled and I fellin and we still do. I'm honored on behalf of The Old
VICE CHAIR, NOMINATING TREASURER SECRETARY ) . )
love. Globe to dedicate this production to her memory.
DIRECTORS Harold W. Fuson, Jr.* Crystal Sargent HONORARY DIRECTORS  EMERITUS DIRECTORS
Méry Beth Adderley* JE}Ck Ga]lo‘f"ay Margi Sargis Mrs. Richard C. Adams Garet B. Clark Nora Ephron was in love with the play, too. She I'm honored as well by the opportunity to visit for
Elizabeth Altman Victor P. Galvez Jean Shekhter (1912-2005) J. Dallas Clark (1913-2005) had commissioned the play when she divined in a second time a play that has been a real highlight
Marla Black Kathryn Hattox* Ann Steck* Clair Burgener (1921-2006)  Bea Epsten

Pamela Cesak
Nicole A. Clay

Patricia A. Hodgkin
Daphne H. Jameson

Steven J. Stuckey
Daniel L. Sullivan, Ph.D.

Mrs. John H. Fox
(1908-2003)

Sally Furay, R.S.C.J.
(1926-2015)

Nathan’s short story of the same title the potential
for a powerful drama. She and Nathan worked
over a couple of years to shape the story into a

of my career. Nathan Englander’s achievements
in it are manifold. He makes an impressively
accomplished debut as a dramatist even as his savvy

Joseph J. Cohen Jo Ann Kilty Karen Tanz Audrey S. Geisel Bernard Lipinsky
Donald L. Cohn* Sheila Lipinsky Rhona Thompson Paul Harter (1914-2001) play and then she brought it to Oskar, whom she theatricality brings to wider attention alittle-known
Valerie S. Cooper* Keven Lippert Evelyn Mack Truitt Gordon Luce (1925-2006)  Delza Martin (1915-2005) knew through her service on The Public’s Board of  story of 20th-century despotism. And he eulogizes
Ann Davies Ramin Pourteymour Debra Turner Dolly Poet (1921-2007) Darlene Marcos Shiley Directors. After he gave it to me, the four of us— a group of writers and artists whose brilliant and
Silvija Devine Paula Powers* Stacey LeVasseur Vasquez ~ Deborah Szekely Patsy Shumway Oskar Eustis, Nathan Englander, Nora Ephron, and  idiosyncratic voices were silenced prematurely by an
Elizabeth Dewberry Cf’nfad Preb}’s* Jordine Von Wantoch Hon. Pete Wilson Carolyn Yorston-Wellcome (One of These Things Is Not Like the Others) Barry act of terrible malice and violence. For all of these,
Stephen P. Embry Tim Rafalovich Pamela J. Wagner Edelstein—embarked on a development process and especially for the last, I am grateful for this
Pamela A. Farr Adam Ratner Lynne Wheeler *Executive Committee Member . . .

o that would unfold over almost two years. Itincluded  special play, as I know you will be.
Karen Fox Sandra Redman Karin Winner .

three readings, a week-long workshop, and endless

Robert Foxworth

ASSOCIATE ARTISTS OF THE OLD GLOBE

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in
acknowledging as Associate Artists the following individuals who have repeatedly demonstrated, by their active presence on our stages and

in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

hours of discussion, analysis, and debate. Most of
all, it involved astonishing, prolific, precise, and
productive writing and rewriting by a playwright
who, though new to this form, was already a master
of narrative. (As collaborative as theatre-making
is, in the end it comes down to the playwright

Thanks for coming. Enjoy the show.

William Anton Tim Donoghue Mark Harelik John McLain Steven Rubin Deborah Taylor and his pen.) Nathan retained what was essential

Gregg Barnes Richard Easton Bob James Jonathan McMurtry  Ken Ruta Irene Tedrow* from his story and also added new material; he

Jacqueline Brookes*  Tovah Feldshuh Charles Janasz Stephen Metcalfe Douglas W. Schmidt ~ Sada Thompson* further distilled his already condensed retelling

Lewis Brown* Monique Fowler Peggy Kellner* Robert Morgan Seret Scott Paxton Whitehead of an historical enormity; he found in the three-

Victor Buono* Robert Foxworth Tom Lacy Patrick Page David F. Segal James Winker dimensionality of the stage an even more powerful

Wayland Capwell* Ralph Funicello Diana Maddox Ellis Rabb* Richard Seger* Robert Wojewodski . , . g
Kandis Chappell Lillian Garrett-Groag Nicholas Martin* Steve Rankin Diane Sinor* G. Wood* sense of his characters’ warmth, humanity, and /
Eric Christmas® Harry Groener Dakin Matthews William Roesch Don Sparks strength.

Patricia Conolly A.R. Gurney Deborah May Robin Pearson Rose ~ David Ogden Stiers ~ * In Memoriam

George Deloy Joseph Hardy Katherine McGrath ~ Marion Ross Conrad Susa*
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Michael McGarty
SCENIC DESIGN
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PRESENTS

TH
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NATHAN ETY\IGI_AN DER

Katherine Roth Russell H. Champa Darron L West
COSTUME DESIGN LIGHTING DESIGN SOUND DESIGN
Brian Byrnes Caparelliotis Casting Anjee Nero
FIGHT DIRECTOR CASTING PRODUCTION STAGE MANAGER

DIRECTED BY

BARRY EDELSTEIN

Original New York Production by
The Public Theater
Oskar Eustis, Artistic Director

Presented by Special Arrangement with Nora Ephron
Sheryl and Harvey White Theatre

Conrad Prebys Theatre Center
February 14 - March 15, 2015

CAST
(in alphabetical order)
GUARD L. Lowell Byers'
VASILY KORINSKY ..ttt Robert Dorfman*
PINCHAS PELOVITS .ttt ettt Eli Gelb*
YEVGENY ZUNSER (MELMAN) ...ttt es Hal Linden*
MOISHE BRETZKY .ttt Ron Orbach*
AGENT IN CHARGE. ...t James Shanklin*
PRODUCTION STAGE MANAGER ....cccueueuiieiiiieiiiiiciieiertettt ettt sesesesesenenes Anjee Nero*
SETTING

Location: A prison cell in Russia.

Time: 1952.

PRODUCTION STAFF
Assistant Director/Drama League Directing Fellow .......cccooeiniicinncinnccncce Emma Weinstein
Assistant SCENIC DESIZN .veuviuiiiiriiiieietese sttt Eileen McCann
Assistant Costume Design ........cociiiiiiiiiiiiiii Shelly Williams
Production Assistant...........cccoieiiriicinicic s Brent Eugene Beavers

*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States.

tStudent in the Old Globe/University of San Diego Graduate Theatre Program.

Si desea una sinopsis de esta obra en Espariol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.

If you would like a synopsis of this production in English or Spanish, please request it from an usher.
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THE NIGHT OF THE
MURDERED POETS

Just behind The Twenty-seventh Man
stands one of the darkest but least-
known episodes of 20th-century
Jewish history. “The Night of the
Murdered Poets” was the last of
Stalin’s brutal purges, conducted with
his customary ruthlessness months
before his death. Playwright Nathan
Englander fictionalizes aspects of this
terrible event and brings imaginative
license to bear on its tragic story.

In 1952, a group of Soviet Jewish
intellectuals were summarily executed.
Among them were a number of the
greatest poets, novelists, playwrights,
and journalists ever to work in the
Yiddish language: Peretz Markish, Leib
Kvitko, Dovid Bergelson, Itzik Fefer,
David Hofshteyn, Benjamin Zuskin,

(above) Soviet Yiddish Poet Itsik Fefer, Albert Einstein, and Solomon
Mikhoels, Princeton, New Jersey, June 1943. Courtesy of Archives of the

YIVO Institute for Jewish Research New York.

(top right) Members of The Jewish Anti-Fascist Committee, Moscow,
1941: (front row, from left) writer Samuil Marshak, poet Peretz
Markish, novelist David Bergelson, architect Boris Iofan, and writer
Ilya Ehrenburg; (back row) pianist Yakov Flier, violinist David Oistrakh,
critic Isaac Nusinov, actor Solomon Mikhoels, pianist Yakov Zak, actor
Benjamin Zuskin, painter Alexander Tishler, and journalist Shakhno
Epshteyn. Courtesy of Archive of the late Irina Ehrenburg.

(bottom right) Solomon Mikhoels as King Lear, 1935. Courtesy of A.A.
Bakhrushin State Central Theater Museum, Moscow.
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Leon Talmy, and Ilya Vatenberg. Their
murders silenced a Yiddish literary
and artistic culture unparalleled
at the time anywhere in the world.

The Soviet regime in its early decades
encouraged expressions of the many
national cultures throughout that
country’s huge territory, provided
such expression was “nationalist in
form, but Soviet in content.” Stalin
supported, and the Soviet Jews built,
Yiddish schools, newspapers, publishing
houses, and theatres, and a Yiddish
intelligentsia arose—socialistic and
atheistic, and drawn to Russia from
around the secular Jewish world—to
lead it all. Their work was written in
Yiddish but suffused with passionately
committed Communist ideology. The

temple of Yiddish high culture was the
Moscow State Jewish Theater, whose
repertoire was celebrated by Jewish and
non-Jewish audiences alike. Its director,
the actor Solomon Mikhoels, became
one of the most famous men in Russia,
and his performance as Shakespeare’s
King Lear, in Yiddish, was legendary.

With the outbreak of World War II and
the Nazi invasion of the Soviet Union,
Stalin pressed the Yiddish cultural
elite into the service of the state. He
constituted a Jewish Anti-Fascist
Committee (JAC), whose task was to
rally Jewish communities around the
world in support of the Soviet struggle
against Hitler. Chaired by Mikhoels
but supervised closely by the Central
Committee, the JAC rose patriotically

to its task. Its members placed articles
in newspapers in Jewish centers
around the world and traveled to those
cities on fundraising junkets. In 1943,
Mikhoels and Itzik Fefer visited the
United States, where they were feted
by luminaries such as Albert Einstein,
Charlie Chaplin, and Paul Robeson. In
New York, Mayor Fiorello LaGuardia
paid tribute to them at a rally of
nearly 50,000 at the Polo Grounds.
They returned home with millions of
dollars and, fatally, a newly awakened
zeal for the notion of an independent
Jewish culture within the Soviet Union.

Hitler's defeat rendered the JAC
obsolete, and Stalin’s paranoia—as well
as, his biographers argue, an innate
anti-Semitism that was never far from

of Yiddish art and thought. Inquiring
family members were threatened
into silence, exiled to Kazakhstan or
Siberia, or arrested themselves. Andin a
particularly savage irony, the very work
the members of the JAC did at the direct
behest of the regime was held against
them as evidence of their treason.

Stalin died within months, and shortly
thereafter the regime backed away from
many of his worst enormities. It quietly
acknowledged that the JAC writers had
been executed on false charges. Some
in the international Jewish community
had inklings of what had happened,
but no hard evidence concerning the
fates of these disappeared writers
could penetrate the KGB’s controlling
apparatus, let alone the Iron Curtain. By

“Their murders silenced a
Yiddish literary and artistic culture unparalleled
at the time anywhere in the world.”

his consciousness—made him come to
view Mikhoels and his circle as threats.
Nationalistic expression was officially
frowned upon, and the institutions of
Yiddish culture were disbanded. Jewish
confidence continued to build, however,
as post-war Zionist aspirations climaxed
with the establishment of the State
of Israel in 1948. The excitement
this fostered in Soviet Jewry stoked
Stalin’s fears that Jews would become
a destabilizing fifth column inside the
country (a stance he hid from the rest of
the world when his regime became the
first to recognize the new Jewish state).

The arrests began. Mikhoels was
summoned out of Moscow on false
pretenses and bludgeoned to death.
Henchmen staged a traffic accident
as a cover for the execution and Stalin
afforded theactoralavish state funeral to
quell any lingering suspicion. Soon KGB
prison cells were filled with the cream

the 1980s, with international attention
focused intensely on the plight of Soviet
Jewry, some in the West began to
commemorate themurdered Yiddishists,
but even these events were based on
speculation and rumor, and, worse,
sometimes bent to the propagandistic
ends of the anti-Soviet Cold Warriors.
Only after the collapse of the USSR
did the full story emerge, and now, the
writings of Markish, Bergelson, Kvitko,
and the rest are increasingly available in
translation so that non-Yiddish readers
can marvel at their beauty and skill

Nathan Englander wrote the short
story on which his play is based before
the archival record of “The Night of the
Murdered Poets” was known. In it, and
in his stage adaptation, he memorializes
this cohort of extraordinary Jewish
artists whose lives were cut short,
but whose spirit, passion, and
achievement will never fade. B

This article originally appeared in the program for The Twenty-seventh Man
at The Public Theater, November, 2012.

JAILED
WRITERS

The imprisonment and execution of writers
remains a worldwide concern. Since 1960,
the international writers’ association PEN
has worked to draw attention to persecuted
writers worldwide through its Writers
in Prison Committee. Every year, PEN
publicizes a list of currently jailed, detained,
harassed, and killed writers around the
globe; the 2014 list featured nearly 900 such
individuals, including the following.

“ Mahvash Sabet
Iran
Poet and teacher

First detained 2008.

Serving 20 years.

M Liu Xiaobo

- China

. Writer, critic,
2010 Nobel Peace
Prize winner

First detained 2009.

Serving 11 years.

Enoh Meyomesse
Cameroon

Poet, writer, historian

First detained 2011.

Serving 7 years.

Zaki Cordillo
Syria
Playwright

First detained 2012.
Sentence unknown. Il
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BRINGING THE PAST TO LIFE

Playwright Nathan Englander and director Barry Edelstein talk
about bringing The Twenty-seventh Man to the stage.

Interview by Danielle Mages Amato

Nathan, what about this historical
event captured your imagination as
a fiction writer?

NATHAN ENGLANDER: It didn’t even
capture my imagination as a fiction
writer—it captured it as someone
dreaming of being a fiction writer.
I spent a year of university in
Jerusalem; I was there in November
of 1989 when the Berlin Wall fell.
And a professor, an expert on Russia,
happened to mention that Stalin had
rounded up and killed these writers,
but nobody knew anything about it.
And after I heard that, I just couldn’t
shake it. I thought: these writers were
murdered with the greatest stories of
their lives to tell. I couldn’t accept that
Stalin’s intent was to silence them,

impossible, and I thought: if I spend
my whole life writing and nobody ever
reads a word of it, is it as a writer that I
die? So the character of Pinchas in the
story was me exploring a question that
I really needed an answer to for myself.

Barry, what made this a play you
wanted to direct?

BARRY EDELSTEIN: In addition to
Shakespeare, a second thread running
through my work as a director has
been Jewish themes, and plays that
deal with Jewish historical and cultural
issues. That’s a very important part of
my own identity, and I love exploring
it in the context of my work as an
artist. I was familiar with Nathan
as a great American fiction writer.

Why do you think the story of these
writers is not very well known?

BE: Because it happened behind the
Iron Curtain. Some in the West who
knew these writers and their work
understood that they had died, or
had disappeared, and they surmised
what might have happened. And we
know that a small number of people
in the West knew the actual facts. But
many of the members of the secular
Yiddish-speaking world in America in
the first part of the 20th century were
on the far, far left and were essentially
Communist, either in sympathy or in
fact, and so they had to make really
hard decisions about whether to tell
the truth about what happened and
risk acknowledging that Stalin was a

“To see these writers coming alive again—literally people

embodying these writers—it was Shocking.” - wetenengiander

to erase them, and that basically,
aside from a professor mentioning
it offhandedly, they had been erased
and forgotten. Somewhere, I thought,
there’s a “real writer,” and he or she
should write these people a story. They
deserved a story. Stalin shouldn’t get
to make that choice about their fates.
And I carried the idea around for
years. And all that time, I was writing
and dreaming of being a writer, and
finally I thought: If no one’s going to
write them a story, I guess I should,
humbly, give it a shot. One part of
me wanted to give the actual writers
a memorial—they deserved to be
remembered—and another part of me
just sincerely wanted to explore this
notion: “what makes a real writer?” I
was a kid from Long Island, dreaming
of being a writer and thinking it was

12 PERFORMANCES MAGAIINE

The terrain that he explores, and the
characters he conjures, and his sense
of humor, are all equally beguiling
and wonderful. But just on a sheer
level of craft he’s incredibly special:
there’s a real aesthetic pleasure
simply in reading sentences that are
put together as beautifully as his.
And although he bristles at hearing
himself described as a “Jewish writer,”
he’s undeniably very much an heir to
Saul Bellow and Philip Roth and Isaac
Bashevis Singer: the great American
Jewish writers of the 20th century. So
I jumped at the chance to look at the
script. And I discovered this episode
in Jewish history that I knew nothing
about, this universe of Jewish writers
and Yiddish writing that I've since
learned was the greatest flowering
of the language pretty much ever.

monster and the whole Soviet system
was corrupt. Many of them decided it
was better to hold onto this fantasy
of a perfect Communist society, and
for their own political reasons keep
that alive, rather than admit that
Stalin had persecuted these writers
for being Jews. Of course the other
savage, terrible thing about this whole
story is that even when the truth
was known, Western Jews could not
memorialize these writers because
they were Communists, and on the
wrong side of the Cold War. So they
were persecuted by the Communists
for being Jews, and then they were
marginalized by the Jews for being
Communists. Finally, all these years
later, with the old divisions now
irrelevant, we can memorialize them.
That’s one of the things Nathan is

doing with The Twenty-seventh
Man: eulogizing these great writers,
giving them the funeral they never got.

Nathan, how was playwriting
different than fiction writing?
Was it a challenge to make the
transition?

NE: I literally had to relearn all the
laws of writing. The theatre demands
a completely different kind of process.
And paramount to that process is the
fact that a play does not get built by
one person. I don’t care if it’s a one-
person show—it’s a team effort. Barry
is a great director and a great friend to
me, but he was also really happy to be
an educator. He taught me so much.
Everyone did; they invested in me
and gave me an education. From Nora
Ephron to Oskar Eustis to everyone at
The Public—they were all so dedicated
and generous. My first drafts of the
play were really just a story in dialogue.
Not a play. In a play, there are different
rules for timing, pacing, clarity.
You don’t get to stop and pause and
think. You don’t get to read at your
own pace. Everything happens in real
time. And I had to learn how to build
dialogue for the stage. The tightest
bit of dialogue in a short story, your
punchiest, most spring-loaded line in
the most pressurized short story—if
you have that on stage, blood would
be running out of people’s ears from
boredom. Really, for me, the biggest
transformation happened when I
started writing the interrogation
scene—the “agent in charge” scene—
which is central to the play, but does

(left) Nathan Englander. Photo by Michael
Lionstar. (right) Barry Edelstein.
Photo by Joseph Moran.

not appear in the story. The moment
when I started working on that scene
was the moment when it became a play.

BE: Even in Nathan’s very early drafts,
there was something in it that was
incredibly powerful. Any great play
has a story that it tells, and then it has
themes that it explores. And the story
has to be compelling enough to keep
our attention, but it’s the themes of
the play that really make it into a work
of literature. And this was a case where
the big ideas were really big: about the
value of telling stories, about how we
hold onto our identity in the face of
terrible oppression and tyranny, about
how to impute value to a meaningless
death. Coming from fiction, Nathan
had to figure out how to create dramatic
action, which unfolds in a completely
different way than action on the page.
He had to make the characters change
in front of us based on the actions of
other characters. That’s what drama is.
And he was an incredibly quick study.

NE: And when the production was
finally running, I have to say that going
to the theatre and seeing actors on the
stage representing these writers was
incredibly moving to me. I had always

talked about these writers needing
a story, about that notion of them
having been murdered and forgotten
in this period of history. And I'm not
belittling fiction at all when I say this,
but to go to the play, to sit in a room full
of people, to see these writers coming
alive again—literally people embodying
these writers—it was shocking. It
gave me a real, deep sense of what it
means to bring something to the stage.

So have we hooked you? Are you
going to keep writing plays?

NE: I like to joke that I got tired of
living on Easy Street, surviving in New
York, living off literary short fiction,
and I was like: what takes more time
and pays even less? Theatre! So, yes,
I’'m hooked! Ilove the process so much.
And I can’t tell you how much writing
the play has informed my fiction and
changed me as a writer. Lately, I've
been working on a commission from
Lincoln Center to adapt my story
“What We Talk About When We Talk
About Anne Frank,” and secretly, for
the first time, I'm writing an original
script. It’s hidden away under the novel
and the new story collection. So don’t
tellanyone. Or you can tell everyone.




LOWELL BYERS

(Guard) appeared at the
Globe this summer in
The Two Gentlemen of
Verona, as Turio, and
Othello, and he was fea-
tured in the Old Globe/
USD M.EA. Program productions of
Much Ado About Nothing, Antigone, Reck-
less, and, most recently, in the title role of
Pericles, Prince of Tyre. His Off Broadway
credits include Night Float (Playwrights
Horizons), Othello (Theatre Row), Balm
in Gilead (New York Innovative Theatre
Award for Outstanding Production of
a Play), and You Never Can Tell and The
Changing Room (T. Schreiber Studio). He
has been seen regionally in North Shore
Fish (Gloucester Stage Company), As You
Like It (Vermont Stage Company), and
SMILE: The Musical (Deane Center for
the Performing Arts). He played the title
role in Caligula: 1400 Days of Terror (His-
tory Channel) and appeared in the films
Chilling Visions: 5 Senses of Fear (Chiller/
NBC Universal), Brewsie and Willie (Ro-
cam Productions), and Things I Don't
Understand (Best Feature Film winner,
Burbank International and Philadelphia
Independent Film Festivals). His original
play, Luft Gangster, had its 2013 world
premiere at Abingdon Theatre Company
directed by Austin Pendleton. A New York
City native, he received a B.A. in Theatre
from Denison University where he com-
peted asan NCAA All-American Swimmer.

ROBERT DORFMAN

(Vasily Korinsky) is mak-
ing his Old Globe debut.
His Southern California
theatre credits include
Jose Rivera’s Street of
the Sun (Mark Taper Fo-
rum), The Drowsy Chaperone directed by
Casey Nicholaw (Ahmanson Theatre),
Doug Wright’s Quills (Geffen Playhouse),
Much Ado About Nothing (South Coast
Repertory), Diana Son’s Boy and Eric
Overmyer’s Don Quixote de La Jolla (La
Jolla Playhouse), and The Mysteries di-
rected by Brian Kulick (The Actors’ Gang).
His Broadway and Off Broadway credits
include The Lion King directed by Julie
Taymor, Social Security directed by Mike
Nichols, and the world premieres of Tony
Kushner’s A Dybbuk and Larry Kramer’s
The Normal Heart, both for The Public
Theater in New York. This past season he
was seen in Our Town directed by Gordon
Edelstein (Long Wharf Theatre), Uncle
Vanya directed by Joe Dowling and Freud’s
Last Session directed by Rob Melrose
(Guthrie Theater), Barry Kornhauser’s

14 PERFORMANCES MAGAIINE

Balloonacy directed by Peter Brosius (Chil-
dren’s Theatre Company), and Harold
Pinter’s The Hothouse (Dark and Stormy
Productions). His many film and televi-
sion credits include Julie Taymor’s Fool’s
Fire, Andrew Bergman’s It Could Happen
to You, and HBO’s “Boardwalk Empire.”
Mr. Dorfman resides in Minneapolis.

ELI GELB
| (Pinchas Pelovits) is hon-
ored to make his West
Coast debut at The Old
Globe. He made his re-
gional debut last spring
= with The North Pool, a
two- hander by Rajiv Joseph, at Cincin-
nati Playhouse in the Park. His New York
theatre credits include the American pre-
miere of Clare McIntyre’s The Thickness
of Skin (The Barrow Group), Eugene in
Brighton Beach Memoirs (Emelin Theatre),
and The Bird and the Two-Ton Weight (The
Ensemble Studio Theatre /Youngblood).
He is a former member of the Shake-
speare Troupe at Vassar College, and has
performed in numerous readings and
development workshops with The New
Group, Ensemble Studio Theatre, EST/
Youngblood, The Barrow Group, Dixon
Place, The Actors Studio, Lincoln Center,
and LAByrinth Theater Company. His
film and television credits include Noah
Baumbach’s The Squid and the Whale, Holy
Rollers (Sundance 2010), David Chase’s
Not Fade Away, Aaron Sorkin’s “The News-
room” (HBO), and “Odyssey” (NBC, up-
coming). With gratitude.

HAL LINDEN

(Yevgeny Zunser) is an
actor/singer/musician
who has earned three
Emmy Awardsand a Tony
Award. He has appeared
in the Broadway produc-
tions of The Rothschilds (Tony Award), I'm
Not Rappaport, Cabaret, The Gathering,
The Sisters Rosensweig, and Bells are Ring-
ing, among others. He also appeared Off
Broadway in Visiting Mr. Green, played
Ebenezer Scrooge in A Christmas Carol
at Madison Square Garden, and toured
in concert in The Hal Linden Tour. Tele-
vision audiences know him as the star
of the series “Barney Miller,” “Blacke’s
Magic,” “The Boys are Back,” and “Jack’s
Place” He won two Emmy Awards for
“FYIL: For Your Information” and a third
for The Writing on the Wall. He has also
appeared on numerous other series, in-
cluding “Law & Order,” “Will & Grace,”
“The King of Queens,” “Two Broke Girls,”
“Hot in Cleveland,” “Huff,” “Gilmore

Girls,” and more. His many film cred-
its include Out to Sea with Jack Lem-
mon and Walter Matthau, A New Life
with Alan Alda, and When You Comin’
Back, Red Ryder? As a musician, he has
played with Ray McKinley, Bobby Sher-
wood, Boyd Raeburn, and Sammy Kaye,
and he has appeared as a clarinet solo-
ist with the Dallas, St. Louis, and At-
lanta Symphonies, among many others.

RON ORBACH

(Moishe Bretzky) is
making his Old Globe
debut. He appeared
on Broadway in Neil
Simon’s Laughter on the
23rd Floor in 1993 and
later starred in the Chicago premiere,
in the national tour, and at A Contem-
porary Theatre in Seattle, where he also
directed. His other Broadway credits
include Amos Hart in Chicago (also first
national tour — 1998 Jeff Award), Dance
of the Vampires, Never Gonna Dance, and
Soul Doctor. He has been seen Off Broad-
way in Lies & Legends: The Musical Stories
of Harry Chapin (The Village Gate, Chica-
go’s Apollo Theater Center, and Pasade-
na Playhouse — 1988 LA Drama Critics
Circle Award for Best Ensemble), Neil
Simon’s Hotel Suite (Roundabout The-
atre Company), and Mark St. Germain’s
The God Committee. Among his many
regional credits are Bottom in A Mid-
summer Night’s Dream (Chicago Shake-
speare Theater), Tevye in Fiddler on the
Roof (Sacramento Music Circus), Pseu-
dolus in A Funny Thing Happened on the
Way to the Forum (Denver Center), Mr.
Foreman and Marlowe in Enter Laugh-
ing (Berkshire Theatre Festival), and
David O. Selznick in the world premiere
of Moonlight and Magnolias (Goodman).
Mr. Orbach’s most memorable big screen
performance is as the DMV Tester in
Amy Heckerling’s Clueless, and his most
recent television credit is “Girls” (upcom-
ing). Mr. Orbach is also an acting coach
and a director (Ovation Award for Jim
McGrath’s The Ellis Jump, 1996). He cur-
rently resides in Jamestown, New York,
with his beloved wife, Kathleen Eads.

JAMES SHANKLIN

(Agent in  Charge)
| recently appeared at The
Old Globe in Bethany.
He also currently plays
Aaron Hatch on the
AMC television show
“Hell on Wheels.” He is a graduate of
the Yale University School of Drama
where he received his M.F.A. in Acting.

In New York he has performed in several
plays with The Public Theater including
Everybody’s Ruby with Viola Davis, As You
Like It and Julius Caesar for the New York
Shakespeare Festival in Central Park,
and the original New York production
of the Pulitzer Prize-winning play Wit.
Mr. Shanklin has performed in regional
theatres across the country including
Yale Repertory Theatre, Guthrie Theater,
Washington Shakespeare Company,
Arena Stage, and Center Stage, to
name a few. He has appeared in over 35
network television shows and 12 feature
films including The Social Network,
Moneyball, and Mission: Impossible III.

NATHAN ENGLANDER

(Playwright) Mr. Englander’s theatri-
cal adaptation of his short story The
Twenty-seventh Man premiered at The
Public Theater in New York in Novem-
ber 2012. He is currently working on a
commission, by Lincoln Center Theater,
to adapt his short story What We Talk
About When We Talk About Anne Frank,
for the stage. Mr. Englander was select-
ed as one of 20 Writers for the 21st Cen-
tury by The New Yorker and has received
a Guggenheim Fellowship, PEN/Mal-
amud Award, a Berlin Prize, and the Sue
Kaufman Prize for First Fiction from
the American Academy of Arts and Let-
ters. His most recent book, the story
collection What We Talk About When We
Talk About Anne Frank, was the winner of
the Frank O’Connor International Short
Story Award and a finalist for the 2013
Pulitzer Prize. His previous books are
the novel The Ministry of Special Cases
and the story collection For the Relief of
Unbearable Urges. Mr. Englander trans-
lated the New American Haggadah (edited
by Jonathan Safran Foer) and co-trans-
lated Etgar Keret’s Suddenly a Knock
at the Door. He lives in Brooklyn, New
York, where he is Distinguished Writ-
er-in-Residence at New York University.

BARRY EDELSTEIN

(Director, Old Globe Artistic Director)
is a stage director, producer, author,
and educator. Widely recognized as
one of the leading American authori-
ties on the works of Shakespeare, he
has directed nearly half of the Bard’s
plays. His directing credits include his
Globe directorial debut with The Win-
ter’s Tale starring Billy Campbell, the first
Shakespeare to be staged in our indoor
theatre in over a decade, and his 2014
Summer Shakespeare Festival produc-
tion of Othello starring Blair Underwood,
Richard Thomas, and Kristen Connol-

ly in the Lowell Davies Festival Theatre.
As Director of the Shakespeare Initia-
tive at The Public Theater (2008-2012),
Edelstein oversaw all of the company’s
Shakespearean productions, as well as its
extensive educational, community out-
reach, and artist-training programs. At
The Public, he staged Julius Caesar star-
ring Jeffrey Wright for Shakespeare in
the Park and The Merchant of Venice fea-
turing Ron Leibman’s Obie Award-win-
ning portrayal of Shylock. He was also
Associate Producer of The Public’s Broad-
way production of The Merchant of Ven-
ice starring Al Pacino. From 1998-2003
he was Artistic Director of Classic Stage
Company, where he produced and direct-
ed some of New York’s most memorable
classical productions. Edelstein’s Shake-
spearean directorial credits include The
Winter's Tale with David Strathairn,
Timon of Athens with Richard Thomas,
As You Like It with Gwyneth Paltrow, and
Richard III with John Turturro. His addi-
tional credits include the Lucille Lortel
Award-winning revival of Arthur Miller’s
All My Sons; the world premiere of Steve
Martin’s The Underpants, which he com-
missioned; Moliére’s The Misanthrope
starring Uma Thurman in her stage
debut; and the world premiere of novel-
ist Nathan Englander’s play The Twen-
ty-Seventh Man. Edelstein has taught
Shakespearean acting at The Juilliard
School, NYU’s Graduate Acting Program,
and the University of Southern Califor-
nia. His book Thinking Shakespeare (called
by New York Magazine “a must-read for
actors”) was published in 2007 and is now
the standard text on American Shake-
spearean acting. He is also the author of
Bardisms: Shakespeare for All Occasions.

MICHAEL MCGARTY

(Scenic Design) designed the set for
the initial production of The Twenty-
seventh Man at The Public Theater. His
Broadway designs include Master Class
(also national tour and London), Julia
Sweeney’s God Said “Ha!” and Wait Until
Dark. His Off Broadway credits include
Dreamland, By the Sea, By the Sea, By the
Beautiful Sea, Lonely Planet, Revelers,
and Hide Your Love Away. His regional
credits include Heaven and Earth (Bay
Street Theatre), Four Dogs and a Bone
(Geffen Playhouse), and sets for Dallas
Theater Center, the Knickerbocker The-
atre Festival, and The Living Theatre.
He was art director for Fool’s Fire, pro-
duced on “American Playhouse,” and the
feature film Late Bloomers. As a resident
designer at Trinity Repertory Compa-
ny, his recent designs include Vanya and

Sonia and Masha and Spike, The Grapes of
Wrath, King Lear, A Number, Far Away,
Ivanov, and Hedda Gabler. He teaches
design at Rhode Island School of Design.

KATHERINE ROTH

(Costume Design) previously designed
the Globe productions of Othello and The
Rainmaker. She designed the Broadway
and international tour productions
of Twyla Tharp’s Come Fly Away and
the recent New York production of The
Twenty-seventh Man directed by Barry
Edelstein at The Public Theater. She has
designed costumes for many regional
and New York theaters. Ms. Roth’s film
credits include Neil LaBute’s Some Velvet
Morning, and her television credits
include “All My Children” (two Daytime
Emmy Awards). She received her M.F.A.
from Yale University School of Drama.

RUSSELL H. CHAMPA

(Lighting Design) previously designed
The Old Globe’s productions of The
Winter’s Tale, Groundswell, Back Back
Back, and The Four of Us. His current
and recent projects include You Got
Older (Page 73 Productions/HERE Arts
Center), Zealot (South Coast Repertory),
To the Bone (Cherry Lane Theatre),
The Qualms (Steppenwolf Theatre
Company), and When We Were Young
and Unafraid (Manhattan Theatre Club).
His Broadway credits include In the
Next Room, or the vibrator play (Lyceum
Theatre/Lincoln Center Theater) and
Julia Sweeney’s God Said “Ha!” (Lyceum
Theatre). His work with other New York
companies includes Lincoln Center, The
Public Theater, Pilobolus, Second Stage
Theatre, Vineyard Theatre, and New
York Stage and Film. He has designed
regionally for American Conservatory
Theater, The Wilma Theater, California
Shakespeare Theater, Trinity Repertory
Company, Mark Taper Forum, and The
Kennedy Center. Thanks J + J. Peace.

DARRON L WEST

(Sound Design) recently designed Into
the Woods at The Old Globe. He is a Tony
and Obie Award-winning sound designer
whose work for theatre and dance has
been heard in over 500 productions
nationally and internationally on
Broadway and off. His other accolades
for sound design include the San
Francisco Bay Area Theatre Critics Circle
Award, the Lucille Lortel Award, and the
AUDELCO Award, and he is a two-time
Henry Hewes Design Award winner and
a proud recipient of the 2012 Princess
Grace Award Statue.
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BRIAN BYRNES

(Fight Director) recently worked on the
Globe’s production of The Winter’s Tale.
He has worked with New York theatres,
regional theatres, Shakespeare festivals,
colleges, universities, and motion-
capture animation companies in the U.S.
and Sweden. His credits include Alley
Theatre, Houston Grand Opera, Stages
Repertory Theatre, Ensemble Theatre
Company, Dallas Theater Center, Houston
Ballet, Houston Shakespeare Festival,
Texas Ballet Theater, Dominic Walsh
Dance Theater, Prague Shakespeare
Company, American Players Theatre,
John Houseman Theater, Lucille Lortel
Theatre, Westbeth Theatre Center, and
many other companies over the past 25
years. He is a longtime member of the
Society of American Fight Directors and
holds the SAFD credentials of Certified
Teacher, Fight Director, and Fight Master
within the organization. He is an AEA
actor, has worked as a director for theatre
and opera, and has written several plays
that have been professionally produced.
Mr. Byrnes is an Associate Professor with
the Old Globe/USD M.F.A. in Dramatic
Arts.

CAPARELLIOTIS CASTING

(Casting) recently cast the Globe
productions of Dr. Seuss” How the Grinch
Stole Christmas!, The Royale, Vanya and
Sonia and Masha and Spike, Water by the
Spoonful, Time and the Conways, Bethany,
The Winter's Tale, The Few, Double
Indemnity, The Rainmaker, Other Desert
Cities, Be a Good Little Widow, A Doll’s
House, The Brothers Size, Pygmalion, and
Good People. Their Broadway casting
credits include Fish in the Dark, It’s Only
a Play, Disgraced, Holler If Ya Hear Me,
Casa Valentina, The Snow Geese, Lyle
Kessler’s Orphans, The Trip to Bountiful,
Grace, Dead Accounts, The Other Place,
Seminar, The Columnist, Stick Fly, Good
People, Bengal Tiger at the Baghdad Zoo,
The House of Blue Leaves, Fences, Lend
Me a Tenor, and The Royal Family. They
also cast for Manhattan Theatre Club,
Second Stage Theatre, Atlantic Theater
Company, LCT3, Ars Nova, Goodman
Theatre, Arena Stage, Ford’s Theatre,
and three seasons with Williamstown
Theatre Festival. Their recent film and
television credits include HairBrained
with  Brendan Fraser, “Odyssey”
(upcoming, NBC series), “How to
Get Away with Murder” (ABC pilot),
“Ironside” (NBC), and Steel Magnolias
(Sony for Lifetime).
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ANJEE NERO

(Production Stage Manager) has previ-
ously worked on the Globe productions
of Bright Star, Dog and Pony, The Winter’s
Tale, Be a Good Little Widow, Allegiance —
A New American Musical, A Room with a
View, Richard O’Brien’s The Rocky Horror
Show, The Savannah Disputation, Corne-
lia, Kingdom, and the 2007 Shakespeare
Festival. Her selected La Jolla Playhouse
credits include Sideways directed by Des
McAnuff, Ruined directed by Liesl Tom-
my, A Midsummer Night’s Dream directed
by Christopher Ashley, and Herringbone
directed by Roger Rees and starring
BD Wong. Ms. Nero has worked with
several prominent regional theatres
including Center Theatre Group, SITI
Company, Huntington Theatre Com-
pany, and Berkeley Repertory Theatre,
among others. Her other selected cred-
its include Schick Machine (Paul Dresher
Ensemble), which has toured nationally
and internationally, Dream Report (Ally-
son Green Dance featuring Lux Borre-
al), and Garden of Forbidden Loves and
Garden of Deadly Sound (IMAGOmoves),
both of which toured to the Internation-
al Hungarian Theatre Festival in Cluj,
Romania. Ms. Nero will also stage man-
age the upcoming production of Kiss
Me, Kate, directed by Darko Tresnjak, at
both Hartford Stage and The Old Globe.

MICHAEL G. MURPHY

(Old Globe Managing Director) served
as General Manager of The Old Globe
from 2003 to 2012, overseeing the Pro-
duction, Education, Human Resources,
Information Technology, and Facilities
Departments, as well as Front of House
operations. He also managed the con-
struction of the Globe’s new theatre and
education facilities. Prior to the Globe,
he was the Managing Director of Aus-
tin Lyric Opera in Austin, Texas; Direc-
tor of Administration of San Diego
Opera; and General Manager of San
Diego Repertory Theatre. Before relocat-
ing to San Diego from New York, he held
similar positions at Theatre for a New
Audience and the Joyce Theater Foun-
dation’s American Theater Exchange.
He also served as negotiating assis-
tant for the League of Resident Theatres
and sales representative for Colum-
bia Artists Theatricals Corporation.
Mr. Murphy serves on the Board of Direc-
tors of the National Alliance of Musical
Theatre, the National Corporate Theatre
Fund, and the Balboa Park Cultural Part-
nership and serves as a Management
Trustee for San Diego County Theatri-
cal Trusts, the pension and welfare trust

for IATSE stagehands in the San Diego
region. He was also an adjunct faculty
member of the Music Department at the
University of San Diego. Mr. Murphy
earned his B.F.A. degree in Stage Manage-
ment from Webster University in St. Lou-
is, Missouri, and his M.F.A. in Performing
Arts Management from Brooklyn Col-
lege of the City University of New York.

JACK O’BRIEN

(Artistic Director Emeritus) served as
the Artistic Director of The Old Globe
from 1981 through 2007. Mr. O’Brien
directed the 2014 Broadway revival of
It’s Only a Play starring F. Murray Abra-
ham, Matthew Broderick, Nathan Lane,
Stockard Channing, and Megan Mullally.
His Broadway credits also include: Mac-
beth with Ethan Hawke, The Nance, Dead
Accounts, Catch Me If You Can, Impression-
ism, The Coast of Utopia (Tony Award), Dr.
Seuss’ How the Grinch Stole Christmas!,
Dirty Rotten Scoundrels (Tony nomina-
tion), Henry IV (Tony Award), Hairspray
(Tony Award), Imaginary Friends, The
Invention of Love (Tony nomination, Dra-
ma Desk Award), The Full Monty (Tony
nomination), More to Love, Getting Away
with Murder, Pride’s Crossing, The Little
Foxes, Hapgood (Lucille Lortel Award, Best
Director), Damn Yankees, Two Shakespear-
ean Actors (Tony nomination), Porgy and
Bess (Tony Award). Metropolitan Opera:
II Trittico. London: Love Never Dies, Hair-
spray (Olivier nomination). National The-
atre: His Girl Friday. Six movies for PBS’s
“American Playhouse.” Awards: 2008 The-
atre Hall of Fame Inductee, 2005 John
Houseman Award, ArtServe Michigan
2008 International Achievement Award,
Honorary Doctorate, University of Mich-
igan. Honorary Doctor of Humane Let-
ters, University of San Diego. Film (actor):
Sex and the City 2. Jack Be Nimble: The Acci-
dental Education of an Unintentional Direc-
tor, his memoir about the early years of
his career, was released in the summer of
2013 by Farrar, Straus and Giroux.

CRAIG NOEL

(Founding Director) was first appointed
director in 1939, directing 15 produc-
tions prior to World War II. Since then
he directed more than 200 plays of all
styles and periods and produced an ad-
ditional 270 productions. His vision for
The Old Globe resulted in the establish-
ment of the Shakespeare Festival and
the San Diego Junior Theatre in the late
'40s, the expansion to two theatres in
the ’50s, Globe Educational Tours in the
"70s, and Teatro Meta and the Old Globe/
University of San Diego Graduate Theatre

Program in the '80s. During the 1940s,
Mr. Noel served as dialogue director for
the 20th Century Fox Studios and was the
director of the Ernie Pyle Theatre in To-
kyo. Described by Variety as the éminence
grise of San Diego theatre, Mr. Noel is one
of the few San Diegans to have had an en-
tire year (1987) proclaimed in his honor,
and to be named one of San Diego’s “Liv-
ing Treasures.” He was a founder of the
California Theatre Council and a former
vice president of the California Confed-
eration of the Arts. His numerous honors
include the San Diego Union-Tribune list of
25 persons who shaped the city’s history;
the Governor’s Award for the Arts; Uni-
versity of Arizona Alumni Association’s
Outstanding Citizen, for his contribu-
tion to their Fine Arts department; San
Diego State University’s Outstanding
Alumnus; Conservator of American Arts
Award from American Conservatory The-
ater; the San Diego Press Club Headliner
Award; San Diego Gentleman of Distinc-
tion Award; and a combined tribute from
the Public Arts Advisory Council and the
San Diego County Board of Supervisors.
Mr. Noel was particularly proud of the
following three honors representing edu-
cation and theatre: Honorary Doctorate
of Humane Letters, University of San Di-
ego; Honorary Doctorate in Fine Arts, San
Diego State University; and the annual
Awards for Excellence in Theatre named in
his honor by the San Diego Theatre Critics
Circle. In 2007, he received the National
Medal of Arts—the nation’s highest hon-
or for artistic excellence—in a ceremony
at the White House. Craig Noel died on
April 3, 2010 at the age of 94.

CASTING
CAPARELLIOTIS CASTING
David Caparelliotis, CSA
Lauren Port, CSA

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of

ACTORS professional actors and stage managers in the
United States.

ASSOCIATION 1913
The Directors are members of the Society
g of Stage Directors and Choreographers,
an independent national labor union.

b E & This Theatre operates under an Agreement

with the International Alliance of Theatrical
4 p Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented by
United Scenic Artists Local USA-829, IATSE.

Z[B]JLD GLOBE 2015 SUMMER SEASON

Season Tickets start at just $97!

KEN LUDWIG'S

BASKERVILLE

A SHERLOCK HOLI{I.qS MYSTERY
4

Tony Award Winner Darke Tresnjak
Directs Cole Porter's Classic Musical

KISS ME, KATE
Music and Lyrics by Cole Porter Book by Sam and Bella Spewack
Choreography by Peggy Hickey Directed by Darko Tresnjak

Two of Shakespeare’s most popular comedies make
up the 2015 Summer Shakespeare Festival:

TWELFTH NIGHT

By William Shakespeare Directed by Rebecca Taichman

THE COMEDY OF ERRORS

By William Shakespeare Directed by Scott Ellis

Plus the West Coast Premiere of Ken Ludwig's

BASKERVILLE:

A SHERLOCK HOLMES MYSTERY
By Ken Ludwig

(619) 23-GLOBE (234-5623) www.TheOldGlobe.org

PERFORMANCES MAGAIINE

1




ANNOUNCING THE 2015 SUMMER
PROGRAMS FOR STUDENTS

The Old Globe’s 2014 Summer Shakespeare Intensive for high school students presented one-hour versions of Julius Caesar and The Comedy of Errors in the Lowell Davies Festival
Theatre on August 18, 2014. Photo by Douglas Gates.

Summer Shakespeare Intensive

Teens in grades 9-12 are eligible to audition to participate in the Globe’s annual four-week Summer Shakespeare Intensive. Participants are
immersed in classical training, plus daily rehearsals for one-hour versions of two of the Bard’s plays. The program culminates in a public
performance on the Donald and Darlene Shiley Stage in the Old Globe Theatre, part of the Conrad Prebys Theatre Center.

+ Program Dates: Monday - Friday, July 13 - August 10, 2015

+ Pre-Session Date: Saturday, July 11, 9:30 a.m. - 3:30 p.m.

+ Program Times: 9:30 a.m. — 3:30 p.m. daily

+ Program Cost: $725 (a limited number of need-based scholarships are available)

+ Audition Dates: Saturday and Sunday, March 21 and 22, 2015

+ To audition, please prepare a memorized 1-2 minute monologue from a Shakespeare play

Contact the Education Department after February 1, 2015
at GlobeLearning@TheOldGlobe.org to sign up for an audition slot.

Middle School Conservatory
The Middle School Conservatory begins registration on March 9. This fantastic three-week program for students in grades 6-8 challenges
young actors to explore Shakespeare as well as movement, speech, and ensemble work in a supportive yet challenging environment.

+ Program Dates: Monday - Friday, June 29 - July 17, 2015
+ Program Times: 10:00 a.m — 3:00 p.m. daily
+ Program Cost: $625 ($600 for children and grandchildren of Globe subscribers)

Contact the Education Department at GlobeLearning@TheOldGlobe.org to register starting March 9.
(No early registrations will be accepted.)
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As Balboa Park celebrates its centennial
in 2015, The Old Globe also marks a
major milestone: our 80th Anniversary.
Throughout the year, our programs will
feature articles and photo essays looking
back over eight decades of Globe history.

In 1935, Balboa Park was revived
and expanded to host the California
Pacific International Exposition, an
event designed to boost Depression-
era morale and establish San Diego as
a major tourist destination. The city
restored many of the structures built for
the 1915 Panama California Exposition,
but it also built new ones, including the
Organ Pavilion, the Ford Building (now
the San Diego Air & Space Museum),
the international cottages, and The Old
Globe. Theatre directors Thomas Wood
Stevens and Ben Iden Payne, who had
launched a successful Shakespeare
troupe for the Chicago World’s Fair
in 1933, were brought in to replicate
their success in San Diego. The two
men oversaw the construction of the
building—a replica of Shakespeare’s
original Globe Theatre in London—
and also directed the Globe Players,
a repertory company that performed
abbreviated versions of Shakespeare’s
plays six times daily (at 2, 3, 4, 7, 8, and
9 o’clock). According to the Exposition’s
official guide, all performances lasted 45
minutes, except Macbeth, which ran an

hour. Tickets were 25 cents for adults,
10 cents for children. Morris dancing
was held before every show on the
“Village Green” outside the theatre.
Visitors could buy souvenirs at
The Old Curiosity Shop, which
boasted “English pottery, rare

old prints, old English silver,

and imported English curios,”

or they could sit down for a
meal at Falstaff Tavern, “the only
authentic English tavern on the
coast.” The exposition ran for two
years, and among the thousands
of audience members who saw
performances at the Globe in 1935 and
1936 was Craig Noel, a young man who
would go on to be the guiding force in the
life of the Globe for the next 60 years. l

Top: The original Globe Players Company poses in front of the theatre, 1935. Middle: 1936
Exposition Flyer. Courtesy of Adams Postcard Collection, Special Collections & University Archives,
SDSU. Bottom: Postcard of Balboa Park main throughway, 1935. Courtesy of Adams Postcard
Collection, Special Collections & University Archives, SDSU.
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ResMed Foundation
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Loma Media Maxwell Technologies

Craig Noel Circle $2500 - $4,999)

Cubic Corporation

PUBLIC SUPPORT

BREAK-AWAY

through their contributions to NCTEF:

Buford Alexander and
Pamela Farr

American Express

Bank of America

BNY Mellon

Bloomberg

Steven Bunson

Christopher Campbell/
Palace Production Center

Cisco Systems, Inc.

Citi

CMT/ABC

Paula Dominick

Dorsey & Whitney Foundation

Edgerton Foundation

Epiq Systems

Ernst & Young

Ford Foundation

Alan & Jennifer Freedman

Priscilla & Keith Geeslin

Ruth E. Gitlin

Goldman, Sachs & Co.

The Hearst Foundations

LG&E and KU Energy

Marsh & McLennan Companies

National Corporate Theatre Fund is a not-for-profit created to increase
and strengthen support from the business community for this country's most
distinguished professional theatres. The following donors support these theatres

Jonathan Maurer & Gretchen Shugart
McGraw Hill Financial
MetLife
Morgan Stanley
Lisa Orberg
Frank Orlowski
Pfizer, Inc.
RBC Wealth Management
Roe Green Foundation
The Schloss Family Foundation
Skadden, Arps, Slate, Meagher
& Flom LLC
George S. Smith, Jr.
Southwest Airlines
Stoddard Family Foundation
Theatermania.com/ Gretchen Shugart
Douglas & Janet True
The James S. and Lynne P. Turley Ernst
& Young Fund for Impact Creativity
James S. Turley
UBS
Pamela J. Wagner
Wells Fargo
White & Case LLP
Willkie Farr & Gallagher

Major funding provided by the City of San Diego Commission for Arts and Culture.

The Old Globe is funded by the County of San Diego.
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vibrant culture

Commission for Arts and Culture
City of San Diego

v

ENDOWMENT
FOR THE ARTS

ANNUAL FUND DONORS

The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large
part to the financial support of more than 2,000 individuals, businesses, foundations, and government agencies. Please join us
in giving warm thanks and recognition to these leaders who have made tonight and our other performances possible. The Old
Globe appreciates the support of those who have stepped into the spotlight.

Benefactors ($100,000 and above)

Mary Beth Adderley

Anonymous

City of San Diego Commission for Arts & Culture
Karen & Donald Cohn

Peter Cooper & Norman Blachford

Elaine & Dave Darwin

Season Sponsors (560,000 to $99,999)

The Legler Benbough Foundation
Valerie & Harry Cooper

Ann Davies

Pamela Farr & Buford Alexander

Production Sponsors (530,000 to $59,999)

Bank of America

Alan Benaroya

Diane & John Berol

California Bank & Trust

Cohn Restaurant Group/Prado Restaurant
The County of San Diego

Mr. & Mrs. Brian K. Devine

Nina & Robert Doede

Pamela Farr & Buford Alexander

Artist Circle (520,000 to $29,999)

Edgerton Foundation

Audrey S. Geisel/Dr. Seuss Fund at
The San Diego Foundation

Globe Guilders

Kathryn & John Hattox

The James Irvine Foundation

Microsoft

Paula & Brian Powers

Conrad Prebys & Debra Turner

Qualcomm Foundation

Darlene Marcos Shiley, in memory of Donald Shiley
The Shubert Foundation

Sheryl & Harvey White Foundation

Hal & Pam Fuson Gillian & Tony Thornley
Joan & Irwin Jacobs Fund of the United
Jewish Community Foundation Wells Fargo
Gloria Rasmussen June E. Yoder
Rhona & Rick Thompson Vicki & Carl Zeiger
Leonard Hirsch, in memory of Elaine Hirsch Patrons of the Prado
HM Electronics, Inc. Price Philanthropies Foundation
The Hull Family Jean & Gary Shekhter
Jo Ann Kilty Ms. Jeanette Stevens

Las Patronas
Elaine Lipinsky Family Foundation
Jeffrey & Sheila Lipinsky Family Foundation
National Corporate Theatre Fund
NCTE/Edgerton Foundation Fund for

New American Theatre

S. Mark Taper Foundation

Torrey Pines Bank

U.S. Bank

Viterbi Family Fund of the Jewish
Community Foundation

Pamela J. Wagner

Pamela & Jerry Cesak

Joseph Cohen & Martha Farish
Higgs, Fletcher & Mack, LLP
Holland America Line

Hyatt Regency La Jolla at Aventine

The Lodge at Torrey Pines

Neiman Marcus

The Kenneth T. & Eileen Norris Foundation
Random House Children’s Books

San Diego Gas & Electric

Sheraton San Diego Hotel & Marina
Evelyn Mack Truitt

Union Bank

Jordine Skoff Von Wantoch
Mandell Weiss Charitable Trust

The San Diego Foundation (This grant was made possible by the Ariel W. Coggeshall Fund of the San Diego Foundation Malin Burnham Center for Civic Engagement)

Director Circle (310,000 to $19,999)

Terry Atkinson Karen Fox Tom & Lisa Pierce
Melissa Garfield Bartell & Michael Bartell Diana R. Glimm Ramin Pourteymour
Jane Smisor Bastien Lee & Frank Goldberg Peggy & Peter Preuss
Richard & Kathy Binford Dr. & Mrs. Harry E. Hixson, Jr. Allison & Robert Price
Bjorg Family Daphne H. & James D. Jameson Rivkin Family Fund I at
California County Superintendents Barbara G. Kjos The San Diego Foundation

Educational Services Association Brooke & Dan Koehler Mickey Stern
The Anthony Cerami & Anne Dunne Carol & George Lattimer Karen & Stuart Tanz

Foundation for World Health Susan and John Major Carol & Larry Veit
Nikki & Ben Clay National Endowment for the Arts Dr. Steve & Lynne Wheeler
Carlo & Nadine Daleo Caroline & Nicolas Nierenberg Karin Winner
Dan & Phyllis Epstein Brent Woods & Laurie Mitchell
FOUNDER CIRCLE The Louis Yager Cantwell Bernard J. Eggertsen & Drs. Thomas H. &
($5,000 to $9,999) Private Foundation Florence Nemkov Jane D. Gawronski
Anonymous Carol & Jeff Chang Marion Eggertsen Norm Hapke &
Joan & Jeremy Berg Barbara Charlton Barbara & Dick Enberg Valerie Jacobs Hapke
Jay Biskupski & Catherine Imrie Colwell Family Distributable Fund Dr. & Mrs. Robert Epsten Gordon & Phyllis Harris
Barbara Bloom at The San Diego Foundation Carol Spielman-Ewan & Joel Ewan Liz & Gary Helming

R. Patrick & Sharon Connell Susanna & Michael Flaster Alexa Kirkwood Hirsch
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Jerri-Ann & Gary Jacobs

William Karatz

J. Robert & Glady H. King
Family Trust

Regina Kurtz, in fond memory of
Al Isenberg

Peter Landin & Michelle Cardinal

Levinson Family Fund of the
Jewish Community Foundation

Peter Manes & Yoko Sakaguchi

Paul & Maggie Meyer

Money/Arenz Foundation, Inc.

Michael G. Murphy

Bernard Paul

Matthew & Judith Pollack

Chrissy & Roger Roberts

Patricia K. Shumway

Beth & Kevin Smith

Herb Solomon & Elaine Galinson

Iris & Matthew Strauss

Pat & Jack Thomas

Cherie Halladay Tirschwell

Carol Vassiliadis

Mary Kay West

Jim & Mary Jane Wiesler

Pamela & Marty Wygod

CRAIG NOEL CIRCLE
($2,500 to $4,999)

Dr. & Mrs. Wayne Akeson
Lawrence G. Alldredge &

Dawn Moore
In Memory of Freda Altschuler &

Sylvia Goldin
Anonymous (7)

Judith Bachner & Eric Lasley
Jan & Rich Baldwin

Bobbie Ball

Diana J. Barliant* & Nowell Wisch
Jan Bart

Mr. & Mrs. Bear

Charlotte & Charles Bird

Paul Black

Steve & Elizabeth Bluhm
Barbara Bolt

Dr. Herman & Irene H. Boschken
Bea & Bill Briggs

Anita Busquets & William Ladd
Dr. & Mrs. Edgar D. Canada
Edward & Pamela Carnot
Cecilia Carrick & Stan Nadel
Harry & Sandra Carter

George & Ellen Casey

Rudy & Carol Cesena

Garet & Wendy Clark

Ms. Heidi Conlan/

The Sahan Daywi Foundation
Richard & Stephanie Coutts
Susan Barlow Cowell
Jane Cowgill
Gigi & Ed Cramer
Darlene G. Davies, in memory

of Lowell Davies
Jim & Sally Ditto
Devora & Ron Eisenberg of

Great News!

Mr. & Mrs. Ira S. Epstein
Diane & Elliot Feuerstein
Mary & David Fitz

Jean & Sid Fox

Samuel I. & John Henry

Fox Foundation

at Union Bank of California
Chuck Freebern
Charles & Millicent Froehlich
Joy & Dr. Fred Frye
Barbara & Albert Garlinghouse
Bill & Judy Garrett
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Daniel & Arline Genis

Teresa George

Terrie Georgi

Arthur Getis & Roberta King

Gilcrest Family: Andy, Karen,
A.J. & Tommy

Wendy Gillespie

Carol L. Githens

Robert Gleason & Marc Matys

Sheila & Tom Gorey

George C. Guerra

Ms. Cheryl Haimsohn

Guy & Laura Halgren

Pat & Rick Harmetz

Patrick Harrison & Eleanor Lynch

Philip & Kathy Henry

Rhonda Heth & Thomas Mabie

Bill & Nancy Homeyer

Gary & Carrie Huckell

Richard & Janet Hunter

Hutcheson Family Fund at
The San Diego Foundation

Drs. Sonia & Andy Israel

Pat JaCoby

Mary & Russell Johnson

Jackie Johnston

Katleman Family Fund of the
Jewish Community Foundation

Dr. Gerald & Barbara Kent

Edythe Kenton

Ken & Sheryl King

Webster & Helen Kinnaird

Sherry & Larry Kline

Jane & Ray* Klofkorn

Curt & Nancy Koch

Bob & Laura Kyle

Jean & David Laing

Terry & Mary Lehr

Ronald & Ruth W. Leonardi

James & Pamela Lester

Paul Levin

Robin J. Lipman

Barbara & Mathew Loonin

Carlos Malamud

Dr. Robert & Marcia Malkus

Lois I. Marriott

Ms. Kerri Martella

Dr. Ted & Marcy Mazer

Elizabeth & Edward McIntyre

Elizabeth B. Meyer

Dr. Howard & Barbara Milstein

Akiko Charlene Morimoto &
Hubert Frank Hamilton, Jr.

Sara F. Moser

Nancy & James Mullen

Joyce & Martin Nash

Lyn Nelson

Arthur & Marilyn Neumann

Lawrence Newmark

Susan C. Parker

Mr. & Mrs. Thomas C. Pastore

Col. & Mrs. Ben Pollard

Bill & Mo Popp

Daniel Porte & Sally Dubois

Joseph & Jane Rascoff

Sarah B. Marsh-Rebelo &
John G. Rebelo

Wade and Candi Rich

Nancy J. Robertson

Cathy & Larry Robinson

Carole Sachs

Beverly & Warren Sanborn

Sanderson Family Donor Advised
Fund at the Rancho
Santa Fe Foundation

Dr. Myron & Doreen Schonbrun

Sherry & Charles Sheppard

Drs. Joseph & Gloria Shurman

Dee E. Silver, MD
Nancy & Alan Spector and Family
Ann & Robert Steck
Nancy Steinhart &
Rebecca Goodpasture
Karen & Don Tartre
Ms. C. Anne Turhollow &
Mr. Michael J. Perkins
Michael T. Turner &
Suzanne Poet Turner
Nita & Henk van der Werff
Mary R. Warkentin
Jan Harden Webster & Raul Ortega
The Patricia and Christopher Weil
Family Foundation
Shirli Fabri Weiss and Sons
James E. & Kathryn A. Whistler
Fund at The San Diego Foundation
Ellen & Tim Zinn

DIAMOND

($1,500 to $2,499)

Jeff & Donna Applestein

Gary & Barbara Blake Family
Fund of the Jewish Community
Foundation

Mary-Kay Butler

Greg & Loretta Cass

Gay and Lesbian Fund for San Diego
at The San Diego Foundation

Dr. & Mrs. M. Joseph McGreevy

Judith & Neil* Morgan

The Musser Family

Elspeth & Jim Myer

The Arthur & Jeanette Pratt
Memorial Fund

John & Josette Rekettye

The Ralph B. Rogers Foundation

Ryde Family Memorial Foundation
at The San Diego Foundation

Dave & Phyllis Snyder

Jack & Louise Strecker

Judith Wenker

PLATINUM
($1,000 to $1,499)
Anonymous
David A. & Jill Wein Badger
Sondra & Robert Berk Fund of the
Jewish Community Foundation
Mrs. Lazare F. Bernhard
Chortek Family Fund of the
Jewish Community Foundation
Dean & Mrs. Michael H. Dessent
Dorothy R. Dring
Joyce Glazer
Mr. William & Dr. Susan Glockner
Geraldo & Scarrain Gomes Fund
Louise & Doug Goodman
Chris Graham & Michael Albo
Heat Bar & Kitchen
Joan & George Hornig
Isaacs Brothers Foundation at
The San Diego Foundation
Louis & Mary Beth Kelly
Robert J. Kilian &
Kathleen M. Slayton
Gayle & Jerry Klusky
Bill & Linda Kolb
Jennifer Lake &
Donald Francis Donovan
Susan Lane & Torrey Harmon
Dr. & Mrs. James E. Lasry
Thomas D. Lookabaugh Foundation
Joy & Ronald Mankoff
Jasna Markovac & Gary Miller
Carlos Martinez & Steven Jacobson

Marcia A. Mattson
James & Estelle Milch Fund of the
Jewish Community Foundation
Rena Minisi & Rich Paul
Charles & Ilene Mittman
Jim & Ruth Mulvaney Foundation
at The San Diego Foundation
Marsha J. Netzer, in memory of
Alice & Ray Jacobson
Mark Niblack, MD
William & Carla Nolan
Virginia Oliver
Barbara B. Oswalt
Christopher & Susan Pantaleoni
Robert & Doris Reed
Bernard Reiter Fund of the
Jewish Community Foundation
Michael Robertson & Dale Johnston
Esther Rodriguez
Dr. Sara Rosenthal &
Dr. Julie Prazich
Crystal Ann Rubin
Ryan Family Charitable Foundation
San Diego Branch of
The English-Speaking Union
Jay & Julie Sarno
Marilies Schoepflin, Ph.D.
Robert & Lisa Shaw
Alan & Ester Siman
Mr. William D. Smith &
Dr. Carol Harter
John & Margery Swanson
Casey & Julie Tibbitts
Tim & Judy Tillyer
Brenda & Robert Tomaras
Greta & Steve Treadgold
Stan & Anita Ulrich
Karen Walker
James & Ellen Weil
Sandy Wichelecki &
Suzanne Dukes
Howard & Christy Zatkin

GOLD
($500 to $999)
Howard E. Abrams
Mrs. Marilyn Adams
George Amerault, Jr.
Anonymous (4)
Earl Asbury
Alicia Atun & Elaine Rendon*
The Backman Family
Bruce & Patricia Becker
Amnon & Lee Ben-Yehuda
Sally & John Berry
Bob & Joyce Blumberg
Deb & Brand Brickman
The Bunn Family
Brent Carey
Luc Cayet & Anne Marie Pleska
Drs. Lynne Champagne &
Wilfred Kearse
Ms. Lisa Churchill &
Dr. Susan Forsburg
Richard T. Clampitt
Jack & Carol Clark
Ronald D. Culbertson
Honorable Vincent P. Di Figlia (Ret.)
Dr. Donald & Eilene Dose
Jacqueline & Stanley Drosch
Berit & Tom Durler
Bill Eiffert & Leslie Hodge
Georgia Ellis
Drs. George & Susan Dersnah Fee
Richard & Beverly Fink
Family Foundation
Pauline E. Forman & Jack Burke
Robert & Stacey Foxworth

Dr. Ben & Sue Frishberg

Steven & Susan Garfin

Norman & Patricia Gillespie

J. M. Gillman

Morris & Phyllis Gold Fund of the
Jewish Community Foundation

Robert & Edry Goot

Barbara & Leonard Gosink

Carol & Don Green

Richard & Candace Haden

Jeff & Judy Handler

James & Ruth Harris Fund of the
Jewish Community Foundation

Virginia Hawkins

Kaaren Henderson

Jamie Henson &
Robert Houskeeper

Gerald M. Hermanson &
Donna L. Buckner

Robert & Sabine Hildebrand

Bruce & Jane Hopkins

Stephanie & Carl Hurst

Joseph & Donna Hynes

PATRON INFORMATION

TICKET SERVICES HOURS
Monday: Closed

Mrs. Susan Inot
Steven & Barbara Jaffe
Ed & Linda Janon
Tony & Nancy Janus
Dr. & Mrs. Clyde W. Jones
Anthony & Joyce Joseph
Dr. Marvin M. Kripps
LABS, Inc./Silvia Dreyfuss
Michael & Katherine Lee
Sherry & Rick Levin
Lois & Larry Lewis
Mack Lewis & Kate Herring
Marshall & Judy Lewis Fund of the
Jewish Community Foundation
Edward & Nancy Lyon
Carl Maguire & Margaret Sheehan
Sally & Luis Maizel
Drs. Betty Joan Maly &
John Meyers
Rev. Stephen J. Mather
Ronald McCaskill & Robyn Rogers
Mr. & Mrs. William M. McKenzie
Mr. & Mrs. Paul E. Michelson

Ursula & Hans Moede Paul Searby

Dr. Robert & Anne Morrison Linda J. Seifert

Charles & Susan Muha Tim & Luci Serlet

Shirley Mulcahy Ms. Lari Sheehan

Darrell Netherton Beverly & Howard Silldorf
Jan Newmark Norman & Judith Solomon
Evy & Ed Newton Don Stanziano & Michael Sikich
Rod & Barbara Orth Ronald & Susan Styn

Dr. David & Elizabeth Ostrander Clifford & Kay Sweet

Phil & Pam Palisoul John & Gail Tauscher

Lori Partrick Doris Trauner, M.D. &
Julius J. Peal Fund at Richard Stanford

The San Diego Foundation
In Memory of Margaret Peninger

Mr. & Mrs. Jeffrey C. Truesdell
Natalie C. Venezia & Paul A. Sager

James & Judy Queenan Kathy & Jim Waring

Stuart & Linda Robinson Dennis & Carol Wilson

Rowling Family Charitable Fund Cass Witkowski Family
of the Jewish Community Joseph & Mary Witztum

Foundation
Mr. & Mrs. Todd Ruth
Frank Ruyak & Denise Graham

Brendan M. & Kaye I. Wynne

*In Memoriam

Susan & Haddon Salt
Brigid Hom-Schnapp & This list current as of
Russell Schnapp January 13, 2014.

Tuesday — Sunday: Noon - last curtain

Hours subject to change. Please call ahead.

PHONE (619) 23-GLOBE (234-5623)

FAX (619) 231-6752

EMAIL Tickets@TheOldGlobe.org or Info@TheOldGlobe.org
WEBSITE ~ www.TheOldGlobe.org

ADMINISTRATION HOURS

Monday - Friday: 9:00 a.m. - 5:00 p.m.

PHONE

WEBSITE

ADDRESS  The Old Globe
PO.Box 122171

(619) 231-1941

www.TheOldGlobe.org

San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS
The Old Globe accepts Visa, Discover, MasterCard, and American
Express. Phone orders for non-subscribers are subject to a $3.50-per-

ticket service charge. Ticket exchanges are subject to a service charge for

non-subscribers. If you have moved, please notify the Ticket Services
Office to update our records. Call (619) 234-5623 during Ticket Services
hours, mail your change of address to the Ticket Services Office, or

email Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?

If you find you are unable to use your tickets, please give them to a

friend, or turn them in to the Ticket Services Office and receive a tax

receipt for your donation. Tickets must be received by show time.

RESTROOMS

Restrooms are located in the lower lobby of the Old Globe Theatre,
the lobby of the Sheryl and Harvey White Theatre, and adjacent to the

Lowell Davies Festival Theatre.

SEATING OF LATECOMERS

Although we understand parking is often at a premium, the seating
of latecomers is extremely disruptive. Latecomers may be given
alternative seating and will be seated at an appropriate interval.

YOUNG CHILDREN

Children under five years of age will not be admitted to performances.

ELECTRONIC DEVICES AND CAMERAS

The video and/or audio recording of this performance by any means
whatsoever is strictly prohibited. Please silence all digital watches,
pagers, and cellular phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM

For the convenience of our hard-of-hearing and hearing-impaired
patrons, The Old Globe has an Assistive Listening System in all three
theatres: the Sheryl and Harvey White Theatre, the Old Globe Theatre,
and the Lowell Davies Festival Theatre. A limited number of the
lightweight headsets, as well as induction neck loops, may be obtained
from the house manager prior to performances.

PUBLIC TOURS

Go behind the scenes at The Old Globe to learn about the history, three
stages, shops and craft areas. Open tours: most Saturdays and Sundays
at 10:30 a.m. Groups by reservation. $5 adults; $3 seniors and students.
Call (619) 238-0043 x2145 for information/reservations.

LOST AND FOUND

If you have misplaced a personal item while at the theatre, please
contact the Ticket Services Office or Security as soon as possible. If we
are unable to locate your item, we’ll happily take down your contact
information and a description of the item and contact you if it is found.
The Old Globe does not assume liability for items left behind on the
premises.

NATURAL HERB COUGH DROPS—COURTESY OF RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. PLEASE ASK AN USHER.

PERFORMANCES MAGAIINE 23



:[@]L.D GLOBE

Amy E. Allison General Manager
Dave Henson......... Director of Marketing and Communications
Todd Schultz ........covvverurrierirrirrieininns Director of Development
Mark Somers Director of Finance
Richard Seer......ccoevvevunevunece. Director of Professional Training
Robert Drake Director of Production
Roberta Wells-Famula . ..Director of Education
ARTISTIC

Eric Louie, Justin Waldman.................... Associate Producers
Danielle Mages Amato. Literary Manager/Dramaturg

Bernadette Hanson ... .Artistic Associate

Karen Ann Daniels ..Community Outreach Manager

Jose Galvan, Jacqueline Kim.......................... Artistic Interns
PRODUCTION
Debra Pratt Ballard. ..Associate Director of Production

Ron Cooling C Manager
Carol Donahue, Production Coordinator
Jackson Smith Assi Company Manager
STAGE MANAGEMENT

Leila KNnox .......ccccoeveeveireereircenenneen... Production Stage Manager
TECHNICAL

Benjamin Thoron ... Technical Director
Wendy Berzansky . Associate Technical Director
Lucas Skoug . Assistant Technical Director
Eileen McCann Resident Design Assistant
Eliza Korshin Technical A /Buyer
Gillian Kelleher .........c.coevivriiiveirieieieienne Master Carpenter
Carole Payette Charge Scenic Artist
Christian Thorsen................... Stage Carpenter/Flyman, Globe
Robert Dougherty ..Festival Master Carpenter
Jack Hernandez .. ... Charge Carpenter, White

Daniel Capiro, Sean Chaffin, Chris Chauvet,

Eszter Julian, Kurtis Weichers............................ Carpenters
W. Adam Bernard.........ccccocveureureuncrreencenee... Lead Scenic Artist
Jason Chohon A ion Coordinator
COSTUMES

Stacy Sutton Costume Director
Charlotte Devaux Shields.............. Resident Design Associate
Maureen Mac Niallais.. ... Assistant to the Director
Shelly Williams ..Design Assistant/Shopper
Michelle Hunt Souza.........cccccccovevuueuueeneeen.... Design Assistant
Erin Cass Draper
Wendy Miller Tailor
Babs Behling, Anne Glidden Grace............ Assistant Cutters
Mary Miller..........ccccccoveuuevuevirevenecee.... Tailoring/Construction
Heather Premo Stitchers

Erin Carignan... ..Craft Supervisor/Dyer/Painter

Jakey Hicks Wig and Makeup Supervisor
Kim Parker.................. Assistant to Wig and Makeup Supervisor
Ana Maldonado Wig Assistant
Beverly Boyd...... .. Wardrobe Supervisor
Beth Merriman Crew Chief, Globe
Anna MacDonald .....Crew Chief, White

Marie Jezbera Rental Agent

PROPERTIES

Neil A. Holmes.. .. Properties Director
Kristin Steva Campbell .Assistant to the Director
M.H. Schrenkeisen...........cccccoeereverevererncenecen.. Shop Foreman
Rory Murphy Lead Craftsman
Chris Carignan Craftsperson
David Medina Properties Buyer

David BUess.......ccoeeurevererereerecerecereeene.... Property Master, Globe
Stage and Property Master, White

<veveveenen.. Property Master, Festival

Kristen Flores...
Andrew Recker.
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Barry Edelstein, Artistic Director

LIGHTING

Shawna Cadence ..........coccovvuenricnrinricnninns Lighting Director
Jack Bender Assistant Lighting Director
Ryan Osborn... .Master Electrician, Globe
Jim Dodd Master Electrician, White
Kevin Liddell Master Electrician, Festival
Steve Schmitz Lighting Assistant
Michael Anderson,

Bradley Bergholtz .......................Follow Spot Operators, Globe

Sammy Bauman-Martin, Christian Erikson,
Xavier Luevano, Conor Mulligan,
Sean Murray, Michael Paolini,

Bo Tindell, Tyler Whitehead Electrician:

SOUND

Paul Peterson Sound Director

Jeremy Nelson.........cccoueeruuncs Master Sound Technician, Globe

ADMINISTRATION

Alexandra Hisserich General M Associate

Carolyn Budd A to the Artistic
and Managing Directors

Darlene Davies ............c.cccsceecureenceneen.. The Old Globe Historian

INFORMATION TECHNOLOGY

Dean Yager Information Technology Director
John Ralston ......... Information Technology Assistant Manager
Brittany Summers............... Information Technology Assistant

HUMAN RESOURCES
Sandy Parde ........ccccovvrivvriinrinnninne Human Resources Director
Manny Bejarano

Human R es Coordinator

MAINTENANCE

Ramon Juare Facilities Director
Violanda Corona, Ismael Delgado, Roberto Gonzalez,
Bernardo Holloway, Reyna Huerta,

Jose Morales, Albert Rios, Maria Rios,

Leonardo Rodriguez, Vielka Smith................. Building Staff

PROFESSIONAL TRAINING

Ray Chambers........cc.cocuuenricnriinrinns Interim Chair of Theatre
Shana Wride
Brian Byrnes, Maria Carrera, Cynthia Caywood,
Sabin Epstein, Gerhard Gessner,

Jan Gist, Fred Robinson,
Abraham Stoll, James Visquez..
Corey Johnston, Nate Parde,
Nicole Ries, Robin Roberts...

Program Coordinator

.M.EA. Faculty

.M.EA. Production Staff

EDUCATION

Crystal Mercado g
Carol Green Speakers Bureau Coordinator
Lisel Gorell-Getz, Catherine Hanna, Katherine Harroff,
Jason Heil, Erika Malone, Heather Pauley,

Christopher Salazar, Jason Maddy,

Education Py

Manager

Damon Shearer, Spencer Smith................... Teaching Artists
FINANCE

Janet Gray ..........ccccesevvurcurucunnnes... Interim Senior Accountant
Trish Guidi................... Accounts Payable/Accounting Assistant
Carly Bennett-Valle.................... Interim Accounting Assistant
Adam Latham.......... Payroll Coordinator/Accounting Assistant
Tim Cole Receptionist

Michael G. Murphy, Managing Director

DEVELOPMENT

Annamarie Maricle Associate Director,

Institutional Grants

Bridget Cantu Wear ........... Associate Director, Planned Giving
Eileen Prisby Events Director
Rachel Plummer, Keely Tidrow. .... Major Gifts Officers
Robin Hatfield Annual Fund Manager
Matthew B. Williams.............ccecceu........ Major Gifts Associate
Diane Addis. Membership Administrator
Rico Zamora Development Assistant

Tyler Jones VIP Donor Ticketing

DONOR SERVICES

Silvana Burrato, Laura Regal, Janette Jack,

Barbara Lekes, Richard Navarro, Gary Neuberg,
Stephanie Reed, Stephen Wade.... ... Suite Concierges

MARKETING

Susan Chicoine.........ccccoecvueciieciinens Public Relations Director
Ed Hofmeister .. Associate Director of Marketing
Mike Hausberg. ..Public Relations Associate
Andrew Waltz..........Digital and Print Publications Coordinator
Kevin Lohmann .. .Interim Marketing Assistant
Stephen Wade . Marketing/Events Assistant
Carolann Malley.......ccccoocuuveiinciiniirnciinnns Distribution Staff

SUBSCRIPTION SALES

Scott COOKE ...uvmmivmrurreermeirecirecene Subscription Sales Manager
Arthur Faro, Stephen Jones, Janet Kavin,

Pamela Malone, Yolanda Moore, Ken Seper,

Cassandra Shepard, Jerome Tullmann,

Grant Walpole... .. Subscription Sales Representatives

TICKET SERVICES

Bob Coddington ..........cceueerievriunrunne Ticket Services Director
Marsi Bennion.. .. Ticket Operations Manager
Jordyn Patton... ... Interim Group Sales Manager
Stephanie Hable,

Caryn Morgan.................. Lead Ticket Services Representatives

Kari Archer, Kathy Fineman, Merri Fitzpatrick,
Elizabeth Galafa, Bea Gonzalez, Lauryn Greschke,
Alejandro Gutierrez, Amanda King,

John Sweeney.........ccoevuerrunn Ticket Services Representatives

PATRON SERVICES

Mike Callaway . Patron Services Director
Juliana Johnson, Mary Taylor.. ...House Managers
Angela Montague Kanish Front of House Assistant
Nic Hagan Food and B ge Manager
Tim Acosta, Stephanie Passera,

Brandon Potter........coceeverncrneeeneunnns Pub Shift Supervisors

Tanika Baptiste, Carolyn Elder, Deborah Montes,
Michelle Thorsen, Jennifer Van Atta,

Jacquelyn Weber Pub Staff
Linda Bahash, Jessica Piatt,

Stephanie RakowsKi................c............. Gift Shop Supervisors
SECURITY/PARKING SERVICES

Edward Camarena..........cc.cecoveueueuneneen... Security Supervisor
Sherisa Eselin Security Officer
Jonathon Ayon, Joshua Caldwell,

Dallas Chang, Jeff Howell, Janet Larson,

Robert Lowe, Alejandro Lugo,

Anna Salgado, Jakob Schmidt..................... Security Guards
Alexander ThOmas......c.ccveverevenereeenenen VIP Valet Attendants
Jack O’Brien.......cccocevveverennns Artistic Director Emeritus
Craig Noel.........cccccecuveuercuuncuncee..... Founding Director




