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We are delighted to welcome playwright Samuel D.
Hunter to The Old Globe for the world premiere of
The Few. Sam is a rising star whose work is exploding
onto stages across the country, and it is a particular
pleasure to introduce him to our audiences for the
first time with this remarkable play.

g e This production marks Sam’s fourth collaboration
Managing Director Michael G. Murphy and Artistic Director Barry Edelstein. ~ with director Davis McCallum—an extraordinary
partnership between two talented artists at the top
of their fields. Davis is no stranger to The Old Globe; he took part
in Jack O’Brien’s Director’s Lab here in 2007 and returned to direct
Itamar Moses’ Back Back Back in 2009.

The Few kicks off what we like to think of as a mini-season within

our season: three plays by young writers exploring aspects of
contemporary American life. Each of these plays—Sam Hunter’s

The Few, Laura Marks’s Bethany and Quiara Alegria Hudes” Water by
the Spoonful—has a distinct voice and a unique point of view. And
yet all three plays tell compelling stories about the way we live now.
All three writers embrace the stage as a place to explore this moment
in our society. We invite you to experience them in conversation with
one another.

Enjoy the show!

Barry Edelstein, Artistic Director Michael G. Murphy, Mghaging Director

MISSION STATEMENT

The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical
experiences of the highest professional standards; producing and presenting works of exceptional merit, designed
to reach current and future audiences; ensuring diversity and balance in programming; providing an environment
for the growth and education of theatre professionals, audiences and the community at large.
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Thank you for attending The Few, a world premiere
production in The Old Globe’s state-of-the-art
Sheryl and Harvey White Theatre in the Conrad
Prebys Theatre Center. Playwright Samuel D.
Hunter takes us into the world of long-haul truckers
searching for love on the open road.

My wife Pam and I are honored to be Production Sponsors of The Few
along with our stalwart friends and Globe patrons Mary Beth Adderley,
Alan Benaroya and the Elaine Lipinsky Family Foundation. This financial
support is crucial to keeping the Globe at the forefront of American

theatre.

Please consider joining us on our journey of discovery, invention and

imagination as we present over 15 productions annually at The Old

Globe. You can join our Membership Program for as little as $50 per
year, become a Circle Patron at $2,500, or contribute at any level you
can afford. Help us engage new audiences from our diverse region by

introducing your friends and family to the Globe.

Thank you for all you do for the Globe.

[
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Harold W. Fuson, Jr.
Chair, Board of Directors

Harold W. Fuson, Jr.*
CHAIR

DIRECTORS
Mary Beth Adderley*
Elizabeth Altman
Pamela Cesak
Nicole A. Clay
Joseph J. Cohen
Peter J. Cooper*
Valerie S. Cooper
Ann Davies
Silvija Devine
Stephen P. Embry
Pamela A. Farr
Karen Fox

Victor P. Galvez
Kathryn Hattox*
Daphne Jameson
Jo Ann Kilty
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Donald L. Cohn*

BOARD OF DIRECTORS

Anthony S. Thornley*

LEADERSHIP GIFTS

The Old Globe recognizes and thanks
the following generous individuals
who have made extraordinary gifts
of $1 million or more. These major
contributions have been designated
for artistic, endowment and facilities
projects, and help The Old Globe
remain one of our country’s great
theatre institutions.

$20,000,000 or greater
Donald' and Darlene Shiley

$10,000,000 or greater
Conrad Prebys

$5,000,000 or greater
Sheryl and Harvey White
Kathryn Hattox

Karen and Donald Cohn

$2,000,000 or greater
Viterbi Family Foundation

$1,000,000 or greater
California Cultural and
Historical Endowment
Estate of Dorothy S. Prough
The Rivkin Family
Estate of Beatrice Lynds
Audrey S. Geisel/San Diego
Foundation Dr. Seuss Fund
Mr. and Mrs. Victor H." Ottenstein
Mrs. Helen Edison'
The Stephen & Mary Birch Foundation
The Kresge Foundation

fIn Memoriam

Elaine Bennett Darwin*

Harvey P. White*

IMMEDIATE PAST CHAIR VICE CHAIR, FINANCE & TREASURER VICE CHAIR, NOMINATING SECRETARY
Sheila Lipinsky Jordine Von Wantoch Deborah Szekely
Ramin Pourteymour Pamela J. Wagner Hon. Pete Wilson
Paula Powers* Lynne Wheeler
Conrad Prebys* Debbie Wilson EMERITUS DIRECTORS
Tim Rafalovich Karin Winner Garet B. Clark
David L. Reagan June Yoder J. Dallas Clark (1913-2005)
Sandra Redman Vicki Zeiger Bea Epsten

Crystal Sargent

Jean Shekhter

Ann Steck

Steven J. Stuckey

Daniel L. Sullivan, Ph.D.
Rhona Thompson

Evelyn Mack Truitt
Debra Turner

Linda Van Vark

Stacey LeVasseur Vasquez

HONORARY DIRECTORS
Mrs. Richard C. Adams

(1912-2005)

Clair Burgener (1921-2006)
Mrs. John H. Fox (1908-2003)

Audrey Geisel
Paul Harter

Gordon Luce (1925-2006)
Dolly Poet (1921-2007)

Sally Furay, R.S.C.J.

Bernard Lipinsky (1914-2001)
Delza Martin (1915-2005)
Darlene Marcos Shiley

Patsy Shumway

Carolyn Yorston-Wellcome

*Executive Committee Member

PRODUCTION SPONSORS

MARY BETH ADDERLEY

Mary Beth Adderley is a native San
Diegan who has been passionately
involved with The Old Globe for
many years. Mary Beth serves on the
Executive Committee of The Old Globe
Board of Directors and as Co-Chair
of the Development Committee. She
is also on the Board of South Coast
Repertory Theatre and is an Emeritus
Trustee of Vanderbilt University. Of
the numerous Globe productions
sponsored by Mary Beth in the past, a sampling includes The Price;
The American Plan; Hold Please; Richard O’Brien’s The Rocky Horror
Show; and Allegiance—A New American Musical. In addition, she has
been a generous supporter of the Globe Gala and other important

ALAN BENAROYA

DOUG GATES

Mary Beth Adderly with Tony Award
winner Lea Salonga.

Alan Benaroya (third from left) with Old Globe Managing Director
Michael G. Murphy, Old Globe Associate Artist Robin Pearson Rose
and director Richard Seer at TheatreWorks Silicon Valley’s production
events. of Other Desert Cities, a co-production with The Old Globe.

HAL AND PAM FUSON

Pam and Hal became Globe regulars shortly after moving from Los Angeles to
Encinitas in 1983. During their two children’s teenage years they subscribed as

a family. The children went off to college and Hal and Pam gained new insights
attending performances on evenings with Post-Show Forums. Hal became the
Globe’s Board Chair in 2011, an experience that has engaged the couple in new
challenges and reinforced for them the vital role The Old Globe plays in the
cultural life of San Diego. This summer, Hal and Pam watched from a few rows
back as their children’s families, now including two nine year-olds and two seven
year-olds, sat raptly attentive through almost three hours of A Midsummer Night’s
Dream. Pam and Hal are proud to sponsor The Few.

s

ELAINE LIPINSKY FAMILY FOUNDATION

Daughter of the late Dorris and Bernard Lipinsky, Elaine was a stalwart supporter
of The Old Globe, for many years attending performances and sponsoring

plays and musicals. The Lipinsky family’s tradition of generous support to the
Globe began in the 1950s, and it was extremely important to Elaine that this
tradition continue. She shared her parents’ love of the Globe and its service to the
community and carried on their legacy of support through her own foundation
and advocacy. Her personal commitment endures through her daughters, Kamaya
Jane and Diane Zeps—a third generation of the Lipinsky Family helping make
theatre accessible and meaningful for all of San Diego.

DOUG GATES

Diane Zeps and Kamaya Jane with George Takei.

YOU HELP MAKE THE GLOBE HAPPEN

The Old Globe is a 501(c)3 not-for-profit institution. Ticket sales generate just over half of our annual revenue. We rely

on friends like you to help cover the remainder of our operating expenses. Your generous support ensures the quality of
productions on our stages and sustains the education and outreach programs that make the Globe an indispensable part of
our diverse community.

Please consider becoming not only a subscriber but also a philanthropist. Your help will safeguard the Globe’s position as a
cornerstone of San Diego’s vibrant cultural sector and a beacon of the American theatre.
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PRESENTS

SAMUEL D, HUNTER

Dane Laffrey Jessica Pabst Matt Frey Daniel Kluger
SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN ORIGINAL MUSIC AND
SOUND DESIGN

Caparelliotis Casting Annette Yé
CASTING STAGE MANAGER

DIRECTED BY

DAVIS MCCALLUM

Workshopped and developed in the 2012 Pacific Playwrights Festival at South Coast Repertory.
Developed at the Perry-Mansfield Performing Arts New Works Festival, June 2012.

The Few was workshopped at JAW: A Playwrights Festival produced by Portland Center Stage.

Sheryl and Harvey White Theatre
Conrad Prebys Theatre Center

September 28 - October 27, 2013
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THE CAST
(in alphabetical order)

......................................................................................................................... Gideon Glick*
.................................................................................................................................. Eva Kaminsky*

Michael Laurence*

STAGE MANAGER ...ttt ettt ettt ettt ee e et e e et eeeteeeetseeeetseessseesseeeesaeensseeenssaeesaeennnes Annette Yé*

VOICES OF THE FEW
Jenny Bacon®, Ken Baker, Beverly Boyd, Darin Bratcher, Cristan Callaway, Dennis Dyson,
Hal Fuson, Stephen Gallup, Oscar Gonzalez, Leslie Hodge, David Jantzen,
Robert Middlewood, Rory Murphy, Amanda Ochoa, Mikiea Perkins,
Scott Roleson, Eric Smith, Kristin Steva Campbell, Vanessa Torralba,
Roberta Wells-Famula, Michelle Wills, Bret Young

SETTING
Northern Idaho, August, 1999.

There will be no intermission.

PRODUCTION STAFF

COMPUTERS AND VIDEO DESIGN...ceutiuieieniirieeteieniesitsieenteneesiesatsieessesiesiesseensensessesaeenees Paul Peterson
ASSOCIATE DIRECTOR/DRAMA LEAGUE DIRECTING FELLOW ....Danny Sharron
ASSISTANT SCENIC DESIGN .ttt Sean Fanning
ASSOCIATE SCENIC DESIGN ..ciiieiieeieeieeiteite sttt Scott Tedmon-Jones
SCENIC DESIGN ASSISTANT Brandon McNeel
ASSISTANT COSTUME DESIGN ..utiiieieeiiiieeeeeeiieeeeeeeireeeeeeereeeeeeesveeeessanaeeeesensssaeeeeans Shelly Williams
VOCAL AND DIALECT COACH atttttitee ettt eeeetttee e e ettt ee e e e eavreeeessstaeeeeessaasaeeessssaaeeeansssseaseanses Jan Gist
PRODUCTION ASSISTANT .evtettsterteriereseeresseseesessetesessesassassessesessesessassessesessessssessessesens Kendra Stockton

*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States.

Si desea una sinopsis de esta obra en Espariol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.
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Vital,
Important
Stories

Where did the inspiration behind this piece
come from?

I went to graduate school in lowa

City, and my then-boyfriend and
now-husband and I used to do alot

of driving around, exploring the
landscape, etc. And I noticed that at
almost every truck stop there was

this newspaper for truckers that was
pretty much all personal ads. They were
absolutely fascinating; the language
was so specific, the information

they chose to reveal was at times so
bizarre. The experience of reading

the ads was sort of incredible: at first
they were hilarious, then they were
strange and then they were absolutely
heartbreaking. You realize that these
are people who travel the country
endlessly, spend all their time alone

in the cab of an 18-wheeler, and here
they are sending up a flare into the
night. I first encountered them several
years ago, around 2006. So when I
went back about a year and a half ago,

I picked up an issue and I was amazed
and devastated to find that [ recognized
some of the ads—meaning that the
identical personal ad had been running

Samuel D. Hunter
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An interview

with playwright

Samuel D. Hunter by

Literary Manager/Dramaturg
Danielle Mages Amato

in that paper for five or six years.

Out of all of that came this idea for a
play about truckers, about loneliness,
about desperately looking for a reason
to go on.

Is it true that your plays are all set in your
home state of Idaho? What makes it a
place you return to over and over? Is there
something about that setting that feels
essential to The Few?

With very few exceptions, all of my
plays are set in Idaho. It’s something
that I started doing a long time ago,
when I was first writing plays back

in college. I think at the time it was
something that just felt natural to

me; I was from Idaho, my family goes
pretty far back there actually, and it felt
like this was the unique setting that I
hadn’t yet seen on the American stage.
So I guess in the beginning I thought
of myself as a regional writer. But as I
continue, I think Idaho has just become
a really useful blank canvas for me to
return to over and over again. [t hasn’t
gotten old yet—at least not to me. As it
relates to The Few, I think there’s also a
sense of Western isolation and expanse

that feeds the loneliness that these
characters are all feeling.

Are there certain types of characters—or
certain types of relationships—you find
yourself writing about again and again?

I've found over the years that many of
my plays contain what I've come to call
“the bewildered young man.” They come
in all different forms, but frequently

my plays contain a younger guy who is
sort of a misfit, someone who doesn’t
feel comfortable in his own skin. It’s
inadvertently autobiographical in a way.
I write all these plays set in [daho—the
place where I was once a bewildered
young man myself, not comfortable in
my own skin. Often these characters

are struggling with something I once
struggled with, or am still struggling
with. I also find that my plays frequently
revolve around someone having a
spiritual or existential crisis in some
way. Bryan’s struggle for connection and
meaning in The Few is something that a
lot of my characters go through.

What made you want to write for the
theatre? Are there stories you think need to
be told on stage?

When I was in high school I wrote a lot
of poetry, and I acted in school plays and
community theatre, so [ knew that I
always liked both theatre and writing.
But for many years, theatre was
restricted to plays like Arsenic and Old
Lace and Harvey—wonderful plays, but
plays that I wasn’t particularly
passionate about. Then, when I was 16
or so, I saw a production of Angels in
America at the University of Idaho, and
suddenly theatre became church to me.
Theatre became a place where vital,
important stories could be told, by living
breathing actors. Something about the
immediacy of the relationship between
actor and audience member was so
moving, almost holy. It’s different than
the kind of connection and catharsis you
get from film. Whereas film gives you
the representation of the actor and the
catharsis, translated through projected
light and recorded sound, theatre gives
you the living breathing actor. [l

I've been very fortunate that my career in the American
theatre has brought me into contact with some of the
luminaries in the field. One was Arthur Miller, whose
play All My Sons I directed in the mid-1990s. Talking
about his play with me and the cast in rehearsal, he
once noted, “A play must have both an occasion and a
theme.” He was given to oracular pronouncements of
this sort. He knew that one of the burdens of greatness was that it didn’t leave much
time for small talk—only statements for the ages would do. So he'd scatter them like
gems for those of us sitting at the feet of his genius to collect.

FROM THE

ARTISTIC
DIRECTOR

A play must have both an occasion and a theme. I've turned this formula around in my
mind for years, and I've come to understand that by an “occasion”—an unusual term
in the context of playwriting—Miller really meant something quite simple: a play’s
story, its specific set of occurrences, its outward circumstances. And that occasion,

he implied, becomes meaningful and gains gravity through its theme: the larger idea
that the story points to, the immutable human truth that the once-upon-a-time of
the play reveals. All My Sons has an occasion (an arms manufacturer’s culpability in

a deadly crime) and a theme (our individual actions cannot but affect a community
much greater than ourselves). QED.

Miller’s dictum has been heeded by many American playwrights who've succeeded
him. Samuel D. Hunter, whose wonderful play The Few makes its world premiere

at The Old Globe, is an heir to the Miller tradition of the American stage in many
different ways, and he too writes plays with occasions and themes. The occasion of
The Few is simple—the continuing struggle of a small newspaper in a small town,
and the impact of that struggle, for better and worse, on the lives of the people who
are involved with it. The Few’s once-upon-a-time is warm, offbeat, surprising, and
even rather gentle. Hunter’s great gift is an uncommon empathy for American lives
that unfold quietly in the anonymous towns that line the highways traversing the
far reaches of our nation. He hears Americans speaking softly in the margins of our
culture, and he lets their voices resound fully on stage.

But what I delight in most as I watch The Few is the way in which Hunter’s skill
expresses through the play’s quiet occasion a theme that is extraordinarily
consequential. The small paper must survive because even in a tiny village barely
rating an exit on the interstate, the things that happen matter. They merit recording
and reporting. And by extension, the lives in these far-flung places are important.
That’s what Bryan believes in The Few; that’s the proposition to which QZ and
Matthew have devoted themselves. Simple folk matter. What a worthy theme.

Another is that all of us, especially in this continent-sized country we call home, yearn
for connections to each other, long for a life lived in league with a community that
might be as small as a single friend or as large as the readership of the local paper.

The artists who tonight bring The Few to life on our stage have in the past months
forged a community of their own. Their leader, the director Davis McCallum, has

been a member of the wider Globe community before. He’s also been in my own
personal community in many guises: formerly as my student and assistant, now as my
colleague and my valued friend. I am so pleased to have his wisdom, talent, and good
humor in my first season as Artistic Director.

One of the Globe’s most important jobs is to introduce entertaining and significant
new American plays to San Diego and beyond. The Few fulfills that mandate splendidly
and I am proud to present it.

Thanks for coming. Enjoy the show.
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By Danielle Mages Amato
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Nearly 3.5 million truckers make a
living connecting buyers and sellers
along the vast network of America’s
highways. The profession emerged in
the 1930s, and it quickly developed
a masculine, independent culture,
fueled by the image of the “asphalt
cowboy:” a lone adventurer living a
life of freedom on the open road.

Over the years, the nation’s reliance
on trucking has grown, and today,

nearly 80% of all goods transported
in the United States travel by truck.

Although long-haul truckers connect
people across the continent, allowing
businesses to operate across great
distances, trucking is sometimes
called the loneliest profession. While
on the job, drivers work 14-hour
days—11 hours on the road, three

hours off—alone in the cab of a truck.

They spend an average of 22 nights a
month in their vehicles, which means
minimal time at home with spouses
and families. In exchange for the
isolation and often grueling hours,
truckers earn an average of $40,000

a year, and the profession has
an extremely high turnover rate
(some companies average over
100% turnover in any given
year). Even today, trucking
remains an overwhelmingly
male profession—women make
up only 4% of professional truck
drivers.

Despite trucking’s free-wheeling
mystique, today’s drivers are
carefully tracked and controlled,
their every move electronically

“Every single thing we buy, everything we wear, eat,
and use, everything moves by truck. The gas that fuels
all those trucks also moves by truck. The parts for those
trucks move by truck. The three million trucks that
run in this country literally run the country. It would
take less than three days for the entire nation to grind

to a terrifying halt, if the truckers stopped rolling.”
—Doug Pray, documentary filmmaker, Big Rig

(above and lower left) Photos from Truck Stop
taken by Marc F. Wise.

logged by sensors in their trucks. On-
board computers track truck location
and drive time, and even govern the
maximum speed of the truck itself.

In today’s economy, independent
truckers (people who own and operate
their own vehicles) struggle to

make ends meet, while the trucking
industry is increasingly dominated by
large corporations who can afford to
buy in bulk and cut expenses to the
bone. Some experts even predict that
within the next few decades, so-called
autonomous vehicles will take over
the trucking industry, their computer-
run guidance systems making drivers
obsolete.

Journalist Bryan Di Salvatore wrote:
“More than permanent transience,
more than constant anonymity, the
defining aspect of the job of the
American truck driver is loneliness.
Separation.” Although truck drivers
cross miles of highway to keep
America together, the job itself sets
them apart. i
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“Small
newspapers,”
wrote Judy
Muller in her
recent book
Emus Loose in
Elnar: Stories
from Small Towns,
“keep churning
out news for
the corniest of
reasons—the
belief that our
freedoms depend
on it. No one else does what they do:
document the births, deaths, crimes,
sports, local shenanigans, and many
other events that only matter to the
2,000 or so souls in their circulation
area. Taken together, however, these
‘little’ stories create a mosaic of
American life.”

Newspapers have played a vital role

in American life from the earliest
days of our republic. In the late 1700s,
papers like the Hartford Courant and
the Philadelphia Evening Post discussed
the need for revolution, distributed
the Declaration of Independence

and helped to build a shared sense

of national identity among the
inhabitants of 13 diverse colonies.
But America also has a rich history of
tiny newspapers that have flourished
in towns and villages across the
country—small newspapers, run by
individuals and families, that are as
vital in their way to the functioning
of our democracy as the nation’s
largest papers.

The changing realities of the
newspaper industry over the last 40

THE SMALL
PRINT ........

years have challenged large and small
papers alike. The Pew Research Center’s
annual report on American journalism
reveals that newspaper staffing across
the country has dropped to its lowest
levels since the 1970s—down 30%
from 2000. Media consolidation has
permanently altered the journalistic
landscape, as big corporations have
bought up both newspapers and
television stations, and the number of
newspapers published in the United
States continues to decline. Newspaper
readership has been threatened not
only by the rise of internet sources,
but by the perception that those
papers no longer provide the same
high level of journalism they once

did. According to Pew’s 2013 State of
the News Media report, the publicis
abandoning the news outlets they no
longer trust—and a primary reason

is because they “no longer provide the
news and information they had grown
accustomed to receiving.”

It takes a certain kind of determined
idealism to spearhead and maintain a
newspaper that serves a small
readership, a sense of the vital role it
plays in both the society at large and
the society writ small. In The Few,
Bryan describes his newspaper and the
fellowship that formed around it as
“church without God.” For a small
town or a small community—Ilike the
truckers in the play—a newspaper can
serve as connective tissue, as a way for
a group to imagine itself as a group.
Small newspapers are more than just
pulp or stories on a website; they’re
proof of belonging, of connection. They
help to create and shape the
communities they serve. [l

Looking for Love
in BlackandWhite

By Danielle Mages Amato

Almost as long as there have been
newspapers, there have been personal
ads. In England, men began advertising
for wives in the pages of their local
publications as early as the 1690s. “A
gentleman about 30 years of age,” read
one ad from 1695, “that says he had

a Very Good Estate, would willingly
match himself to some Good Young
Gentlewoman...”

The 1800s were boom years for the
so-called “matrimonial ads.” Entire
publications devoted to personals
flourished in both the U.S. and the
U.K., with names like The Wedding Bell,
Matrimonial Herald and Fashionable
Marriage Gazette. In the early 1900s,
personal ads began to transform.

The “lonely hearts” who advertised
sought not only marriage but also
“companionship”—and their desires
became more explicit during the sexual
revolution of the 1960s and 70s. As
technology evolved, personal ads
evolved along with it. Video personals
became popular in the 1980s, and

The
Voices of

The Few

By Danielle Mages Amato

In The Few, QZ is keeping her small
newspaper alive by running personal
ads from long-haul truckers.
Throughout the play, we hear those ads,
as truckers call in and leave their
messages on the newspaper’s answering
machine. Ranging from heartfelt to

today, an estimated
one-third of all
marriages grow out of
online dating.

Sociologists link the
rise of personal ads
in the 20th century
to our increasingly
mobile culture,

as individuals rely less and less on
their extended families and religious
congregations to broker romance.
Some see the personals as “a theatre
of fantasy” in which the advertisers
playact their ideal selves and envision
their ideal mates. But over the last 300
years, personal ads have also forged
new communities, bringing together
individuals who would otherwise

have been separated by distance or
enforced silence. Journalist Daniel
Harris has written about the history
of gay personals in the 1940s, 50s and
60s, which began as coded messages
in the pages of hobby magazines.

He compares some of these ads,

hilarious, the recordings feature 17
distinct voices, representing a variety of
ages, genders and personalities. To find
these voices, director Davis McCallum
turned to the people of San Diego. The
Old Globe invited the general public to

especially those originating in isolated,
rural areas, to “the messages that
shipwrecked castaways place in bottles.”
“Would like to hear from anyone,
anywhere,” they say. “Will write anyone
who writes me.”

Laura J. Schaefer, the author of Man
with Farm Seeks Woman with Tractor:
The Best and Worst Personal Ads of

All Time, concludes: “With little
patience for Cupid, prospective suitors
from centuries past right up to the
present day have embraced the
marketplace. Perhaps we can’t buy love,
but good ad space is probably the next
best thing.” Wi

Old Globe Artistic Associate
Bernadette Hanson (left)
conducts a voice audition
with Old Globe Associate
Director of Planned Giving
Bridget Cantu-Wear.

an open call on
July 21, and more
than 121 people
from across San
Diego County
auditioned for a
chance to be heard
in the show. McCallum selected the
most unique and compelling voice
talents, invited them to the Globe for
a recording session and worked with
them to create the 17 recordings you
hear in the show. ||}
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GIDEON GLICK
(Matthew) has appeared
on Broadway in the
original companies of
Julie Taymor’s Spider-
Man: Turn Off the Dark
and Spring Awakening. Off
Broadway he played Jack in Shakespeare
in the Park’s production of Into the
Woods and has appeared in Wild Animals
You Should Know (MCC Theater), Speech
& Debate (Roundabout Theatre
Company), Spring Awakening (Atlantic
Theater Company), D.C. (Ensemble
Studio Theatre) and Democracy (Naked
Angels/The Culture Project). Regionally
he has appeared at The Wilma Theater
and the Prince Music Theater. His film
credits include One Last Thing... and the
upcoming films A Case of You, Gods
Behaving Badly and Song One. He can
also be seen in two web series, It Could
Be Worse and Wallflowers. @gidglick on
Twitter.

EVA KAMINSKY (QZ) is
very happy to return to

'd the Globe after playing
Margie Walsh last season
in Good People. She most
recently spent a week at
The Eugene O’Neill
Theater Center as part of the National
Playwrights Conference. She has worked
on Broadway in The Lyons, Off Broadway
in The Language Archive (Roundabout
Theatre Company), Made in Poland (The
Play Company) and Nami (Partial
Comfort Productions), and on the
National Tour of The Syringa Tree. Her
regional credits include Mud Blue Sky
(CENTERSTAGE), August: Osage County
(Alley Theatre), God of Carnage (The
Repertory Theatre of St. Louis),
Breadcrumbs and Lidless (Contemporary
American Theater Festival), The Syringa
Tree (Long Wharf Theatre and A
Contemporary Theatre), The Real Thing
(Syracuse Stage), 1:23 (Cincinnati
Playhouse in the Park), Speech & Debate
(TheaterWorks), A Small Family Business
(Cleveland Play House) and many
others. Her film credits include
Extremely Loud & Incredibly Close, The
Adjustment Bureau and Just Like the Son.
She has been seen on television in
“Mercy,” “Ugly Betty,” “Gossip Girl,”
“ER,” “Numb3rs,” “Royal Pains” and all

» «
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the “Law & Order” series. Ms. Kaminsky
is also an audiobook narrator and has
recorded over 30 books. She holds a
B.F.A. from Boston University.

MICHAEL LAURENCE
(Bryan) has appeared on
Broadway in Talk Radio
and Desire Under the Elms.
His other theatre credits
include Opus and The
Morini Strad (Primary
Stages), Horsedreams (Rattlestick
Playwrights Theater), Diary of a Teenage
Girl (New Georges/3LD Art &
Technology Center), Two Rooms
(Platform Theatre Group), Lydie Breeze
(New York Theatre Workshop), Tooth of
Crime and Book of Days (Signature
Theatre Company), John Proctor in The
Crucible (Hartford Stage), Mikey Dillon
in Good People (Huntington Theatre
Company), Starbuck in The Rainmaker
(Arena Stage), Eric Bogosian’s Humpty
Dumpty (McCarter Theatre Center),
Seattle Repertory Theatre, The
Shakespeare Theatre Company, Portland
Center Stage, Westport Country
Playhouse, The Wilma Theater, Humana
Festival and others. He is the
playwright/performer of the solo play
Krapp, 39 (Soho Playhouse, Tristan Bates
Theatre, London, Drama Desk Award
nomination) and the upcoming duologue
Hamlet in Bed. His television credits
include “The Heart, She Holler” (series
regular), “Damages” (recurring), “The
Good Wife,” “Elementary,” “Person of
Interest,” “Third Watch,” “Johnny Zero,”
“F/X: The Series,” “Ghost Stories,” “As
the World Turns” and What’s Not to
Love? for Showtime. His film credits
include One for the Money, Man on a
Ledge, A Walk in the Park, The Operator,
Follow Me Outside, Room 314, Escape
Artists, Claire Dolan, Love God, Particles
of Truth and other independent films.

JENNY BACON (Voice of
Cindy) recently played the
role of Rivkeh in My Name
is Asher Lev at the
Westside Theatre, after
creating the role of Lucy
in Sam Shepard’s
Heartless at Signature Theatre Company.
Her other New York credits include In
the Wake (The Public Theater), Omnium

Gatherum (Variety Arts Center), Race
(Classic Stage Company), Orphan of Zhao
(Lincoln Center Theater), Carson
McCullers (Playwrights Horizons/
Women'’s Project), A Streetcar Named
Desire, The Most Fabulous Story Ever Told
and More Stately Mansions (New York
Theatre Workshop) and The Arabian
Nights (Manhattan Theatre Club).
Regionally, she recently originated the
role of She in Sarah Ruhl’s Stage Kiss
(Goodman Theatre). She has performed
across the country, including at
Steppenwolf Theatre Company, Arena
Stage, Seattle Repertory Theatre, Alley
Theatre, McCarter Theatre Center, Long
Wharf Theatre, Williamstown Theatre
Festival, Yale Repertory Theatre,
Westport Country Playhouse, Weston
Playhouse, Court Theatre and California
Shakespeare Theater. She has guest
starred on all three “Law & Order” series
and appeared in the films In God’s Hands
and We Pedal Uphill.

SAMUEL D. HUNTER’s (Playwright)
plays include The Whale (2013 Drama
Desk Award, 2013 Lucille Lortel Award
for Outstanding Play, Drama League
and Outer Critics Circle nominations

for Best Play), A Bright New Boise (2011
Obie Award for Playwriting, 2011 Drama
Desk nomination for Best Play) and his
newest plays, The Few, A Great Wilderness
and Rest, all set to premiere in the 2013-
14 season. His plays have been produced
by theatres such as Playwrights
Horizons, South Coast Repertory,
Victory Gardens Theater, Woolly
Mammoth Theatre Company, Denver
Center Theatre Company, Clubbed
Thumb and Page 73 Productions. His
work has been developed at the O’Neill
Center National Playwrights Conference,
the Ojai Playwrights Conference, Seven
Devils and elsewhere. Mr. Hunter is

the winner of a 2012 Whiting Writers’
Award, the 2013 Otis Guernsey New
Voices Award, the 2011 Sky Cooper
Prize, and the 2008-2009 PoNY
Fellowship. He is a member of New
Dramatists, an Ensemble Playwright

at Victory Gardens, a Core Member

of The Playwrights’ Center, a member

of Partial Comfort Productions and

is currently a Resident Playwright at
Arena Stage. A native of northern Idaho,
Mr. Hunter lives in New York City. He

holds degrees in playwriting from New
York University, The Iowa Playwrights
Workshop and The Juilliard School.

DAVIS MCCALLUM (Director)
previously helmed the Globe production
of Back Back Back. His previous
collaborations with Samuel D. Hunter
include The Whale (Playwrights
Horizons, Lucille Lortel Award for
Outstanding Play), A Bright New

Boise (Partial Comfort Productions,
Drama Desk Award nominations for
Outstanding Play and Outstanding
Director) and Five Genocides (Clubbed
Thumb). His other New York credits
include Quiara Alegria Hudes’ Water

by the Spoonful (2012 Pulitzer Prize)
and Michael Mitnick’s Sex Lives of Our
Parents (Second Stage Theatre), Gabriel
Kahane and Seth Bockley’s February
House (The Public Theater), Sarah

Ruhl and Todd Almond’s Melancholy
Play (13P), Greg Moss’ punkplay
(Clubbed Thumb), Charles Mee’s
Queens Boulevard (Signature Theatre
Company), Hudes’ Elliot, A Soldier’s
Fugue (Page 73 Productions, Pulitzer
Prize finalist), Henry IV, Part I (The
Pearl Theatre Company), Henry V (The
New Victory Theater) and Jane Eyre,
The Tempest and The Turn of the Screw
(The Acting Company). His regional
credits include Guthrie Theater, Humana
Festival, Hartford Stage, Long Wharf
Theatre, Oregon Shakespeare Festival,
Williamstown Theatre Festival, Alliance
Theatre, Chautauqua Theater Company,
The Eugene O’Neill Theater Center,
PlayMakers Repertory Company, Two
River Theater Company and New York
Stage and Film, among others. He has
taken part in the NEA/TCG Career
Development Program for Directors
and is a Drama League Alumnus, a Boris
Sagal Fellow and a Princess Grace Award
honoree.

DANE LAFFREY (Scenic Design) has
recent New York City credits at Lincoln
Center Theater, Roundabout Theatre
Company, Second Stage Theatre, Soho
Repertory Theater, Transport Group,
New World Stages, MCC Theater,

Red Bull Theater, The Joyce Theater,
Rattlestick Playwrights Theater,
Orpheus Chamber Orchestra, Primary
Stages, The Play Company, Clubbed

Thumb and others. His regional credits
include Huntington Theatre Company,
Dallas Theater Center, Denver Center
Theatre Company, New York Stage

and Film, Yale Opera, Asolo Repertory
Theatre, Two River Theater Company,
Chautauqua Theater Company, Signature
Theatre Company, Ringling International
Arts Festival and others. Internationally
he has worked in Oslo, Osaka, Tokyo and
Sydney, as well as on The Roast, currently
airing nightly on ABC2 across Australia.
Mr. Laffrey has nominations for three
American Theatre Wing Henry Hewes
Design Awards, a Drama Desk Award
and a Sydney Theatre Award.

JESSICA PABST (Costume Design)
recently designed the New York
productions of Somewhere Fun and

The Metal Children (Vineyard Theatre),
Murder Ballad (Manhattan Theatre Club/
Union Square Theatre) The Whale (Lucille
Lortel Award), Assistance (Playwrights
Horizons), Nobody Loves You, Warrior
Class and The Bad Guys (Second Stage
Theatre), Buyer & Cellar (Barrow Street
Theatre), The Revisionist, Through the
Yellow Hour and The Hallway Trilogy
(Rattlestick Playwrights Theater)

and Three Pianos (New York Theatre
Workshop). Her regional credits
include Clybourne Park (Chautauqua
Theater Company), The Glass Menagerie
(University of Rochester), Good People
(Cleveland Play House, Syracuse
Stage), This (Kirk Douglas Theatre)

and Three Pianos (American Repertory
Theater). Her work has also appeared
at Page 73 Productions, Ars Nova, The
Juilliard School, St. Ann’s Warehouse
and Princeton University. Ms. Pabst
has been nominated for both a Drama
Desk Award and a Henry Hewes Design
Award.

MATT FREY (Lighting Design) recently
designed Bruce Norris’ Clybourne Park
(Chautauqua Theater Company), Amy
Herzog’s Belleville (Steppenwolf Theatre
Company), Mese Mariano and Le Villi
(Spoleto Festival), Lucas Hnath’s A Public
Reading of an Unproduced Screenplay
About the Death of Walt Disney (Soho
Repertory Theater), Tanya Barfield’s

The Call (Playwrights Horizons), Will
Eno’s Gnit and Branden Jacobs-Jenkins’
Appropriate (Humana Festival), Jesse

Eisenberg’s The Revisionist (Rattlestick
Playwrights Theater), Melissa James
Gibson’s What Rhymes With America
(Atlantic Theater Company), David
Henry Hwang’s Golden Child (Signature
Theatre Company) and Dog Days
directed by Robert Woodruff (Peak
Performances). Some companies he
has collaborated with include Brooklyn
Academy of Music, The Corn Exchange
in Dublin, Naked Angels, The New
Group, MCC Theater, New York Theatre
Workshop and Second Stage Theatre,
as well as many others, both regionally
and abroad.

DANIEL KLUGER (Original Music

and Sound Design) has designed the
New York productions of Nikolai and

the Others (Lincoln Center Theater),
Somewhere Fun and The North Pool
(Vineyard Theatre), Tribes and Hit the
Wall (Barrow Street Theatre), House

for Sale (Transport Group), A (radically
condensed and expanded) SUPPOSEDLY
FUN THING I'LL NEVER DO AGAIN
(after David Foster Wallace) directed by
Daniel Fish and The Common Pursuit
(Roundabout Theatre Company), A

Map of Virtue (13P), Lidless (Page 73
Productions), The Temperamentals
(Daryl Roth Theatre), Enjoy (The Play
Company), Jailbait (Cherry Lane
Theatre) and Uncle Vanya, Ivanov,
Platonov and The Seagull directed by
Brian Mertes (Lake Lucille). His regional
credits include Mark Taper Forum,

La Jolla Playhouse, Pig Iron Theatre
Company, Arden Theatre Company, Two
River Theater Company, People’s Light &
Theatre Company, TheatreWorks Silicon
Valley and American Players Theatre.
danielkluger.com.

CAPARELLIOTIS CASTING (Casting)
recently cast the Globe productions of
Double Indemnity, The Rainmaker, Other
Desert Cities, Be a Good Little Widow, A
Doll’s House, The Brothers Size, Pygmalion
and Good People. Their Broadway casting
credits include Lyle Kessler’s Orphans,
The Trip to Bountiful, Grace, Dead
Accounts, The Other Place, Seminar, The
Columnist, Stick Fly, Good People, Bengal
Tiger at the Baghdad Zoo, The House of
Blue Leaves, Fences, Lend Me a Tenor

and The Royal Family. They also cast for
Manhattan Theatre Club, Second Stage
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Theatre, Atlantic Theater Company,
LCT3, Ars Nova, Goodman Theatre,
Arena Stage, Ford’s Theatre and three
seasons with Williamstown Theatre
Festival. Their recent television credits
include HairBrained with Brendan
Fraser, “Ironside” (NBC) and Steel
Magnolias (Sony for Lifetime).

ANNETTE YE (Stage Manager) served
as stage manager for The Old Globe’s
Pygmalion, God of Carnage, Anna Christie,
Groundswell and the 2010 production of
Dr. Seuss’ How The Grinch Stole Christmas!
Her other Globe credits include A
Gentleman’s Guide to Love and Murder,

Dr. Seuss’ How the Grinch Stole Christmas!
(11 and ‘12), Boeing-Boeing, The First
Wives Club, Opus, Dancing in the Dark,
Hay Fever and the Summer Shakespeare
Festivals 2008 and 2010-2013.

BARRY EDELSTEIN (Artistic Director)
is a stage director, producer, author
and educator. Widely recognized as
one of the leading authorities on the
works of Shakespeare in the United
States, he has directed nearly half of
the Bard’s works. As Director of the
Shakespeare Initiative at The Public
Theater (2008-2012), he oversaw

all of the company’s Shakespearean
productions, as well as its extensive
educational, community outreach and
artist-training programs. At The Public,
Mr. Edelstein staged Julius Caesar
starring Jeffrey Wright for Shakespeare
in the Park and The Merchant of Venice
featuring Ron Leibman’s Obie Award-
winning portrayal of Shylock. He was
also Associate Producer of The Public’s
Broadway production of The Merchant of
Venice starring Al Pacino. From 1998-
2003 he was Artistic Director of Classic
Stage Company, where he produced
and directed some of New York’s most
memorable classical productions. Mr.
Edelstein’s Shakespearean directorial
credits include productions of The
Winter’s Tale with David Strathairn,
Timon of Athens with Richard Thomas,
As You Like It with Gwyneth Paltrow
and Richard IIT with John Turturro.

His additional credits include the
Lucille Lortel Award-winning revival

of Arthur Miller’s All My Sons; the
world premiere of Steve Martin’s The
Underpants, which he commissioned;
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Moliere’s The Misanthrope starring

Uma Thurman in her stage debut; and
the world premiere of novelist Nathan
Englander’s play The Twenty-Seventh
Man. He has also directed new and
classical work extensively at regional
theatres around the USA. Edelstein

has taught Shakespearean acting at

The Juilliard School, NYU’s Graduate
Acting Program and the University of
Southern California. He has lectured on
theatre around the USA and the world
and has written on the subject for The
New York Times, The Washington Post,
The New Republic and American Theatre.
His book Thinking Shakespeare (called
by New York magazine “a must-read

for actors”) was published in 2007 and
is now the standard text on American
Shakespearean acting. He is also the
author of Bardisms: Shakespeare for All
Occasions. Mr. Edelstein is a graduate of
Oxford University, where he studied as a
Rhodes Scholar.

MICHAEL G. MURPHY (Managing
Director) served as General Manager

of The Old Globe from 2003 to 2012,
overseeing the Production, Education,
Human Resources, Information
Technology and Facilities Departments,
as well as Front of House operations.
He also managed the construction of
the Globe’s new theatre and education
facilities. Prior to the Globe, he was

the Managing Director of Austin Lyric
Opera in Austin, Texas, Director of
Administration of San Diego Opera and
General Manager of San Diego Repertory
Theatre. Before relocating to San

Diego from New York, he held similar
positions at Theatre for a New Audience
and the Joyce Theater Foundation’s
American Theater Exchange. He also
served as negotiating assistant for the
League of Resident Theatres and sales
representative for Columbia Artists
Theatricals Corporation. Mr. Murphy
has served on the Board of Directors of
the San Diego Performing Arts League
and serves as a Management Trustee
for San Diego County Theatrical Trusts,
the pension and welfare trust for IATSE
stagehands in the San Diego region. He
was also an adjunct faculty member of
the Music Department at the University
of San Diego. Mr. Murphy earned his
B.EA. degree in Stage Management

from Webster University in St. Louis,
Missouri and his M.F.A. in Performing
Arts Management from Brooklyn
College of the City University of New
York.

JACK O’BRIEN (Artistic Director
Emeritus) served as the Artistic Director
of The Old Globe from 1982 through
2007. Mr. O’Brien most recently directed
Nathan Lane in Douglas Carter Beane’s
The Nance on Broadway. His Broadway
credits also include: Dead Accounts, Catch
Me If You Can, Impressionism, The Coast
of Utopia (Tony Award), Dr. Seuss” How
the Grinch Stole Christmas!, Dirty Rotten
Scoundrels (Tony nomination), Henry IV
(Tony Award), Hairspray (Tony Award),
Imaginary Friends, The Invention of Love
(Tony nomination, Drama Desk Award),
The Full Monty (Tony nomination),

More to Love, Getting Away with Murder,
Pride’s Crossing, The Little Foxes, Hapgood
(Lucille Lortel Award, Best Director),
Damn Yankees, Two Shakespearean
Actors (Tony nomination), Porgy and
Bess (Tony Award). Metropolitan

Opera: II Trittico. London: Love Never
Dies, Hairspray (Olivier nomination).
National Theatre: His Girl Friday. Six
movies for PBS’s “American Playhouse.”
Awards: 2008 Theatre Hall of Fame
Inductee, 2005 John Houseman Award,
ArtServe Michigan 2008 International
Achievement Award, Honorary
Doctorate, University of Michigan.
Honorary Doctor of Humane Letters,
University of San Diego. Film (actor):
Sex and the City 2. Jack Be Nimble: The
Accidental Education of an Unintentional
Director, his memoir about the early
years of his career, will be released this
summer by Farrar, Straus and Giroux.

CRAIG NOEL (Founding Director)
was first appointed director in 1939,
directing 15 productions prior to
World War II. Since then he directed
more than 200 plays of all styles and
periods and produced an additional
270 productions. His vision for The Old
Globe resulted in the establishment
of the Shakespeare Festival and the
San Diego Junior Theatre in the late
‘40s, the expansion to two theatres in
the ‘50s, Globe Educational Tours in
the “70s and Teatro Meta and the Old
Globe/University of San Diego M.EA.

program in the ‘80s. During the 1940s,
Mr. Noel served as dialogue director
for the 20th Century Fox Studios and
was the former director of the Ernie
Pyle Theatre in Tokyo. Described by
Variety as the eminence grise of San
Diego theatre, Mr. Noel is one of the
few San Diegans to have had an entire
year (1987) proclaimed in his honor,
and to be named one of San Diego’s
“Living Treasures.” He was a founder
of the California Theatre Council and a
former vice president of the California
Confederation of the Arts. His numerous
honors include The San Diego Union-
Tribune list of 25 persons who shaped
the city’s history; the Governor’s Award
for the Arts; University of Arizona
Alumni Association’s Outstanding
Citizen, for his contribution to their
Fine Arts department; San Diego State
University’s Outstanding Alumnus;

ASSOCIATE ARTISTS OF THE OLD GLOBE

Conservator of American Arts Award
from American Conservatory Theater;
the San Diego Press Club Headliner
Award; San Diego Gentleman of
Distinction Award; and a combined
tribute from the Public Arts Advisory
Council and the San Diego County Board
of Supervisors. Mr. Noel was particularly
proud of the following three honors
representing education and theatre:
Honorary Doctorate of Humane Letters,
University of San Diego, Honorary
Doctorate in Fine Arts, San Diego State
University and the annual Awards for
Excellence in Theatre named in his honor
by the San Diego Theatre Critics Circle.
In 2007, he received the National Medal
of Arts—the nation’s highest honor for
artistic excellence—in a ceremony at the
White House. Craig Noel died on April 3,
2010 at the age of 94.

CASTING

CAPARELLIOTIS CASTING
David Caparelliotis
Lauren Port

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of

A TORS professional actors and stage managers in the
U IT United States.
A

The Directors are members of the Society
of Stage Directors and Choreographers,
an independent national labor union.

h g & This Theatre operates under an Agreement

with the International Alliance of Theatrical
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented
by United Scenic Artists Local USA-829, IATSE.

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and
pleasure in acknowledging as Associate Artists the following individuals who have repeatedly demonstrated by their active
presence on our stages and in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton Tim Donoghue
Gregg Barnes Richard Easton
Jacqueline Brookes*  Tovah Feldshuh

Lewis Brown* Monique Fowler

Victor Buono* Robert Foxworth

Wayland Capwell* Ralph Funicello
Kandis Chappell Lillian Garrett-Groag
Eric Christmas* Harry Groener
Patricia Conolly AR. Gurney

George Deloy Joseph Hardy

Mark Harelik John McLain

Bob James Jonathan McMurtry
Charles Janasz Stephen Metcalfe
Peggy Kellner* Robert Morgan

Tom Lacy Patrick Page

Diana Maddox Ellis Rabb*

Nicholas Martin Steve Rankin

Dakin Matthews William Roesch
Deborah May Robin Pearson Rose

Katherine McGrath Marion Ross

Steven Rubin
Ken Ruta

Deborah Taylor
Irene Tedrow*

Douglas W. Schmidt ~ Sada Thompson*
Seret Scott Paxton Whitehead
David F. Segal James Winker
Richard Seger* Robert Wojewodski
Diane Sinor* G Wood*

Don Sparks

David Ogden Stiers ~ * In Memoriam

Conrad Susa

GRINCH

Dr. Seuss’

OW The

STOLE
CHRISTMAS

November 16 - December 28

Music by Mel Marvin

Directed by James Visquez
Original Choreography by John DeLuca

Book and Lyrics by Timothy Mason

Original Production Conceived and Directed by Jack O’Brien

Dr. Seuss’ How the Grinch Stole Christmas! is a wonderful, whimsical
musical based upon the classic Dr. Seuss book. Back for its 16th

“Santa for a Day” and “Fah Who Doraze,” the delightful carol from the
popular animated version of How the Grinch Stole Christmas! Celebrate
the holidays as the Old Globe Theatre is once again transformed into the
snow-covered Whoville, right down to the last can of Who-hash.

, incredible year, the family favorite features the songs “This Time of Year,”
([ ]

Dr. Seuss Properties TM & © 1957 and 2013. Dr. Seuss Enterprises, L.P. All Rights Reserved.
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Krystel Lucas (center) with the
cast of A Midsummer Night’s
| Dream, 2013. Photo by Jim Cox.

A TRUSTWORTHY
CUTURE  Endowment

Vital for the
Future of Your

Old Globe

The financial crisis of 2008 served as an important reminder of

the fragility of cultural institutions. Performing arts organizations
throughout the U.S. suffered greatly in the wake of the economic shift,
forcing many to scale back programs or close down entirely.

The Old Globe has remained solvent and stable, due largely to the
leadership of a small group of generous individuals who ensure that
the Globe remains at the forefront of American theatre and a vital
part of our city’s cultural landscape.

To protect against negative turns in the economy, The Old Globe must
create a robust and substantial endowment that can ensure long-term
stability for the high quality and meaningful artistic and community
programs you have come to expect.

An endowment is essentially a trust fund that covers a portion of a
not-for-profit institution’s annual expenses and serves as a buffer
against hard times. The Old Globe Board of Directors is planning
short- and long-term strategies that will enable the creation of an
appropriate endowment for an institution with a $20 million annual
budget. And one day very soon you will be asked to help.

The two ways to support the endowment are either through a cash gift
or through planned giving, such as with a bequest or estate gift. Your
support can ensure that generations to come will continue to learn
about the works of Shakespeare, Shaw, Williams and Simon, as well as
the new voices in the American theatre that will join their ranks.

To learn more about the Globe’s planned giving program or ways to support the Endowment,
please contact Director of Development Todd Schultz at (619) 231-1941 x2310.
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THEATRE 101

The Humanities Series

The Old Globe has long offered pre- and post-show events that give our audiences an opportunity to learn more about our
shows. Collectively, these events are called our Humanities Series, and taken together, they provide audiences with a long-
term course in a variety of aspects of theatre from history and acting to scenic design and stage combat.

Join us for any or all of these wonderful experiences and bring a friend; we guarantee you'll have plenty to chat about as you

head home after the event.

INSIGHTS SEMINARS

Members of the artistic team
(directors, playwrights, designers)
participate in a moderated discussion
about the creative process followed
by a Q&A.

Insights Seminars take place in the
theatres and include an informal
reception starting at 6:30 p.m.

with seminars beginning at 7:00 p.m.
No reservations necessary. Insights
Seminars are free and open to the
public.

POST-SHOW FORUMS

Cast members participate in a Q&A
with audience members following
selected performances of our shows.

No reservations are necessary. Post-
Show Forums are free and take place
minutes after the final bows.

SHAKESPEARE IN THE GARDEN
Pre-show lectures with actors or
members of our artistic team discussing
the Summer Shakespeare Festival.
These events are held in the Craig Noel
Garden in our lower plaza and are free
and open to the public. Shakespeare

in the Garden lectures begin one hour
before the show starts.

MEET THE ARTIST

Meet the Artist is a series of events that
are a benefit to donors of $500 or more.
A member of the Globe staff interviews
an artist affiliated with one of our
productions. The conversation ranges
from the production itself to the scope
of the artist’s career. The conversation
is followed by a Q&A.

IN CONVERSATION WITH...

Old Globe Artistic Director Barry
Edelstein interviews a nationally
renowned artist or scholar on topics
related to a current production.
Ticketed and open to the public.

SUBJECT MATTERS

Explore the ideas and issues raised

by a production through brief,
illuminating post-show discussions
with local experts, such as scientists,
artists, historians and scholars. Subject
Matters discussions are free and follow
select performances.

For event dates and to learn more about these programs,

visit www.TheOldGlobe.org/Humanities.

(photo) Old Globe Artistic Director Barry Edelstein (far left) with actors (from left) Angel Desai, Lucas Hall and Triney Sandoval
during a Thinking Shakespeare Live! presentation. Photo by Doug Gates.
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In 1995, the Season Sponsor program was initiated by Globe Board members to secure a foundation of support for artistic
and education programs. Since that time, Season Sponsors have contributed millions of dollars collectively to underwrite the
annual operating budget, and The Old Globe is grateful to acknowledge the following donors who have generously supported
the 2013-2014 season.

Lead Season Sponsors

SHERYL AND HARVEY WHITE
Sponsors since 2000

AUDREY S. GEISEL
Sponsor since 1998

DARLENE MARCOS SHILEY
In memory of Donald Shiley
Charter Sponsors since 1995

KAREN AND DONALD COHN
Charter Sponsors since 1995

PETER COOPER AND
NORMAN BLACHFORD
Sponsors since 2008

MARY ANN BLAIR
Sponsor since 2007

CONRAD PREBYS AND
DEBRA TURNER
Sponsors since 2004

Season Sponsors

HENRY DIROCCO
JIM COX

The County of San Diego
Sponsor since 1996

Elaine Lipinsky Family Globe Guilders John A. Berol
Foundation Charter Sponsor since 1995 Sponsor since 1996
Charter Sponsor since 1995

X

Kathryn Hattox
Sponsor since 1998

Joan and Irwin Jacobs
Sponsors since 2002

Mary Beth Adderley
Sponsor since 2004

Valerie and Harry Cooper
Sponsors since 2005

Paula and Brian Powers Rhona and Rick Thompson

Sponsors since 2013

Mickey Stern Brian and Silvija Devine

Sponsor since 2009 Sponsors since 2012 Sponsors since 2012

For additional information on how you may become a Season Sponsor, please contact Todd Schultz, Director of Development,
at (619) 231-1941 x2310.

Photos for Globe Guilders: Charlotte Parry and Robert Sean Leonard in Pygmalion, 2012; for John A. Berol: Krystel Lucas and Miles Anderson in A Midsummer Night's Dream, 2013.
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In 1995, the Season Sponsor program was initiated by Globe Board Members to secure a foundation of support for artistic
and education programs. Since that time, Season Sponsors have contributed millions of dollars collectively to underwrite
the annual operating budget, and The Old Globe is deeply grateful to its Corporate Season Sponsors, each of whom has
generously supported the 2013-2014 season.

Corporate Season Sponsors

S B WELLS

UNITED &) FARGO

Charter Sponsor since 1995

QUALCONW\ FOUNDATION

Sponsor since 2000

Charter Sponsor since 1995

m @ CALIFORNIA &BANK
® TRUST

TrRuUST
Sponsor since 2005

Microsoft

Sponsor since 2007

Sponsor since 2004

ANNUAL FUND DONORS

The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large
part to the financial support of more than 2,000 individuals, businesses, foundations and government agencies. Please join us
in giving a warm thanks and recognition to these leaders who have made tonight and our 629 other performances possible.
The Old Globe appreciates the support of those who have stepped into the spotlight.

Benefactors ($100,000 and above)

City of San Diego Commission for Arts & Culture
The County of San Diego
Audrey S. Geisel/The San Diego

Foundation Dr. Seuss Fund

Season Sponsors (550,000 to $99,999)

Mary Beth Adderley

The Legler Benbough Foundation
John A. Berol

Mary Ann Blair

California Bank & Trust

Karen & Donald Cohn

Peter Cooper & Norman Blachford
Valerie & Harry Cooper

Production Sponsors (525,000 t0 $49,999)

Anonymous

Bank of America

Alan Benaroya

Richard & Kathy Binford
Pamela & Jerry Cesak

Cohn Restaurant Group/Prado Restaurant
Elaine & Dave Darwin

Ann Davies

Nina & Robert Doede
Pamela A. Farr

Hal & Pam Fuson

Higgs Fletcher & Mack, LLP
Elaine & Leonard Hirsch

Globe Guilders

The James Irvine Foundation

Microsoft

Darlene Marcos Shiley, in memory of Donald Shiley

The Shubert Foundation
Wells Fargo
Sheryl & Harvey White Foundation

Mr. & Mrs. Brian K. Devine
Edgerton Foundation
Kathy & John Hattox
HM Electronics, Inc.
Joan & Irwin Jacobs Fund of the
Jewish Community Foundation
The Parker Foundation
(Gerald & Inez Grant Parker)

Paula & Brian Powers

Conrad Prebys & Debra Turner
Qualcomm Foundation
Mickey Stern

Rhona & Rick Thompson
United

The Hull Family

Inn at the Park

Jo Ann Kilty

Barbara G. Kjos

Elaine Lipinsky Family Foundation

Jeffrey & Sheila Lipinsky Family Foundation

National Corporate Theatre Fund

Neiman Marcus

Random House Children’s Books

Gloria & Dick* Rasmussen

San Diego Gas & Electric®

Shakespeare for a New Generation a National
Program of the National Endowment for the
Arts in Partnership with Arts Midwest

Sheraton San Diego Hotel & Marina
Patsy & Forrest* Shumway

Ms. Jeanette Stevens

Gillian & Tony Thornley

Torrey Pines Bank

Union Bank

U.S. Bank

Mandell Weiss Charitable Trust
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ANNUAL FUND DONORS

Director Circle (510,000 to $24,999)

Jane Smisor Bastien

The Anthony Cerami & Ann Dunne
Foundation for World Health

Nikki & Ben Clay

Joseph Cohen & Martha Farish

Dr. & Mrs. Robert Epsten

Karen Fox & Harvey Ruben

Diana R. Glimm

Lee & Frank Goldberg

Dr. & Mrs. Harry E. Hixson, Jr.

Daphne H. & James D. Jameson
Brooke & Dan Koehler
Carol & George Lattimer

Rebecca Moores

National Endowment for the Arts
Rafael & Marina Pastor

Tom & Lisa Pierce
Allison & Robert Price

Price Family Charitable Fund

Jean & Gary Shekhter

Evelyn Mack Truitt

Nita & Henk van der Werff
Jordine Skoff Von Wantoch
Pamela J. Wagner

Dr. Steve & Lynne Wheeler
Karin Winner

Brent Woods & Laurie Mitchell
Pamela & Marty Wygod

June E. Yoder

Carolyn Yorston-Wellcome

FOUNDER CIRCLE
($5,000 to $9,999)
Lawrence G. Alldredge & Dawn Moore
Anonymous
Melissa Garfield Bartell & Michael Bartell
Bradford W. Bates
Joan & Jeremy Berg
Barbara Bloom
The Louis Yager Cantwell
Private Foundation
Carol & Jeff Chang
Colwell Family Distributable Fund at
The San Diego Foundation
R. Patrick & Sharon Connell
Bernard J. Eggertsen & Florence Nemkov
Marion Eggertsen
Barbara & Dick Enberg
Carol Spielman-Ewan & Joel Ewan
Martha & George Gafford
Drs. Thomas H. & Jane D. Gawronski
Norm Hapke & Valerie Jacobs Hapke
Gordon & Phyllis Harris
Alexa Kirkwood Hirsch
William Karatz
Peter Manes & Yoko Sakaguchi
Paul & Maggie Meyer
Money/Arenz Foundation, Inc.
Caroline & Nicolas Nierenberg
Matthew & Judith Pollack
John & Marcia Price Family Foundation
Rivkin Family Fund I at
The San Diego Foundation
The Jerome Robbins Foundation
Chrissy & Roger Roberts
Iris & Matthew Strauss
Bob & Julie Sullivan
Kathryn B. & Daniel L. Sullivan Family
Fund at The San Diego Foundation
Pat & Jack Thomas
Cherie Halladay Tirschwell
Carol Vassiliadis
Pat & Bob Whalen

CRAIG NOEL CIRCLE
($2,500 to $4,999)
Dr. & Mrs. Wayne Akeson
Gail Andrade and
John & Jennifer Andrade
Anonymous (4)
Judith Bachner & Eric Lasley
Jan & Rich Baldwin
Bobbie Ball
Diana J. Barliant* & Nowell Wisch
Jan Bart
Mr. & Mrs. Bear
Charlotte & Charles Bird
Joan Bishop, in memory
of Harold McNeil
Paul Black
Dr. Herman & Irene H. Boschken
Dr. & Mrs. Edgar D. Canada
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Edward & Pamela Carnot
Harry & Sandra Carter
George & Ellen Casey
Rudy & Carol Cesena
Garet & Wendy Clark
Ms. Heidi Conlan/

The Sahan Daywi Foundation
Richard & Stephanie Coutts
Susan Barlow Cowell
Gigi & Ed Cramer
Carlo & Nadine Daleo
Darlene G. Davies, in memory

of Lowell Davies
Pat & Dan Derbes
Dean & Mrs. Michael H. Dessent
Jim & Sally Ditto
Devora & Ron Eisenberg of Great News!
Mr. & Mrs. Ira S. Epstein
Mary & David Fitz
Susanna & Michael Flaster
Jean & Sid Fox
Samuel I. & John Henry Fox Foundation

at Union Bank of California
Chuck Freebern
Charles & Millicent Froehlich
Joy & Dr. Fred Frye
Elaine Galinson
Barbara & Albert Garlinghouse
Bill & Judy Garrett
Teresa George
Nancy Reed Gibson
Wendy Gillespie
Robert Gleason & Marc Matys
Sheila & Tom Gorey
George C. Guerra
Timothy P. Haidinger
Ms. Cheryl Haimsohn
Guy & Laura Halgren
Pat & Rick Harmetz
Drs. Patrick Harrison & Eleanor Lynch
Liz & Gary Helming
Rhonda Heth & Thomas Mabie
Richard & Janet Hunter
Hutcheson Family Fund at

The San Diego Foundation
Drs. Sonia & Andy Israel
Jerri-Ann & Gary Jacobs
Pat JaCoby
Mary & Russell Johnson
Jackie Johnston
Katleman Family Fund of the

Jewish Community Foundation
Dr. Gerald & Barbara Kent
Gladys H. King
Ken & Sheryl King
Webster & Helen Kinnaird
Jane & Ray* Klofkorn
Curt & Nancy Koch
Rosalie Kostanzer & Michael Keefe
Regina Kurtz, in fond memory

of Al Isenberg

Bob & Laura Kyle

Jean & David Laing

Peter Landin & Michelle Cardinal

Terry & Mary Lehr

Ms. Sherrill Leist

Dr. Ronald & Mrs. Ruth W. Leonardi

James & Pamela Lester

Sandy & Arthur Levinson

Robin J. Lipman

Barbara & Mathew Loonin

Sue & John Major

Jackie & Charlie Mann Fund of the
Jewish Community Foundation

Lois & F. Dale* Marriott

Ms. Kerri Martella

Dr. Ted & Marcy Mazer

Elizabeth & Edward McIntyre

Elizabeth B. Meyer

Sara E. Moser

Nancy & James Mullen

Jim & Ruth Mulvaney Foundation at
The San Diego Foundation

Elspeth & Jim Myer

Bette Nagelberg

Joyce & Martin Nash

Bob Nelson

Lyn Nelson

Arthur & Marilyn Neumann

Lawrence Newmark

Patrons of the Prado

L. Robert & Patricia L. Payne

Col. & Mrs. Ben Pollard

Bill & Mo Popp

Daniel Porte Jr., MD & Sally Dubois

The Arthur & Jeanette Pratt
Memorial Fund

Joseph & Jane Rascoff

Sarah B. Marsh-Rebelo & John G. Rebelo

Nancy Robertson

Cathy & Larry Robinson

Carole Sachs

Beverly & Warren Sanborn

Sue & Duff Sanderson

Sherry & C.A. Sheppard

Drs. Joseph & Gloria Shurman

Dee E. Silver, MD

Elene & Herb Solomon

Marisa SorBello & Peter Czipott

Nancy & Alan Spector and Family

Barbie & Dan Spinazzola

Nancy Steinhart & Rebecca Goodpasture

Hannah & Gene Step

Karen & Don Tartre

Suzanne Poet Turner & Michael Turner

Lou & Doris Vettese

Mary R. Warkentin

Jan Harden Webster & Raul Ortega

The Patricia and Christopher Weil
Family Foundation

Mary Kay West

James E. & Kathryn A. Whistler

($1,500 to $2,499)

Anita Busquets & William Ladd
Gary & Carrie Huckell

William & Edythe Kenton
Sherry & Larry Kline

James & Ellen Weil

Shirli Fabbri Weiss

DIAMOND

($1,500 to $2,499)

Anonymous

Jeff & Donna Applestein

Mrs. Lazare F. Bernhard

Steve G. Bjorg

Jane Cowgill

Dr. Robert & Marcia Malkus

Holly & David Bruce

Dr. & Mrs. M. Joseph McGreevy

Akiko Charlene Morimoto &
Hubert Frank Hamilton, Jr.

Susan Parker

Shearn & Linda Platt

Jack & Louise Strecker

Margery & John Swanson

PLATINUM

($1,000 to $1,499)

Anonymous

Drs. Gabriela & Mike Antos

Bob & Joyce Blumberg

Cecilia Carrick & Stan Nadel

Walter & Cheryl Deegan

Dorothy R. Dring

Clare & Paul Friedman

Gay and Lesbian Fund for San Diego
at The San Diego Foundation

Arthur & Marlene Greenberg

Kaaren Henderson

Hexagone

Bill & Nancy Homeyer

Kenneth & Marilyn Jones

Louis & Mary Beth Kelly

Robert Kilian & Kathleen Slayton

Gayle & Jerry Klusky

Bill & Linda Kolb

Dr. & Mrs. James E. Lasry

Thomas D. Lookabaugh Foundation

Edward & Nancy Lyon

Jasna Markovac & Gary Miller

Marcia Mattson

Jack Meek

Judith & Neil Morgan

Mark Niblack, MD

Virginia Oliver

Dr. Julie Prazich & Dr. Sara Rosenthal

Robert & Doris Reed

Jordan Ressler Charitable Fund of the
Jewish Community Foundation

Esther Rodriguez

The Ralph B. Rogers Foundation

Sabuku Sushi
Jay & Julie Sarno
Richard Seer & Douglas Wallingford
Alan & Esther Siman
Dave & Phyllis Snyder
Ann & Robert Steck
Greta & Steve Treadgold
Ms. C. Anne Turhollow &
Mr. Michael J. Perkins
Stan & Anita Ulrich
David & Irene Weinrieb
Ms. Sandy Wichelecki &
Ms. Suzanne Dukes
Howard & Christy Zatkin

GOLD

($500 to $999)

In Memory of Freda Altschuler &
Sylvia Goldin

George Amerault

Anonymous (7)

Earl Asbury

Alicia Atun & Elaine Rendon*

Bruce & Patricia Becker

Amnon & Lee Ben-Yehuda

Drs. John & Karen Berger

Jay Biskupski & Catherine Imrie

Deb & Brand Brickman

Ruth Bunn

Mary-Kay Butler

Beth & Tim Cann

Greg & Loretta Cass

Luc Cayet & Anne Marie Pleska

Lynne Champagne & Wilfred Kearse
Jack & Carol Clark
Ronald Culbertson
Honorable Vincent Di Figlia
Dr. Donald & Eilene Dose
Jacqueline & Stanley Drosch
Bill Eiffert & Leslie Hodge
Victor & Louise Engleman
Drs. George & Susan Dersnah Fee
Richard & Beverly Fink
Family Foundation
Pauline Forman & Jack Burke
Susan & Steven Garfin
Theresa A. Georgi
Arthur Getis
Norman & Patricia Gillespie
J. M. Gillman
Robert & Edry Goot
Drs. Barbara B. & Leonard J. Gosink
Chris Graham & Michael Albo
Carol & Don Green
Richard & Candace Haden
Helen M. Hammond
Jeff & Judy Handler
James & Ruth Harris Fund of the
Jewish Community Foundation
Virginia Hawkins
Jamie Henson & Robert Houskeeper
Bruce & Jane Hopkins
Stephen Hopkins & Dr. Carey Pratt
Joseph & Donna Hynes
Isaacs Brothers Foundation at
The San Diego Foundation

Tony & Nancy Janus
Dr. & Mrs. Clyde W. Jones
Bob & Janice Kayler
Dr. Marvin Kripps
La Farfalla Cafe
LABS, Inc./Silvia Dreyfuss
Barney Lanz
Rick & Sherry Levin
Marshall & Judy Lewis Fund of the
Jewish Community Foundation
Carl Maguire & Margaret Sheehan
Sally & Luis Maizel
Drs. Betty Joan Maly & John Meyers
Ron & Mercy Mandelbaum
Rev. Stephen J. Mather
Ronald McCaskill & Robyn Rogers
Mr. & Mrs. William M. McKenzie
Charles & Billie McKnight
Rena Minisi & Rich Paul
Charles & Ilene Mittman
Dr. Robert & Anne Morrison
Charles & Susan Muha
Shirley Mulcahy
Marsha J. Netzer
Evy & Ed Newton
Rod & Barbara Orth
Dr. David & Elizabeth Ostrander
Barbara B. Oswalt
Julius J. Peal Fund at
The San Diego Foundation
In Memory of Margaret Peninger
Dr. Ken Pischel & Dr. Katherine Ozanich
Drs. Paul & Katherine Ponganis

Mr. & Mrs. J.S. Rekettye
Rowling Family Charitable Fund of the
Jewish Community Foundation
Crystal A. Rubin
Frank Ruyak
San Diego Branch of
The English-Speaking Union
Simon & Ruth Sayre
Brigid Hom-Schnapp & Russell Schnapp
Marilies Schoepflin, Ph.D.
Linda J. Seifert
Beverly & Howard Silldorf
Mr. William D. Smith & Dr. Carol Harter
Peter & Frances Splinter
Ronald & Susan Styn
Mr. & Mrs. Gordon Swanson
Clifford & Kay Sweet
Brenda & Robert Tomaras
Doris Trauner, M.D. & Richard Sanford
Jeffrey & Sheila Truesdell
Natalie C. Venezia & Paul A. Sager
Karen Walker
Kathy & Jim Waring
The Washkowiak’s
Dennis & Carol Wilson
Cass Witkowski Family
Brendan M. & Kaye I. Wynne

*In Memoriam

This list current as of September 11, 2013.

For additional information on how you may support The Old Globe’s artistic, education and community programs, please visit our website
at www.TheOldGlobe.org or contact Rachel Plummer, Major Gifts Officer, at (619) 231-1941 x2317 or rplummer@TheOldGlobe.org.

Annual Fund Benefits Highlights

« Invitation to the Annual Meeting ($50)
« Complimentary backstage tour ($125)

« Opportunity to purchase tickets before the general public ($250)
« Listing as an Annual Fund donor in all programs for one year ($500)

« Invitations to attend Meet the Artist events ($500)
« Invitations to selected opening night receptions ($1,000)

ENHANCE YOUR
THEATRE EXPERIENCE

Become a Member of the Globe’s Annual Fund!

Even with strong ticket sales, income from the box
office only accounts for approximately 50% of the
theatre’s $20 million operating budget. As a not-for-
profit theatre, The Old Globe primarily relies on the
generous support of patrons like you to contribute the
rest. Annual Fund donations support artistic work and
educational programs that the Globe offers to the San
Diego community. Annual Fund members also receive
benefits that enhance the theatregoing experience.
Check to see if your company has a matching gift
policy, which can double the impact of your donation.

« Invitations to all opening night dinners ($1,500)

+ Unlimited admission to the Lipinsky Family Suite ($2,500)
« Personal VIP ticketing and subscription assistance ($2,500)
« Invitation to the Annual Founder Circle Dinner ($5,000)

« Complimentary Globe valet parking ($10,000)

To learn more about Annual Fund giving and benefits, contact Jessica Burger, Development Manager of Individual Annual
Giving, at (619) 231-1941 x2311.
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CORPORATE DONORS

Lead Season Sponsors (575,000 or more) Season Sponsors (sso,000 - $74,999)

QUALCOMM FOUNDATION CALIFORNIA | BANK

TruUST

UNITED &)

Microsoft: Y%

Production Sponsors (s:s,000- $49,999)

Bankof America ___

]N.N AT THE PARK

o G‘
alfls S0CF
RANDOM HOUSE

CHILDREN’'S BOOKS

y N
AT BALBOA PARK

)
1@ COHN RESTAURANT GROUP A g;Sempra Energy uity

.‘ UnionBank'

y =
Sheraton San Diego r"‘ TOoRREY PINES BANK

HOTEL & MARINA

E Five Star Service Guaranteed (§'3)

National Corporate Theatre Fund is a not-for-profit corporation created to increase
and strengthen support from the business community for ten of this country’s most
distinguished professional theatres. The following foundations, individuals and

Director Circle (515,000 t0 $24,999)

CHAS E “ CiTY NATIONAL BANK E’ corporations support these theatres through their contributions to NCTF:
The way up: K.
Acquis Consulting Group Marsh & McLennan Companies
+ - American Express Foundation The McGraw-Hill Companies
@ _L AOL MetLife
m ‘ [\ Theatre Tours Bank of America Morgan Stanley
o LEEE pwc Bloomberg Pfizer, Inc.
BREAK-AWAY BNY Mellon RBC Wealth Management

James E. Buckley RVM Inc.
Steven Bunson The Ralph and Luci Schey Foundation

($10,000 to $14,999) Christopher Campbell/ Sharp Electronics

Holland America Line ResMed Foundation Palace Production Center Skadden, Arps, Slate,
Cisco Systems, Inc. Meagher & Flom LLC

F d C o l Citi George S. Smith, Jr.

ounder Circle (35000 - $9,999) Clear Channel Outdoor TheaterMania.com/Gretchen Shugart

Bertrand at Mister A’s First American Trust GEN 7 Wines Cleveland Clinic John Thomopoulos

Hyatt Regency LaJolla ~ Loma Media Nokia Inc. CMT/ABC The James S. and Lynne P. Turley Ernst
Datacert, Inc. & Young Fund for Impact Creativity

o o Dorsey & Whitney Foundation UBS
Craig Noel Circle (52,500- $4,999) Epiq Systems Wells Fargo
Cubic Corporation Luna Grill Ernst & Young Willkie Farr & Gallagher LLP

Goldman, Sachs & Co.

PUBLIC SUPPORT

Major funding provided by the City of San Diego Commission for Arts and Culture.

The Old Globe is funded by the County of San Diego. Vibral’lt CultUl‘e

v

Commission for Arts and Culture ENDOWMENT
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PATRON INFORMATION

TICKET SERVICES HOURS

Monday: Closed

Tuesday - Sunday: Noon - last curtain

Hours subject to change. Please call ahead.

PHONE (619) 23-GLOBE (234-5623)

FAX (619) 231-6752

EMAIL Tickets@TheOldGlobe.org or Info@TheOldGlobe.org

ADMINISTRATION HOURS
Monday - Friday: 9:00 a.m. — 5:00 p.m.
PHONE (619) 231-1941
WEBSITE ~ www.TheOldGlobe.org
ADDRESS  The Old Globe

P.O.Box 122171

San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS

The Old Globe accepts Visa, Discover, MasterCard, or American
Express. Phone orders for non-subscribers are subject to a $3.50
per ticket service charge. Ticket exchanges are subject

to a service charge for non-subscribers. If you have moved, please
notify the Ticket Services Office to update our records. Call

(619) 234-5623 during Ticket Services hours, mail your change
of address to the Ticket Services Office, or email us at Tickets@
TheOldGlobe.org.

UNABLE TO ATTEND?

If you find you are unable to use your tickets, please give them to
a friend, or turn them in to the Ticket Services Office and receive
a tax receipt for your donation. Tickets must be received by show
time.

RESTROOMS

Restrooms are located in the lower lobby of the Old Globe Theatre,
the lobby of the Sheryl and Harvey White Theatre and adjacent to
the Lowell Davies Festival Theatre.

SEATING OF LATECOMERS

Although we understand parking is often at a premium, the seating
of latecomers is extremely disruptive. Latecomers may be given
alternative seating and will be seated at an appropriate interval.

YOUNG CHILDREN
Children five years of age and under will not be admitted to
performances.

ELECTRONIC DEVICES AND CAMERAS

The video and/or audio recording of this performance by any
means whatsoever are strictly prohibited. Please silence all digital
watches, pagers and cellular phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM

For the convenience of our hard of hearing and hearing-impaired
patrons, The Old Globe has an Assistive Listening System in all
three theatres: the Sheryl and Harvey White Theatre, the Old Globe
Theatre and the Lowell Davies Festival Theatre. A limited number
of the lightweight headsets, as well as induction neck loops, may be
obtained from the house manager prior to performances.

PUBLIC TOURS

Go behind the scenes at The Old Globe to learn about the history,
three stages, shop and craft areas. Open tours: most Saturdays and
Sundays at 10:30am. Groups by reservation. $5 adults; $3 seniors
and students. Phone (619) 238-0043 x2145 for information/
reservations.

LOST AND FOUND

If you have misplaced a personal item while at the theatre, please
contact the Ticket Services Office or Security as soon as possible.
If we are unable to locate your item, we’ll happily take down your
contact information and a description of the item and contact you
if it is found. The Old Globe does not assume liability for items left
behind on the premises.

NATURAL HERB COUGH DROPS—COURTESY OF RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. PLEASE ASK AN USHER.

THE LAST

GOODBYE

A Musical Adaptation of
Shakespeare’s Romeo and Juliet

"THE MOST BUZZED ABOUT SHOW OF THE SEASON!" san biego Magasine

Conceived and Adapted by Michael Kimmel

Music and Lyrics by Jeff Buckley

Orchestrations, Music Direction and Arrangements by Kris Kukul
Choreography by Sonya Tayeh

Directed by Alex Timbers

September 22 - November 3

Two-time Tony Award-nominated director Alex Timbers (Peter and the
Starcatcher) joins forces with 2013 Emmy Award-nominated choreographer
Sonya Tayeh (TV’s “So You Think You Can Dance”) and a cast of leading
young Broadway talent to bring Shakespeare’s Romeo and Juliet to new
musical life. The unforgettable music of Jeff Buckley (including “Hallelujah”)
will stir your soul as thrilling swordplay and stagecraft stir your pulse.

The Last Goodbye is a breathtaking and hugely entertaining new musical!
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K AR
E LD GLOBE Barry Edelstein, Artistic Director Michael G. Murphy, Managing Director

AmyE. Allison G 1 M
Dave Henson..... Director of Marketing and Communications

5

Todd Schultz Director of Develop
Mark Somers Director of Finance
Richard Seer Director of Professional Training
Robert Drake Di of Production
Roberta Wells-Famula......................... Director of Education
ARTISTIC

Eric Louie, Justin Waldman................. Associate Producers
Danielle Mages Amato terary Manager/Dramaturg
Bernadette Hanson Artistic A
Desiree Nash C ity Outreach Coordinator
Katherine Harroff. C ity Teaching Artist
Jan Gist Resident Vocal Coach
PRODUCTION

Debra Pratt Ballard............ Associate Director of Production
Suzanne Conway Company Manag
Carol Donahue, Production Coordinator
Jackson Smith Assi Company Manag
STAGE MANAGEMENT

Leila KNoX .....ocovvueciunceneiniicincnnns Production Stage Manager
TECHNICAL

Benjamin Thoron . ... Technical Director
Wendy Berzansky ... Associate Technical Director
Travis Barrett,

Gabrielle Heerschap................. Assistant Technical Directors
Sean Fanning Resident Design Assi
Eliza Korshin .......ccovevveeecuncenenenc. Technical Assistant/Buyer
Steve Schmitz Buyer Assi
Christian Thorsen................ Stage Carpenter/Flyman, Globe
Carole Payette Charge Scenic Artist
Adam Bernard.........cccceeivcinniniiiniiicineins Lead Scenic Artist
Jessica Amador, John S. High, Jenn Imbler,

Eileen McCann, Boris Mitchell....................... Scenic Artists
Greg Sowizdrzal A ion Op
Laura McEntyre A ion Coordinat:
Jason Chohon A ion Assi
Gillian Kelleher.... <vesveeeene. Master Carpenter
Robert Dougherty Festival Master Carpenter
Jack Hernandez Charge Carp White

David Atchison, Robin Barnett, Peter Barroso,
Daniel Capiro, Curt Carlsteen, Sean Chaffin,
Edward Charles Pyne, Chris Chauvet, Mike Cook,
Ralph Cook, Tracy Crowder, Bob Dougherty,

Matt Geibe, Larry J. Hall, Sloan Holly, Jim Hopper,

Josh Letton, Mia West Carp
Jason McNabb Deck Crew
Tim Zaragoza Irvine Intern
COSTUMES

Stacy Sutton Costume Director
Charlotte Devau Resident Design Associate
Maureen Mac Niallais A to the Di
Shelly Williams .......ccccovevuvnrivnnns Design Assistant/Shopper
Michelle Hunt Souza..........ccccccocueeuueece..... Design Assistant
Marsha Kuligowski, Su Lin Chen,

Joan Mathison, Wendy Miller. . Tailors
Erin Cass, Louise Powers Drap
Babs Behling, Anne Glidden Grace,

Susan Sachs, Raquel Stewart..................... Assistant Cutters

Costume A

Mary Miller, Nunzia Pecoraro
Maria De La Mora, Heather Premo,
Ana Gisele Ramirez, Joanna Stypulkowska.........Stitchers

Erin Carignan Craft Supervisor
Sharon Granieri,

Stephanie Parker.. ... Craft Artisans/Dyers/Painters
Molly O’Connor Wig and Makeup Supervisor
Kim Parker ............. Assistant to Wig and Makeup Supervisor
Anna Maldonado Wig A
Beverly Boyd, Beth Merriman.......... Wardrobe Supervisors

Debbie Allen, Tim Hooper, Anna MacDonald, Ana
Maldonado, Anna Noll... .. Wardrobe Crew, Globe
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Rick Corder, Kimberly Eddo, Danielle Griffith,
Sunny Haines, Rebecca Morgan, Sue Noll,

Noelle Van Wyk Wardrobe Crew, Festival
Corrine Roache drobe Crew, White
Marie Jezbera Rental Agent
PROPERTIES

Neil A. Holmes .........Properties Director
Kristin Steva Campbell.. . Assistant to the Director
Kristine Hummel Prop A

M.H. Schrenkeisen Shop F

Rory Murphy Lead Craftsman

Chris Carignan, Ron Cooling, Chad G. Dellinger,

Trish Rutter, Tom Stephansky Craftsp
David Medina Properties Buyer
David Buess....... Property Master, Globe
Seamus O’Bryan .Stage and Property Master, White
Andrew Recker Property M. Festival
LIGHTING

Shawna Cadence..............ccccccecuurcuencneeee.... Lighting Director
Sarah Lawler Lighting Fellow
Tonnie Ficken M Electrician, Globe
Jim Dodd Master Electrician, White
Kevin Liddell.. .Master Electrician, Festival

Mark Dewey, Leah Nellman... Follow Spot Operators, Globe
Kristen Flores... .. Follow Spot Operator, Festival
Bradley Berholtz, Jason Bieber, Mark Dewey,

Christian Erikson, Sam Ibrahim, Heather Melville,

Leah Nellman, Luke Olson, Steve Schmitz ..... Electricians

SOUND

Paul Peterson Sound Director
Mark Hartshorn ... Master Sound Technician, Globe
Dana Pickop ....Master Sound Technician, White
Jeremy Nelson.. .Master Sound Technician, Festival
Rachel Doemelt Deck Audio, Globe
RJ Givens Deck Audio, Festival

Terry Dycus, Greg Ellis, Austin Taylor .. Sound Technicians

ADMINISTRATION

Alexandra Hisserich.............................Operations Assistant
Shana Wride Assi to the Artistic

and Managing Directors
Darlene Davies ...........c..c.ccecereencen.... The Old Globe Historian

INFORMATION TECHNOLOGY

tion Tech:

Dean Yager Inf gy g
John Ralston .... Information Technology Assistant Manager
Brittany Summers .......... Inf ion Technology Assi

HUMAN RESOURCES
Sandy Parde H
Manny Bejarano Hi

Resources Director

R es Coordinator

MAINTENANCE

James Ford Facilities M.
Violanda Corona, Ismael Delgado, Frank Fields,

Roberto Gonzalez, Bernardo Holloway, Reyna Huerta,
Jose Morales, Albert Rios, Maria Rios, Leonardo
Rodriguez, Vielka Smith, Nicolas Torres ..... Building Staff

PROFESSIONAL TRAINING

Llance Bower.

J

Program C inator
Brian Byrnes, Maria Carrera, Cynthia Caywood,
Ray Chambers, Gerhard Gessner, Jan Gist,

Fred Robinson, Abraham Stoll ...................... M.EA. Faculty
William Hartley, Corey Johnston,

Nate Parde.......ccoveeveeveuneencrneencenceneens M.F.A. Production Staff
EDUCATION

Carol Green Speakers B Coordi

James Cota, Jo Anne Glover, Lisel Gorell-Getz,

Brian Hammond, Jason Heil, Stephen Hohman,

Erika Malone, Erika Phillips, James Pillar,

Damon Shearer, Cynthia Stokes.................Teaching Artists

FINANCE

Carly Bennett-Valle Senior Acc

Trish Guidi ............... Accounts Payable/Accounting Assistant

Adam Latham...... Payroll Coordi /Accounting A

Tim Cole Receptionist

DEVELOPMENT

Annamarie Maricle Associate Di

Institutional Grants

Bridget Cantu Wear ........ Associate Director, Planned Giving

Eileen Prisby Events M.

Rachel Plummer, Keely Tidrow............. Major Gifts Officers

Jessica Burger Develop Manag
Individual Annual Giving

Angelique von Thun Major Gifts A

Diane Addis. Membership Administrator

Kacie Bluhm Develop Assi

Rico Zamora VIP Donor Ticketing

Serena Famalette Develop Intern

DONOR SERVICES

Janette Jack, Barbara Lekes, Richard Navarro,
Gary Neuberg, Frank Ramirez, Stephanie Reed,
Susie Virgilio, Stephen Wade,

Rico Zamora Suite Concierges
MARKETING

Ed Hofmeister .. Associate Director of Marketing
Mike Hausberg. .......... Public Relations Associate
Kelly Boyle........... Digital and Print Publications Coordinator
Laura Lothian Marketing A

Susie Virgilio......occvereverineiinne Marketing/Events Assistant
Carol Ann Malley, Stephen Wade............ Distribution Staff

SUBSCRIPTION SALES
Scott Cooke .....uurrueunnnne
Arthur Faro, Janet Kavin, Pamela Malone,

Yolanda Moore, Jessica Morrow, Ken Seper,

Cassandra Shepard, Jerome Tullmann,

Grant Walpole................ Subscription Sales Representatives

<tsvseenen. Subscription Sales Manager

TICKET SERVICES

Bob Coddington... ......Ticket Services Manager
Marsi Bennion .Ticket Operations Manager
Tony Dixon.......cccoeuevnee Lead Ticket Services Representative

Kari Archer, Kathy Fineman, Alejandro Gutierrez,

Tyler Jones, Caryn Morgan, Jordyn Patton,

Danielle Porath,

Christopher Smith............... Ticket Services Representatives

PATRON SERVICES

Mike Callaway Theatre M.

Mary Taylor, Jane Zwerneman House Manag
Kristen Cairns........ccooevvreeivrnnnnnns Front of House Assistant
Elaine Gingery Food and B ge Manag

Timothy Acosta, Tanika Baptiste, Missy Bradstreet,
Sondra Mejia, Benjamin A. Murrell, Stephanie Passera,

Paige Plihal, Michelle Thorsen, Paula Weil.......... Pub Staff
Linda Bahash, Jessica Piatt,
Stephanie Rakowski... ... Gift Shop Supervisors

SECURITY/PARKING SERVICES
Jonathon Ayon, Dallas Chang, Sherisa Eselin,
Jeff Howell, Janet Larson, Jeffrey Neitzel,

Guadelupe Velez.........ocoveneeneeneenecnecnes Security Officers

Cameron Wheeler Parking Lot Attend

Michael Prince,

Alexander Thomas VIP Valet Attendants
Jack O’Brien.......ccccceeineeennnene Artistic Director Emeritus
Craig Noel........ccovvcuiiciiiciiiciiicias Founding Director




