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WELCOME

We are excited to kick off 2014 with the West Coast 
premiere of Laura Marks’s engaging and powerful 
play Bethany. This production marks the Globe 
debut for Marks, as well as for director Gaye Taylor 
Upchurch, an artist who’s making a major name for 
herself in the American theatre, especially for her 
work on new plays (her world premiere production 
of Bethany in New York City in 2013 was widely 
acclaimed). She’s joined for this production by a 
talented team of designers. Globe audiences may 
recognize the work of lighting designer Japhy 

Weideman and composer/sound designer Leon Rothenberg, but we welcome 
scenic designer Lauren Helpern, costume designer Sarah J. Holden, and fight 
director J. David Brimmer to the Globe for the first time.

With this production of Bethany, the Globe further deepens its efforts to 
share our work and indeed our entire institution with all of San Diego. We 
have initiated a series of partnerships with community organizations to foster 
discussion of the issues raised in our plays. In Bethany, issues surrounding 
housing and homelessness are central, and so we have reached out to the San 
Diego Housing Federation and the San Diego Housing Commission, and we 
appreciate their warm and enthusiastic embrace of our invitation to join in our 
programming. We hope to be of further service to our community by raising 
awareness, providing information, and encouraging conversations both public 
and private about a major issue that touches every San Diegan. We hope you’ll 
join us for these public events – see our website for more information! 

Enjoy the show!

Michael G. Murphy, Managing DirectorBarry Edelstein, Artistic Director

Managing Director Michael G. Murphy and Artistic Director Barry Edelstein.

D
O

U
G

 G
AT

ES

MISSION STATEMENT
The mission of The Old Globe is to preserve, strengthen, and advance American theatre by: creating theatrical 
experiences of the highest professional standards; producing and presenting works of exceptional merit, designed 
to reach current and future audiences; ensuring diversity and balance in programming; providing an environment 
for the growth and education of theatre professionals, audiences, and the community at large.
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The Old Globe applauds Microsoft for its outstanding 
in-kind gift to the theatre and is delighted to be part of 
Microsoft’s Unlimited Potential efforts. This very generous 
gift will enable the Globe to improve upon its high level of 
technological capabilities and support the theatre’s plan 
to upgrade its IT Critical Infrastructure. These upgrades 

will enable better customer service and communication by 
utilizing new software, upgrading necessary licenses, and 
expanding storage capacity. Microsoft has pledged to partner 
with thousands of organizations around the world to expand 
technological capabilities and achieve its mission, and the 
Globe is fortunate to be a recipient of Microsoft’s generosity.

WELCOME
Happy New Year and welcome to The Old Globe! 

I am pleased you are joining us for the West Coast 
premiere of Laura Marks’s Bethany, another step 
forward in the Globe’s commitment to nurturing 
new American plays. 

We are grateful for the backing of Bethany’s 
Production Sponsors: Microsoft and the National 
Corporate Theatre Fund. Their generosity and 
the support of so many of you make possible the 

Globe’s position at the forefront of not-for-profit theatre in America. 

This production also marks the end of my tenure as the Globe’s Board 
Chair. There have been some big changes on my watch, especially the 
addition of our marvelous new Artistic Director Barry Edelstein. Also 
remarkable is the stability and power of the central core of the enterprise: 
The Globe’s amazing artisans and technicians, as well as its able senior 
leadership team. Together they bring our audiences a level of consistent 
artistic and technical achievement unparalleled in American theatre. 
Fantastic costumes, lighting, sets, and sound combined with dynamic 
administrative, ticketing, and house management teams are just a few of 
the many features that are the envy of other theatre companies. 

Finally, I cannot forget the audience members themselves; your loyalty 
and savvy bring a dimension to every performance rarely seen elsewhere.

Thank you for a great run! 

Harold W. Fuson, Jr. 
Chair, Board of Directors

LEADERSHIP GIFTS
The Old Globe recognizes and thanks 
the following generous individuals 
who have made extraordinary gifts 
of $1 million or more. These major 
contributions have been designated 
for artistic, endowment, and facilities 
projects, and help The Old Globe 
remain one of our country’s great 
theatre institutions.
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National Corporate Theatre Fund (NCTF) is a not-for-profit 
association dedicated to sustaining America’s finest theatres, 
on the stage and in the community, through innovative 
partnerships with companies, individuals, and artists. Based 
in New York, NCTF provides a national vehicle for the flow 
of theatre, collaboration, and ideas to and from key national 
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Through support of NCTF, partners keep American theatre 
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programs, and theatre infrastructure. Together, NCTF serves 
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theatres’s call to save and grow their education programs, 
which serve over 500,000 children in school districts 
nationwide.

CHAMPAGNE RECEPTION

SILENT AND LIVE AUCTIONS

LUNCHEON 

FASHION SHOW

Friday, May 9, 2014 
Hilton San Diego Bayfront Hotel
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Underwriters will enjoy an exclusive party at the home of  
Iris and Matthew Strauss with special guest Naeem Khan

LOIS LEWIS Chair  •  SANDRA REDMAN Honorary Chair

For reservations call (619) 889-7121 or visit www.GlobeGuilders.org.

Featuring  

the Fall 2014  

Couture Line by  

NAEEM KHAN!

Globe Guilders and  
Neiman Marcus present

Proceeds will benefit The Old Globe’s artistic, education and community programs.
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Sheryl and Harvey White Theatre 
Conrad Prebys Theatre Center

January 25 - February 23, 2014

DIRECTED BY

GAYE TAYLOR UPCHURCH

BY

LAURA MARKS

BETHANY

Lauren Helpern
SCENIC DESIGN

Sarah J. Holden
COSTUME DESIGN

Japhy Weideman
LIGHTING DESIGN

Leon Rothenberg
ORIGINAL MUSIC AND  

SOUND DESIGN

J. David Brimmer
FIGHT DIRECTOR

Caparelliotis Casting
CASTING

Diana Moser
STAGE MANAGER

PRESENTS

THE CAST
(in alphabetical order)

GARY ...................................................................................................................................Carlo Albán 
SHANNON ...................................................................................................................DeAnna Driscoll
CRYSTAL ........................................................................................................................Jennifer Ferrin
PATRICIA ..................................................................................................................Amanda Naughton
CHARLIE .......................................................................................................................James Shanklin
TONI ................................................................................................................ Sylvia M’Lafi Thompson

STAGE MANAGER .............................................................................................................. Diana Moser

SETTING

Time: Early 2009.

Place: The exurbs of a small city in America.

There will be no intermission.

PRODUCTION STAFF

ASSISTANT DIRECTOR .....................................................................................................Shaun Tuazon
ASSISTANT SCENIC DESIGN ............................................................................................Sean Fanning
ASSISTANT COSTUME DESIGN .................................................................................... Shelly Williams
PRODUCTION ASSISTANT ...............................................................................................Sarah Kolman

Si desea una sinopsis de esta obra en Español o en Inglés, favor de pedírsela al acomodador que le entregó este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.

The Actors and Stage Manager employed in this production are member of Actors’ Equity Association,  
the union of Professional Actors and Stage Managers in the United States.

The World Premiere of Bethany was in New York City by Women’s Project Theater, Julie Crosby, Producing Artistic Director.
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Three of the 
four plays I’ve 
programmed in the 
Sheryl and Harvey 
White Theatre this 

season make up a kind of mini-season of their 
own. The Few, which played last autumn, and 
Water by the Spoonful, which is up next, bookend 
tonight’s play, Bethany, and together these 
works do a number of things I think are vital to 
the continuing artistic health of The Old Globe.

First, they showcase the considerable gifts of 
three of the strongest writers now at work on 
the American stage. Although all are members 
of the same generation, Laura Marks, Samuel 
D. Hunter, and Quiara Alegría Hudes come 
from different backgrounds and possess 
different sensibilities. All three have emerged 
in recent years as playwrights of consequence. 
If someone were to ask me, “Barry, what’s the 
state of American playwriting at the moment?” 
I would respond simply, “Watch the three plays 
in the White Theatre this season, and you’ll 
know.” I believe it is impossible to come away 
from these works with any view other than 
that this writing is imaginative, skillful, and 
impassioned, and that the future vitality of the 
American stage is assured.

Second, these three plays support Hamlet’s 
famous contention that theatre’s purpose is 
“to hold, as ’twere, the mirror up to nature.” 
Hunter, Hudes, and Marks write about 
American life as it is lived right now, and by 
Americans who don’t always find themselves 
center stage. A returning Iraq vet sets about 
rebuilding his life in Water, a heartsick trucker 
longs for a simple human connection in The 
Few, and an enterprising single mother braves 
the cold winds of the real estate bust in Bethany. 
To be sure, these stories hold up mirrors that 
reflect those parts of American nature that 
stand a step behind the status quo, that are 
fighting for stability amid great social and 
economic change, and that play by the rules 
only to find those rules being revised by the 
day. In this sense, these three plays trade in the 
emotional power that is especially intense in 
the theatre: empathy. They invite us inside the 
subjective experiences of others whose lives are 
lived in circumstances far from our own. They 
urge us to see what others see and to feel what 
they feel. That seeing and feeling, the activation 
of our senses and imaginations through art, 
is empathy in action. In the end, it’s why I 

go to the theatre, and why I’ve devoted my 
professional life to this form.

Third, Water, The Few, and Bethany tell their 
stories through stagecraft that is uncommonly 
sophisticated. The three plays are very 
different from each other in form; despite 
their seemingly naturalistic surfaces, each 
play has experimental aspects. One example: 
the recorded voicemails of The Few, the last 
of which—all six minutes of it—delivers the 
evening’s emotional punch. Another: in Water, 
the play’s subplot takes place almost entirely 
inside an internet chatroom. Bethany’s boldness 
is not only a coup de théâtre of an ending, but 
also the remarkable feat of—spoiler alert!—
keeping a central character completely offstage. 
These works showcase the playwright as 
tightrope walker, and they suggest a playfulness 
and sense of formal adventure that are to me 
yet more hallmarks of the vibrancy of our 
American stage. 

Bethany is a personal story set against a national 
backdrop. The dramaturgical technique dates to 
classical times: the stage has the power to distill 
a public calamity of incomprehensible size (war, 
revolution, social upheaval) into a two-hour 
story of an individual or a family. I boggle at 
Marks’s achievement and I find the play she’s 
created, even in its most challenging moments, 
completely engaging. I care about Crystal and 
her quest and at every moment I want to know 
what’s going to happen next. I cheer at Crystal’s 
ingenuity and cringe at her ingenuousness. I 
laugh with her victories and want to hug her 
when things are hard. Most of all, I empathize 
with her, even though her life unfolds in what 
is for me an undiscovered country.  I am glad to 
spend two hours there in Crystal’s company.

And I am glad to welcome Laura to the Globe 
for what I’m sure is the first of many thrilling 
productions. Too, her very talented interpreter 
Gaye Taylor Upchurch, who staged the play’s 
world premiere and now reexamines it in the 
round, is sure to become a regular presence 
at this theatre. Their artistry builds on an 
important Old Globe tradition of bringing the 
best contemporary American playwriting to San 
Diego and I applaud it, as I know you will, too.

Thanks for coming. Enjoy the show.

THE PLAY
FROM THE 
ARTISTIC 
DIRECTOR

What do you think the play 
has to say about where 
we find ourselves today in 
America?

LM: It seems funny 
now, but back when I 
first wrote Bethany I was 
a little afraid that the 
economy would bounce 
right back and my play 
wouldn’t feel relevant 
anymore—nobody would 
care about a recession 
play. The play had a long 
development life, a lot of 
staged readings around 
the country. And it was 
really gratifying to hear a 
man in Atlanta say, “The 
Saturn dealership near 
my house was just like 
that. One day the lot was 
full of cars like nothing 
was wrong, and the next 
day it was empty.” And 
a woman and her son 
from Florida told me 
“This is supposed to be 
Florida, right? It has to 
be Florida.” The play’s 
setting is never explicitly 
stated, but people 
were seeing their own 
communities in it, which 
is what I had hoped 
would happen. 

GTU: Laura’s writing 
bridges the gap between 
ourselves and anyone 
we might consider 
“other”—she has a way 
of getting inside all of 
her characters with 
such empathy that we 
can easily put ourselves 
in their shoes without 
judgment. At the 
foundation of Bethany 
is an urgency to take a 
harder, more realistic 
look at the American 
Dream. 

Interview by  
Danielle Mages Amato

Could you tell us  
a little bit about  
the inspiration  
for the piece?

LM: My chief 
inspiration for 
Bethany was 
that I’d just been 
laid off. It was 
January 2009. My 
husband’s job had 
just ended too, and 
we had two small 
children and a 
mortgage. So it was 
an easy time to go 
to the dark place 
in your head and 
wonder what would 
happen next—not 
just for my little 

family but for the whole country. But 
we did have this shiny new president, 
and there was a certain amount of 
collective magical thinking about this 
smart, handsome man who was going 
to take over and fix the recession. I 
don’t think we all realized just how 
hard his job was going to be. 

In my final months at my old job, I 
heard a wealthy, powerful man say 

in a speech, “People in other parts of 
the country aren’t hurting the way 
we are in New York.” And my mouth 
fell open. He simply had no frame of 
reference for the people who couldn’t 
afford to put gas in their cars. I think 
I wanted to show him and the people 
in his world what real fear, real 
scarcity, feels like.

What drew you to Bethany as a 
director? 

GTU: I was drawn to this play 
because it’s a page-turner. The first 
time I read it I had no idea where it 
was going. And I thought it would 
be a great challenge to direct a 
production that took the audience on 
as big and enjoyable and harrowing 
and suspenseful a journey as I had on 
that first reading. I also found myself 
caring deeply about Crystal right 
from the beginning. Laura has such 
a unique voice—she’s a very spare 
writer who is able to quickly immerse 
us into rich, full personal lives 
that not only grip us emotionally 
but also reflect what is happening 
socioeconomically in America.

How has the play grown since you’ve 
been working on it together?

LM: Watching GT rehearse the 
Off Broadway production was so 
valuable. I had over a dozen readings 
of the play beforehand, but so much 
of the play lives in its eerie silences 

and behavior, which you can’t fully 
explore at music stands. I ended up 
doing more rewrites in rehearsal than 
I ever did in development. And GT’s 
dramaturgical brain was a huge help 
when I was doing those rewrites. 

What kind of research did you do to 
bring the play to the stage?

GTU: Unfortunately, you don’t have 
to dig deep to find research for this 
piece—in the last several years, 
more and more stories have emerged 
about working class people who 
have made all the right decisions 
but are still unable to make ends 
meet. We are living in a society in 
which sometimes doing all the right 
things does not equal a sustainable 
existence. People are forced to look 
outside the system because the 
system is broken—safety nets are 
often elusive or simply not provided.

LM: I read a lot of Barbara Ehrenreich 
when I was writing the play. I love 
her book Bait and Switch: The (Futile) 
Pursuit of the American Dream, and 
I remember being really inspired by 
a New York Times op-ed she wrote 
in late 2008 called “The Power of 
Negative Thinking”—this was before 
she wrote Bright-Sided, but along 
the same lines. And the character 
Charlie’s “Law of Attraction” 
philosophy was all too easy to 
research—just look in the remainder 
bin at your local bookstore. 

Laura Marks

Gaye Taylor Upchurch

Playwright Laura Marks 
and Director Gaye Taylor 
Upchurch on Bethany

American Dream
TAKING A CLOSE LOOK

 AT THE
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by Michelle Jaramillo  
San Diego Housing Federation 

Like tens of thousands of San Diegans 
and millions across the country, Crystal, 
the lead character of Bethany, finds 
herself at the crossroads of an all-too-
common story: home, as precious as it 
is, can be precarious. 

Homelessness, the risk of homelessness, 
and debilitating housing costs are points 
on a spectrum, different expressions of 
a critical issue that has touched virtually 
every family in San Diego County.

The San Diego region is among the most 
expensive places to live in the nation. 
Regardless of whether a person rents or 
owns, housing costs often comprise a 
disproportionate share of family income. 
Recent data shows that only one third of 
San Diegans can afford to purchase the 
median priced home. 

Worse, renters are facing one of the 
tightest and most expensive markets in 
San Diego’s history. San Diego renters 
need an annual income of $55,280 
to afford a market rate two-bedroom 
apartment. Yet average incomes for San 
Diego don’t come near those levels. In 
2011, one out of every five households 
in the county earned less than $25,000 
a year.

A generally accepted measure says 
that housing is considered “affordable” 
when it comprises no more than 30% 
of a household’s monthly income, 
including rent/mortgage and utilities. 
For families living on modest budgets, 
spending 30% or more of income on 
housing costs can mean choosing 
between a roof over their family’s head 
and other critical household necessities: 
healthcare, groceries, transportation, 
and savings for emergency or 
education. 

When people can afford to live in a safe 
and stable home, families, communities, 
and economies thrive. Instead of 
working two or more jobs just to make 
the rent, parents can afford the time to 
parent, leading to a more stable homelife 
and better health and educational 
outcomes for kids and parents alike. 
When a home is affordable, senior 
citizens don’t have to choose between 
the rent and medicine, and returning 
veterans can focus on rebuilding their 
lives in a stable environment.

There are direct economic benefits too. 
Research points to the significant role 
affordable housing plays in a business’s 
decisions about where to build, relocate, 
or expand their operations. A city or 
region’s economic competitiveness 
enjoys a boost when employers 
can rely on an adequate supply of 
affordable housing for their work force. 
Additionally, when housing is affordable, 

AT HOME IN SAN DIEGO

According to the Department of Labor, the average salary of a car salesperson 
is $46,000 per year. Let’s say that Crystal was not imminently facing 
unemployment. Even with a steady job, Crystal’s wage would not be enough to 
get back on her feet.

Average fair market rent for a two-bedroom apartment in San Diego is nearly 
$1,400. If we consider affordable housing to be housing that does not exceed 
30% of a household’s income, Crystal would need to earn $55,280 a year, or 
$26.58 per hour, to make that apartment affordable.

THE PLAY The Sheryl and  
Harvey White Theatre  

Holds 250 Patrons

families have more discretionary income 
to spend on local goods and services, 
supporting a broad array of business 
activities and a more dynamic economy. 
A housing market that is functioning 
well, one where supply meets demand 
with housing options that work for a 
variety of income levels, is an important 
factor in a vibrant and strong economy.

The construction of affordable housing 
itself is documented as an economic 
driver. The National Association of 
Home Builders estimates that for every 
affordable housing unit built, 1.2 jobs are 
created during construction and 30 jobs 
are supported after construction. 

Unfortunately, the very industries 
that are the engine of San Diego’s 
economy are often those that pay the 
lowest wages. The tourism industry 
had the lowest median earnings in 
2012: $26,040 for a year of full‐time 
work. A typical salary for an office 
administrator in San Diego is $30,600. 
Over one-third of the retail workforce 

makes less than $23,000 a year. These 
trends are certainly not moving in the 
right direction. In fact, data shows that 
poverty and economic hardship in San 
Diego have been on a steady upward 
climb over the last several years.

This gap between income and the cost 
of housing means that over half of 
San Diegans struggle to “make the 
rent.” At this point, all it takes is one 
economic shock, one medical bill, one 
car repair, or even the briefest period of 
unemployment and, like Crystal, we can 
find ourselves at risk of losing that most 
essential, basic human need: home. 

    27 of us would be in an  
emergency shelter.

   85 of us would be in  
transitional housing.

    138 of us would have no shelter.

    50 of us would have an annual 
household income under $25,000.

    31 of us would live below the 
federal poverty level, despite 
having a job.

IF CRYSTAL LIVED IN SAN DIEGO

If we were the general population of 
San Diego...

If we were the working population  
of San Diego...

If we were the homeless population 
of San Diego on any given night... 

San Diego Housing Federation is the 
collective voice of those who support,  
build, and finance the creation and 
preservation of homes affordable to  
low-income San Diegans and people  
in need. For more information visit  
www.housingsandiego.org.

Estrella del Mercado, an affordable apartment community adjacent to Chicano Park in San Diego.
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ARTISTS
CARLO ALBÁN (Gary) 
has appeared regionally 
in A Parallelogram 
(Center Theatre Group), 
Lydia (Denver Center 
Theatre Company, Yale 
Repertory Theatre, 

CTG), Hurricane (Asolo Repertory 
Theatre), All About Us (Westport 
Country Playhouse), Dreamlandia 
(Dallas Theater Center), and The Night 
of the Iguana (Guthrie Theater). His 
New York credits include Intríngulis, a 
solo show he both wrote and 
performed, A Small Melodramatic Story, 
References to Salvador Dalí Make Me 
Hot, A Summer Day, Alice in Slasherland, 
Living Dead in Denmark, and Flipzoids. 
His television credits include “Law & 
Order,” “Touched by an Angel,” “Oz,” 
Thicker Than Blood, “Prison Break,” 
“Sesame Street,” “Criminal Justice,” 
and “Girls.” He has appeared in the 
films Hurricane, Hi-Life, The Tavern, 
Strangers with Candy, Life Support,  
21 Grams, Whip It, and Margaret.  
Mr. Albán is a member of LAByrinth 
Theater Company and a recipient of 
New Dramatists’ Charles Bowden 
Actor Award.

DEANNA DRISCOLL 
(Shannon) is proud to 
return to The Old Globe 
in Bethany. She has 
performed onstage in 
New York and regionally. 
Her theatre credits 

include National Shakespeare 
Company Black Box, Cockpit Theater, 
Diversionary Theatre, MOXIE Theatre, 
ion theatre company, and San Diego 
Repertory Theatre. Some of her 
favorite roles include Randy in Superior 
Donuts, Frankie in Frankie and Johnny 
in the Clair de Lune, Grace in Bus Stop, 
Haley in Bad Dates, Betty and Mrs. 
Saunders in Cloud 9, Eve Ensler in The 
Good Body, Old Woman in The Chairs, 
and Regan in King Lear. Her television, 
commercial, and film credits include 
“Lincoln Heights,” “Point Pleasant,” 
“Veronica Mars,” Decaf, Nixon Baby, 
Union Bank, Pepsi, Sunny Delight, and 
AT&T. Ms. Driscoll is a proud member 
of both Equity and SAG/AFTRA.

JENNIFER FERRIN 
(Crystal) is a New York 
City-based actress 
currently playing Louise 
Ellison on AMC’s Wild 
West drama “Hell on 
Wheels.” She recently 

completed production on the Cinemax 
limited series “The Knick” alongside 
Clive Owen and directed by Steven 
Soderbergh. Her other television series 
include “The Following,” “The Cape,” 
“The Kill Point” with John Leguizamo, 
“Life on Mars” with Harvey Keitel, “3 
lbs.” with Stanley Tucci, as well as 
guest starring roles on “Person of 
Interest,” “Elementary,” “Royal Pains,” 
“The Good Wife,” “Unforgettable,” 
“White Collar,” “Nurse Jackie,” and 
“Boardwalk Empire.” In 2008, she 
made her Broadway debut as a member 
of the original four-person cast of 
Alfred Hitchcock’s The 39 Steps. She 
also appeared in Sex and the City 2. She 
is a proud graduate of the University 
of North Carolina School of the Arts.

AMANDA NAUGHTON 
(Patricia) has previously 
appeared at the Globe in 
A Doll’s House, Dr. Seuss’ 
How the Grinch Stole 
Christmas!, Jane Austen’s 
Emma – A Musical 

Romantic Comedy, Lost in Yonkers, The 
Women, The Constant Wife, Loves & 
Hours, and Paramour. Her Broadway 
credits include Into the Woods (2002 
revival) and The Secret Garden (also the 
National Tour, Jefferson Award 
nominee). She has appeared Off 
Broadway in Romance in Hard Times, 
Hundreds of Hats, 3 Postcards, and Mr. 
President. Regionally she has been seen 
in A Midsummer Night’s Dream and 
Chasing the Song (La Jolla Playhouse), 
A Little Night Music (Goodspeed 
Musicals, LA Opera, South Coast 
Repertory), Amour and O. Henry’s 
Lovers (Goodspeed Musicals), On the 
Town (Pittsburgh Civic Light Opera), 
Gypsy, Tartuffe, The Waves, Misalliance, 
Bedroom Farce, and The Threepenny 
Opera (Hangar Theatre), Anything 
Goes, Hello, Dolly!, The Sound of Music, 
The Foreigner, Lend Me a Tenor, Steel 

Magnolias, and Barefoot in the Park 
(Forestburgh Playhouse), The Royal 
Family (Caldwell Theatre Company), 
The Betrayal of Nora Blake (Cuillo 
Centre For The Arts), Another Kind of 
Hero (Walnut Street Theatre), and 
Edith Stein (Geva Theatre). Her 
television credits include the role of 
Betty Roberts on AMC’s original series 
“Remember WENN,” “Law & Order: 
Criminal Intent,” “Law & Order: 
Special Victims Unit,” “Payne” with 
John Larroquette, and “Chappelle’s 
Show.” Her film credits include Mexico 
City and The Secret Life of Walter Mitty, 
which opened December 25, 2013.

JAMES SHANKLIN 
(Charlie) currently plays 
Aaron Hatch on the 
AMC television show 
“Hell on Wheels.” He is a 
graduate of the Yale 
University School of 

Drama where he received his M.F.A. in 
Acting. In New York he has performed 
in several plays with The Public 
Theater including Everybody’s Ruby 
with Viola Davis, As You Like It and 
Julius Caesar for the New York 
Shakespeare Festival in Central Park, 
and the original New York production 
of the Pulitzer Prize-winning play Wit. 
Mr. Shanklin has performed in 
regional theatres across the country 
including Yale Repertory Theatre, 
Guthrie Theater, Washington 
Shakespeare Company, Arena Stage, 
and Center Stage, to name a few. He 
has appeared in over 35 network 
television shows and 12 feature films 
including The Social Network, 
Moneyball, and Mission: Impossible III. 
Mr. Shanklin has been cast in three 
Academy Award-nominated films in 
the past three years. 

SYLVIA M’LAFI 
THOMPSON (Toni) is a 
Craig Noel Award winner 
who was most recently 
seen in Coronado in 
Lamb’s Players Theatre’s 
production of Mary 

Edson’s Wit. Some of her other 
performances include the title role in 
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Othello, Carrie Watts in The Trip to 
Bountiful, Teiresias in Antigone, Rose 
in Fences, Mama in A Raisin in the Sun, 
and Stage Manager in Our Town. Her 
other credits include Coming 
Attractions, Boom, The Vagina 
Monologues, Gibson Girls, The Haunting 
of Jim Crow, Intimate Apparel, Dog Act, 
Going to St. Ives, Joe Turner’s Come and 
Gone, A Streetcar Named Desire, 
Boesman and Lena, The Gospel at 
Colonus, The Mousetrap, The Fabulous 
Miss Marie, Stories About the Old Days, 
Miss Witherspoon, and A Christmas 
Carol. Ms. Thompson is the recipient 
of Drama-Logue, Billie, San Diego 
Theatre Critics Circle, Patté and 
Beverly Hills/Hollywood NAACP 
Theatre Awards. 

LAURA MARKS (Playwright) is the 
author of Bethany, which premiered 
Off Broadway at New York City Center 
Stage II, produced by the Women’s 
Project, directed by Gaye Taylor 
Upchurch, and starring America 
Ferrera. Bethany was nominated for 
the 2013 Lucille Lortel Award for 
Outstanding Play, won the Leah Ryan 
Prize for Emerging Women Writers, 
was a Susan Smith Blackburn Prize 
finalist, was published in Methuen’s 
American Next Wave anthology in the 
U.K., and was chosen by John Guare as 
runner-up for Yale University’s David 
C. Horn Prize. Her other plays include 
Mine, produced last year in Chicago by 
The Gift Theatre Company, and Gather 
at the River, recently workshopped 
at TheatreWorks Silicon Valley. Ms. 
Marks is a graduate of The Juilliard 
School’s playwriting program and 
a member of New Dramatists. Her 
other honors include a 2012 Helen 
Merrill Playwriting Award, a 2013 
Lilly Award, a 2013 award from the 
Fellowship of Southern Writers, two 
Lecomte du Noüy Prizes, and a two-
year residency in The Public Theater’s 
Emerging Writers Group. Her plays 
have been developed at The Public 
Theater, The Juilliard School, Women’s 
Project, LCT3, The Black Dahlia 
Theatre, Manhattan Theatre Club, 
Royal Exchange Theatre, HighTide 
Festival Theatre, The Wilma Theater, 

Lark Theatre Company, Steppenwolf 
Theatre Company, Partial Comfort 
Productions, Prospect Theater 
Company, and more. She currently 
holds a commission from South Coast 
Repertory. Ms. Marks is a native of 
Kentucky and is now living in New 
York.

GAYE TAYLOR UPCHURCH (Director) 
has directed the Off Broadway 
productions of Laura Marks’ Bethany 
(Women’s Project, Lortel Award 
nomination for Outstanding Play), 
Lucy Thurber’s Stay (Rattlestick 
Playwrights Theater), and Simon 
Stephens’ Harper Regan and Bluebird 
with Simon Russell Beale (Atlantic 
Theater Company). Her work has been 
seen at Culture Project, La Mama, 
and Lincoln Center Institute, among 
others, and she has developed new 
work at New Dramatists, New York 
Stage and Film, The Kennedy Center, 
Playwrights’ Center, Lincoln Center 
Theater’s Directors Lab, and SPACE 
on Ryder Farm. She worked with Sam 
Mendes as associate director on The 
Bridge Project’s productions of The 
Cherry Orchard, The Winter’s Tale, The 
Tempest, and As You Like It (Brooklyn 
Academy of Music, The Old Vic, 
International Tour). Ms. Upchurch 
is an alumna of the Women’s Project 
Directors Lab, The Drama League, 
and the University of North Carolina 
School of the Arts. Her upcoming 
projects include Nancy Harris’ Our 
New Girl (Atlantic Theater Company).

LAUREN HELPERN (Scenic Design) 
designed the New York production of 
Bethany at Women’s Project. Her other 
New York credits include 4000 Miles 
(Lincoln Center Theater, Lortel Award, 
Hewes Design Award nomination), Bad 
Jews (Roundabout Theatre Company), 
The Model Apartment (Primary Stages, 
Time magazine and The New York 
Times’ Best of 2013 theatre lists), The 
Loneliness of the Long Distance Runner 
(Atlantic Theater Company), Bend in 
the Road (New York Musical Theatre 
Festival), Core Values (Ars Nova), 
Bug (Obie Award) and Hit the Wall 
(Barrow Street Theatre), Disgraced 

(LCT3), Escape directed by Gaye Taylor 
Upchurch (La Mama), Desperate 
Writers (Union Square Theatre), The 
Irish Curse and Underneath the Lintel 
(Soho Playhouse), The Amish Project 
(Rattlestick Playwrights Theater), 
The Diary of a Teenage Girl (3-Legged 
Dog, Hewes nomination), Manhattan 
Theatre Club, Second Stage Theatre, 
Playwrights Horizons, Cherry Lane 
Theatre, the stageFARM, New Georges, 
TheatreworksUSA, and Voices in the 
Dark on Broadway. Her regional credits 
include Blue Man Group/Live at Luxor 
(Las Vegas, Boston, Chicago), Always...
Patsy Cline (Las Vegas, Coronet 
Theatre in Los Angeles), Laguna 
Playhouse, Portland Center Stage, 
Pittsburgh Public Theater, Syracuse 
Stage, Theater J, Denver Civic Theatre, 
and Anchorage Opera. She has also 
designed numerous events and 
benefits. laurenhelpern.com.

SARAH J. HOLDEN (Costume Design) 
is pleased to be making her Old Globe 
debut. Her other collaborations 
with director Gaye Taylor Upchurch 
include the world premiere of 
Bethany (Women’s Project) and 
Harper Regan and Bluebird (Atlantic 
Theater Company). Her other notable 
credits include the world premieres 
of Neil LaBute’s Reasons to Be Happy 
(MCC Theatre) and reasons to be 
pretty (MCC Theater and Broadway), 
Checkers (Vineyard Theatre), Fifth of 
July (Williamstown Theatre Festival, 
Bay Street Theatre), Still Life (MCC 
Theater), Robert Altman’s miniseries 
Tanner on Tanner, the feature film The 
Ten (Sundance Film Festival, 2007), 
and the Comedy Central series “Stella.” 
She currently lives in Brooklyn with 
her husband, Griffin, and their son, 
August.

JAPHY WEIDEMAN (Lighting Design) 
previously designed lighting for the 
Globe productions of The Rainmaker 
and August: Osage County. His notable 
West Coast designs include Girlfriend 
(Berkeley Repertory Theatre), Jesus in 
India (Magic Theatre), and Creditors 
(La Jolla Playhouse). His recent 
Broadway projects include Macbeth 
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with Ethan Hawke and The Snow Geese 
with Mary Louise Parker. His other 
Broadway credits include Cyrano de 
Bergerac and The Nance, for which he 
received a Tony Award nomination. 
Mr. Weideman’s other projects in 
New York include 4000 Miles and 
Slow Girl (Lincoln Center Theater), 
Sons of the Prophet and Tigers Be Still 
(Roundabout Theatre Company), Wild 
With Happy (New York Shakespeare 
Festival/The Public Theater), and 
Jack Goes Boating and The Last Days 
of Judas Iscariot (LAByrinth Theater 
Company). His other regional credits 
include American Conservatory 
Theater, Arena Stage, Alley Theatre, 
Cincinnati Playhouse in the Park, 
Houston Grand Opera, Huntington 
Theatre Company, Santa Fe Opera, 
The Shakespeare Theatre Company, 
Westport Country Playhouse, and 
others. Internationally, Mr. Weideman 
designed the world premiere of David 
Harrower’s Blackbird directed by 
Peter Stein (Edinburgh International 
Festival and the West End). His other 
work with Peter Stein includes Troilus 
and Cressida (Royal Shakespeare 
Company, Edinburgh International 
Festival), Electra (Ancient Theater of 
Epidaurus, Greece, National Theater 
of Korea), and the double-bill opera 
Bluebeard’s Castle/Il Prigioniero (La 
Scala, Nederlands Opera). His awards 
and nominations for lighting design 
include Tony, Drama Desk, Lucille 
Lortel, Hewes Design, San Francisco 
Bay Area Theatre Critics Circle, 
and San Diego Craig Noel Awards. 
japhyweideman.com. 

LEON ROTHENBERG (Original 
Music and Sound Design) previously 
designed the Globe production of Some 
Lovers. On Broadway he has designed 
The Nance (Tony Award), The Heiress, 
Joe Turner’s Come and Gone (Tony 
nomination), and Impressionism. His 
select regional credits include Short 
North Stage, Two River Theater 
Company, Arena Stage, Seattle 
Repertory Theatre, North Shore Music 
Theatre, Theatre By The Sea, New York 
Stage and Film, Long Wharf Theatre, 
McCarter Theatre Center, La Jolla 

Playhouse, and Intiman Theatre. His 
other work in New York City includes 
New York City Center Encores! Off-
Center and Fall for Dance, Murder 
Ballad at Union Square Theatre, and 
work with Women’s Project, Tectonic 
Theater Project, Manhattan Theatre 
Club, The Public Theater, and Lincoln 
Center Theater. Mr. Rothenberg’s 
international designs include 
Cirque du Soleil’s Kooza and Wintuk, 
Diabolidad at the National Theatre 
of Cyprus, and King Lear at the Dijon 
Festival. klaxson.net.

J. DAVID BRIMMER (Fight Director), 
a Fight Master with The Society 
of American Fight Directors, has 
choreographed the Broadway 
productions of Grace, An Enemy of 
the People, Hands on a Hardbody, The 
Big Knife, Wit, Born Yesterday, A Life 
in the Theatre, Speed-the-Plow, Come 
Back, Little Sheba, Spring Awakening, 
and The Lieutenant of Inishmore. He 
has also choreographed the New 
York premieres of Mr. Burns, A Post-
Electric Play, Blasted, The Whipping 
Man, Bethany, We Are Proud to Present, 
Harper Regan, Hit the Wall, Ages of the 
Moon, The American Pilot, Blackbird, 
Bug, and Killer Joe. His other credits 
include Red Bull Theater’s The 
Revenger’s Tragedy and The Duchess 
of Malfi, Druid Theatre’s The Cripple 
of Inishmaan, violence consultant for 
Donmar Warehouse’s productions 
of the all-female Julius Caesar at St. 
Ann’s Warehouse and The Night Alive 
at Atlantic Theater Company. He has 
also worked at The Public Theater, 
Metropolitan Opera, Manhattan 
Theatre Club, Atlantic Theater 
Company, LCT3, Women’s Project, 
Soho Repertory Theater, MCC Theater, 
Signature Theatre Company, Theatre 
for a New Audience, Roundabout 
Theatre Company, Dallas Theater 
Center, Hartford Stage, North Shore 
Music Theatre, American Repertory 
Theater, Center Stage, Yale Repertory 
Theatre, and Guthrie Theater, and 
collaborated with David Mamet, 
Sam Shepard, Ethan Coen, Martin 
McDonagh, Tracy Letts, Kenneth 
Lonergan, Ken Russell, and Franco 

Zeffirelli. “Walk cheerfully over the 
world, answering that of God in 
everyone.” 

CAPARELLIOTIS CASTING (Casting) 
recently cast the Globe productions 
of The Winter’s Tale, The Few, Double 
Indemnity, The Rainmaker, Other Desert 
Cities, Be a Good Little Widow, A Doll’s 
House, The Brothers Size, Pygmalion, 
and Good People. Their Broadway 
casting credits include The Snow Geese, 
Lyle Kessler’s Orphans, The Trip to 
Bountiful, Grace, Dead Accounts, The 
Other Place, Seminar, The Columnist, 
Stick Fly, Good People, Bengal Tiger at 
the Baghdad Zoo, The House of Blue 
Leaves, Fences, Lend Me a Tenor, and 
The Royal Family. They also cast for 
Manhattan Theatre Club, Second Stage 
Theatre, Atlantic Theater Company, 
LCT3, Ars Nova, Goodman Theatre, 
Arena Stage, Ford’s Theatre, and 
three seasons with Williamstown 
Theatre Festival. Their recent film and 
television credits include HairBrained 
with Brendan Fraser, “Ironside” 
(NBC), and Steel Magnolias (Sony for 
Lifetime).

DIANA MOSER (Stage Manager) 
recently stage managed Other 
Desert Cities, The Brothers Size, The 
Recommendation, August: Osage County, 
Rafta, Rafta…, Brighton Beach Memoirs, 
Broadway Bound, and The Whipping 
Man at The Old Globe. Her additional 
credits at the Globe include Lost in 
Yonkers, I Do! I Do!, The Price, Opus, 
Six Degrees of Separation, The Pleasure 
of His Company, The Glass Menagerie, 
In This Corner, the 2007 Summer 
Shakespeare Festival, Restoration 
Comedy, Christmas on Mars, A Body of 
Water, Lobby Hero, Fiction, and The 
Intelligent Design of Jenny Chow. Ms. 
Moser’s regional credits include La 
Jolla Playhouse, San Diego Repertory 
Theatre, Arena Stage, The Repertory 
Theatre of St. Louis, New York Theatre 
Workshop, Berkshire Theatre Festival, 
The Children’s Theatre Company, 
and Arizona Theatre Company. Ms. 
Moser received her B.A. from Bard 
College and her M.F.A. in Directing 
from Purdue. She lives in Nova Scotia, 

Canada and sails on the classic wooden 
sailboat, Simba I. This marks her 25th 
year as a proud member of Actors’ 
Equity.

BARRY EDELSTEIN (Artistic Director) 
is a stage director, producer, author, 
and educator. Widely recognized as 
one of the leading authorities on the 
works of Shakespeare in the United 
States, he has directed nearly half of 
the Bard’s works. As Director of the 
Shakespeare Initiative at The Public 
Theater (2008-2012), he oversaw 
all of the company’s Shakespearean 
productions, as well as its extensive 
educational, community outreach, 
and artist-training programs. At The 
Public, Mr. Edelstein staged Julius 
Caesar starring Jeffrey Wright for 
Shakespeare in the Park and The 
Merchant of Venice featuring Ron 
Leibman’s Obie Award-winning 
portrayal of Shylock. He was also 
Associate Producer of The Public’s 
Broadway production of The Merchant 
of Venice starring Al Pacino. From 
1998-2003 he was Artistic Director 
of Classic Stage Company, where 
he produced and directed some 
of New York’s most memorable 
classical productions. Mr. Edelstein’s 
Shakespearean directorial credits 
include productions of The Winter’s 
Tale with David Strathairn, Timon 
of Athens with Richard Thomas, As 
You Like It with Gwyneth Paltrow 
and Richard III with John Turturro. 
His additional credits include the 
Lucille Lortel Award-winning revival 
of Arthur Miller’s All My Sons; the 
world premiere of Steve Martin’s The 
Underpants, which he commissioned; 
Molière’s The Misanthrope starring 
Uma Thurman in her stage debut; 
and the world premiere of novelist 
Nathan Englander’s play The Twenty-
Seventh Man. He has also directed 
new and classical work extensively at 
regional theatres around the USA. Mr. 
Edelstein has taught Shakespearean 
acting at The Juilliard School, NYU’s 
Graduate Acting Program and the 
University of Southern California. He 
has lectured on theatre around the 
USA and the world and has written 

on the subject for The New York 
Times, The Washington Post, The New 
Republic, and American Theatre. His 
book Thinking Shakespeare (called by 
New York magazine “a must-read for 
actors”) was published in 2007 and is 
now the standard text on American 
Shakespearean acting. He is also the 
author of Bardisms: Shakespeare for All 
Occasions. Mr. Edelstein is a graduate 
of Oxford University, where he studied 
as a Rhodes Scholar.

MICHAEL G. MURPHY (Managing 
Director) served as General Manager 
of The Old Globe from 2003 to 
2012, overseeing the Production, 
Education, Human Resources, 
Information Technology, and 
Facilities Departments, as well as 
Front of House operations. He also 
managed the construction of the 
Globe’s new theatre and education 
facilities. Prior to the Globe, he was 
the Managing Director of Austin Lyric 
Opera in Austin, Texas, Director of 
Administration of San Diego Opera, 
and General Manager of San Diego 
Repertory Theatre. Before relocating 
to San Diego from New York, he 
held similar positions at Theatre 
for a New Audience and the Joyce 
Theater Foundation’s American 
Theater Exchange. He also served as 
negotiating assistant for the League 
of Resident Theatres and sales 
representative for Columbia Artists 
Theatricals Corporation. Mr. Murphy 
has served on the Board of Directors of 
the San Diego Performing Arts League 
and serves as a Management Trustee 
for San Diego County Theatrical 
Trusts, the pension and welfare trust 
for IATSE stagehands in the San Diego 
region. He was also an adjunct faculty 
member of the Music Department 
at the University of San Diego. Mr. 
Murphy earned his B.F.A. degree in 
Stage Management from Webster 
University in St. Louis, Missouri 
and his M.F.A. in Performing Arts 
Management from Brooklyn College of 
the City University of New York.

JACK O’BRIEN (Artistic Director 
Emeritus) served as the Artistic 
Director of The Old Globe from 1982 
through 2007. Mr. O’Brien most 
recently directed Ethan Hawke in 
Macbeth on Broadway this season. 
His Broadway credits also include: 
The Nance, Dead Accounts, Catch Me 
If You Can, Impressionism, The Coast 
of Utopia (Tony Award), Dr. Seuss’ 
How the Grinch Stole Christmas!, Dirty 
Rotten Scoundrels (Tony nomination), 
Henry IV (Tony Award), Hairspray 
(Tony Award), Imaginary Friends, The 
Invention of Love (Tony nomination, 
Drama Desk Award), The Full Monty 
(Tony nomination), More to Love, 
Getting Away with Murder, Pride’s 
Crossing, The Little Foxes, Hapgood 
(Lucille Lortel Award, Best Director), 
Damn Yankees, Two Shakespearean 
Actors (Tony nomination), Porgy and 
Bess (Tony Award). Metropolitan 
Opera: II Trittico. London: Love Never 
Dies, Hairspray (Olivier nomination). 
National Theatre: His Girl Friday. 
Six movies for PBS’s “American 
Playhouse.” Awards: 2008 Theatre 
Hall of Fame Inductee, 2005 John 
Houseman Award, ArtServe Michigan 
2008 International Achievement 
Award, Honorary Doctorate, 
University of Michigan. Honorary 
Doctor of Humane Letters, University 
of San Diego. Film (actor): Sex and the 
City 2. Jack Be Nimble: The Accidental 
Education of an Unintentional Director, 
his memoir about the early years of his 
career, was released in the summer of 
2013 by Farrar, Straus and Giroux.

CRAIG NOEL (Founding Director) 
was first appointed director in 
1939, directing 15 productions 
prior to World War II. Since then 
he directed more than 200 plays of 
all styles and periods and produced 
an additional 270 productions. His 
vision for The Old Globe resulted in 
the establishment of the Shakespeare 
Festival and the San Diego Junior 
Theatre in the late ‘40s, the expansion 
to two theatres in the ‘50s, Globe 
Educational Tours in the ‘70s and 
Teatro Meta and the Old Globe/
University of San Diego M.F.A. 
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program in the ‘80s. During the 1940s, 
Mr. Noel served as dialogue director 
for the 20th Century Fox Studios and 
was the former director of the Ernie 
Pyle Theatre in Tokyo. Described by 
Variety as the eminence grise of San 
Diego theatre, Mr. Noel is one of 
the few San Diegans to have had an 
entire year (1987) proclaimed in his 
honor, and to be named one of San 
Diego’s “Living Treasures.” He was 
a founder of the California Theatre 
Council and a former vice president 
of the California Confederation of the 
Arts. His numerous honors include 
The San Diego Union-Tribune list of 
25 persons who shaped the city’s 
history; the Governor’s Award for the 
Arts; University of Arizona Alumni 
Association’s Outstanding Citizen, 
for his contribution to their Fine 
Arts department; San Diego State 
University’s Outstanding Alumnus; 

Conservator of American Arts Award 
from American Conservatory Theater; 
the San Diego Press Club Headliner 
Award; San Diego Gentleman of 
Distinction Award; and a combined 
tribute from the Public Arts Advisory 
Council and the San Diego County 
Board of Supervisors. Mr. Noel was 
particularly proud of the following 
three honors representing education 
and theatre: Honorary Doctorate of 
Humane Letters, University of San 
Diego, Honorary Doctorate in Fine 
Arts, San Diego State University and 
the annual Awards for Excellence in 
Theatre named in his honor by the San 
Diego Theatre Critics Circle. In 2007, 
he received the National Medal of 
Arts—the nation’s highest honor for 
artistic excellence—in a ceremony at 
the White House. Craig Noel died on 
April 3, 2010 at the age of 94.

CASTING

CAPARELLIOTIS CASTING 
David Caparelliotis

Lauren Port

This theatre operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union of 
professional actors and stage managers in the 
United States.

The Directors are members of the Society  
of Stage Directors and Choreographers,  
an independent national labor union.

This Theatre operates under an Agreement  
with the International Alliance of Theatrical 
Stage Employees Local No. 122.

The Scenic, Costume, Lighting and Sound  
Designers in LORT Theatres are represented  
by United Scenic Artists Local USA-829, IATSE.

ASSOCIATE ARTISTS OF THE OLD GLOBE
In recognition of their unique contributions to the growth of The Old Globe and their special talent, we take great pride and 
pleasure in acknowledging as Associate Artists the following individuals who have repeatedly demonstrated by their active 
presence on our stages and in our shops, that wherever else they may work, they remain the heart and soul of the Globe.

William Anton 
Gregg Barnes
Jacqueline Brookes* 
Lewis Brown*
Victor Buono* 
Wayland Capwell* 
Kandis Chappell 
Eric Christmas* 
Patricia Conolly
George Deloy

Tim Donoghue 
Richard Easton 
Tovah Feldshuh 
Monique Fowler 
Robert Foxworth
Ralph Funicello 
Lillian Garrett-Groag 
Harry Groener 
A.R. Gurney 
Joseph Hardy 

Mark Harelik
Bob James
Charles Janasz
Peggy Kellner* 
Tom Lacy 
Diana Maddox 
Nicholas Martin
Dakin Matthews 
Deborah May 
Katherine McGrath 

John McLain 
Jonathan McMurtry 
Stephen Metcalfe 
Robert Morgan 
Patrick Page
Ellis Rabb* 
Steve Rankin 
William Roesch
Robin Pearson Rose
Marion Ross 

Steven Rubin 
Ken Ruta 
Douglas W. Schmidt 
Seret Scott 
David F. Segal
Richard Seger* 
Diane Sinor*
Don Sparks 
David Ogden Stiers 
Conrad Susa* 

Deborah Taylor 
Irene Tedrow* 
Sada Thompson* 
Paxton Whitehead 
James Winker 
Robert Wojewodski 
G Wood* 

* In Memoriam

The Old Globe’s Education and Artistic 
departments have been working 
together to expand our audience 
enrichment programming. In 2013, 
we launched Subject Matters, a free 
post-performance discussion series 
around topics sparked by an aspect of 
each play. These talks are quite different 
from our regular Post-Show Forum 
Series in that instead of actors, we 
invite local specialists to speak with the 
audience about one specific subject. We 
continue the series this season with 
talks following Bethany, The Winter’s 
Tale, Time and the Conways, and Water 
by the Spoonful. 

In the past, we have reached out to 
community members whenever one 
of our play’s themes warranted deeper 
discussion about a topic of significance. 

Coinciding with the Globe’s 
productions of The Scottsboro Boys and  
Allegiance—A New American Musical, 
our panel discussions on the history 
of race relations in San Diego and on 
the internment of Japanese Americans 
during World War II were well-received 
and supported our belief that our 
audiences and the community at large 
are interested in deeper exploration of 
challenging subjects.

With that in mind, this season we begin 
a new effort to reach out to various 
community organizations whose 
missions align with topics raised in 
our shows. For Bethany, we contacted 
numerous organizations that deal with 
the problems of housing affordability 
and homelessness in San Diego. On 
Monday, February 3, we will convene 

a public panel discussion on the issue 
that promises to be an enlightening 
look at how the challenges faced by 
the central character in the play are 
reflected in our own community. Even 
our dramaturgical notes in the program 
are written using these community 
specialists as resources. 

We’re also planning events around 
Water by the Spoonful, so stay tuned 
for more compelling discussions, 
presentations, exhibits, and events 
as we further our goal of serving the 
community through our art. Join us for 
enriching and meaningful explorations 
of issues that are deeply embedded in 
our community and our lives. For all 
of us at The Old Globe, our community 
really does matter.

COMMUNITY

(above) In Their Own Words: Stories from Former Internees, 2012. Former Japanese American internees share their unique, first-hand perspective of historical events that took 
place during their time in internment camps during World War II. A supplemental event of the Globe’s 2012 production of Allegiance — A New American Musical.

For more information about the Globe’s education programs like Subject Matters, visit www.TheOldGlobe.org/Education or 
email GlobeLearning@TheOldGlobe.org.

MATTERS

WATER BY THE SPOONFUL

By Quiara Alegría Hudes
Directed by Edward Torres

April 12 - May 11

Winner of the 2012 Pulitzer Prize for Drama, an exciting new play from the playwright 
behind the Tony Award-winning musical In the Heights! Elliot Ortiz is back in the States 
after serving in Iraq, reconnecting with family and starting a new life. At the same time, four 
strangers in an internet chat room seek support to face demons of their own, and soon, the 
real world and the virtual one start to intersect in unexpected ways. The Hartford Courant calls 
Water by the Spoonful “funny, warm, and uplifting, with characters that stay with you long 
after the play is over!” Contains strong language.

COMING THIS SPRING!
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AT THE GLOBE

Well ahead of its time, 
The Old Globe made a 
commitment to young 
audiences by developing its 
first education programs 
in 1947. Inspired by the 
example set by Craig Noel, 
the Globe’s legendary 
Founding Director and 
one of California’s most 
important pioneers in 
providing live theatre 
to young people, we 
continue to offer education 
programs for all ages.

Each year The Old Globe 
provides thousands of free 
tickets to students to see 
matinee performances, 
giving them access—many 
for the first time—to live, 
professional theatre of the 
highest quality. Free Globe 
Study Guides offer pre- 
and post-show learning 

activities, along with 
background on the play,  
the playwright, and more. 
In 2014, the Globe will 
offer student matinees  
for The Winter’s Tale,  
Time and the Conways,  
and Dr. Seuss’ How the 
Grinch Stole Christmas!

Inspired by the autism-
friendly performance of 
The Lion King on Broadway, 
the Globe was the first 
regional theatre outside 
of New York to present a 
performance of a major 
production specifically 
for children and adults 
on the autism spectrum. 
In December, we reprised 
this program with our 
second annual autism-
friendly performance of Dr. 
Seuss’ How the Grinch Stole 
Christmas! Now in 2014,  

we will add an autism-
friendly performance of 
Into the Woods. 

This is just a sample of 
what the Globe is doing 
for young people today. 
Many of our subscribers, 
donors, volunteers, staff 
members, and artists 
fondly recall their first 
theatre experiences here 
on the Globe campus, 
and we eagerly continue 
the tradition of reaching 
out to new audiences to 
cultivate the theatregoing 
community. 

Our education programs 
would not be possible 
without the generous 
support of Globe patrons. 
We encourage you to help 
us continue reaching the 
next generation.  

SUPPORT 
THE OLD 
GLOBE’S 

EDUCATION 
PROGRAMS

For more information or to contribute to the Globe’s community programs like  
autism-friendly performances and student matinees, call (619) 231-1941 x2311  
or visit www.TheOldGlobe.org/Support.

1. (seated, from left) Artistic Director Barry Edelstein, Barbara Kjos, Hilit Edelstein, Board member 
Emerita Darlene Shiley, and Board member Peter Cooper; (standing) Ken and Deni Carpenter, Ingrid 
Hibben, Board members Karin Winner and Ann Davies, Norman Blachford, and Board member Paula 

Powers. 2. Board member Ramin Pourteymour and Tara Tarrant. 3. Linda and Joe Satz. 4. (from left) Hans Tegebo, Board members Pamela Wagner and  
Jo Ann Kilty, and Chuck Freebern. 5. (from left) Thomas and Lisa Pierce and Kathryn and Richard Binford. 6. Mary Jane and Jim Wiesler. 7. (from left) Diana 
Glimm and Mary Ray. 8. (from left) Cast members Megan Carmitchel, Nancy Snow Carr, and Geno Carr, Board member Karen Fox, Harvey Ruben,  
and Managing Director Michael G. Murphy. Photos by Bob Ross.

On Monday, December 9, The Old Globe hosted its 2013 Founder Circle Dinner at the beautiful Lodge at Torrey Pines. This 
annual celebration is held as an expression of gratitude for the support of donors who contribute $5,000 or more each year 
to the Globe’s Annual Fund. The evening included a three-course dinner and musical entertainment by cast members of the 
Globe’s perennial holiday favorite, Dr. Seuss’ How the Grinch Stole Christmas! The Old Globe would like to thank Evans Hotels 
and the Lodge at Torrey Pines for their extraordinary support.
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8

(above) Attendees of the autism-friendly 
performance of Dr. Seuss’ How the Grinch 
Stole Christmas!, 2012. 
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OUR THANKS
In 1995, the Season Sponsor program was initiated by Globe Board members to secure a foundation of support for artistic 
and education programs. Since that time, Season Sponsors have contributed millions of dollars collectively to underwrite the 
annual operating budget, and The Old Globe is grateful to acknowledge the following Season Sponsors who have generously 
supported the 2013-2014 season. 

Lead Season Sponsors

Season Sponsors

Karen and Donald Cohn  
Charter Sponsors since 1995

Sheryl and Harvey White 
Sponsors since 2000

Paula and Brian Powers 
Sponsors since 2012

Kathryn Hattox 
Sponsor since 1998

Globe Guilders 
Charter Sponsor since 1995

Joan and Irwin Jacobs 
Sponsors since 2002

Brian and Silvija Devine 
Sponsors since 2012

John A. Berol 
Sponsor since 1996

Mary Beth Adderley 
Sponsor since 2004

The County of San Diego  
Sponsor since 1996

Valerie and Harry Cooper 
Sponsors since 2005

Mickey Stern 
Sponsor since 2009

Rhona and Rick Thompson 
Sponsors since 2013

Elaine and Dave Darwin 
Sponsors since 2011

Hal and Pam Fuson 
Sponsors since 2013

Vicki and Carl Zeiger 
Sponsors since 2014

Mary Ann Blair  
Sponsor since 2007

Darlene Marcos Shiley  
In memory of Donald Shiley 
Charter Sponsors since 1995

Conrad Prebys and  
Debra Turner 
Sponsors since 2004

Audrey S. Geisel 
Sponsor since 1998

Peter Cooper and  
Norman Blachford 
Sponsors since 2008

Photos for Globe Guilders: Charlotte Parry and Robert Sean Leonard in Pygmalion, 2013; for John A. Berol: Krystel Lucas and Miles Anderson in A Midsummer Night’s Dream, 2013. 

For additional information on how you may become a Season Sponsor, please contact Todd Schultz, Director of Development,  
at (619) 231-1941 x2310.

Corporate Season Sponsors
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Sponsor since 2000

Charter Sponsor since 1995

Charter Sponsor since 1995

Sponsor since 2007

Sponsor since 2004

The Old Globe’s ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large 
part to the financial support of more than 2,000 individuals, businesses, foundations and government agencies. Please join us 
in giving a warm thanks and recognition to these leaders who have made tonight and our 629 other performances possible. 
The Old Globe appreciates the support of those who have stepped into the spotlight.

ANNUAL FUND DONORS

Benefactors ($100,000 and above)

City of San Diego Commission for Arts & Culture 
The County of San Diego
Globe Guilders

The James Irvine Foundation
Microsoft 
Paula & Brian Powers

Darlene Marcos Shiley, in memory of Donald Shiley
The Shubert Foundation
Sheryl & Harvey White Foundation

Season Sponsors ($50,000 to $99,999)

Mary Beth Adderley
The Legler Benbough Foundation
John A. Berol
Mary Ann Blair
California Bank & Trust
Karen & Donald Cohn
Peter Cooper & Norman Blachford
Valerie & Harry Cooper
Elaine & Dave Darwin

Mr. & Mrs. Brian K. Devine
Edgerton Foundation
Hal & Pam Fuson
Audrey S. Geisel/Dr. Seuss Fund 

at The San Diego Foundation
Kathy & John Hattox
HM Electronics, Inc.
Joan & Irwin Jacobs Fund of the 

Jewish Community Foundation

The Parker Foundation 
(Gerald & Inez Grant Parker)

Conrad Prebys & Debra Turner
Qualcomm Foundation
Mickey Stern
Rhona & Rick Thompson 
United
Wells Fargo
Vicki and Carl Zeiger

Production Sponsors ($25,000 to $49,999)

Anonymous
Bank of America
Alan Benaroya
Richard & Kathy Binford
Pamela & Jerry Cesak
Ann Davies
Nina & Robert Doede
Pamela A. Farr
Gen7 Wines
Higgs Fletcher & Mack, LLP

Elaine & Leonard Hirsch
The Hull Family 
Jo Ann Kilty
Barbara G. Kjos
Elaine Lipinsky Family Foundation 
Jeffrey & Sheila Lipinsky Family Foundation
National Corporate Theatre Fund
Neiman Marcus
Random House Children’s Books
Gloria & Dick* Rasmussen

San Diego Gas & Electric®
Sheraton San Diego Hotel & Marina
Ms. Jeanette Stevens
Gillian & Tony Thornley
Torrey Pines Bank
Evelyn Mack Truitt
Union Bank
U.S. Bank
Mandell Weiss Charitable Trust

Sponsor since 2005
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OUR THANKS
ANNUAL FUND DONORS

Director Circle ($10,000 to $24,999)

Jane Smisor Bastien
Bjorg Family
The Anthony Cerami & Ann Dunne 

Foundation for World Health
Nikki & Ben Clay
Joseph Cohen & Martha Farish
Dr. & Mrs. Robert Epsten
Karen Fox & Harvey Ruben
Diana R. Glimm
Lee & Frank Goldberg

Dr. & Mrs. Harry F. Hixson, Jr.
Daphne H. & James D. Jameson
Brooke & Dan Koehler
Carol & George Lattimer
Rebecca Moores
National Endowment for the Arts
Caroline & Nicolas Nierenberg
Rafael & Marina Pastor
Tom & Lisa Pierce
Allison & Robert Price

Price Family Charitable Fund
Jean & Gary Shekhter
Nita & Henk van der Werff
Jordine Skoff Von Wantoch
Pamela J. Wagner
Dr. Steve & Lynne Wheeler
Karin Winner
Brent Woods & Laurie Mitchell
June E. Yoder
Carolyn Yorston-Wellcome

FOUNDER CIRCLE
($5,000 to $9,999) 
Lawrence G. Alldredge & Dawn Moore
Anonymous
Melissa Garfield Bartell & Michael Bartell
Joan & Jeremy Berg
Barbara Bloom
The Louis Yager Cantwell 

Private Foundation
Carol & Jeff Chang
Colwell Family Distributable Fund at 

The San Diego Foundation
R. Patrick & Sharon Connell
Bernard J. Eggertsen & Florence Nemkov
Marion Eggertsen
Barbara & Dick Enberg
Carol Spielman-Ewan & Joel Ewan
Susanna & Michael Flaster
Martha & George Gafford
Drs. Thomas H. & Jane D. Gawronski
Norm Hapke & Valerie Jacobs Hapke
Gordon & Phyllis Harris
Alexa Kirkwood Hirsch
William Karatz 
Jennifer Lake & Donald Francis Donovan
Peter Landin & Michelle Cardinal
Peter Manes & Yoko Sakaguchi
Paul & Maggie Meyer
Money/Arenz Foundation, Inc.
Matthew & Judith Pollack
John & Marcia Price Family Foundation
Rivkin Family Fund I at 

The San Diego Foundation
The Jerome Robbins Foundation
Chrissy & Roger Roberts
Patricia K. Shumway 
Iris & Matthew Strauss
Kathryn B. & Daniel L. Sullivan Family 

Fund at The San Diego Foundation
Pat & Jack Thomas
Cherie Halladay Tirschwell
Carol Vassiliadis
Viterbi Family Fund of the 
 Jewish Community Foundation
Jim & Mary Jane Wiesler
Pamela & Marty Wygod

CRAIG NOEL CIRCLE
($2,500 to $4,999) 
Dr. & Mrs. Wayne Akeson
Gail Andrade and 

John & Jennifer Andrade
Anonymous (5)
Judith Bachner & Eric Lasley
Jan & Rich Baldwin
Bobbie Ball
Diana J. Barliant* & Nowell Wisch
Jan Bart
Mr. & Mrs. Bear
Charlotte & Charles Bird

Joan Bishop, in memory  
of Harold McNeil

Paul Black
Steve & Elizabeth Bluhm
Dr. Herman & Irene H. Boschken
Anita Busquets & William Ladd
Dr. & Mrs. Edgar D. Canada
Edward & Pamela Carnot
Harry & Sandra Carter
George & Ellen Casey
Rudy & Carol Cesena
Garet & Wendy Clark
Ms. Heidi Conlan/ 

The Sahan Daywi Foundation
Richard & Stephanie Coutts
Susan Barlow Cowell
Gigi & Ed Cramer
Carlo & Nadine Daleo
Darlene G. Davies, in memory 

of Lowell Davies
Pat & Dan Derbes
Dean & Mrs. Michael H. Dessent
Jim & Sally Ditto
Devora & Ron Eisenberg of Great News!
Mr. & Mrs. Ira S. Epstein
Mary & David Fitz
Jean & Sid Fox
Chuck Freebern 
Charles & Millicent Froehlich
Joy & Dr. Fred Frye
Elaine Galinson 
Barbara & Albert Garlinghouse
Bill & Judy Garrett
Teresa George
Nancy Reed Gibson 
Wendy Gillespie
Robert Gleason & Marc Matys
Sheila & Tom Gorey
George C. Guerra
Timothy P. Haidinger
Ms. Cheryl Haimsohn
Guy & Laura Halgren
Pat & Rick Harmetz
Patrick Harrison & Eleanor Lynch
Liz & Gary Helming
Rhonda Heth & Thomas Mabie
Gary & Carrie Huckell
Richard & Janet Hunter
Hutcheson Family Fund at 

The San Diego Foundation
Drs. Sonia & Andy Israel 
Jerri-Ann & Gary Jacobs 
Pat JaCoby
Mary & Russell Johnson
Jackie Johnston
Katleman Family Fund of the 

Jewish Community Foundation
Dr. Gerald & Barbara Kent
Edythe Kenton
Gladys H. King
Ken & Sheryl King

Webster & Helen Kinnaird 
Jane & Ray* Klofkorn
Curt & Nancy Koch
Rosalie Kostanzer & Michael Keefe 
Regina Kurtz, in fond memory 

of Al Isenberg
Bob & Laura Kyle
Jean & David Laing
Terry & Mary Lehr
Ms. Sherrill Leist
Ronald & Ruth W. Leonardi
James & Pamela Lester
Sandy & Arthur Levinson
Robin J. Lipman
Barbara & Mathew Loonin
Dr. Robert & Marcia Malkus
Jackie & Charlie Mann Fund of the 

Jewish Community Foundation
Lois Marriott
Ms. Kerri Martella
Dr. Ted & Marcy Mazer
Elizabeth & Edward McIntyre
Elizabeth B. Meyer
Dr. Howard & Barbara Milstein
Sara F. Moser
Nancy & James Mullen
Bette Nagelberg
Joyce & Martin Nash
Lyn Nelson
Arthur & Marilyn Neumann
Lawrence Newmark
Patrons of the Prado
Patricia Payne
Col. & Mrs. Ben Pollard
Bill & Mo Popp
Daniel Porte Jr., MD & Sally Dubois
The Arthur & Jeanette Pratt 

Memorial Fund
Joseph & Jane Rascoff
Sarah B. Marsh-Rebelo & John G. Rebelo
Nancy Robertson
Cathy & Larry Robinson
Carole Sachs 
Beverly & Warren Sanborn
Sue & Duff Sanderson
Sherry & C.A. Sheppard
Drs. Joseph & Gloria Shurman
Dee E. Silver, MD
Elene & Herb Solomon
Marisa SorBello & Peter Czipott
Nancy & Alan Spector and Family
Barbie & Dan Spinazzola
Nancy Steinhart & Rebecca Goodpasture
Hannah & Gene Step
Karen & Don Tartre
Suzanne Poet Turner & Michael Turner
Lou & Doris Vettese
Mary R. Warkentin
Jan Harden Webster & Raul Ortega
The Patricia and Christopher Weil 

Family Foundation

Shirli, Damien and Justin Weiss
Mary Kay West
Pat & Bob Whalen
James E. & Kathryn A. Whistler

DIAMOND
($1,500 to $2,499) 
Anonymous (2)
Jeff & Donna Applestein
Mrs. Lazare F. Bernhard
Jane Cowgill
Holly & David Bruce
Dr. & Mrs. M. Joseph McGreevy
Elspeth & Jim Myer
Akiko Charlene Morimoto & 

Hubert Frank Hamilton, Jr.
Susan C. Parker
Shearn & Linda Platt
Jack & Louise Strecker
Margery & John Swanson
Ms. C. Anne Turhollow & 

Mr. Michael J. Perkins

PLATINUM
($1,000 to $1,499)
In Memory of Freda Altschuler &
 Sylvia Goldin
Drs. Gabriela & Mike Antos
Sondra & Robert Berk Fund of the
 Jewish Community Foundation
Bob & Joyce Blumberg
Cecilia Carrick & Stan Nadel
Walter & Cheryl Deegan
Dorothy R. Dring
Clare & Paul Friedman
Gay and Lesbian Fund for San Diego 

at The San Diego Foundation
Louise & Doug Goodman 
Arthur & Marlene Greenberg
Kaaren Henderson
Hexagone
Bill & Nancy Homeyer
Isaacs Brothers Foundation at
 The San Diego Foundation
Kenneth & Marilyn Jones 
Louis & Mary Beth Kelly
Robert Kilian & Kathleen Slayton
Gayle & Jerry Klusky
Bill & Linda Kolb
Dr. & Mrs. James E. Lasry
Thomas D. Lookabaugh Foundation
Edward & Nancy Lyon
Jasna Markovac & Gary Miller
Marcia A. Mattson
Judith & Neil Morgan
Jim & Ruth Mulvaney Foundation at
 The San Diego Foundation
Mark Niblack, MD
Virginia Oliver
Barbara B. Oswalt
Christopher & Susan Pantaleoni

Robert & Doris Reed
Jordan Ressler Charitable Fund of the 

Jewish Community Foundation
Esther Rodriguez 
The Ralph B. Rogers Foundation
Dr. Sara Rosenthal & Dr. Julie Prazich
Crystal A. Rubin
Sabuku Sushi
Jay & Julie Sarno
Richard Seer & Douglas Wallingford
Alan & Esther Siman
Dave & Phyllis Snyder 
Ann & Robert Steck
Greta & Steve Treadgold
Stan & Anita Ulrich 
James & Ellen Weil
David & Irene Weinrieb
Ms. Sandy Wichelecki & 

Ms. Suzanne Dukes
Howard & Christy Zatkin

GOLD
($500 to $999) 
George Amerault
Anonymous (6)
Earl Asbury
Alicia Atun & Elaine Rendon*
Bruce & Patricia Becker 
Amnon & Lee Ben-Yehuda 
Drs. John & Karen Berger
Jay Biskupski & Catherine Imrie
Deb & Brand Brickman
Ruth Bunn
Mary-Kay Butler
Beth & Tim Cann
Luc Cayet & Anne Marie Pleska
Lynne Champagne & Wilfred Kearse
Jack & Carol Clark
Alan L. & Frances E. Cornell
Ronald Culbertson
Honorable Vincent Di Figlia
Dr. Donald & Eilene Dose
Jacqueline & Stanley Drosch 
Berit & Tom Durler
Bill Eiffert & Leslie Hodge
Drs. George & Susan Dersnah Fee
Richard & Beverly Fink 

Family Foundation
Pauline Forman & Jack Burke 
Steven & Susan Garfin
Terrie Georgi
Arthur Getis
Norman & Patricia Gillespie
J. M. Gillman
Robert & Edry Goot
Barbara & Leonard Gosink
Chris Graham & Michael Albo
Carol & Don Green
Richard & Candace Haden 
Helen M. Hammond
Jeff & Judy Handler
James & Ruth Harris Fund of the 

Jewish Community Foundation
Virginia Hawkins
Jamie Henson & Robert Houskeeper
Bruce & Jane Hopkins
Joseph & Donna Hynes
Ed & Linda Janon
Tony & Nancy Janus
Dr. & Mrs. Clyde W. Jones
Anthony & Joyce Joseph
Bob & Janice Kayler
Dr. Marvin Kripps
La Farfalla Cafe
LABS, Inc./Silvia Dreyfuss
Rick & Sherry Levin

Marshall & Judy Lewis Fund of the 
Jewish Community Foundation

Carl Maguire & Margaret Sheehan
Sally & Luis Maizel 
Drs. Betty Joan Maly & John Meyers
Mercy & Ron Mandelbaum
Rev. Stephen J. Mather
Ronald McCaskill & Robyn Rogers
Mr. & Mrs. William M. McKenzie
James & Estelle Milch Fund of the
 Jewish Community Foundation
Rena Minisi & Rich Paul
Charles & Ilene Mittman
Dr. Robert & Anne Morrison
Charles & Susan Muha
Shirley Mulcahy
Marsha J. Netzer
Evy & Ed Newton
William & Carla Nolan 
Rod & Barbara Orth
Dr. David & Elizabeth Ostrander
Julius J. Peal Fund at 

The San Diego Foundation
In Memory of Margaret Peninger
Clifford T. Pentrack & 

Mary E. Giovaniello
Dr. Ken Pischel & Dr. Katherine Ozanich
Drs. Paul & Katherine Ponganis
Mr. & Mrs. J.S. Rekettye
Rowling Family Charitable Fund of the
 Jewish Community Foundation
Frank Ruyak
San Diego Branch of 

The English-Speaking Union
Simon & Ruth Sayre
Brigid Hom-Schnapp & Russell Schnapp
Marilies Schoepflin, Ph.D.
Linda J. Seifert
Beverly & Howard Silldorf
Mr. William D. Smith & Dr. Carol Harter
Ronald & Susan Styn
Mr. & Mrs. Gordon Swanson
Clifford & Kay Sweet
Tim & Judy Tillyer
Brenda & Robert Tomaras
Doris Trauner, M.D. & Richard Sanford
Jeffrey & Sheila Truesdell
Natalie C. Venezia & Paul A. Sager
Karen Walker
Kathy & Jim Waring
The Washkowiak Family
Dennis & Carol Wilson
Cass Witkowski Family
Brendan M. & Kaye I. Wynne

SILVER
($250 TO $499) 
Margaret Acampora
Karen Adam
Anonymous (7)
John & Elizabeth Bagby
Sharon & Bill Beamer
Sally & John Berry
Nicholas B. Binkley
Robert Blanton & Ann Clark
Kathleen Blossfield
Gaylyn N. Boone & James R. Dorcy
Douglas & Helen Boyden
LaVerne & Blaine Briggs 

Donor Advised Fund at the 
Rancho Santa Fe Foundation

David Burns & Diane Lischio
R. Nelson & Janice Byrne
Helen M. Caldwell
Brent Carey
Leslie & Shlomo Caspi

Elaine Chortek
Janet & Maarten Chrispeels
Lisa Churchill
Richard Clampitt & Rachel Hurst
James Cochran & Sue Lasbury
Boyd & Rita Collier
Maryanne Cordahl
Florence C. De Lucia
Angie DeCaro
Caroline S. DeMar
Bethany Derrough
The Disraeli Family Fund of the 

Jewish Community Foundation
Sidney Djanogly
Victor & Louise Engleman
The Englunds
Joan & Milt Evangelou
Esther & Robert Feier
Dr. & Mrs. Richard Friedman
Dr. & Mrs. Benjamin Frishberg
John & Mary Garvelink
Peter & Christine Gault
Rita J. Geisel
Mr. & Mrs. Bruce Gemberling
Phyllis & Morris Gold
Fred & Lisa Goldberg
George & Dorothy Green
Euvoughn L. Greenan
Craig & Catherine Greene
Gary & Anne Grim
Theodore Gryga
Stanley C. Harazim
George D. Hardy
Mark & Corrine Harvey
Garry & Sharon Hays
Joan Henkelmann
Gerald M. Hermanson & 

Donna L. Buckner
Mrs. Suzanne Hess
Blaine Hibbard
Donald J. Hickey
Christine Hickman & Dennis Regan
Charlotte Hockstein
Peggy & John Holl
Robert Hyman
Susan D. Inot
Isabella Fund at The San Diego 

Foundation
Bob & Sylvia Johnson
Natasha Josefowitz, Ph.D.
Dr. James & Sharon Justeson
Drs. Irvin & Nancy Kaufman
Julia Kenyon
Mr. & Mrs. Robert Kucinski
James & Janice LaGrone
Dr. & Mrs. Steven Landgarten 
James Lare & Jacquelyn McCoy
Bill & Tamara Lascurain
Elliott & Phyllis Lasser
Dixon & Pat Lee
Ellen & Ira Levine
B. Leonard Levy
Lois & Larry Lewis
Morris & Zita Liebermensch
Eric & Lori Longstreet
Timothy S. Lucey
Bill Luckow
Neil Malmquist
Deborah & Frederick Mandabach
Russell Mangerie
Patricia Manning
Mr. & Mrs. Gerald P. May, Jr.
William McBride
Robert McCommins
Dennis A. McConnell
Oliver McElroy & Karen Delaurier

Teresa McEuen
Charles & Billie McKnight
C. & D. Meadrus
Phyllis Minick
Ursula Moede
Craig & Betsey Monsell
Terry & Sandra Moore
Mimi & Ernie Mortensen
Paul Nelson
Darrell Netherton
Dr. & Mrs. Tom Neuman
Jan & Mark Newmark
Katherine Newton
Thomas & Tanya O’Donnell
Max & Fredda Opalsky
David Ortiz
Susan & Jim Oxford
Phil & Pam Palisoul
Lori Partrick
Dr. & Mrs. Richard Perlman
Abbie Pike
Drs. Paul & Katherine Ponganis
Eve Pritchard
Alex & Eileen Pue
James & Judith Queenan
C. Jay & Kathleen Rains
Stuart & Linda Robinson
Wayne & Christine Rounsavell
Dr. Norman & Barbara Rozansky
George & Karen Sachs
Susan Salt
Samiljan Family Fund of the 

Jewish Community Foundation
Patrick Sammon & Mark Munsey
Lillian Schafer
Shari & Frederick Schenk
Carl Schott
Martin & Connie Schroeder
RAdm. & Mrs. James Sears
Dr. Katharine Sheehan &
 Dr. Frederick Walker
Glenda Allen Shekell
Alex V. Sher
Curt Sherman
Stella Shvil Professional Fiduciary
Anne & Ronald Simon
Malcolm E. Smith
Norman & Judith Solomon
Bill & Barbara Sperling
Susanne Stanford Fund of the
 Jewish Community Foundation
Don Stanziano & Michael Sikich
Ann & Robert Steiner
Dave & Jan Stormoen
Eric & Marian Suggs
Mrs. J.B. Swedelius
John & Gail Tauscher
Brian & Janet Taylor
Marshall & Leila Taylor
Reed & Solange Thompson
Keely Tidrow
Doug & Lynn Todd
Capt. & Mrs. Ben Trovaten
Barbara C. Ward
Judith L. White
Olivia & Marty Winkler
Omar & Carol Winter
Mr. & Mrs. John W. Witt
Caryl Lees Witte
Mr. & Mrs. William F. Wolff
Vicky Zollweg & Michael Dunteman

*In Memoriam

This list current as of December 11, 2013.

For additional information on how you may support The Old Globe’s artistic, education and community programs, please visit our website 
at www.TheOldGlobe.org or contact Rachel Plummer, Major Gifts Officer, at (619) 231-1941 x2317 or RPlummer@TheOldGlobe.org.
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OUR THANKS PATRON INFORMATION
TICKET SERVICES HOURS 
Monday: Closed 
Tuesday – Sunday: Noon – last curtain 
Hours subject to change. Please call ahead. 
PHONE  (619) 23-GLOBE (234-5623) 
FAX  (619) 231-6752 
EMAIL  Tickets@TheOldGlobe.org or Info@TheOldGlobe.org

ADMINISTRATION HOURS  
Monday – Friday: 9:00 a.m. – 5:00 p.m. 
PHONE (619) 231-1941 
WEBSITE www.TheOldGlobe.org 
ADDRESS The Old Globe 
 P.O. Box 122171 
 San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS 
The Old Globe accepts Visa, Discover, MasterCard, or American 
Express. Phone orders for non-subscribers are subject to a $3.50 
per ticket service charge. Ticket exchanges are subject  
to a service charge for non-subscribers. If you have moved, please 
notify the Ticket Services Office to update our records. Call  
(619) 234-5623 during Ticket Services hours, mail your change  
of address to the Ticket Services Office, or email us at  
Tickets@TheOldGlobe.org.

UNABLE TO ATTEND? 
If you find you are unable to use your tickets, please give them to 
a friend, or turn them in to the Ticket Services Office and receive 
a tax receipt for your donation. Tickets must be received by show 
time.

RESTROOMS 
Restrooms are located in the lower lobby of the Old Globe Theatre, 
the lobby of the Sheryl and Harvey White Theatre and adjacent to 
the Lowell Davies Festival Theatre.

SEATING OF LATECOMERS 
Although we understand parking is often at a premium, the seating 
of latecomers is extremely disruptive. Latecomers may be given 
alternative seating and will be seated at an appropriate interval.

YOUNG CHILDREN 
Children five years of age and under will not be admitted to 
performances.

ELECTRONIC DEVICES AND CAMERAS 
The video and/or audio recording of this performance by any 
means whatsoever are strictly prohibited. Please silence all digital 
watches, pagers and cellular phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM 
For the convenience of our hard of hearing and hearing-impaired 
patrons, The Old Globe has an Assistive Listening System in all 
three theatres: the Sheryl and Harvey White Theatre, the Old Globe 
Theatre and the Lowell Davies Festival Theatre. A limited number 
of the lightweight headsets, as well as induction neck loops, may be 
obtained from the house manager prior to performances. 

PUBLIC TOURS 
Go behind the scenes at The Old Globe to learn about the history, 
three stages, shop and craft areas. Open tours: most Saturdays and 
Sundays at 10:30am. Groups by reservation. $5 adults; $3 seniors 
and students. Phone (619) 238-0043 x2145 for information/
reservations.

LOST AND FOUND 
If you have misplaced a personal item while at the theatre, please 
contact the Ticket Services Office or Security as soon as possible. 
If we are unable to locate your item, we’ll happily take down your 
contact information and a description of the item and contact you 
if it is found. The Old Globe does not assume liability for items left 
behind on the premises. 

TIME AND THE CONWAYS

By J.B. Priestley
Directed by Rebecca Taichman

March 29 - May 4

The curtain rises on a gorgeous English country home in 1919, in the 
middle of a game of Blind Man’s Bluff played by the young Conway family 
at a birthday party with their friends. Flash forward to 1937 in the same 
house: the grown children have gathered to settle family accounts in  
a world not so bright as it was. Time and the Conways, by the author of  
An Inspector Calls, is just the kind of theatrical gem Globe audiences love 
to rediscover, with the kind of sumptuous period scenery, costumes, and 
artistry for which The Old Globe is renowned.

NATURAL HERB COUGH DROPS—COURTESY OF RICOLA USA, INC.—ARE AVAILABLE UPON REQUEST. PLEASE ASK AN USHER.

CORPORATE DONORS

PUBLIC SUPPORT
Major funding provided by the City of San Diego Commission for Arts and Culture.  
The Old Globe is funded by the County of San Diego.

Lead Season Sponsors ($75,000 or more)

Acquis Consulting Group
American Express Foundation
AOL
Bank of America
Bloomberg
BNY Mellon
James E. Buckley
Steven Bunson
Christopher Campbell/ 

Palace Production Center
Cisco Systems, Inc.
Citi
Clear Channel Outdoor
Cleveland Clinic
CMT/ABC
Datacert, Inc.
Dorsey & Whitney Foundation
Epiq Systems
Ernst & Young
Goldman, Sachs & Co.

Marsh & McLennan Companies
The McGraw-Hill Companies
MetLife
Morgan Stanley
Pfizer, Inc.
RBC Wealth Management
RVM Inc.
The Ralph and Luci Schey Foundation
Sharp Electronics
Skadden, Arps, Slate,  

Meagher & Flom LLC
George S. Smith, Jr.
TheaterMania.com/Gretchen Shugart
John Thomopoulos
The James S. and Lynne P. Turley Ernst  

& Young Fund for Impact Creativity
UBS
Wells Fargo
Willkie Farr & Gallagher LLP

National Corporate Theatre Fund is a not-for-profit corporation created to increase 
and strengthen support from the business community for ten of this country’s most 
distinguished professional theatres. The following foundations, individuals and 
corporations support these theatres through their contributions to NCTF:

Production Sponsors ($25,000 - $49,999)

Season Sponsors ($50,000 - $74,999)

($10,000 to $14,999)
Holland America Line First American Trust  
ResMed Foundation

Founder Circle ($5,000 - $9,999)
Bertrand at Mister A’s  Loma Media 
Nokia Inc .

Craig Noel Circle ($2,500 - $4,999)
Cubic Corporation Luna Grill

Director Circle ($15,000 to $24,999)

A POWERFUL PERIOD CLASSIC, REIMAGINED WITH 
THE VISUAL SPLENDOR AND RICHNESS FOR WHICH 
THE OLD GLOBE IS CELEBRATED.

COMING THIS SPRING!
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Amy E. Allison ............................................. General Manager
Dave Henson .....Director of Marketing and Communications
Todd Schultz ....................................Director of Development
Mark Somers ............................................. Director of Finance
Richard Seer ........................Director of Professional Training
Robert Drake .......................................Director of Production
Roberta Wells-Famula ........................ Director of Education

ARTISTIC
Eric Louie, Justin Waldman ..................Associate Producers
Danielle Mages Amato ...........Literary Manager/Dramaturg
Bernadette Hanson ....................................Artistic Associate
Jan Gist ...................................................Resident Vocal Coach

PRODUCTION
Debra Pratt Ballard ............ Associate Director of Production
Suzanne Conway .......................................Company Manager
Carol Donahue .................................. Production Coordinator
Jackson Smith ...........................Assistant Company Manager

STAGE MANAGEMENT
Leila Knox .....................................Production Stage Manager 

TECHNICAL
Benjamin Thoron ...................................... Technical Director
Wendy Berzansky ..................... Associate Technical Director
Travis Barrett ............................ Assistant Technical Director
Sean Fanning .................................Resident Design Assistant
Eliza Korshin .................................Technical Assistant/Buyer
Gillian Kelleher .......................................... Master Carpenter
Carole Payette ......................................... Charge Scenic Artist
Christian Thorsen ................Stage Carpenter/Flyman, Globe
Robert Dougherty .........................Festival Master Carpenter
Jack Hernandez ..............................Charge Carpenter, White
Daniel Capiro, Sean Chaffin, Chris Chauvet,  
Larry J. Hall ........................................................... Carpenters
W. Adam Bernard ....................................... Lead Scenic Artist
Jason Chohon ..................................Automation Coordinator
Scarlett Monroy .................................................Irvine Intern

COSTUMES
Stacy Sutton .................................................Costume Director
Charlotte Devaux ..........................Resident Design Associate
Maureen Mac Niallais .................... Assistant to the Director
Shelly Williams .............................Design Assistant/Shopper
Michelle Hunt Souza ................................... Design Assistant
Erin Cass ........................................................................Draper
Marsha Kuligowski, Wendy Miller ........................... Tailors
Babs Behling, Anne Glidden Grace, 
Raquel Stewart ............................................Assistant Cutters
Mary Miller ........................................ Tailoring/Construction
Mark Baiza, Allison Elsey, Lisa Goering,  
Heather Premo ..........................................................Stitchers
Erin Carignan ........................ Craft Supervisor/Dyer/Painter
Stephanie Parker .............................................. Crafts Artisan
Molly O’Connor ..........................Wig and Makeup Supervisor
Kim Parker ............. Assistant to Wig and Makeup Supervisor
Ana Maldonado .................................................Wig Assistant
Beverly Boyd ..........................................Wardrobe Supervisor 
Beth Merriman ..........................Wardrobe Crew Chief, Globe
Anna MacDonald ......................Wardrobe Crew Chief, White
Ana Maldonado, Anna Noll, Sue Noll,  
Noelle Van Wyk ................................... Wardrobe Crew, Globe
Marie Jezbera ..................................................... Rental Agent

PROPERTIES
Neil A. Holmes ..........................................Properties Director
Kristin Steva Campbell .................. Assistant to the Director
M.H. Schrenkeisen ..........................................Shop Foreman
Rory Murphy ................................................. Lead Craftsman
Trish Rutter .........................................................Craftsperson
David Medina ...............................................Properties Buyer

David Buess ........................................ Property Master, Globe
Seamus O’Bryan ...............Stage and Property Master, White 
Andrew Recker ...............................Property Master, Festival

LIGHTING
Shawna Cadence .........................................Lighting Director
Sarah Lawler ................................................... Lighting Fellow
Tonnie Ficken ................................. Master Electrician, Globe
Jim Dodd .........................................Master Electrician, White 
Kevin Liddell................................Master Electrician, Festival 
Mark Dewey, Christian Erikson, Sam Ibrahim,  
Conor Mulligan, Luke Olson .............................. Electricians

SOUND
Paul Peterson ...................................................Sound Director
Mark Hartshorn .................. Master Sound Technician, Globe
Dana Pickop .........................Master Sound Technician, White
Jeremy Nelson ..................Master Sound Technician, Festival

ADMINISTRATION
Alexandra Hisserich .............................Operations Assistant
Shana Wride.......................................Assistant to the Artistic  

and Managing Directors
Darlene Davies ................................. The Old Globe Historian

INFORMATION TECHNOLOGY
Dean Yager ........................ Information Technology Manager
John Ralston ....Information Technology Assistant Manager
Brittany Summers .......... Information Technology Assistant

HUMAN RESOURCES
Sandy Parde ..................................Human Resources Director
Manny Bejarano .................... Human Resources Coordinator

MAINTENANCE
Mark Gingery............................................. Facilities Manager
Violanda Corona, Ismael Delgado, Frank Fields,  
Roberto Gonzalez, Bernardo Holloway, Reyna Huerta, 
Jose Morales, Albert Rios, Maria Rios, Leonardo 
Rodriguez, Vielka Smith, Nicolas Torres  .....Building Staff

PROFESSIONAL TRAINING
Llance Bower......................................... Program Coordinator
Brian Byrnes, Maria Carrera, Cynthia Caywood,  
Ray Chambers, Gerhard Gessner, Jan Gist,  
Fred Robinson, Abraham Stoll ...................... M.F.A. Faculty
William Hartley, Corey Johnston,  
Nate Parde, Nicole Ries .................... M.F.A. Production Staff

EDUCATION
Crystal Mercado ......................Education Programs Manager
Carol Green .............................. Speakers Bureau Coordinator
James Cota, Jo Anne Glover, Lisel Gorell-Getz,  
Brian Hammond, Jason Heil, Stephen Hohman,  
Fredreka Irvine, Erika Malone, Heather Pauley,  
Erika Phillips, James Pillar, Christopher Salazar, 
Damon Shearer, Cynthia Stokes .................Teaching Artists

FINANCE
Carly Bennett-Valle .................................. Senior Accountant
Trish Guidi ............... Accounts Payable/Accounting Assistant
Adam Latham ......Payroll Coordinator/Accounting Assistant
Tim Cole ................................................................Receptionist

DEVELOPMENT
Annamarie Maricle ..................................Associate Director,  

Institutional Grants
Bridget Cantu Wear ........Associate Director, Planned Giving 
Eileen Prisby ..................................................Events Manager
Rachel Plummer, Keely Tidrow............. Major Gifts Officers
Jessica Burger .................................... Development Manager,  

Individual Annual Giving
Angelique von Thun ..............................Major Gifts Associate
Diane Addis ..................................Membership Administrator

Kacie Bluhm ........................................Development Assistant
Rico Zamora ............................................VIP Donor Ticketing

DONOR SERVICES
Janette Jack, Barbara Lekes, Richard Navarro,  
Gary Neuberg, Frank Ramirez, Stephanie Reed,  
Susie Virgilio, Stephen Wade,  
Rico Zamora ...................................................Suite Concierges

MARKETING
Susan Chicoine ................................Public Relations Director
Ed Hofmeister ..................... Associate Director of Marketing
Mike Hausberg ..............................Public Relations Associate
Kelly Boyle ...........Digital and Print Publications Coordinator
Laura Lothian .........................................Marketing Assistant
Susie Virgilio .............................. Marketing/Events Assistant
Carol Ann Malley ....................................... Distribution Staff

SUBSCRIPTION SALES
Scott Cooke ................................. Subscription Sales Manager
Arthur Faro, Janet Kavin, Pamela Malone,  
Yolanda Moore, Jessica Morrow, Ken Seper,  
Cassandra Shepard, Jerome Tullmann,  
Grant Walpole ................. Subscription Sales Representatives

TICKET SERVICES
Bob Coddington ...............................Ticket Services Manager
Marsi Bennion .............................Ticket Operations Manager
Karen Ann Daniels ...............................Group Sales Manager
Tony Dixon,  
Jordyn Patton .............. Lead Ticket Services Representatives
Kari Archer, Elizabeth Byrd, Kathy Fineman,  
Lauryn Greschke, Alejandro Gutierrez,  
Tyler Jones, Amanda King, Caryn Morgan,  
Danielle Porath,  
Christopher Smith ...............Ticket Services Representatives

PATRON SERVICES
Mike Callaway ............................................. Theatre Manager
Janelle Conde, Mary Taylor ........................ House Managers
Elaine Gingery ........................... Food and Beverage Manager
Timothy Acosta,  
Topher Rasmussen............................... Pub Shift Supervisors
Tanika Baptiste, Missy Bradstreet, Sondra Mejia, 
Benjamin A. Murrell, Stephanie Passera, Paige Plihal, 
Michelle Thorsen, Paula Weil ................................. Pub Staff
Linda Bahash, Jessica Piatt,  
Stephanie Rakowski ............................Gift Shop Supervisors

SECURITY/PARKING SERVICES
Sherisa Eselin .................................................Security Officer
Jonathon Ayon, Dallas Chang, Jeff Howell,  
Janet Larson, Jeffrey Neitzel,  
Guadelupe Velez .............................................Security Guards
Michael Prince,  
Alexander Thomas ................................VIP Valet Attendants

Jack O’Brien ....................... Artistic Director Emeritus
Craig Noel ........................................Founding Director

Barry Edelstein, Artistic Director Michael G. Murphy, Managing Director


