performances




Welcome to THE QLD GLOBE

The Old Globe's production of A Doll’s House
combines the best of global and local theatre:
Henrik Ibsen’s masterpiece of world drama,
brought to life by some of San Diego’s most
talented theatre artists, both on and off the
stage. Translator/adaptor Anne-Charlotte Hanes
Harvey is a Professor Emerita at San Diego
State University, and costume designer Alina

DOUG GATES

Bokovikova teaches at UC San Diego. Scenic
Managing Director Michael G. Murphy and Artistic Director Barry Edelstein. deSigner Sean Fanning and sound deSigner Paul
Peterson are both members of the Globe's full-
time staff as well as graduates of SDSU’s theatre program. Local actors Amanda Naughton and Katie
Whalley appear regularly on stages across town, and, of course, director Kirsten Brandt launched
her career here in San Diego, first as a student at UCSD, then as a freelance director and later as
artistic director of Sledgehammer Theatre. Globe audiences will remember Kirsten from her work
on Hold Please, Lobby Hero, Christmas on Mars and The Intelligent Design of Jenny Chow. The

Globe is proud to showcase the gifted artists who call San Diego their home.

A Doll’s House also represents The Old Globe's continuing commitment to producing the classics

in all three of our venues. The opportunity to see the classics in different types of theatre spaces,
with different configurations of stage and audience, allows for a fresh perspective and lets us see
classic plays with new eyes. We can also promise that in the seasons ahead you will see more new
adaptations of the classics by living writers. We are looking forward to bringing together the great
playwrights of the past and the great playwrights of today — creating artistic conversations over
time that will inject fresh energy into the classics, making them new again for a brand new audience.
The classics are an essential part of the Globe’s repertoire, and reinvigorating these great plays for
you is our goal and our great pleasure.

We hope you enjoy A Doll’s House!

Ll

Barry Edelstein Michael G. Murphy
Artistic Director Managing Director

Mission Statement

The mission of The Old Globe is to preserve, strengthen, and advance American theatre by:
Creating theatrical experiences of the highest professional standards; Producing and presenting
works of exceptional merit, designed to reach current and future audiences; Ensuring diversity
and balance in programming; Providing an environment for the growth and education of theatre
professionals, audiences and the community at large.

PERFORMANCES MAGAZINE |



Board of Directors

As you settle in for Henrik Ibsen’s classic drama

A Doll’s House, please take this time to reflect on
your most memorable moment at The Old Globe.
Was it a special actor’'s mastery? The reaction of
someone in the seat next to you? Riveting dramatic
tension? An over-the-top comic twist? Or any of
the hundreds of other things that can transform a
mind provoked into thinking by the craftsmanship
of the stage?

We all remember magical moments at the Globe. We owe it to our friends and
family members, especially younger ones, to introduce them to the same magic.
A simple phone call, a tweet or a Facebook post from you might be the nudge
that brings a joyous interlude of world-class theatre right here in San Diego.
Better yet, come back yourself and bring someone with you.

As Chair of The Old Globe Board, | look forward to sharing a bright future with
our Artistic Director Barry Edelstein. You can help Barry build on our fabled
past as the community’s preeminent arts organization, not only with your
presence, but also with the gifts that fuel our progress.

Your gifts build the bridge of funding between ticket sales and production costs
that keeps the Globe at the forefront of America’s great not-for-profit theatres.

Thank you for your presence and for all that you do for The Old Glfbe

Enjoy the performance!

Harold W Fuson, Jr.
Chair, Board of Directors

LEADERSHIP GIFTS

The Old Globe recognizes and thanks

the following generous individuals
who have made extraordinary gifts
of $1 million or more. These major
contributions have been designated
for artistic, endowment and facilities
projects, and help The Old Globe
remain one of our country’s great
theatre institutions.

$20,000,000 or greater
Donaldt and Darlene Shiley

$10,000,000 or greater
Conrad Prebys

$5,000,000 or greater
Sheryl and Harvey White
Kathryn Hattox

Karen and Donald Cohn

$2,000,000 or greater
Viterbi Family Foundation

$1,000,000 or greater
California Cultural and

Historical Endowment
Estate of Dorothy S. Prough
The Rivkin Family
Estate of Beatrice Lynds
Audrey S. Geisel/San Diego
Foundation Dr. Seuss Fund
Mr. and Mrs. Victor H.t Ottenstein
Mrs. Helen Edison®
The Stephen & Mary Birch Foundation
The Kresge Foundation

*In Memoriam

BOARD OF DIRECTORS
Harold W.Fuson, Jr.*  Donald L. Cohn* Anthony S. Thornley* Elaine Bennett Darwin* Harvey P. White*
Chair Immediate Past Chair ~ Vice Chair, Vice Chair, Nominating Secretary

Finance & Treasurer

DIRECTORS Sheila Lipinsky Stacey LeVasseur Vasquez Paul Harter
Mary Beth Adderley* Ramin Pourteymour Jordine Von Wantoch Gordon Luce (1925-2006)
Elizabeth Altman Paula Powers* Pamela J. Wagner Dolly Poet (1921-2007)
Pamela Cesak Conrad Prebys* Jim Wening Deborah Szekely
Nicole A. Clay Tim Rafalovich Lynne Wheeler Hon. Pete Wilson
Joseph J. Cohen David Reagan Debbie Wilson
Peter J. Cooper* Sandra Redman Karin Winner EMERITUS DIRECTORS
Valerie S. Cooper Crystal Sargent June Yoder Garet B. Clark
Ann Davies Jean Shekhter Vicki Zeiger J. Dallas Clark (1913-2005)
Silvija Devine Ann Steck *Executive Committee Member ~ Bea Epsten
Pamela A. Farr Steven J. Stuckey Sally Furay, R.S.C.J.
Karen Fox Daniel L. Sullivan, Ph.D. HONORARY DIRECTORS Bernard Lipinsky (1914-2001)
Victor P. Galvez Julie H. Sullivan, Ph.D. Mrs. Richard C. Adams Delza Martin (1915-2005)
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Daphne Jameson Debra Turner Mrs. John H. Fox (1908-2003)  Carolyn Yorston-Wellcome
Jo Ann Kilty Linda Van Vark Audrey Geisel
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Pamela A. Farr
With homes in San Diego and
Greenwich, Connecticut, Pam
has served on the Globe's
Board of Directors since
2005. She chairs the Audit
Committee, is a member of the
ad-hoc Governance Committee
and sponsored Anna Christie.
After many years as Chair of
the Greenwich Chapter of the American Red Cross, Pam
was appointed National Chair of Volunteers in 2008 where
she served as volunteer partner to the CEO and a member
of the senior management team. She recently received the
American Red Cross Harriman Award for Distinguished
Volunteer Service. Pam was a consultant with McKinsey &
Company for 12 years. Until recently she was a partner in
Muirhead Holdings and served as Chairman of Amerigives, a
multimillion dollar philanthropic outsourcing business. Pam
holds a B.A. in Economics from the University of California
at Berkeley and an M.B.A. from Yale University where she is
currently on the board of the Yale School of Management.

Production Sponsors

Jo Ann Kilty

Originally from Los Gatos,
California, Jo Ann currently
resides in Solana Beach and
enjoys a second home in San
Francisco. After a career in
advertising, she took over her
father’s seat on the Board
of Directors of National Car
Rental in Phoenix until the
2004 sale of the company. Jo Ann has served as Chair
of the Del Mar Cultural Arts Committee and served two
terms on the Board of the California Center for the Arts
in Escondido. In 2009, she joined the Globe’s Board of
Directors where she has served on the Development and
Nominating Committees. At the Globe, Jo Ann served as
Honorary Chair for the 2011 Globe Guilders Fashion Show
and last year assumed the important role of Co-Chair for
the 2012 Globe Gala. In 2012 Jo Ann became a Globe
production sponsor, supporting the Classics Up Close
production of Anna Christie.

For more than a
decade, U.S. Bank
has consistently
supported The Old
Globe’s artistic, education and community programming,

[BEbank

Five Star Service Guaranteed Q)

including the Grinch Literacy Initiatives for elementary
school students in Title One schools, School in the Park and
Insights Seminars. In addition, U.S. Bank has long been a
production sponsor for many plays including Sight Unseen,

Robin and the 7 Hoods, Somewhere, Good People and this
year’s A Doll’'s House. U.S. Bank’s philanthropic philosophy
is centered around strengthening communities through
contributions to not-for-profit organizations to improve

the educational and economic opportunities of low- and
moderate-income individuals and families and enhancing
the cultural and artistic life in communities across the
country. The Old Globe is pleased to thank U.S. Bank for its
long and steadfast support.

Naeem Khan

GLOBE GUILDERS AND NEIMAN MARCUS

PRESENT

Tuesday, May 21, 2013 | Hilton San Diego Bayfront

Champagne Reception, Silent and Live Auctions, Luncheon and Fashion Show
Featuring the Fall 2013 Couture Line by Naeem Khan
Proceeds will benefit The Old Globe's Artistic,

Education and Community Programs.

Exclusive party for Fashion Show underwriters, hosted by
Iris and Matthew Strauss at their Rancho Santa Fe home.

Liz Helming, Chair

Elaine Darwin, Honorary Chair

x For reservations, call (619) 889-7121 or visit www.GlobeGuilders.org.
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—— () THEOLD GLOBE

PRESENTS

HENRIK IBSEN’S

A DOLLS
HOUSE

NEW ADAPTATION BY

ANNE-CHARLOTTE HANES HARVEY
w0 KIRSTEN BRANDT

FROM A PLATFORM TRANSLATION BY
ANNE-CHARLOTTE HANES HARVEY

Sean Fanning Alina Bokovikova David Lee Cuthbert Paul Peterson
SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN SOUND DESIGN
Caparelliotis Casting Jess Slocum
CASTING STAGE MANAGER
DIRECTED BY

KIRSTEN BRANDT

SHERYL AND HARVEY WHITE THEATRE
Conrad Prebys Theatre Center

March 23 - April 21, 2013
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THE CAST

(in order of appearance)

HELENE Katie Whalley
NORA HELMER Gretchen Hall*
TORVALD HELMER Fred Arsenault*
MRS. KRISTINE LINDE Nisi Sturgis*
NILS KROGSTAD/PORTER Richard Baird*
DR.RANK Jack Koenig*
ANNE-MARIE Amanda Naughton*
Stage Manager Jess Slocum®
SETTING

Atown in Norway. Christmastime, 1879.

There will be one 15-minute intermission.

PRODUCTION STAFF
Assistant Director Alex Bezdeka
Assistant Costume Design Michelle Hunt Souza
Movement Coordinator Katie Whalley
Production Assistant Sarah Kolman
Stage Management Intern Alannah Estrada

*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States.

Si desea una sinopsis de esta obra en Espafiol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
If you would like a synopsis of this production in English or Spanish, please request it from an usher.
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Ruth Gordon and Dennis King in Thorton Wilder's adaptation of
A Doll’'s House, 1937. Photo courtesy of the Theatre Collection,
Museum of the City of New York.

I By DaNIELLE MaGes AmaTo I

Henrik Ibsen was Norwegian by birth, but the American

theatre quickly claimed him as one of its own. lbsen’s

work began to appear on U.S. stages in the 1800s, and

he swiftly went from controversial to canonical, from
rule-breaking to rule-
making. His nuanced,
psychological realism
broke new theatrical
ground and had a
profound influence on
the great American
playwrights of the 20th
century, including Arthur
Miller and Eugene
O'Neill.

Americans have tended
to focus on the social
issues in lbsen’s work,
and as a result, his plays
have flourished in the
U.S. during times of social
change and upheaval.
The rise and fall of
Ibsen’s popularity on

the American stage is a
fascinating barometer

of our national focus on
issues like women'’s rights,
political corruption and
economic injustice.

In the late 19th century,
Ibsen’s work came to
the U.S. partly through
the large Scandinavian
immigrant community,
which was quick to
embrace lbsen’s plays
even when they proved
too controversial to

Jane Fonda and Edward Fox in A Doll’s House directed by

Joseph Losey, 1973.

be staged elsewhere.

Ghosts, for instance,
which was published in 1881, provoked a public outcry
with its frank portrayal of illness, incest and assisted
suicide. European theatres refused to produce the
play, so Ghosts had its 1882 world premiere not in
Copenhagen or Berlin but in Chicago, performed by
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progressive Danish and Norwegian immigrants (only
Mrs. Alving was played by a professional actor) for an
audience of fellow Scandinavians. (London audiences
would not see the play for another 10 years.)

That same year, American audiences became the first
in the English-language world to see A Doll’s House.
The play — in slightly adjusted versions, one of them
titled The Child Wife — had two American productions
before it made its bow in England, and it has remained
the best-known and most revived Ibsen play in the
American theatre.

In the early years of the 20th century, amid national
debates over women's rights, Ibsen became one

of the most popular playwrights in America, and A
Doll's House became a lightning rod for conversation
about “the woman question.” From its 1882 American
premiere through the end of World War |, A Doll’s
House was performed twice as often as any other
Ibsen play in the U.S. (the next frequent being Hedda
Gabler). It is not surprising, then, that some of lbsen’s
most passionate champions in this country have been
women, from reformers like Annie Nathan Meyer to
actresses like Mary Shaw and Eva Le Gallienne. Le
Gallienne, who not only acted in Ibsen’s plays but also
translated and directed them, once wrote, “| would
rather play Ibsen than eat — and that's often just what it
amounts to.”

During the middle of the 20th century, Ibsen’s work
faded from American stages as the issues raised

in his plays came to feel less pressing. But in 1938,

an adaptation of A Doll's House became the first
Broadway success for a playwright who would soon
see many more: Thornton Wilder. Wilder cut Ibsen's
text significantly, renaming characters, updating the
setting and making the play “more American.” (Nora’s
tarantella was choreographed by the great Martha
Graham.) Wilder's Americanized adaptation became
the longest-running Ibsen play ever on Broadway, a
record that stood until 1997.

Ibsen’s work saw a major American revival during

the 1960s and 1970s, another period of rapid social
change. This rediscovery of Ibsen’s work coincided with
the growth of the feminist movement, a widespread
distrust of authority and a focus on sexual liberation.



Eva La Galliene in The Master Builder, 1925. Photo
courtesy of the Theatre Collection, Museum of the City
of New York.

Again, A Doll's House became a

symbol of the times. In 1973, not one
but two film adaptations of the play
appeared, one starring Jane Fondain a
performance as polarizing as the actress
herself.

As we move into the second decade of
the 21st century, our national dialogue
returns to many of the issues lbsen
tackled with such compelling intensity in
his plays. Ibsen'’s characters struggle in a
climate of economic uncertainty, fighting
with a familiar desperation to get and
keep jobs that are few and far between.
“The woman question” is far from settled
in our own time, as politicians battle over
legislation on equal pay, violence against
women and reproductive rights. The
time feels ripe for a resurgence of lbsen
on stages across the United States. As
we return to A Doll’s House in 2013, we
find in the play a surprising mirror for
the struggles and concerns of the day

— not only a powerful story but also a
fascinating lens with which to examine
our own cultural moment.

from the

ARTISTIC DIRECTOR

I've been on a steep learning curve since my appointment as Artistic
Director of The Old Globe in November of last year. However, many
things have helped flatten that curve and ease my transition into my
new post, none more exciting than that | am presiding over the rich
and fascinating season of work that the theatre put in place prior to my
arrival. And of the plays in this season, none gets my heart racing like

A Doll's House.

That's because, next to William Shakespeare, Henrik Ibsen is my
favorite playwright. The so-called “Father of Modern Drama” is as
seminal to today’s theatre as the Bard himself. The great Norwegian’s
great innovation was to see morality as inherently dramatic. World
drama before him had spawned plenty of playwrights who could place
characters in untenable situations and create drama as they tried or
failed to work their way out. But Ibsen understood how much more
wrenching these terrible circumstances are when they are created not
by outside forces like the gods or fate or history or the social order or
the King, but instead by a character’s own previous moral failings. For
Ibsen, the past is a trap that waits around every corner, a time bomb
sure to explode. No past misdeed can be outrun, no family secret can
be erased, no bad decision can remain hidden for long. And when the
past bursts back into the present, it does so with a fury — a fury that

is precisely what makes |bsen, Ibsen; a fury that is the very stuff of
exhilarating theatre.

Ibsen’s influence can be seen on a wildly diverse range of writers.
Witness two who happen to be in this very season at the Globe. George
Bernard Shaw worshipped Ibsen and aspired to create works that
functioned as his did, as can be seen in Pygmalion, a play that is in many
ways Shaw’s own version of A Doll’s House. And later this season we

will see in Jon Robin Baitz's Other Desert Cities a modern |bsenite, a
dramatist exploring festering family secrets and moral failings whose
consequences shatter personalities across the span of decades.

Like Ibsen’s other masterpiece, Hedda Gabler, A Doll’'s House ends with
abang. | won't spoil it, other than to say that you will feel its resonance
with special force here in the Sheryl and Harvey White Theatre. The
Globe's Classics Up Close series uses this space in a brilliant way, placing
the greatest drama in world history within five rows of the furthest

seat. | hope to continue producing classics here, because the intimate
experience of proximity to writing this good in a space this size is one of
the treasures of theatregoing in San Diego. | know you will find tonight's
production, staged by hometown favorite Kirsten Brandt, a bracing new
look at one of the world’s great plays. My job is to bring you more nights
like this.

Thanks for coming. Enjoy the show!

/‘

Barry Edelstein
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Nothing marked Henrik Ibsen’s
career like controversy. Alternately
dubbed “The Father of Modern
Drama” and “The Bard of Bacteria,”
Ibsen has been described as both

“a profound poetic dramatist — the
best since Shakespeare” and “a
gloomy sort of ghoul...groping for
horrors by night.” Ibsen was so
polarizing partly because his mature
12-play cycle — the so called social
problem plays — confronted social
taboos, disregarding the common
wisdom about what was appropriate
subject matter for the stage. Many
of his plays dealt with hot button
issues, and he tackled those topics
in a contemporary setting with
recognizable characters. These
social problem plays, such as Ghosts,
An Enemy of the People, The Wild
Duck and A Doll’'s House, earned
Ibsen the respect of writers like
George Bernard Shaw, but they

also earned him a reputation as a
didactic writer. And lbsen, whose
career spanned 50 years, wrote in a

wide range of dramatic
styles, from early verse
dramas (Peer Gynt,
Brand) to introspective
psychological plays
(Hedda Gabler, The
Master Builder) to his
more dreamlike last
work (When We Dead
Awaken).

Ibsen was born in 1828
in a small port town in
Norway. The failure of
his father’s business
meant financial ruin and
a loss of social standing
that drove his father to
alcoholism. Although
Ibsen planned to study
medicine, he failed his
university entrance
exam and found a job in
the theatre instead. He worked as
a stage manager while also writing
plays; his intimate knowledge of the
theatre of his day and how it worked

contributed immeasurably

to his playwriting. He left

Norway in 1862, living in

Italy and Germany, where

he wrote all his plays from

A Doll’s House to Hedda

Gabler. By the time he

returned to Norway in 1891,

his international reputation
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Old Globe Associate Artist Patricia Conolly in the 1993 production

of Ghosts, directed by Jack O’'Brien.
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1867 PEER GYNT

1879 ADOLL'S HOUSE

1881 GHOSTS (Globe production, 1993)

1882 AN ENEMY OF THE PEOPLE (Globe production, 1970)
1884 THE WILD DUCK

1888 THE LADY FROM THE SEA

1890 HEDDA GABLER (Globe productions, 1938 and 1995)
1892 THE MASTER BUILDER

1894 LITTLE EYOLF

1896 JOHN GABRIEL BORKMAN

1899 WHEN WE DEAD AWAKEN

(from left) Ron Glass, CCH Pounder and John Leonard Thompson in the
Globe's 1995 production of Hedda Gabler, directed by Sheldon Epps.

was established. In 1900, he suffered
the first of a series of strokes that
ended his writing career, and he died
in 1906. Famously, Ibsen’s last words
were, “On the contrary...”

After Shakespeare, lbsen is the
world’s most produced playwright,
and A Doll’s House is his most
produced play, although it has never
before been produced at The Old
Globe.
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BUILDING

A NEW

owde

Director Kirsten Brandt and translator
Anne-Charlotte Hanes Harvey talk about the
process of adapting Henrik Ibsen’s A Doll’'s House.

ANNE-CHARLOTTE, TELL US A BIT ABOUT
YOUR PROCESS AS A TRANSLATOR.
Anne-Charlotte Hanes Harvey:
The first step is for me to create a
working script, a platform, for the
subsequent work. The platform text is
necessarily long and unwieldy since it
includes word choices, explanations,
comments, questions, footnotes
and the original punctuation. | strive
to leave as many doors as possible
open for the theatre practitioners to
choose from. A platform translation
opens a script for production.

WHAT ELEMENTS OF IBSEN'S WORK ARE
CHALLENGING TO TRANSLATE?

Anne-Charlotte: There are some
issues that come with the Norwegian
language, like the difference between
the formal and informal address.
There are also the unstressed
modifiers: the tiny words that
Norwegians use to soften a sentence
by anticipating a rejection or inviting
agreement. Those words lighten
up the speech because they give a
flow or alilt to it. If you take them all
away you end up with a very clunky
text, but they are so small that when
you translate them with “perhaps”
or “l suppose” or something else it
becomes a bit too heavy.

Then there are the Ibsen specific
challenges. Ibsen was inventive.
He was creative. He did not write
standard Dano-Norwegian, but
created a language that was almost
as fresh as Shakespeare was in his
day. We don't recognize that. We may
think: old fashioned, stuffy. But that’s
not right. His language is direct and
deceptively simple, his characters

each have different voices, and
there is also sly humor. The humor
is often completely overlooked. It
isn't verbal; it isn't jokes. It's a matter
of very subtly coloring characters,
and that's tricky.

[T SEEMS LIKE THERE ARE SEVERAL
LEVELS THAT HAVE TO BE CONVEYED:
THE MEANING OF THE WORDS, THE FLOW
OR FEEL OF THE LANGUAGE AND THEN
THE ACTION OF THE LINES.

Kirsten Brandt: Since I'm directing
it, it's important to come at it from
the standpoint of action. The
language needs to move the text
along and do what Ibsen wanted
it to do. Sometimes the tactics a
character is trying to play require
the line to be longer or shorter
depending on what goal they are
trying to achieve. Looking at this play
from an acting perspective as well as
a literary perspective — that’s where
the fun has been in this process.

WHAT HAVE YOU LEARNED FROM THE
ADAPTATION PROCESS THAT YOU WERE
ABLE TO BRING INTO REHEARSAL?
Kirsten: | feel emotionally tied to
this text now, and | feel like I've really
been inside it. | know what every
line means and what's happening
subtextually with it. Anne-Charlotte
shared with me something Paul
Whitworth said about an actor’s
process: that an actor starts on the
surface, then they dive down deep
into a well and come back up. The
audience might not see that well, but
they see the results.

HENRY DIROCCO

Anne-Charlotte Hanes Harvey and Kirsten Brandt.

WHAT DO YOU LOVE MOST ABOUT THIS
PLAY?

Anne-Charlotte: The more | work
on it, the more | appreciate it: the
structure, the word choice —it’s like
getting closer to lbsen through one
of his works. And | can visualize it.
Christmas in Norway at that time is
very vivid to me. The children coming
in from outside with the snow and
their wet socks — that to me is very
much alive. It has a kind of homey
feel.

Kirsten: For me, | love that it's
not easy: that each one of these
characters constantly surprises
you, that you can't label them. The
characters are so multi-dimensional
that there is a richness and a lushness
to the play that makes you want to
explore it with actors. | think that's
why it's still done — that's what makes
it a classic.
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Ibsen did not write melodramas
peopled by heroes and villains, “good
guys” and “bad guys.” Although he
absorbed much of his playwriting
technique from the hundreds of
melodramas and well-made plays he
stage managed during his early years,
he was uniquely able to disguise
some of the mechanics we associate
with these types of plays by creating
seemingly real people, believably
fleshed out in three dimensions.
Ibsen’s men and women are no cartoon
characters, no conventional types.

Ibsen relies especially on

speech as he masterfully

creates his individualized

characters. Everyone

in A Doll’s House has

his or her own way

of speaking, but the

central character,

Nora, has an entire

repertoire of different

voices. In addition to

her own voice when

she is alone, she has

one voice as her husband

Torvald’s “little bird,” another

with her friend Kristine, another

with the nursemaid Anne-Marie and
yet another with her children. With
Krogstad, who is blackmailing Nora to
keep his job, she is straightforward, cold
and disdainful — no point in trying to
charm him. With Torvald and his friend

Rank her speech has a caressing, lilting
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quality, and she uses a childish, limited
vocabulary along with a repertoire

of attitudes: breathless enthusiasm,
pouting, cajoling, flattering, teasing. In
other words, Ibsen creates a woman
who hides her own intellect beneath a
role she is playing. Audiences beware —
do not for a moment believe that the
little bird you see in the first scene with
Helmer is the real Nora. Nora is neither
heroine nor flibbertigibbet. She may be
poorly educated, spoiled and immature;
her notions of loans and the law may be
laughably naive. But she is no little bird.

Ibsen avoids stereotypes by
creating carefully observed
and original characters
and scrupulously
providing motivations
for their actions.
If we were able to
hear with ears of
the 1880s, we would
fully understand the
demands, constraints
and pressures that
explain — though may not
legally excuse — Krogstad's
actions. Krogstad is no lago.
He is a victim of circumstance
who is struggling to survive.

Nor is Torvald Helmer a villain, though
he has certainly been played as such.
Ibsen’s contemporaries saw Helmer
not as an archenemy of feminism, but
as a fine, educated, honest lawyer and

an unusually indulgent and tender
spouse, pushed to the limit by his wife's
behavior. They understood that as the
head of an Aktiebank — a new type of
bank that relied for its success on the
integrity and unassailable reputation
of its manager — Helmer would indeed
be utterly ruined if Nora's dealings with
Krogstad became known. Nor is Nora
blameless in their unequal marriage.

In modern parlance, Helmer and Nora
are codependent. They perform for
each other, he the role of the noble,
indulgent male protector, she the
helpless female seeking shelter under
his wing.

If there is any villain in A Doll’s House,
it is, as in other Ibsen plays, dead
conventions, preconceived notions,
accepted dogma, impossible ideals —
“ghosts.” All the characters in the play
are hemmed in, some by physical,
economic or social constraints, some by
ideals that they are trying to live up to.
Nora throws off these constraints and
sees that the “most wonderful of all,

a true marriage” between herself and
Torvald would be impossible.

Ibsen’s skillfully created characters
seem like people we know. (He said that
of all his characters, Nora was the one
he felt he knew best.) We hope you will
come to know them, too, as you meet
them where he envisioned them — fully
alive, on stage.

Banner: Henrik Ibsen, 1898; Portrait: Henrik Ibsen, 1863. Photos courtesy of the National Library of Norway.



FRED ARSENAULT
(Torvald Helmer) has
appeared on Broadway
in The Royal Family
(Manhattan Theatre
Club) and Born
Yesterday. His Off
Broadway credits include Henry V
(Guthrie Theater/The Acting Company)
and Blue Man Group. His regional and
international credits include Marie
Antoinette and Stone in His Pockets
(Yale Repertory Theatre), The Spy
(Guthrie Theater), The Book Club Play
(Arena Stage), Travesties (McCarter
Theatre Center), Twelfth Night, She
Stoops to Conquer and Measure for
Measure (American Shakespeare
Center), Billy Bishop Goes to War
(Virginia Stage Company), The Playboy
of the Western World (Hangar Theatre)
and Pericles (Continuum Company in
Florence, Italy). His film and television
credits include Shadows & Lies, “The
Good Wife,” “Person of Interest” and
“Law & Order: Special Victims Unit.” Mr.
Arsenault has been awarded the
Baryshnikov Arts Center Fellowship and
is a Beinecke Fellow at the Yale
University School of Drama. He received
his M.F.A. from the New York University
Graduate Acting Program.

RICHARD BAIRD (Nils
Krogstad, Porter) is
thrilled to be making his
Globe debut. His regional
credits include Oberon
and Theseus in A
Midsummer Night'’s
Dream (Portland Center Stage), The
Prince of Wales in The Madness of
George Il (Chicago Shakespeare
Theater), Gus in The Dumb Waiter, Tom
in This directed by Kirsten Brandt,
Tajomaru in Rashomon, Mercutio in
Romeo and Juliet and Valentine in
Arcadia (North Coast Repertory
Theatre), the title role in Macheth and
Leontes in The Winter’s Tale (Kingsmen
Shakespeare Festival) and productions
at Oregon Shakespeare Festival,
Shakespeare Santa Cruz and
Diversionary Theatre. Mr. Baird served
as Associate Artistic Director of
Southwest Shakespeare Company
where he played the title roles of

Cyrano de Bergerac and Tartuffe, lago in
Othello, Petruchio in The Taming of the
Shrew, Bassanio in The Merchant of
Venice and Leontes in The Winter’s Tale.
In San Diego, Mr. Baird formed the
award-winning Shakespeare troupe
Poor Players, for whom he has acted
and directed in over 20 productions. His
favorites include the title roles in
Hamlet, Macheth and Coriolanus,
Angelo in Measure for Measure (2004
San Diego Theatre Critics Circle
Award), Malvolio in Twelfth Night and
Hotspur in Henry IV, Part |. Mr. Baird
lives in Chicago and is a proud member
of Actors’ Equity.

GRETCHEN HALL (Nora
Helmer) is making her
Globe debut. On
Broadway, she was a
member of the company
of Stick Fly. Her Off
Broadway credits include
Saturn Returns and 7th Monarch.
Regionally, she has worked at Arena
Stage, Westport Country Playhouse,
The Shakespeare Theatre Company,
CENTERSTAGE, Shakespeare on the
Sound and Hangar Theatre. Her
television credits include “Law &
Order,” “Person of Interest,” “Louie,”
“Deception,” “Gossip Girl” and “Lipstick
Jungle.” Her movie credits include
Almost in Love and The Weekend (soon
to be released). She received her B.A.
from Fordham University and her M.F.A.
from New York University’s Graduate
Acting Program.

JACK KOENIG (Dr. Rank)
is happy to be making his
Globe debut. On
Broadway, he spent three
years in The Lion King as
standby for the leading
role of Scar. Since leaving
that production he has been very busy,
working on Broadway in The Pitmen
Painters and Accent on Youth, Off
Broadway in Incident at Vichy, The
Cocktail Party and The Grand Manner
and in 16 regional theatre productions,
including A Moon for the Misbegotten,
Private Lives, Heartbreak House (NH
Theatre Award) and four world
premieres, most recently Clementine
in the Lower 9 at TheatreWorks Silicon

Profiles

Valley. He received a Drama Desk Award
for the Off Broadway play Tabletop.
Television viewers have seen him this
season on “The Good Wife” and “Zero
Hour” and in previous years on “Sex and
the City,” “The Cosby Mysteries,” “Now
and Again,” “The Education of Max
Bickford,” various soaps and all three
“Law & Order” programs. His film
credits include National Treasure, [.Q.,
Last Exit to Brooklyn, Ceremony, The
Proprietor and My Girlfriend’s
Boyfriend. He is a member of The
Actors Company Theatre and The
Actors Center.

AMANDA NAUGHTON
(Anne-Marie) has
previously appeared at
the Globe in Dr. Seuss’
How the Grinch Stole
Christmas!, Jane Austen’s
Emma - A Musical
Romantic Comedy, Lost in Yonkers, The
Women, The Constant Wife, Loves &
Hours and Paramour. Her Broadway
credits include Into the Woods (2002
revival) and The Secret Garden (also the
National Tour, Jefferson Award
nominee). She has appeared Off
Broadway in Romance in Hard Times,
Hundreds of Hats, 3 Postcards and Mr.
President. Regionally she has been seen
in A Midsummer Night's Dream and
Chasing the Song (La Jolla Playhouse),
A Little Night Music (at Goodspeed
Musicals, LA Opera and South Coast
Repertory!), Amour and O. Henry’s
Lovers (Goodspeed Musicals), On the
Town (Pittsburgh Civic Light Opera),
Gypsy, Tartuffe, The Waves, Misalliance,
Bedroom Farce and The Threepenny
Opera (Hangar Theatre), Anything
Goes, Hello, Dolly!, The Sound of Music,
The Foreigner, Lend Me a Tenor, Steel
Magnolias and Barefoot in the Park
(Forestburgh Playhouse), The Royal
Family (Caldwell Theatre Company),
The Betrayal of Nora Blake (Cuillo
Centre For The Arts), Another Kind of
Hero (Walnut Street Theatre) and Edith
Stein (Geva Theatre). Her television
credits include the role of Betty Roberts
on AMC'’s original series “Remember
WENN,” “Law & Order: Criminal Intent,”
“Law & Order: Special Victims Unit,”
“Payne” with John Larroquette and
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“Chappelle’s Show.” Her film credits
include Mexico City and The Secret Life
of Walter Mitty, which opens in
December 2013.

NISI STURGIS (Mrs.
Kristine Linde) loves
returning to The Old
Globe, where she has
been seen as Honey in
Who's Afraid of Virgina
Woolf? and Monica in Life
of Riley, both directed by Richard Seer,
Loves & Hours directed by Jack O'Brien,
Pentecost directed by Mark Lamos, The
Taming of the Shrew directed by John
Rando, Much Ado About Nothing
directed by Brendon Fox and Pericles
directed by Darko Tresnjak. Her
Broadway and New York credits include
The Woman in The 39 Steps directed by
Maria Aitken, Laura in The Pretty Trap
(Theatre Row), Mrs. Van Buren
understudy in Intimate Apparel directed
by Daniel Sullivan (Roundabout Theatre
Company and Mark Taper Forum) and
Dsyphoria and The Less We Talk
directed by Alec Duffy (Ontological-
Hysteric Theater). Ms. Sturgis’ regional
credits include three seasons with
Denver Center Theatre Company as
Vivie Warren in Mrs. Warren’s
Profession, Alice Sycamore in You Can't
Take It with You, Elizabeth Bennet in
Pride and Prejudice, Sister James in
Doubt, Lady Anne in Richard I/l and four
seasons with The Shakespeare Theatre
of New Jersey as Stella in A Streetcar
Named Desire, Jean Louise in To Kill a
Mockingbird, Raina in Arms and the Man
and Rose Trelawny in Trelawny of the
Wells. This summer Ms. Sturgis will play
Lady Macbeth at the Illinois
Shakespeare Festival. In HBO's
“Boardwalk Empire,” she has the
recurring role of June Thompson. She
received her M.F.A. from The Old
Globe/University of San Diego
Graduate Theatre Program.

KATIE WHALLEY
(Helene) is delighted to
be making her Globe
debut. Her San Diego
credits include Cabaret,
Parade and Man of La
Mancha (Cygnet Theatre
Company), Chicago (San Diego Musical

12 PERFORMANCES MAGAIINE

Theatre), miXtape (Lamb'’s Players
Theatre), Hello, Dolly! (Starlight Musical
Theatre) and Gypsy (ion theatre
company), for which she received a
Craig Noel Award for her portrayal of
the title role. Her other regional credits
include White Christmas, The Secret
Garden, Big River and The Producers
(Musical Theatre of Georgia), Nunsense
and Thoroughly Modern Millie (McLeod
Playhouse), Rivets (Galatean Players)
and It's a Wonderful Life (Janesville
Armory). She received her B.F.A.in
Music Theatre from lllinois Wesleyan
University. Following A Doll’s House, she
will appear in Cygnet Theatre’s
production of Company.
katiewhalley.com.

HENRIK IBSEN (Playwright, 1828 -
1906) is often considered the father of
modern drama. His plays are still highly
topical, and after Shakespeare, his
works are more frequently performed
than any other playwright in the world.
He began writing plays in 1850, and

his best-known works include A Doll’s
House (1879), Ghosts (1881), An Enemy
of the People (1882) and Hedda Gabler
(1890). Many of Mr. Ibsen’s plays are
realistic, issue-driven dramas that focus
on social criticism. A Doll’'s House was
Mr. Ibsen’s international breakthrough.
His later plays shift to psychological and
symbolic drama. His four last dramatic
works, The Master Builder (1892), Little
Eyolf (1894), John Gabriel Borkman
(1896) and When We Dead Awaken
(1899), are frequently characterized

as dramatic self-portraits, as artistic
confessions in the name of self-scrutiny
and self-awareness. In 1900 Mr. Ibsen
suffered his first stroke. His “dramatic
epilogue,” When We Dead Awaken, was
thus and appropriately the last dramatic
work that he wrote. In all, Mr. Ibsen
wrote 26 dramatic works and some 300
poems.

ANNE-CHARLOTTE HANES HARVEY
(Adaptation, Translation) is Professor
Emerita of Theatre at San Diego State
University. Swedish-born and educated
in Sweden and the U.S.,, she is a board
member of The August Strindberg
Society of Los Angeles (TASSLA) and

a former board member of the Ibsen
Society of America. As a translator

and dramaturg she specializes in the
plays of Ibsen and Strindberg as well as
contemporary Swedish plays for young
audiences like Medea’s Children. Her
platform translations have been used by
a wide range of Ibsen productions, from
academic theatre to regional theatre to
Broadway, serving adaptations of lbsen’s
plays by Jon Robin Baitz, Christopher
Shinn and Mabou Mines, among others.
Her first Old Globe assignment was as
dramaturg for Jack O’'Brien’s production
of Ibsen’s Ghosts. Her first collaboration
with director Kirsten Brandt was as
translator/dramaturg for Strindberg’s A
Dream Play at Sledgehammer Theatre
in San Diego. Committed to providing
global access to the vibrant dramas

of Ibsen and Strindberg, Ms. Harvey

is pleased that her translations into
English have also served as source

texts for local language productions

in Mysore, India and Beijing. Since her
early immigrant days in Minneapolis,
Ms. Harvey has also been researching,
performing, recording, documenting and
lecturing on Scandinavian immigrant
music and theatre in America. In

1998, King Carl XVI Gustaf of Sweden
awarded her the Kings’ Medal, 8th class,
with the ribbon of the Order of the
Seraphim for outstanding contributions
to Swedish-American culture in the
United States.

KIRSTEN BRANDT (Adaptation, Director)
has directed Hold Please, Lobby Hero,
Christmas on Mars and The Intelligent
Design of Jenny Chow at The Old
Globe. She is currently the Associate
Artistic Director of San Jose Repertory
Theatre where she directed Rabbit
Hole, Splitting Infinity, Groundswell,
This Wonderful Life and Legacy of Light
and this spring will direct a four-person
multimedia version of Marlowe’s Dr.
Faustus. Her regional directing credits
include La Jolla Playhouse, San Diego
Repertory Theatre (including last
summer’s Zoot Suit), Shakespeare Santa
Cruz, TheatreWorks Silicon Valley,
North Coast Repertory Theatre and
Sierra Repertory Theatre. Ms. Brandt
was Executive Artistic Director of
Sledgehammer Theatre from 1999 to
2005 where she produced 23 theatrical
events, directed 15 productions



including Macheth, A Knife in the Heart,
A Dream Play and Sweet Charity and
wrote The Frankenstein Project, NU
and Berzerkergdng. Last winter Ms.
Brandt wrote and directed The Thinning
Veil, a multimedia, multisite telematic
performance piece based on Electra.
She is the recipient of numerous KPBS
Awards, a Backstage West Garland
Award and two San Diego Theatre
Critics Circle Awards. Ms. Brandt is

a faculty member in the Theatre Arts
and Digital Arts New Media (DANM)
departments at the University of
California, Santa Cruz and is an alumna
of UC San Diego. kirstenbrandt.com.

SEAN FANNING (Scenic Design) is a

San Diego-based set designer, with a
career spanning over 30 productions
across local stages. His previous Globe
credits include Plaid Tidings - A Special
Holiday Edition of Forever Plaid and
Kingdom. He is a Resident Artist at
Cygnet Theatre Company, where his
credits include Mistakes Were Made,
Man of La Mancha, Parade, Dirty
Blonde, Little Shop of Horrors, Cabaret,
Sweeney Todd, the world premiere of
Tragedy of the Commons, The Norman
Conquests, Noises Off, Mauritius, A
Christmas Carol, A Little Night Music,
The Receptionist and The Matchmaker.
His other credits include Walter
Cronkite is Dead (San Diego Repertory
Theatre), A Raisin in the Sun (MOXIE
Theatre), Hamlet (Intrepid Shakespeare
Company), Birds of a Feather, Pippin
and Harmony, Kansas (Diversionary
Theatre), Measure for Measure, Twelfth
Night, The Winter’s Tale, The Two
Gentlemen of Verona and A Midsummer
Night's Dream (The Old Globe/USD
M.F.A. program), Das Barbecu (Theatre
in Old Town) and Zombie Prom (2008
Patté Award) and The Grapes of

Wrath (San Diego State University).

Mr. Fanning is in his fifth season as the
Resident Design Assistant at The Old
Globe, where he has assisted designers
on over 60 productions. He holds a
B.A.in Technical Theatre from Sonoma
State University and an M.F.A. in Scene
Design from San Diego State University.
seanfanningdesigns.com.

ALINA BOKOVIKOVA (Costume Design)
is thrilled to work with The Old Globe
again. Her recent design credits include
the world premiere musical Words

By, The Underpants, This and Henry

IV (North Coast Repertory Theatre),
The Playwrights Project and The Great
American Trailer Park Musical (San
Diego Repertory Theatre), A Man, His
Wife, and His Hat and A Raisin in a

Sun (MOXIE Theatre), Hedda Gabler,
Joe Turner’s Come and Gone, the film
Stereoblind, Phantom Band, Camino
Real (Patté Award), Beehive: The 60’s
Musical, Good Doctor, the ballet Les
Noces and the opera La Traviata. Ms.
Bokovikova has an M.F.A.in Costume
Design from UC San Diego and a
Masters Degree in Education from
Russia. She is an instructor of costume
design at UC San Diego and history of
costume at Fashion Institute of Design &
Merchandising.

DAVID LEE CUTHBERT (Lighting Design)
is pleased to return to The Old Globe,
where his previous designs include
Hold Please, Christmas on Mars and
Rounding Third, among others. He is

a frequent collaborator at San Jose
Repertory Theatre where he designed
lighting and media for Next to Normal,
Love in American Times, Legacy of
Light and Spring Awakening as well as
designing scenery and media for Secret
Order and As You Like It and lighting
for The Dresser, Rabbit Hole, The 25th
Annual Putnam County Spelling Bee,
Groundswell and The Kite Runner, for
which he received a Bay Area Theatre
Critics Circle Award. Mr. Cuthbert was
a Resident Artist at Sledgehammer
Theatre, desiging scenery, media and
lighting for dozens of productions
including lighting A Knife in the Heart,
for which he won the Craig Noel Award
for Outstanding Lighting Design. He

lit Billy Crystal’s Tony Award-winning
700 Sundays on Broadway and its
international tours. Mr. Cuthbert’s
work has also been seen at La Jolla
Playhouse, San Diego Repertory
Theatre, Opera San Jose, Arena

Stage, South Coast Repertory, Intiman
Theatre, American Repertory Theater
and Arizona Theatre Company. He is the
Theatre Arts Department Chair and a

professor of design at the University of
California, Santa Cruz.

PAUL PETERSON (Sound Design) has
designed over 100 productions at The
Old Globe, including The Brothers Size,
God of Carnage, Nobody Loves You,
Anna Christie, Odyssey, Engaging
Shaw, Life of Riley, Plaid Tidings — A
Special Holiday Edition of Forever
Plaid, Welcome to Arroyo’s, Brighton
Beach Memoirs, Broadway Bound,

The Last Romance, Lost in Yonkers,

I Do!'l Do!, The Mystery of Irma Vep,
Cornelia, Kingdom, Six Degrees of
Separation, The Women, Dr. Seuss’ How
the Grinch Stole Christmas!, Bell, Book
and Candle, Two Trains Running, Hold
Please, Restoration Comedy, Pig Farm,
Moonlight and Magnolias, Vincent in
Brixton, Lucky Duck, The Intelligent
Design of Jenny Chow, Blue/Orange,
Time Flies, Pentecost, Compleat Female
Stage Beauty, The Boswell Sisters,
Crumbs from the Table of Joy, and
many more. His regional credits include
designs for Milwaukee Repertory
Theater, San Jose Repertory Theatre,
CENTERSTAGE, La Jolla Playhouse,
Sledgehammer Theatre (Associate
Artist), Mo'olelo Performing Arts
Company, San Diego Repertory Theatre,
North Coast Repertory Theatre,
Diversionary Theatre, Malashock Dance,
University of San Diego, San Diego
State University and Freud Playhouse at
UCLA. Mr. Peterson received his B.F.A.
in Drama with an emphasis in Technical
Design from San Diego State University.

CAPARELLIOTIS CASTING (Casting)
recently cast the Globe productions of
The Brothers Size, Pygmalion and Good
People. Their Broadway casting credits
include Lyle Kessler's Orphans and

The Trip to Bountiful (both upcoming),
Grace, Dead Accounts, The Other Place,
Seminar, The Columnist, Stick Fly, Good
People, Bengal Tiger at the Baghdad
Zoo, The House of Blue Leaves, Fences,
Lend Me a Tenor and The Royal Family.
They also cast for Manhattan Theatre
Club, Second Stage Theatre, Atlantic
Theater Company, LCT3, Ars Nova,
Goodman Theatre, Arena Stage,

Ford's Theatre and three seasons with
Williamstown Theatre Festival. Their
recent and upcoming film and television
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credits include HairBrained with Brendan
Fraser and Steel Magnolias (Sony for
Lifetime).

JESS SLOCUM (Stage Manager) has
previously worked at the Globe on
Pygmalion, A Room with a View, Richard
O'Brien’s The Rocky Horror Show, the
2011 and 2012 Shakespeare Festivals,
Rafta, Rafta..., Robin and the 7 Hoods,
Alive and Well, Sammy, Cornelia, Since
Africa, Dr. Seuss’ How the Grinch Stole
Christmas! (‘07-'09) and The Glass
Menagerie. Her Broadway credits include
In the Heights. Her regional credits
include Ruined, The Third Story, Memphis
and Most Wanted (La Jolla Playhouse),
Post Office (Center Theatre Group) and
Tranquility Woods (Steppenwolf Theatre
Company). Her San Diego credits include
Yellow Face (Mo'olelo Performing Arts
Company), Words By (North Coast
Repertory Theatre) and Festival of
Christmas 2011 (Lamb'’s Players Theatre).
She is a graduate of Vanderbilt University.
Proud member of Actors’ Equity.

BARRY EDELSTEIN (Artistic Director) is
a stage director, producer, author and
educator. Widely recognized as one of
the leading authorities on the works of
Shakespeare in the United States, he
has directed nearly half of the Bard'’s
works. As Director of the Shakespeare
Initiative at The Public Theater (2008-
2012), he oversaw all of the company’s
Shakespearean productions, as well as
its extensive educational, community
outreach and artist-training programs.
At The Public, Mr. Edelstein staged
Julius Caesar starring Jeffrey Wright

for Shakespeare in the Park and The
Merchant of Venice featuring Ron
Leibman’s Obie Award-winning portrayal
of Shylock. He was also Associate
Producer of The Public’s Broadway
production of The Merchant of Venice
starring Al Pacino. From 1998-2003

he was Artistic Director of Classic

Stage Company, where he produced
and directed some of New York’s most
memorable classical productions.

Mr. Edelstein’s Shakespearean directorial
credits include productions of The
Winter’s Tale with David Strathairn, Timon
of Athens with Richard Thomas, As You
Like It with Gwyneth Paltrow and Richard
11l with John Turturro. His additional
credits include the Lucille Lortel Award-
winning revival of Arthur Miller’s All
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My Sons; the world premiere of Steve
Martin's The Underpants, which he
commissioned; Moliére’s The Misanthrope
starring Uma Thurman in her stage debut;
and the world premiere of novelist
Nathan Englander’s play The Twenty-
Seventh Man. He has also directed new
and classical work extensively at regional
theatres around the USA. Edelstein has
taught Shakespearean acting at The
Juilliard School, NYU’s Graduate Acting
Program and the University of Southern
California. He has lectured on theatre
around the USA and the world and has
written on the subject for The New

York Times, The Washington Post, The
New Republic and American Theatre.

His book Thinking Shakespeare (called
by New York magazine “a must-read

for actors”) was published in 2007 and

is now the standard text on American
Shakespearean acting. He is also the
author of Bardisms: Shakespeare for All
Occasions. Mr. Edelstein is a graduate of
Oxford University, where he studied as a

Rhodes Scholar.

MICHAEL G. MURPHY (Managing
Director) served as General Manager

of The Old Globe from 2003 to 2012,
overseeing the Production, Education,
Human Resources, Information
Technology and Facilities Departments, as
well as Front of House operations. He also
managed the construction of the Globe's
new theatre and education facilities.
Prior to the Globe, he was the Managing
Director of Austin Lyric Opera in Austin,
Texas, Director of Administration of San
Diego Opera and General Manager of
San Diego Repertory Theatre. Before
relocating to San Diego from New York,
he held similar positions at Theatre for

a New Audience and the Joyce Theater
Foundation's American Theater Exchange.
He also served as negotiating assistant
for the League of Resident Theatres and
sales representative for Columbia Artists
Theatricals Corporation. Mr. Murphy

has served on the Board of Directors of
the San Diego Performing Arts League
and serves as a Management Trustee

for San Diego County Theatrical Trusts,
the pension and welfare trust for IATSE
stagehands in the San Diego region. He
was also an adjunct faculty member of
the Music Department at the University
of San Diego. Mr. Murphy earned his
B.F.A. degree in Stage Management

from Webster University in St. Louis,

Missouri and his M.F.A. in Performing Arts
Management from Brooklyn College of
the City University of New York.

JACK O’BRIEN (Artistic Director Emeritus)
served as the Artistic Director of The
Old Globe from 1982 through 2007. Mr.
O'Brien most recently directed Norbert
Leo Butz and Katie Holmes in Theresa
Rebeck’s Dead Accounts on Broadway.
His Broadway credits also include: Catch
Me If You Can, Impressionism, The Coast
of Utopia (Tony Award), Dr. Seuss’ How
the Grinch Stole Christmas!, Dirty Rotten
Scoundrels (Tony nomination), Henry IV
(Tony Award), Hairspray (Tony Award),
Imaginary Friends, The Invention of Love
(Tony nomination, Drama Desk Award),
The Full Monty (Tony nomination), More
to Love, Getting Away with Murder, Pride’s
Crossing, The Little Foxes, Hapgood
(Lucille Lortel Award, Best Director),
Damn Yankees, Two Shakespearean
Actors (Tony nomination), Porgy and
Bess (Tony Award). Metropolitan Opera:
Il Trittico. London: Love Never Dies,
Hairspray (Olivier nomination). National
Theatre: His Girl Friday. Six movies for
PBS’s “American Playhouse.” Awards:
2008 Theatre Hall of Fame Inductee,
2005 John Houseman Award, ArtServe
Michigan 2008 International Achievement
Award, Honorary Doctorate, University
of Michigan. Honorary Doctor of Humane
Letters, University of San Diego. Film
(actor): Sex and the City 2.

CRAIG NOEL (Founding Director) was first
appointed director in 1939, directing 15
productions prior to World War Il. Since
then he directed more than 200 plays

of all styles and periods and produced
an additional 270 productions. His

vision for The Old Globe resulted in the
establishment of the Shakespeare Festival
and the San Diego Junior Theatre in the
late ‘40s, the expansion to two theatres
in the ‘'50s, Globe Educational Tours in
the ‘70s and Teatro Meta and the Old
Globe/University of San Diego MFA
program in the ‘80s. During the 1940s,
Mr. Noel served as dialogue director
for the 20th Century Fox Studios and
was the former director of the Ernie
Pyle Theatre in Tokyo. Described by
Variety as the eminence grise of San
Diego theatre, Mr. Noel is one of the
few San Diegans to have had an entire
year (1987) proclaimed in his honor,
and to be named one of San Diego’s



“Living Treasures.” He was a founder of
the California Theatre Council and a
former vice president of the California
Confederation of the Arts. His
numerous honors include The San Diego
Union-Tribune list of 25 persons who
shaped the city’s history; the Governor's
Award for the Arts; University of Arizona
Alumni Association’s Outstanding
Citizen, for his contribution to their

Fine Arts department; San Diego State
University's Outstanding Alumnus;
Conservator of American Arts Award
from American Conservatory Theater;
the San Diego Press Club Headliner
Award; San Diego Gentleman of

Distinction Award; and a combined
tribute from the Public Arts Advisory
Council and the San Diego County
Board of Supervisors. Mr. Noel was

particularly proud of the following three
honors representing education and
theatre: Honorary Doctorate of Humane
Letters, University of San Diego,
Honorary Doctorate in Fine Arts, San
Diego State University and the annual
Awards for Excellence in Theatre named
in his honor by the San Diego Theatre
Critics Circle. In 2007, he received the
National Medal of Arts — the nation’s
highest honor for artistic excellence —

in a ceremony at the White House.
Craig Noel died on April 3, 2010 at the
age of 94.

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of
professional actors and stage managers in the
United States.

The Directors are members of the Society
of Stage Directors and Choreographers,
an independent national labor union.

This Theatre operates under an Agreement
with the International Alliance of Theatrical
Stage Employees Local No. 122.

CASTING

CAPARELLIOTIS CASTING
David Caparelliotis
Lauren Port

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented
by United Scenic Artists Local USA-829, IATSE.

UNDER THE STARS
IN OUR BEAUTIFUL
OUTDOOR THEATRE

BRD

IN REPERTORY JUNE 2 - SEPTEMBER 29

ROSENCRANTZ

GULDENSTERN
ARE DEAD

Rosencrantz and
Guildenstern are Dead

The Merchant of Venice

By WILLIAM SHAKESPEARE
Directed by ADRIAN NOBLE

A Midsummer Night’s Dream

By WILLIAM SHAKESPEARE

Directed by IAN TALBOT By ToM STOPPARD

Directed by ADRIAN NOBLE

SINGLE TICKETS ON SALE SUNDAY, APRIL 21!
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Corporate Donors

LEAD SEASON SPONSORS ($75,000 or MORE)

WELLS

QLIALCO/WV\ FOUNDATION FARGO

Microsoft

SEASON SPONSORS ($50,000 - $74,999)

UNITED

CALIFORNIA $BANK

TRrRuUST

PRODUCTION SPONSORS ($25,000 - $49,999)

Bankof America ___

> N Mosc

o G‘
alfls S0CF
RANDOM HOUSE

CHILDREN'S BOOKS

)
A 6; Sempra Energy utility”

% ToOoRREY PINEsS BANK

National Corporate Theatre Fund is a not-for-profit corporation created to increase
and strengthen support from the business community for ten of this country’s most
distinguished professional theatres. The following foundations, individuals and
corporations support these theatres through their contributions to NCTF:

DIRECTOR CIRCLE ($15,000 to $24,999)

CHASE “' CiTYy NATIONAL BANK Acqui-S Consulting Group A Marsh & McLen‘nan Compénies
The way up: American Express Foundation The McGraw-Hill Companies
AOL MetLife
Bank of America Morgan Stanley
Bloomberg Pfizer, Inc.
m ==7HNIVISIHN BNY Mellon RBC Wealth Management
SAN D Icgnsgla] James E. Buckley RVM Inc.

($10,000 to $14,999)
Break-Away Tours ResMed Foundation

FOUNDER CIRCLE ($5,000 - $9,999)
Bertrand at Mister A's
Cohn Restaurant Group/Prado Restaurant
First American Trust Nokia Inc. Hyatt Regency La Jolla

CRAIG NOEL CIRCLE ($2,500 - $4,999)
Cubic Corporation HoyleCohen
Northgate Gonzalez Market

Major funding provided by the
City of San Diego Commission for Arts and Culture.
The Old Globe is funded by the County of San Diego.
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Public Support

Steven Bunson

Christopher Campbell/
Palace Production Center

Cisco Systems, Inc.

Citi

Clear Channel Outdoor

Cleveland Clinic

CMT/ABC

Datacert, Inc.

Dorsey & Whitney Foundation

Epiq Systems

Ernst & Young

Goldman, Sachs & Co.

The Ralph and Luci Schey Foundation
Sharp Electronics
Skadden, Arps, Slate,
Meagher & Flom LLC
George S. Smith, Jr.
TheaterMania.com/Gretchen Shugart
John Thomopoulos
The James S.and Lynne P. Turley Ernst
& Young Fund for Impact Creativity
UBS
Wells Fargo
Willkie Farr & Gallagher LLP

vibrant culture

Commission for Arts and Culture
City of San Diego

v

ENDOWMENT
FOR THE ARTS



The Old Globe is Coming to a School Near You!

The Globe is launching a new touring
program that will travel to San Diego
county schools in April and May of 2013
with a one-hour version of Shakespeare's
Twelfth Night. Our talented actors

do not need a traditional stage for

their production so the show can be
performed at any school regardless of
the size of their performance spaces.

Shakespeare’s tale of unrequited love
and hidden identities will delight students
and teachers alike. Teachers will have

the opportunity for conversations about
loyalty, bullying and love while introducing
students to theatre with a top-quality
production right in their own schools.
In-classroom workshops are available for
schools wishing to help students explore
the play more deeply and to enhance the
theatre experience.

MiIDDLE SCHOOL CONSERVATORY

The Old Globe's production is part of
Shakespeare for a New Generation,

a national program of the National
Endowment for the Arts in partnership
with Arts Midwest. The Globe is one

of 42 professional theatre companies
selected to participate in Shakespeare
for a New Generation, bringing the finest
Shakespeare productions to middle and
high school students in communities
across the United States.

The touring program runs from
April 22 to May 17, 2013.

* To learn more, book a performance
or sponsor a school, please contact

Globelearning@TheOldGlobe.org.

The Old Globe's summer Middle School Conservatory offers  Auditions for Globe Honors, the exciting awards program for
three weeks of top-notch training for theatre-loving students.  high school-aged theatre students, will take place on May 4

Students work with professional actors and directors to and 5, 2013. Finalists perform on The Old Globe’s stage, and
explore the art of acting and develop their talent. This winners receive $1,000 scholarships. Winners in the Leading
program requires no audition but does require a willingness Role category will travel to New York to participate in The
to work hard and have fun with a group of like-minded young ~ Road to the Jimmy Awards, a program featured in the 2012
people. Workshops with actors from the Globe’s summer PBS miniseries Broadway or Bust. Globe Honors and The
Shakespeare Festival season are a highlight of the program. Road to the Jimmy Awards are presented in association with
Classes will take place Monday through Friday, July 15 - Broadway/San Diego, a Nederlander Presentation.

August 2, 2013 from 10:00 a.m. to 3:00 p.m.

% To learn more about the Middle School Conservatory or Globe Honors, contact GlobelLearning@TheOldGlobe.org.
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Season Sponsors

In 1995, the Season Sponsor program was initiated by Globe Board Members to secure a foundation of support for artistic
and education programs. Since that time, Season Sponsors have contributed millions of dollars collectively to underwrite the

annual operating budget, and The Old Globe is grateful to acknowledge the following donors who have generously supported
the 2012-2013 season.

LEAD SEASON SPONSORS
$75,000 or greater

WELLS

FARGO

Karen and Donald Cohn Darlene Marcos Shiley Charter Sponsor since 1995
Charter Sponsors since 1995 In memory of Donald Shiley
Charter Sponsors since 1995

Audrey S. Geisel Sheryl and Harvey White Conrad Prebys and

Sponsor since 1998 Sponsors since 2000 Debbie Turner

Sponsors since 2004

QuAaLcomm-OUNDATION  Milcresoft:

Sponsor since 2000 Sponsor since 2007
Mary Ann Blair Peter Cooper and
Sponsor since 2007 Norman Blachford

Sponsors since 2008
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SEASON SPONSORS
$50,000 or greater

Elaine Lipinsky Family Foundation Globe Guilders John A.Berol
Charter Sponsor since 1995 Charter Sponsor since 1995 Sponsor since 1996
The County of San Diego Kathryn Hattox Joan and Irwin Jacobs
Sponsor since 1996 Sponsor since 1998 Sponsors since 2002
Mary Beth Adderley and Valerie and Harry Cooper Brian and Silvija Devine
Elizabeth & Ryan Williams Sponsors since 2005 Sponsors since 2012

Sponsors since 2004

Paula and Brian Powers Rhona and Rick Thompson
Sponsors since 2013 Sponsors since 2013
UNITED % m CALIFORNIA [ BANK
) B TRUST T
Charter Sponsor since 1995 . ® . Lot
Sponsor since 2004 Sponsor since 2005

For additional information on how you may become a Season Sponsor,
please contact Todd Schultz, Director of Development, at (619) 231-1941 x2310.
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Annual Fund Donors

The Old Globe's ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large
part to the financial support of more than 2,000 individuals, businesses, foundations and government agencies. Please join us
in giving a warm thanks and recognition to these leaders who have made tonight and our 629 other performances possible.

The Old Globe appreciates the support of those who have stepped into the spotlight.

Benefactors ($100,000 and above)

City of San Diego Commission
for Arts & Culture

The County of San Diego

Audrey S. Geisel/The San Diego
Foundation Dr. Seuss Fund

Globe Guilders
The James Irvine Foundation
Microsoft
Darlene Marcos Shiley,
in memory of Donald Shiley

The Shubert Foundation
Wells Fargo
Sheryl & Harvey White Foundation

Season Sponsors ($50,000 to $99,999)

Mary Beth Adderley and
Elizabeth & Ryan Williams
The Legler Benbough Foundation
John A. Berol
Mary Ann Blair
Karen & Donald Cohn
Peter Cooper & Norman Blachford
Valerie & Harry Cooper

Mr. & Mrs. Brian K. Devine
Edgerton Foundation
Kathy & John Hattox

HM Electronics, Inc.

Joan & Irwin Jacobs Fund of the
Jewish Community Foundation
Elaine Lipinsky Family Foundation

Paula & Brian Powers

Conrad Prebys & Debra Turner
Qualcomm Foundation
Rhona & Rick Thompson
United
June E. Yoder,

in memory of David Yoder

Production Sponsors ($25,000 to $49,999)

Anonymous

Balboa Park Celebration, Inc.
Bank of America

Alan Benaroya

Richard & Kathy Binford
California Bank & Trust
Pamela & Jerry Cesak
Elaine & Dave Darwin

Ann Davies

Nina & Robert Doede
Pamela A. Farr

Higgs Fletcher & Mack, LLP
Elaine & Leonard Hirsch
The Hull Family

Inn at the Park

Jo Ann Kilty

Barbara G. Kjos

Jeffrey & Sheila Lipinsky
Family Foundation

National Corporate Theatre Fund

Neiman Marcus

Random House Children’s Books

Gloria & Dick Rasmussen

San Diego Gas & Electric®

Shakespeare for a New Generation
a National Program of the
National Endowment for the Arts
in Partnership with Arts Midwest

Sheraton San Diego Hotel & Marina
Patsy & Forrest* Shumway

Mickey Stern

Ms. Jeanette Stevens

Gillian & Tony Thornley

Torrey Pines Bank

Union Bank

U.S. Bank

Mandell Weiss Charitable Trust

Director Circle ($10,000 to $24,999)

Jane Smisor Bastien

Nikki & Ben Clay

Joseph Cohen & Martha Farish
Karen Fox & Harvey Ruben

Hal & Pam Fuson

Diana Glimm

Lee & Frank Goldberg

Dr. & Mrs. Harry F. Hixson, Jr.
Deni & Jeff Jacobs

Daphne H. & James D. Jameson
Carol & George Lattimer
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Rebecca Moores

National Endowment for the Arts
Rafael & Marina Pastor

Tom & Lisa Pierce

Allison & Robert Price

Price Family Charitable Fund
Reneé Schatz

Jean & Gary Shekhter

Anne Taubman & David Boyle
Evelyn Mack Truitt

Nita & Henk van der Werff

Jordine Skoff Von Wantoch
Pamela J. Wagner

Dr. Steve & Lynne Wheeler
Karin Winner

Laurie Mitchell & Brent Woods
Pamela & Marty Wygod
Carolyn Yorston-Wellcome



Annual Fund Donors

FOUNDER CIRCLE
($5,000 to $9,999)
Lawrence G. Alldredge & Dawn Moore
Anonymous
Melissa Garfield Bartell &
Michael Bartell
Bradford W. Bates
Joan & Jeremy Berg
Barbara Bloom
The Louis Yager Cantwell
Private Foundation
Carol & Jeff Chang
Clifford & Carolyn Colwell
R. Patrick & Sharon Connell
Bernard J. Eggertsen &
Florence Nemkov
Marion Eggertsen
Barbara & Dick Enberg
Carol Spielman-Ewan & Joel Ewan
Martha & George Gafford
Drs. Thomas & Jane Gawronski
Norm Hapke & Valerie Jacobs Hapke
Gordon & Phyllis Harris
Alexa Kirkwood Hirsch
William Karatz
Brooke & Dan Koehler
Peter Manes & Yoko Sakaguchi
Paul & Maggie Meyer
Money/Arenz Foundation, Inc.
Caroline & Nicolas Nierenberg
Matthew & Judith Pollack
John & Marcia Price
Family Foundation
Rivkin Family Fund | at
The San Diego Foundation
Chrissy & Roger Roberts
Bob & Julie Sullivan
Kathryn B. & Daniel L. Sullivan Family
Fund at The San Diego Foundation
Deborah Szekely
Pat & Jack Thomas
Cherie Halladay Tirschwell
Dixie & Ken Unruh
Carol Vassiliadis

Pat & Bob Whalen

CRAIG NOEL CIRCLE
($2,500 to $4,999)
Dr. & Mrs. Wayne Akeson
Gail Andrade and

John & Jennifer Andrade
Anonymous (3)
Judith Bachner & Eric Lasley
Jan & Rich Baldwin
Bobbie Ball
Diana J. Barliant* & Nowell Wisch
Jan Bart
Mr. & Mrs. Bear
Linda Birch
Charlotte & Charles Bird
Joan Bishop, in memory

of Harold McNeil
Paul Black
Dr. Herman & Irene H. Boschken
Dr. & Mrs. Edgar D. Canada
Edward & Pamela Carnot
George & Ellen Casey
Rudy & Carol Cesena
Garet & Wendy Clark
Richard & Stephanie Coutts
Susan Barlow Cowell
Gigi & Ed Cramer
Timothy & Marie Cunning
Carlo & Nadine Daleo

Darlene G. Davies, in memory
of Lowell Davies
Pat & Dan Derbes
Dean & Mrs. Michael H. Dessent
Jim & Sally Ditto
Mr. & Mrs. Ira S. Epstein
Mary & David Fitz
Susanna & Michael Flaster
Jean & Sid Fox
Samuel I. & John Henry Fox
Foundation at
Union Bank of California
Chuck Freebern
Charles & Millicent Froehlich
Joy & Dr. Fred Frye
Elaine & Murray* Galinson
Barbara & Albert Garlinghouse
Bill & Judy Garrett
Teresa George
Nancy Reed Gibson
Wendy Gillespie
Robert Gleason & Marc Matys
Walter Goeddel*
Sheila & Tom Gorey
Dr. & Mrs. William Gott
Timothy P. Haidinger
Ms. Cheryl Haimsohn
Guy & Laura Halgren
Pat & Rick Harmetz
Drs. Patrick Harrison & Eleanor Lynch
Liz & Gary Helming
Rhonda Heth & Thomas Mabie
Richard & Janet Hunter
Hutcheson Family Fund at
The San Diego Foundation
Drs. Sonia & Andrew Israel
Jerri-Ann & Gary Jacobs
Pat JaCoby
Mary & Russell Johnson
Jackie Johnston
Katleman Family Fund of the
Jewish Community Foundation
Dr. Gerald & Mrs. Barbara Kent
Bob* & Gladys King
Ken & Sheryl King
Webster & Helen Kinnaird
Jane & Ray* Klofkorn
Curt & Nancy Koch
Betty & Dr. Leonard Kornreich
Rosalie Kostanzer & Michael Keefe
Bob & Laura Kyle
Jean & David Laing
Peter Landin & Michelle Cardinal
Terry & Mary Lehr
Ms. Sherrill Leist
Dr. Ronald & Mrs. Ruth W. Leonardi
James & Pamela Lester
Sandy & Arthur Levinson
Barbara & Mathew Loonin
Sue & John Major
Merriel F. Mandell, PhD
Jackie & Charlie Mann Fund of the
Jewish Community Foundation
Lois & F. Dale Marriott
Ms. Kerri Martella
Elizabeth & Edward MclIntyre
Elizabeth B. Meyer
Grace & Scott Miller
Barbara & Mike Morton
Sara F. Moser
Jim & Ruth Mulvaney Foundation at
The San Diego Foundation
Elspeth & Jim Myer
Joyce & Martin Nash

Bob Nelson

Lyn Nelson

Arthur & Marilyn Neumann

Lawrence Newmark

L. Robert & Patricia L. Payne

Col. & Mrs. Ben Pollard

Bill & Mo Popp

Daniel Porte Jr., MD

The Arthur & Jeanette Pratt
Memorial Fund

Joseph & Jane Rascoff

Sarah B. Marsh-Rebelo &
John G. Rebelo

Nancy Robertson

Mary & Eugene Rumsey, MD

Carole Sachs

Warren & Beverly Sanborn

Sanderson Family Donor Advised
Fund at the Rancho Santa Fe
Foundation

Drs. Joseph & Gloria Shurman

Dee E. Silver, MD

Elene & Herb Solomon

Nancy & Alan Spector and Family

Barbie & Dan Spinazzola

Nancy Steinhart &
Rebecca Goodpasture

Eugene & Hannah Step

Karen & Don Tartre

Lou & Doris Vettese

Zelda J. Waxenberg

Jan Harden Webster & Raul Ortega

The Patricia and Christopher Weil
Family Foundation

Mary Kay West

James E. & Kathryn A. Whistler

(1,500 to $2,499)
Anita Busquets & William Ladd
Devora & Ron Eisenberg

of Great News!
Gary & Carrie Huckell
William & Edythe Kenton
Sherry & Larry Kline
Robin J. Lipman
Nancy & James Mullen
In Memory of Dolly & Jim Poet
Marisa SorBello & Peter Czipott
James & Ellen Weil
Shirli Fabbri Weiss

DIAMOND

($1,500 to $2,499)

Anonymous (2)

Jeff & Donna Applestein

Mrs. Lazare F. Bernhard

Steve G. Bjorg

Jane Cowgill

Enid Gleich

George C. Guerra

Dr. Robert & Marcia Malkus

Joy & Ronald Mankoff

Holly McGrath & David Bruce

Dr. & Mrs. M. Joseph McGreevy

Akiko Charlene Morimoto &
Hubert Frank Hamilton, Jr.

Mark Niblack, MD

Susan Parker

Shearn & Linda Platt

Esther Rodriguez

Jack & Louise Strecker

Margery & John Swanson

PLATINUM

($1,000 to $1,499)

Anonymous

Drs. Gabriela & Mike Antos

Sondra & Robert Berk Fund of the
Jewish Community Foundation

Gary & Barbara Blake Family Fund of

the Jewish Community Foundation

Steve & Elizabeth Bluhm

Bob & Joyce Blumberg

Cecilia Carrick & Stan Nadel

Harry & Sandra Carter

Walter & Cheryl Deegan

Dorothy R. Dring

Paul & Clare Friedman

Gay and Lesbian Fund for San Diego
at The San Diego Foundation

Arthur & Marlene Greenberg

Kaaren Henderson

Bill & Nancy Homeyer

Kenneth & Marilyn Jones

Louis & Mary Beth Kelly

Robert Kilian & Kathleen Slayton

Gayle & Kerry Klusky

Bill & Linda Kolb

Dr. & Mrs. James E. Lasry

Edward & Nancy Lyon

Jasna Markovac & Gary Miller

Marcia Mattson

Jack Meek

Judith & Neil Morgan

Virginia Oliver

Dr. Julie Prazich & Dr. Sara Rosenthal

Robert & Doris Reed

The Ralph B. Rogers Foundation

Jay & Julie Sarno

Richard Seer & Douglas Wallingford

Alan & Esther Siman

Dave & Phyllis Snyder

Ann & Robert Steck

Greta & Steve Treadgold

Celeste & Gene Trepte

Stan & Anita Ulrich

Jo & Howard Weiner

David & Irene Weinrieb

Howard & Christy Zatkin

GOLD

($500 to $999)

In Memory of Freda Altschuler &
Sylvia Goldin

Anonymous (7)

George Amerault

Earl Asbury

The Backman Family

Andris Baltins

Bruce & Patricia Becker

Amnon & Lee Ben-Yehuda

Drs. John & Karen Berger

Jay Biskupski & Catherine Imrie

Deb & Brand Brickman

Dr. & Mrs. Simon C. Brumbaugh, Jr.

Ruth Bunn

Beth & Tim Cann

Greg & Loretta Cass

Luc Cayet & Anne Marie Pleska

Lynne Champagne & Wilfred Kearse

Jack & Carol Clark

Ronald D. Culbertson

Honorable Vincent Di Figlia

Dr. Donald & Eilene Dose

Jacqueline & Stanley Drosch

Elisabeth K. Ecke

Bill Eiffert & Leslie Hodge
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Annual Fund Donors

(continued)

Drs. Susan & George Fee
Richard & Beverly Fink
Family Foundation
Pauline Forman & Jack Burke
Susan & Steven Garfin
Theresa A. Georgi
Arthur Getis
Norman & Patricia Gillespie
J.M. Gillman
Louise & Doug Goodman
Robert & Edry Goot
Drs. Barbara B. & Leonard J. Gosink
Chris Graham & Michael Albo
Carol & Don Green
Richard & Candace Haden
Helen M. Hammond
Jeff & Judy Handler
James & Ruth Harris Fund of the
Jewish Community Foundation
Virginia Hawkins
Jamie Henson & Robert Houskeeper
Bruce & Jane Hopkins
Stephen Hopkins & Dr. Carey Pratt

Joseph & Donna Hynes

Isaacs Brothers Foundation at
The San Diego Foundation

Dr. & Mrs. Clyde W. Jones

Kathy & Rob Jones

Patricia & Alexander Kelley

Dr. Marvin Kripps

La Farfalla Cafe

LABS, Inc./Silvia Dreyfuss

Barney Lanz

Rick & Sherry Levin

Marshall & Judy Lewis Fund of the
Jewish Community Foundation

Carl Maguire & Margaret Sheehan

Sally & Luis Maizel

Drs. Betty Joan Maly & John Meyers

Ron & Mercy Mandelbaum

Rev. Stephen J. Mather

McAuliffe Family

Ronald McCaskill & Robyn Rogers

Mr. & Mrs. William M. McKenzie

Charles & Billie McKnight

Rena Minisi & Rich Paul

Charles & Susan Muha

Shirley Mulcahy

Marsha J. Netzer
Evy & Ed Newton
Rod & Barbara Orth
Barbara B. Oswalt
Julius J. Peal Fund at
The San Diego Foundation
In Memory of Margaret Peninger
Dr. Ken Pischel &
Dr. Katherine Ozanich
Drs. Paul & Katherine Ponganis
Mr. & Mrs. J.S. Rekettye
Rowling Family Charitable Fund of the
Jewish Community Foundation
Crystal A. Rubin
Frank Ruyak
Simon & Ruth Sayre
Mr. & Mrs. Russell Schnapp
Linda J. Seifert
Stella Shvil Professional Fiduciary
Beverly & Howard Silldorf
Mr. William D. Smith &
Dr. Carol Harter
Peter & Frances Splinter
Clifford & Kay Sweet
Brenda & Robert Tomaras

Jeffrey & Sheila Truesdell
Ms. C. Anne Turhollow &

Mr. Michael J. Perkins
Marlene G. Lipsey Turrentine
Natalie C. Venezia & Paul A. Sager
Karen Walker
Kathy & Jim Waring
The Washkowiak’s
Ms. Sandy Wichelecki
Dennis & Carol Wilson
Cass Witkowski Family
Brendan M. & Kaye |. Wynne

*In Memoriam
This list current as of February 20, 2013.

For additional information on how you
may support The Old Globe's artistic,
education and community programs,
please visit our website at
www.TheOldGlobe.org or contact
Rachel Plummer, Major Gifts Officer,
at (619) 231-1941 x2317 or
rplummer@TheOldGlobe.org.

Enhance your theatre experience and become a member of the Globe’s Annual Fund!

Even with strong ticket sales, income from the box
office only accounts for approximately 50% of the
theatre’s $20 million operating budget. As a not-
for-profit theatre, The Old Globe primarily relies

on the generous support from patrons like you to
contribute the rest. Annual Fund donations support
artistic work and educational programs that the
Globe offers to the San Diego community. As an
Annual Fund Member, you will receive benefits

that enhance your theatregoing experience. Enjoy
one-of-a-kind activities, including special artist
events, technical insights from professional artisans,
backstage tours and access to the private donor
lounge.

Double the impact of your gift!

Many companies match their employees’ charitable
donations. To find out if your company has a
matching gift policy, check with your company’s

Human Resources department.
Technical Director Ben Thoron (second from left) leading a backstage tour.

Annual Fund Beneﬁts (by membership level)

« Invitation to the Annual Meeting ($50)
« Complimentary backstage tour ($125)
« Subscription seating upgrade priority

« Invitations to selected opening night receptions ($1,000)

« Voucher for one complimentary admission for two to the
Lipinsky Family Suite ($1,000)

« Invitations to all opening night dinners ($1,500)

« Gift from the Helen Edison Gift Shop ($1,500)

+ Unlimited admission to the Lipinsky Family Suite ($2,500)

+ Personal VIP ticketing and subscription assistance ($2,500)

- Invitation to the Annual Founder Circle Dinner ($5,000)

+ Complimentary Globe Valet Parking ($10,000)

(commensurate with giving level)
« Discounts at participating restaurants ($250)
- Opportunity to purchase tickets before the general public ($250)
« Listing as an Annual Fund donor in all programs for one year ($500)
- Invitations to attend Meet the Artist events ($500)
+ Three complimentary blanket rentals ($500)

To learn more about Annual Fund giving and benefits, contact Jessica Burger,
Development Manager of Individual Annual Giving, at (619) 684-4142.
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Associate Artists of The Old Globe

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take
great pride and pleasure in acknowledging as Associate Artists the following individuals who have repeatedly
demonstrated by their active presence on our stages and in our shops, that wherever else they may work, they

remain the heart and soul of the Globe.

William Anton Tim Donoghue Mark Harelik
Gregg Barnes Richard Easton Bob James
Jacqueline Brookes ~ Tovah Feldshuh Charles Janasz
Lewis Brown* Monique Fowler Peggy Kellner*
Victor Buono* Robert Foxworth Tom Lacy

Wayland Capwell*  Ralph Funicello Diana Maddox
Kandis Chappell Lillian Garrett-Groag Nicholas Martin
Eric Christmas* Harry Groener Dakin Matthews
Patricia Conolly A.R.Gurney Deborah May
George Deloy Joseph Hardy Katherine McGrath

John McLain Steven Rubin Deborah Taylor
Jonathan McMurtry  Ken Ruta Irene Tedrow*
Stephen Metcalfe Douglas W. Schmidt ~ Sada Thompson*
Robert Morgan Seret Scott Paxton Whitehead
Patrick Page David F. Segal James Winker

Ellis Rabb* Richard Seger* Robert Wojewodski
Steve Rankin Diane Sinor* G Wood*

William Roesch Don Sparks

Robin Pearson Rose  David Ogden Stiers ~ * In Memoriam
Marion Ross Conrad Susa

Patron Information

TICKET SERVICES HOURS

Monday: Closed

Tuesday - Sunday: Noon - last curtain
Hours subject to change. Please call ahead.

Phone (619) 23-GLOBE or (619) 234-5623
FAX (619) 231-6752
Email Tickets@TheOldGlobe.org

ADMINISTRATION HOURS Monday - Friday: 9am - 5pm

Phone (619) 231-1941
Website www.TheOldGlobe.org
Address The Old Globe

P.O.Box 122171
San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS

The Old Globe accepts Visa, Discover, MasterCard, or
American Express. Phone orders for non-subscribers

are subject to a $3.50 per ticket service charge. Ticket
exchanges are subject to a service charge for non-
subscribers. If you have moved, please notify the Ticket
Services Office to update our records. Call (619) 234-5623
during Ticket Services hours, mail your change of address
to the Ticket Services Office, or email us at

Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?

If you find you are unable to use your tickets, please give
them to a friend, or turn them in to the Ticket Services
Office and receive a tax receipt for your donation. Tickets
must be received by show time.

RESTROOMS

Restrooms are located in the lower lobby of the Old Globe
Theatre, the lobby of the Sheryl and Harvey White Theatre
and adjacent to the Lowell Davies Festival Theatre.

SEATING OF LATECOMERS
Although we understand parking is often at a premium, the
seating of latecomers is extremely disruptive. Latecomers

may be given alternative seating and will be seated at an
appropriate interval.

YOUNG CHILDREN
Children five years of age and under will not be admitted to
performances.

ELECTRONIC DEVICES AND CAMERAS

Use of recording devices and cameras is not permitted.
Please silence all digital watches, pagers and cellular
phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM

For the convenience of our hard of hearing and hearing-
impaired patrons, The Old Globe has an Assistive Listening
System in all three theatres: the Sheryl and Harvey White
Theatre, the Old Globe Theatre and the Lowell Davies
Festival Theatre. A limited number of the lightweight
headsets, as well as induction neck loops, may be obtained
from the house manager prior to performances.

PUBLIC TOURS

Go behind the scenes at The Old Globe to learn about the
history, three stages, shop and craft areas. Open tours: most
Saturdays and Sundays at 10:30am. Groups by reservation.
$5 adults; $3 seniors and students. Phone (619) 238-0043
x2145 for information/reservations.

LOST AND FOUND

If you have misplaced a personal item while at the theatre,
please contact the Ticket Services Office or Security as
soon as possible. If we are unable to locate your item,

we'll happily take down your contact information and a
description of the item and contact you if it is found. The
Old Globe does not assume liability for items left behind on
the premises.

Natural Herb Cough Drops — Courtesy of Ricola USA, Inc. —
are available upon request. Please ask an usher.
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(@) THE OLD GLOBE

Barry Edelstein, Artistic Director

Amy Allison General M

Dave Henson....... Director of Marketing and Communications
Todd Schultz Director of Development
Mark Somer: Director of Finance
Richard Seer Director of Professional Training
Robert Drake... Director of Production

Roberta Wells-Famula..

.. Director of Education

ARTISTIC
Adrian Noble ... Shakespeare Festival Artistic Director
Eric Louie, Justin Waldman
Danielle Mages Amato
Bernadette Hanson

Associate Producers

. Literary Manager/Dramaturg
Artistic Associat

Desiree Nash ... Community Outreach Coordinator
Katherine Harroff [ ity Teaching Artist
Jan Gist Resident Vocal Coach
PRODUCTION

Debra Pratt Ballard................ Associate Director of Production
Suzanne Conway. Company Manag
Carol Donahue Production Coordinator
Jonathan Cohn Assistant Company Manag
Stage Management

Leila KNOX wrvvrrrvresersessssrsssssesses Production Stage Manager
Technical

Benjamin Thoron Technical Director
Wendy Berzansky Associate Technical Director
Travis Barrett Assistant Technical Director
Sean Fanning. Resident Design Assistant
Eliza Korshin Technical Assistant/Buyer
Christian Thorsen. Stage Carpenter/Flyman, Globe
Carole Payette.... Charge Scenic Artist
W. Adam Bernard Scenic Artist
Gillian Kelleher. Master Carpenter
Robert Dougherty.......m Festival Master Carpenter
Jack Hernandez Charge Carpenter, White

Daniel Capiro, Chris Chauvet, Jason Chohon,
Larry Hall, Josh Letton ... Carpenters

Jerome Kinchen Irvine Intern
Costumes

Stacy Sutton Director
Charlotte Devaux Resident Design Associat:
Maureen Mac Niall@is ... Assistant to the Director
Shelly Williams Design Assistant/Shopper
Michelle Hunt Souza Design Assistant
Wendy Miller Tailor/Draper
Erin Cass Draper
Babs Behling, Annie Glidden Grace......... Assistant Cutters
Mary Miller Costume Assistant
Joanna Stypulkowska Stitcher
Erin Carignan Craft Supervisor
Stephanie Parker Lead Craft Artisans
Molly O'Connor. Wig and Makeup Supervisor
Kim Parker... .. Assistant to Wig and Makeup Supervisor
Anna Maldonado. Wig Assistant
Beverly Boyd Wardrobe Supervisor
Beth Merriman Crew Chief, Globe
Anna MacDonald... Crew Chief, White
Ana Maldonado, Heather Premo,

Noelle Van WykK...umrssenens Wardrobe Crew, Globe
Sue Noll Wardrobe Crew, White
Marie Jezbera Rental Agent
Properties

Neil A. Holmes Properties Director
Kristin Steva Campbell .Assistant to the Director
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Kristine Hummel Prop Assistant
M.H. Schrenkeisen......essrssssssssssssisss Shop Foreman
Rory Murphy Lead Craftsman
Josh Camp, Trish RULET ..o Craftspersons
David Medina Properties Buyer
David Buess Property Master, Globe

Seamus O'Bryan.. ..Stage & Property Master, White

Lighting

Shawna Cadence ... Lighting Director
Sarah Lawler. Lighting Fellow
Tonnie Ficken. .. Master Electrician, Globe
Jim Dodd Master Electrician, White
Kevin Liddell e Master Electrician, Festival
Mark Dewey,

Leah Nellman... e Follow Spot Operators, Globe

Eben Alguire, Kevin Anthenill, Mark Dewey, Sam Ibrahim,
Luke Olson, Raf Vallejo, Amanda Zieve.. [Electricians

Sound

Paul Peterson Sound Director
Mark Hartshorn . Master Sound Technician, Globe
RJ Givens Deck Audio, Globe
Dana Pickop .Master Sound Technician, White

Jeremy Nelso ... Master Sound Technician, Festival

Rachel Doemelt, Austin Taylor . .Sound Technicians

ADMINISTRATION

Brian Franko Associate General Manag
Shana Wride Assistant to the Artistic and

Managing Directors
Darlene Davies. ... The Old Globe Historian
Information Technology

Information Technology Manager

nformation Technology Assistant Manager
John Ralston Information Technology Assistant

Human Resources

Sandra Parde ... Human Resources Director
Kathy Silberman.......c... Interim Human Resources Manager
Maintenance

James Ford Facilities Manag

Violanda Corona, Ismael Delgado, Miguel Gaspar,
Roberto Gonzalez, Bernardo Holloway, Reyna Huerta,
Jose Morales, Albert Rios, Maria Rios, Vielka Smith,
Nicolas Torres, Leonardo Rodriguez ........... Building Staff

PROFESSIONAL TRAINING
LIaNCE BOWET .coererrervsrssssssssssssssses Program Coordinator

Brian Byrnes, Maria Carrera, Cynthia Caywood,
Ray Chambers, Gerhard Gessner, Jan Gist,

Fred Robinson, Abraham Stoll............. MF.A. Faculty
William Hartley, Corey Johnston,

Nate Parde M.F.A. Production Staff
EDUCATION

Kim Montelibano Heil.. .Education Programs Manager
Carol Green .Speakers Bureau Coordinator

Amanda Cooley Davis, James Cota, Jo Anne Glover,
Lisel Gorell-Getz, Brian Hammond, Jason Heil,

Michael G. Murphy, Managing Director

DEVELOPMENT

Annamarie Maricle.....Associate Director, Institutional Grants
Bridget Cantu Wear. ..Associate Director, Planned Giving
Eileen Prisby Events M:
Rachel Plummer, Keely Tidrow ..Major Gifts Officers
Jessica Burger Devel t M.

Individulal Annual Gi\;ng
Angelique von Thun Major Gifts Associat:

Diane Addis . Membership Administrator
Kacie Bluhm Develog t Assistant
Rico Zamora VIP Donor Ticketing

Donor Services
Janette Jack, Barbara Lekes, Stella Livoni,
Richard Navarro, Michael Prince, Stephanie Reed,

Susie Virgilio, Judy Zimmerman ... Suite Concierges
MARKETING
Jeffrey Weiser.. Public Relations Director

Ed Hofmeister-.. Associate Director of Marketing
Mike Hausberg Public Relations Associat

Kelly Boyle ... Digital and Print Publications Coordinator
Marissa Haywood Marketing Assistant
Susie Virgi|io ......................................... Marketing/Events Assistant

Subscription Sales

SCOtt COOKE wovrrrrrerrrrrsssssses Subscription Sales Manager
Tom Budd, Anna Bowen-Davies, Arthur Faro,

Andy Fink, Janet Kavin, Pamela Malone,

Yolanda Moore, Jessica Morrow, Ken Seper,

Cassandra Shepard, Jerome Tullmann,

Grant Walpole......n. Subscription Sales Representatives
Ticket Services

Bob Coddington....n Ticket Services Manager
Marsi Bennion.. Ticket Operations Manager
Dani Meister Group Sales Manager
Tony Dixon,

Rob Novak......emeer Lead Ticket Services Representatives

Kari Archer, Sarah Ditges, Kathy Fineman,

Merri Fitzpatrick, Steve Greenhalgh, Alejandro
Gutierrez, Tyler Jones, Michael McCullock, Caryn
Morgan, Jordyn Patton, Christopher Smith,

Carly Wickham-Stickler........ Ticket Services Representatives

PATRON SERVICES
Mike Callaway Theatre Manag
Mary Taylor, Samaria Ship.. House Managers

Kristen Cairns, Front of House Assistant
Elaine Gingery ... Food and Beverage Manager
Timothy Acosta, Missy Bradstreet,

Nellie R. del Rosario, Kai Drey, William Henderson,
Sondra Mejia, Benjamin A. Murrell, Paige Plihal,

Amanda Rhoades, Michelle Thorsen..........l Pub Staff
Jessica Piatt,

Stephanie RakoWsKi........mmmmnnn Gift Shop Supervisors
Security/Parking Services

Rachel “Beahr” Garcia.......mssssens Security Supervisor
Dallas Chang, Sherisa Eselin, Jeff Howell,

Janet Larson, Jeffrey Neitzel......en: Security Officers

Oscar Gonzalez,
Alberto Holloway

Parking Lot Attendant:

Erika Malone, Erika Phillips, James Pillar, Damon Shearer, | Michael Prince, Norman Ramos........... VIP Valet Attendants
Cynthia Stokes, Mark Wischkaemper.......... Teaching Artists

FINANCE Jack O'Brien ..o Artistic Director Emeritus
Carly Bennett-Valle Senior Accountant Craig Noel Founding Director
Trish Guidi A ts Payable/A Foo Accichant

Adam Latham.......... Payroll Coordinator/Accounting Assistant
Tim Cole

Receptionist
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