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Welcome to THE OLD GLOBE

THE GLOBE
AT A GLANCE

The sixth-largest regional
theatre in the country,

The Old Globe offers more
programming and a greater
repertoire than any theatre
of its size.

As a not-for-profit theatre
with a budget of $20 million,
the Globe earns $10 million
in ticket sales and must raise
an additional $10 million in
individual and institutional
tax-deductable donations.

The Globe provides more
than 20 different community
and education programs

to nearly 50,000 people
annually.

The Old Globe has sent 20

productions to Broadway
since 1987.

In 1987, The Old Globe/
University of San Diego
Master of Fine Arts program
was established to provide
the highest caliber in training
of young classical actors.

Welcome to Arroyo’s — a New York
City neighborhood lounge. And while
this may not be a neighborhood that
you're familiar with, it's certainly a
place we hope you enjoy visiting.

Welcome to Arroyo’s is the second
production in our Southeastern San
Diego Residency Project, which aims
to build a deeper connection with our
neighbors.

In creating this association, our first
effort, in Spring 2009, was Kingdom,
which was first performed at The
Lincoln High School Center for the
Arts and then for a limited run at the Globe. This year we have turned things
around and enhanced that experience by making Welcome to Arroyo’s part of our

subscription programming, and then moving this production to Lincoln. Between
both venues, thousands of Lincoln High School students and students from
around the county will experience this show alongside our adult audiences.

Finding socially conscious writers with talent and a unique voice that will reach
our community is central to the mission of this residency project, and Kristoffer
Diaz is an important new playwright who is achieving great success reaching
audiences of all ages and backgrounds. Most recently he was a Pulitzer Prize
finalist for The Elaborate Entrance of Chad Deity, which has taken both Chicago
and New York by storm. While here in San Diego, Kris, as well as our director
Jaime Castafieda, will be working with young people throughout San Diego in
workshops and master classes focusing on music, theatre and writing.

We are fortunate to work with these rising talents through the support of The
James Irvine Foundation Artistic Innovation Fund with additional support from
The Legler Benbough Foundation and The San Diego Foundation. With this
enlightened philanthropy, we are able to bring you exciting new work and reach a
younger, broader and more diverse audience.

It is my greatest wish that our collective shared experience with this play will, in
some way, connect us with each other.

Louis G. Spisto
Executive Producer
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() THE OLD GLOBE

PRESENTS

WELCOME TO
ARROYO'’S

KRISTOFFER DIAZ

SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN
Takeshi Kata Charlotte Devaux Matthew Richards
SOUND DESIGN PROJECTION DESIGN URBAN ART
Paul Peterson Aaron Rhyne Writerz Blok
MUSIC DIRECTOR STAGE MANAGER
Shammy Dee Elizabeth Lohr
DIRECTED BY

JAIME CASTANEDA

Casting by Samantha Barrie, CSA

WELCOME TO ARROYO'S premiered at American Theater Company in Chicago, IL
PJ Paparelli, Artistic Director

WELCOME TO ARROYO'S has been developed as part of The Hispanic Playwrights Project

at South Coast Repertory, Lark Play Development Center’s Playwrights Week and
BareBones at the Lark, in partnership with the Hip-Hop Theatre Festival.

Sheryl and Harvey White Theatre
September 25 - October 31, 2010

~
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CAST OF CHARACTERS

(in order of appearance)

TRIP GOLDSTEIN Wade Allain-Marcus*
NELSON CARDENAL GQ*
LELLY SANTIAGO Tala Ashe*
ALEJANDRO ARROYO Andres Munar*
AMALIA (MOLLY) ARROYO Amirah Vann*
OFFICER DEREK Byron Bronson*
UNDERSTUDIES for Trip Goldstein, Nelson Cardenal,

Alejandro Arroyo and Officer Derek — Bayardo De Murguia;
for Lelly Santiago and Amalia (Molly) Arroyo — Xochitl Romero

Stage Manager Elizabeth Lohr*

SETTING

Arroyo's Lounge.
The Arroyo family apartment.
Aback alley behind the police station.

The Lower East Side of New York City. 2004 and the present.

PRODUCTION STAFF
Assistant Director Tyrone Brown
Assistant Scenic Design Sean Fanning
Assistant Costume Design Michelle Hunt Souza
Assistant Lighting Design Michelle Caron
Production Assistant Amanda Salmons
Writerz Blok Artists Marcus Tufono, Sergio Gonzalez, Jose Venegas

*Member of Actors’ Equity Association, the union of Professional Actors and Stage Managers in the United States.

Si desea una sinopsis de esta obra en Espafiol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.

If you would like a synopsis of this production in English or Spanish, please request it from an usher.

Special thanks to the SAN DIEGO UNIFIED SCHOOL DISTRICT and LINCOLN HIGH SCHOOL
for their tremendous support of Welcome To Arroyos.

San Diego Unified School District
Bill Kowba, Superintendent

LINCOLN HIGH SCHOOL

Mel Collins
Ana Galindo Shapiro
Ana Maria Alvarez

Executive Principal | Joseph Wiseman........ Vice Principal | Martha Corrales ... Site Operations Spec.
Principal | Kelli Dower... .. Vice Principal | Donald Nathaniel Robinson..... Arts Coordinator
Erin LeSzynSKi mmerrmsrsrssssssrsnees Vice Principal
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Board of Directors

On behalf of the Board of Directors, | am proud to welcome you to the second play of the
Globe's 2010-2011 Season with the West Coast Premiere of Welcome to Arroyo’s, presented
as part of the Globe's Southeastern San Diego Residency Project in partnership with Lincoln
High School. This production, and the provocative and exciting lineup of plays and musicals
that will follow, clearly embody the Globe’s mission of creating diverse and balanced theatrical
experiences, and in this tradition, we are proud to unveil another world-class season.

This is an exciting time at the Globe as we continue to celebrate our year-long 75th Anniversary.

| am delighted to thank you, once more, for your committed patronage — as loyal subscribers

and contributors, and I'm especially pleased to thank you for responding so positively to our
letters and calls asking for your renewed, and in so many cases, increased support of the Annual Fund this year. Your
ongoing investment in The Old Globe is appreciated beyond measure.

Thank you for participating so meaningfully, and so often, for the greater good of The Old Globe. Your
encouragement and enthusiasm for what we do adds to the feeling of great celebration as we kick-off the new season.

A

n, Chair
BOARD OF DIRECTORS

Have a great time at the Theatre!

BOARD OF DIRECTORS
Donald L. Cohn* Kathy Hattox* Anthony S. Thornley* Sandra Redman*  Susan Major* Harvey P. White*
Chair Immediate Vice Chair, Finance Vice Chair, Vice Chair, Secretary
Past Chair & Treasurer Nominating Development
DIRECTORS Nanci Hull Evelyn Mack Truitt Paul Harter
Mary Beth Adderley Viviana lbafiez Debra Turner Gordon Luce (1925-2006)

Elizabeth Altman
Joseph Benoit
Pamela Cesak
Marsha Chandler
Peter J. Cooper
Valerie S. Cooper
Stephen M. Cusato
Elaine Bennett Darwin
Bea Epsten

Pamela A. Farr
Harold W. Fuson, Jr.¥
Victor P. Gélvez
Robert H. Gleason
Timothy P. Haidinger

Deni Jacobs

Daphne Jameson

Jo Ann Kilty

Mitzi Yates Lizarraga
Joyce Nash

Rafael Pastor*
Conrad Prebys*

Jeri Rovsek

Reneé Schatz

Jean Shekhter

Louis G. Spisto*
Daniel L. Sullivan, Ph.D.
Julie H. Sullivan, Ph.D.
Dean Thorp

Stacey LeVasseur Vasquez
Crystal Watkins

James A. Wening

June Yoder

Carolyn Yorston-Wellcome

*Executive Committee Member

HONORARY DIRECTORS

Mrs. Richard C. Adams
(1912-2005)

Clair Burgener (1921-2006)

Mrs. John H. Fox (1908-2003)

Audrey Geisel

Dolly Poet (1921-2007)
Deborah Szekely
Hon. Pete Wilson

EMERITUS DIRECTORS
Garet B. Clark

J. Dallas Clark (1913-2005)
Sally Furay, R.S.C.J.

Bernard Lipinsky (1914-2001)
Delza Martin (1915-2005)
Patsy Shumway
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Leadership Gifts

The Old Globe recognizes and thanks
the following generous individuals
who have made extraordinary gifts
of $1 million or more. These major

contributions have been designated

for artistic, endowment and facilities
projects, and help The Old Globe
remain one of our country’s great

theatre institutions.

$20,000,000 or greater

Donald and Darlene Shiley

$10,000,000 or greater

Conrad Prebys

$5,000,000 or greater

Sheryl and Harvey White
Kathryn Hattox

Karen and Donald Cohn

$2,000,000 or greater

Viterbi Family Foundation

$1,000,000 or greater

California Cultural and
Historical Endowment

Estate of Dorothy S. Prough
The Rivkin Family
Estate of Beatrice Lynds

Audrey S. Geisel/
San Diego Foundation
Dr. Seuss Fund

Mr. and Mrs. Victor H. Ottenstein
Mrs. Helen Edison

The Stephen &
Mary Birch Foundation

The Kresge Foundation

Production Sponsors

Bank of America

The Old Globe salutes Bank of America as a valued partner in providing world-
class theatre and outstanding arts education programs. Through Bank of America’s
support, students from San Diego and Imperial Counties will have the opportunity
to attend free matinee performances of Globe productions Groundswell and
Welcome to Arroyo’s. Bank of America has previously sponsored Globe productions
of Since Africa, Kingdom, Beethoven, As | Knew Him, Dr. Seuss’ How the Grinch Stole
Christmas!, What the World Needs Now, The Real Thing and Time and Again.

The James Irvine Foundation

The James Irvine Foundation is a private, nonprofit foundation dedicated to
expanding opportunity for the people of California to participate in a vibrant,
successful and inclusive society. James Irvine established the Foundation in 1937

to promote the “general well-being of the citizens and residents of the state of
California.” The Foundation’s Arts Program, one of three grantmaking programs at
Irvine, seeks to promote a vibrant and inclusive artistic and cultural environment in
California. The Old Globe is grateful to have been selected in 2008 to receive a major
grant from The James Irvine Foundation Artistic Innovation Fund, and launched

the Southeastern San Diego Residency Project, a multi-faceted initiative that is
establishing the Globe as an artistic resource for the community.

The Legler Benbough Foundation

The Legler Benbough Foundation is committed to improving the quality of life for
people throughout the city of San Diego. The Foundation addresses a wide range

of issues and challenges, and invests in rebuilding disadvantaged communities,
preserving valuable cultural assets like Balboa Park for future generations, and
supporting nonprofit scientific research and development organizations. Thanks to
the Foundation’s support of the Globe's Southeastern San Diego Residency Project,
after Welcome to Arroyo’s closes in the Sheryl and Harvey White Theatre, the Globe
will bring the production to The Lincoln High School Center for the Arts, offering free
student matinees as well as weekend public performances.

"Meet the Artist"

Executive Producer Lou Spisto with Marion Ross and Paul Michael, stars of The Last Romance, at a 2010
“Meet the Artist” event. Photo by Nowell Wisch.

For more information about “Meet the Artist” events and other donor benefits, please contact the
Development Department at (619) 231-1941.
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FROM ANARCHY TO ART

A BRIEF HISTORY OF GRAFFITI
oy DIMITRI'EHRLICH

An attentive foreign visitor to New York
City in the early 1980s would have been
mystified. The word REVS, in bold white
spray paint, was emblazoned every-
where, including an abandoned railway
track, suggesting someone with Spider-
man-like capacity had somehow climbed
to death-defying heights and painted
his name, not once, but dozens of times
along the length of the road.

And he wasn't alone. If you had walked
through the streets of Soho to tour the
emerging art gallery scene, you might
have noticed another kind of do-it-your-
self artform taking hold. In retrospect,
it was a breakthrough as original and vi-
brant as Picasso’s cubist period. At the
same time that pop art was being widely
accepted in museums, graffiti was literal-
ly leaving its mark on cities across Amer-
ica, introducing a completely new visual
style. Many of course, didn't see it as art.
In the early 1970s, the mayor of New
York City, John Lindsay, established an
anti-graffiti task force. As financial woes
reached crisis conditions by the middle
of the decade, the presence of graffiti
on every available inch of public space
seemed an ominous harbinger of law-
lessness and urban decay.

It wasn't just limited to New York, of
course. While the city is now widely
recognized as the epicenter of graffiti's
creative heyday—a kind of Petri dish in
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which a new visual vocabulary emerged
from the streets — some argue that the
impulse to scratch one’s name on a wall
dates back to Ancient Rome. The word
itself derives from the ltalian, graffiato,
meaning scratched. (Ironic, since the
only significant graffiti left on the New
York subway system today is scratched
into plastic windows.)

Modern graffiti hit its stride in the late
60s, when kids, armed with aerosol
paint cans and magic markers, began
to see the city around them as a can-
vas. Teens descended on subway yards
in the Bronx under cover of darkness,
creating trippy moving murals, while bat-
tling police, and sometimes each other.
Sometimes tagging was used by gangs as
a way of marking territory. The mood in
cities across America was one of para-
noia, decay, and following the riots in the
summer of 1967, bitter racial tension.
In this context, graffiti was like a secret

Artist
Keith Haring.

language that was shared by a shadowy
tribe, a cultural and generational revolt
that mixed menace, playfulness, creativ-
ity and rebellion. Along with breakdanc-
ing and rapping, graffiti was an essential
element in the triple threat of a new cul-
ture: hip-hop.

By the late ‘60s, kids tagging subways
in New York had inspired like-minded
youth across the country’s major cities.
A lot of people felt that the desecration
of public property was nothing more
than an insolent middle finger to the
establishment. But a few prescient art
gallery owners on both coasts saw the
evolution of something not only artful,
but beautiful.

Stars emerged. In New York, those who
had “bombed” subways and public spac-
es in all five boroughs were said to have
gone “all-city,” and that meant they had
attained king status (the term began to



Cabeza (1982) by Jean-Michel Basquiat.

be used as a verb, as in “kinging.”) Tracy
168, TAKI 183, C.AT. 87, and CAY 161
are just a few of the names that became
ubiquitous across New York.

In 1973, Richard Goldstein wrote a semi-
nal article in New York magazine, called
“The Graffiti ‘Hit’ Parade.” It was the first
time a mainstream publication gave any
serious credence to the possible artistic
value of tagging. To law enforcement,

H‘ Art for the filmWild Style.

Shepard Fairey installs a mural in San Diego's Hillcrest neighborhood, part of Viva la Revolucidn, the
first international exhibition of street art presented by the Museum of Contemporary Art San Diego.

it was mere vandalism. But cultural co-
gnoscenti got it. By 1979, when graffiti
artist Lee Quifiones and Fab 5 Freddy
showed their work at a gallery in Rome,
the art form was well on its way to going
global. By the turn of the next decade,
the film Wild Style (1982), and the PBS
documentary “Style Wars” (1983) were
spreading the wave of fascination with
graffiti far beyond New York's borders.

Forty-some odd years later, graffitiis now
often more prevalent in cities across Eu-
rope, South America (especially Brazil)
and Asia than it is on the New York City
subway system, which long ago adopted
a zero tolerance policy (and spent mil-
lions of dollars purchasing trains with
easily cleanable steel surfaces).

Ironically, as the golden age of graffiti
faded, the vibrant and highly original ur-
ban calligraphy was co-opted by adver-
tisers, and is now a prevalent image in
global marketing and branding. In 2001,
computer giant IBM launched an adver-
tising campaign that featured “street
artists” painting words on sidewalks
(but the mainstreaming of graffiti hadn't
quite gone far enough: the artists were
arrested and charged with vandalism,
and IBM was fined more than $120,000
for clean-up costs). In 2005, a similar ad
campaign was launched by Sony who,

having learned from IBM'’s mistakes, paid
building owners for the rights to paint on
their buildings. Purists don't consider
these marketing efforts graffiti at all, ar-
guing that if permission has been given,
itisn't true to the original art form.

From the chaos and lawlessness of
graffiti's early days, serious artists like
Jean-Michel Basquiat and Keith Haring
emerged, as did an ongoing dialogue:
vandalism or art? Delinquents or ge-
niuses? In recent years, New York trans-
formed itself from an entropic and un-
nerving kaleidoscope of passion, color,
and self-expression to a cleaner, safer,
quieter city. It's now a lot easier to find
a Starbucks than a tag spray-painted on
a subway car. There’s plenty of great art
on museum and gallery walls. But the
strange, untamed beauty of seeing a se-
cret language scarred and emblazoned
on walls and doors, is gone. It was a sign
that something new was stirring. Some-
one, somewhere, was finding a voice, if
only to say, I'm here. I'm alive. I'm me.

Dimitri Ehrlich’s writing has appeared in
the New York Times, Interview and Roll-
ing Stone. He is the author, along with
his brother Gregor Ehrlich, of Move The
Crowd: Voices and Faces of the Hip-Hop
Nation.
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GOOD NEIGHBORS

THE OLD GLOBE TECHNICAL CENTER
IN SOUTHEASTERN SAN DIEGO

In 2008, when the Globe opened The
Old Globe Technical Center in south-
eastern San Diego, the theatre made a
commitment to the community to be a
good neighbor and partner. In the two
years since then, that commitment has
been met through the Southeastern
Residency Project funded with grants
from the Irvine Foundation, Legler Ben-
bough and the San Diego Foundation.
There are various components to the
Residency Project but three stand out
in the context of the core mission of the
Globe: producing plays.

First there's the Tech Center itself. It
includes space for the construction of all
the Globe sets from a mid-20th century
living room in Lost in Yonkers to Whis-
per House's New England lighthouse
to the Windy City itself in Robin and
the 7 Hoods. The Center also has the
exact layouts of stage floors, full-stage
drops, and the space required for the
complete assembly of all the scenic el-
ements. The Tech Center also provides
storage for the props and costumes

The 40,00 square foot Technical Center.
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from the Globe's wide variety of pro-
ductions. If you've seen many of our 15
yearly productions, you can appreciate
how extensive these collections are and
how they grow with each show. An early
eighteenth century ball gown? A roar-
ing twenties man’s suit? A 1960s flight
attendant’s uniform? They're all there
and arranged chronologically. A pot bel-
lied stove? A chiffonier? An umbrella
stand? They are all there and arranged
by group. The initial impression is that
it is the largest and best organized flea
market you've ever seen.

There is also an internship program
at the Tech Center to serve residents of
southeastern San Diego. These full-time
paid internships have allowed mem-
bers of the community to get valuable
behind-the-scenes experience and de-
velop skills that could lead to a career in
theatre, scenic design, event production
or other related fields. As interns, they
have had the opportunity to work along-
side many of the finest scenic designers
working in the American theatre while

Kyle Beltran (standing) as Andres, with (I. to r.) Amirah Vann
as Marisa, Cedric Leiba Jr. as Juan and Gerardo Rodriguez

as Cano in The Old Globe's production of Kingdom.
Photo by Craig Schwartz.

they design, build and finish scenery, fur-
niture and other scenic elements for the
Globe productions which you enjoy.
Secondly, there is a commitment
to producing shows that both enter-
tain and resonate with the residents
of southeastern San Diego. The initial
production was the well-received musi-
cal, Kingdom, which played a week first
at Lincoln High and then for six perfor-
mances at the Globe. Kingdom was writ-
ten by Aaron Jafferis and lan Williams
and told the story of two young men
who get involved with the Latin Kings
street gang. Jafferis amalgamated sto-
ries of friends with whom he grew up
with the rise of the Latin Kings, which
he witnessed in his home town of New
Haven, Connecticut, to create with Wil-
liams a viscerally exciting show about
the legacy of violence and the impor-



Inside The Old Globe's Tech Center in
southeastern San Diego. Carpenters construct
the set (below) for Brighton Beach Memoirs
and Broadway Bound.

tance of breaking its cycle. In addition to
the performances at Lincoln High, Aaron
and lan also worked with the students in
workshops and helped them develop a
short play of their own. Kingdom was a
huge success by almost any measure.
Welcome to Arroyo’s is the second
production in this series. It is taking a
different path than Kingdom. First it
is being done as the first play of the
Globe's 2010-11 season in the Sheryl
and Harvey White Theatre. In addition
to season subscribers, outreach is being
done to neighborhood institutions like
the Jacobs Center and the Jackie Rob-
inson Family YMCA Center to broaden
the audience for the show. After five
weeks of performance at the Globe, the
show will move to Lincoln High for two
student matinees and two public week-
end performances. Playwright Kristof-

fer Diaz is also an educator, and he is
excited about the Globe's engagement
of students at Lincoln High. The Globe
is working with him to develop an educa-
tional component of the Residency Proj-
ect that will inform and complement the
students’ experience of the play. Free
student matinee performances at Lin-
coln High will be supplemented by work-
shops with Globe teaching artists and
other educational opportunities for the
students. The artists’ direct engagement
with students and the local community
in southeastern San Diego is an integral
part of the development of Welcome to
Arroyo’s.

A third component is the devel-
opment of theatre by the community
itself. The Globe's Education Depart-
ment has been working with a group of
young adults to guide them in writing a

play that tells personal stories of their
experiences in the foster care system.
A little understood part of a child’s life
in foster care is the so-called “aging-out”
or “emancipation” of the child. At age 18
a young person is considered an adult
and is no longer eligible to be in a foster
home. This experience can be traumatic
and sometimes results in homelessness,
poverty and any of the other repercus-
sions of such a lifestyle. The play, still in
the development stage, is a chilling, ten-
der, often funny, but always enlightening
look at the lives of these individuals and
how the Foster Care system works.

The Residency Project is making
a difference for southeastern San Di-
ego and for The Old Globe. Like good
neighbors everywhere, support is given,
knowledge is shared and the community
is served by the experience.
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NE\.doN\E TO KRISTOFFER DIAZ

WHAT WAS THE INITIAL
INSPIRATION FOR
WELCOME TO ARROYO’S?
Inspiration came from several
places for this play. On the the-
atre side of things, | wanted to
combine elements of the solo
work of young urban artists
like Danny Hoch, Sarah Jones,
and John Leguizamo with the
free-flowing, highly theatrical
styles of contemporary plays
like M. Butterfly, Zoot Suit and
Six Degrees of Separation. In
terms of content, | was inter-
ested in the creation of hip-hop culture (and the role that
Latinos played in it), as well as the complicated gentrifica-
tion of New York’s Lower East Side (and my role within that).
And underneath it all, | had these characters: young men and
women who looked and talked like people | actually knew.
The characters came very early in the process; figuring out
their stories and how it all tied into larger political and social
narratives has been our ongoing journey.

HOW MUCH HAS THE PLAY CHANGED SINCE ITS INCEPTION?

| started writing Arroyo’s in 2000; it was my graduate thesis
play at New York University. It was also the first full-length
play | ever wrote. After a few false starts, the play finally got
produced in Spring 2010 at Chicago's American Theater
Company. That's a long time to work on a play. And I'm still
working on it. There's something about your first play: you
never want to let it go. You always think it can be just a bit
better, can do a more complete job of explaining to the world
exactly who you were when you wroteiit. Inits earliest form, it
was a play about the history of salsa music in New York City,
until | realized that | really didn't know a thing about salsa.
That was my parents’ music; mine was hip-hop. Once | made
that realization, Reina Rey came into the play, and the entire
purpose of the play became something new. And as we work
on each new production, there are both small changes (pop
culture references, tweaks based on the characteristics of
specific actors) and big shifts (in this version, for example,
I've done a lot of work on Alejandro’s motivations and rela-
tionships) that always demand adjustments.
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THE WELCOME TO ARROYO'’S PLAYWRIGHT

‘ TALKS ABOUT HIS FIRST PLAY /

IS THERE A REAL LIFE COUNTERPART TO REINA REY, THE POS-
SIBLE HIP-HOP PIONEER MENTIONED IN THE PLAY?

Not exactly. As Lelly says in the play, we know that there were
lots of Puerto Ricans in the South Bronx in the late seventies,
and we know that there were a lot of Puerto Rican women
around back then, and it's not a huge jump to imagine that
one of those Puerto Rican women somehow played a major
role in the creation of hip-hop music. But there are no hard
and fast facts about any one individual. The closest parallel
that | know of is probably Lady Pink, an Ecuadorian woman
who is hailed as one of the most important pioneers in the
field of graffiti art.

HOW DO YOU FEEL ABOUT THE GENTRIFICATION OF THE
LOWER EAST SIDE?

I'm conflicted because | was a participant on both sides of
the issue. | had family living in the projects throughout the
eighties and nineties, when the Lower East Side was one of
New York’s toughest neighborhoods. | was also one of the
college kids who spent a few too many nights getting drunk
in the neighborhood in the late nineties at faux trucker bars
and trendy hotspots that forced the old residents elsewhere.
| don't even recognize today’s LES - it's super trendy and, in
my opinion, kind of tacky and obnoxious. I'm sad about what
it's become, but | also recognize my role in its transformation.
And | can't deny that it's a lot safer, cleaner, and more finan-
cially viable now. So I'm not sure what | think of it all. | think
that leads to some fun drama.

WHAT NEW PROJECTS DO YOU HAVE IN THE PIPELINE?

I've got new play commissions from Center Theatre Group
in Los Angeles, Teatro Vista and Goodman Theatre in Chi-
cago, and Oregon Shakespeare Festival. I'm working on a fu-
ture life for my play The Elaborate Entrance of Chad Deity.
I'm even starting to dip my toes into the murky waters of the
television world, although | haven't quite cracked that nut
yet. I'm busier than I've ever been in my writing career, and |
absolutely love it.

Kristoffer Diaz is the author of Welcome to Arroyo's. His play,
The Elaborate Entrance of Chad Deity, was nominated for
the 2010 Pulitzer Prize for Drama.



WADE ALLAIN-MARCUS
(Trip Goldstein) was born
and raised in Los Angeles,
California, where he
attended Harvard-Westlake
School before heading to
New York University's Tisch
School of the Arts. Upon receiving an early
BFA, he immediately landed roles in
Friends With Money and Waist Deep. In
2006, he debuted with Lin Manuel-Miran-
da’s Freestyle Love Supreme at the Just For
Laughs Comedy Festival in Montreal and
still performs regularly with them. He guest
starred on “Gossip Girl” and “Burn Notice,”
and co-starred in the MTV musical The
American Mall. Also, he showcased his abili-
ties as a singer/guitarist in the Off Broad-
way musical Post No Bills at the Rattlestick
Playwrights Theater, where he originated
the role of Eddie Harper. Most recently, Mr.
Allain-Marcus participated in the Sundance
Theater Lab at Governor's Island, in the
New York International Fringe Festival hit
When Last We Flew (best play, best
performance) and co-stars alongside Ethan
Hawke in Antoine Fuqua's Brooklyn's Finest.
Look for him in Kids in America with Topher
Grace and Anna Faris set to hit theatres in
March 2011.

TALA ASHE
(Lelly Santiago) is making
her Old Globe debut in
Welcome to Arroyo's. Her
regional and New York
credits include Urge for
Going (Ojai Playwright's
Conference and Public Theater's New
Works Now), Aftermath (Guggenheim
Works and Progress with New York Theatre
Workshop), Again and Against (Labyrinth
Theatre Intensive), Autophagy (Drama
League) and Love’s Labour’s Lost
(Huntington Theatre Company). Her
television and film credits include “Covert
Affairs,” “30 Rock,” “Law & Order,” “As the
World Turns,” “All My Children,”
Circumstances (Sundance Institute Film
Lab) and Waiting in Beijing. She is a proud
member of the Barefoot Theatre Company.
Ms. Ashe received her BFA in Acting from
Boston University’s School of Theatre and
also trained in London at LAMDA.

BYRON BRONSON
(Officer Derek) graduated
from Rutgers University in
2008 where he received a
BFA in Acting. At Rutgers,
he was in such plays as
Romeo and Juliet, A
Winter's Tale, Stop Kiss and The

Exonerated. He was recently a part of the

Pulitzer Prize winning production of Ruined.

His television credits include “All My
Children.” He is proud to be making his
theatrical west coast debut.

ANDRES MUNAR
(Alejandro Arroyo) recently
completed a Fox
Foundation/TCG
Fellowship at Cornerstone
Theater Company with his
performance in Naomi
lizuka's Three Truths. He is a longtime
collaborator of Michael John Garces both
at Cornerstone Theatre Company (Los
lllegals) as well as at INTAR Theatre, New
York Theatre Workshop, Ensemble Studio
Theatre, Rattlestick Playwrights Theater,
HERE Arts Center, The Shalimar, The 24
Hour Plays and Mile Square Theater. Also
at INTAR Theatre, Eduardo Machado's
Kissing Fideland Jorge Ignacio Cortifias’
Tight Embrace. Other credits include
American Jornalero by Ed Cardona
(Working Theater), Rock, Paper, Scissors by
Ben Snyder (Hip Hop Theater Festival),
Decomposition by Alfonso Carcamo (Lark
Play Development Center), translated by
Mariana Carreno, Rajiv Joseph's Huck and
Holden (Cherry Lane Theatre), Kingdom
(New York Music Theatre Festival), The
Dispute (The National Asian-American
Theatre Company) and Life is a Dream
(Edge Theatre Company). Mr. Munaris a
recipient of the Bowden Award from New
Dramatists and will be seen next year in
Woolly Mammoth'’s production of Oedipus
Rey, written by Luis Alfaro. He has guest
starred on a couple of TV shows and made
his feature film debut in Steven
Soderbergh’s Che. His second feature,
Entre Nos, was presented at the Tribeca
Film Festival.

GQ (Nelson Cardenal) co-
created, co-directed and
starred in the award-
winning, internationally-
acclaimed, Funk it Up
About Nothin'— a musical,
hip-hop “ad-RAP-tation” of
Shakespeare’s classic, Much Ado About
Nothing. The Off Broadway smash hit The
Bomb-itty of Errors, which GQ co-created
and starred in, has since toured around the
world. Along with his brother and the other
Bomb-itty guys, GQ wrote and starred in a
hip-hop/sketch comedy TV show “Scratch
and Burn” (MTV). GQ’s screen credits
include the movies Drumline, Taxi, | Think |
Love My Wife and Werner Herzog's Rescue
Dawn. He wrote, directed and starred in

the film Just Another Story (Showtime), has
had prominent roles in “Boston Public”
(Fox), “Numb3rs” (CBS) and co-starred in
the one-hour drama “Johnny Zero” (Fox).
He recently guest starred in John
Herzfeld's pilot, “S.1.S” (Sony). Together with
his brother JQ, he recorded The Feel Good
Album of the Year. GQ is a member of the
comic rap group known as The Retar Crew.
Originally from Chicago, he received his
BFA from the Experimental Theatre Wing
of Tisch School of the Arts at NYU.

www.ggtheman.com

AMIRAH VANN
(Amalia (Molly) Arroyo)
Theatre: Kingdom (The Old
Globe), Kingdom workshop
(The Public Theater/
QTIP),The Arden Project
(Old Vic New Voices),
Follow Me To Nellie’s (Eugene O'Neill
Theater Center), Pericles (Continuum Co.-
Florence, Italy), Dream a Little Dream
based on A Midsummer Night's Dream
(Continuum Co.-NYC Parks/Florence,
Italy), Blueprint (Theatre Row Studios,
Summer Play Festival), The Brother/Sister
Plays workshop (McCarter Theatre
Center/The Public Theater), Laughing
Pictures (Flea Theater), The Making of
Eugenie Doe (Ohio Theater). TV/Film: the
independent film Once More with Feeling,
“Guiding Light.” Training: MFA-NYU
Graduate Acting Program; BA-Fordham
University. Ms. Vann is also a recipient of
the Princess Grace award in Acting.

KRISTOFFER DIAZ (Playwright) lives
and works in Brooklyn, NY. His full-
length plays, including The Elaborate
Entrance of Chad Deity (2010 Pulitzer
Prize finalist) and Welcome to Arroyo’s,
have been produced and developed

at Second Stage, Victory Gardens,
InterAct, Mixed Blood, American Theatre
Company, Williamstown Theatre Festival,
The Atlantic, Teatro Vista, The Orchard
Project, the Hip-Hop Theater Festival,
The Lark, the Summer Play Festival, the
Donmar Warehouse (London) and South
Coast Repertory. Mr. Diaz was one of
the creators of Brink!/, the apprentice
anthology show at the 2009 Humana
Festival of New American Plays. He is a
playwright-in-residence at Teatro Vista, a
recipient of the Jerome Fellowship, the
Future Aesthetics Artist Regrant and the
Van Lier Fellowship (New Dramatists),

a co-founder of The Unit Collective,

and a member of the Ars Nova Play
Group. Mr. Diaz is currently working on
commissions for the Center Theatre
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Group, Oregon Shakespeare Festival
and Teatro Vista/Goodman Theatre. As
an educator, conference presenter, and
dramaturg, Mr. Diaz has worked with

the Theatre Communications Group, El
Puente Academy for Peace and Justice,
the International Thespian Festival,
Florida Thespians, Cleveland Play
House, No Passport, Austin Scriptworks/
Latino Playwright Initiative, Rising

Circle Productions, Future Aesthetics
Artist Dialogue, the Association for
Theatre in Higher Education and the
Playwrights Center. He holds a BA from
New York University’s Gallatin School of
Individualized Study, an MFA from NYU'’s
Department of Dramatic Writing and an
MFA from Brooklyn College’s Performing
Arts Management program.

JAIME CASTANEDA (Director) directed
the world premiere of Welcome

to Arroyo’s at Chicago's American
Theatre Company where he is also an
ensemble member. His other credits
include Red Light Winter (Perseverance
Theatre), Biggest A**hole Ever Born
(INTAR Theatre), Long Way Go Down
(Hotink Festival, Harold Clurman
Theatre Company), One for the Road
(DirectorFest), Crave, Closer, Blue/
Orange, Nocturne, Sonnets for an

Old Century and Tapas (FireStarter
Productions), Miracle Day (45 Bleecker
Theatre), This is How it Goes (Amphibian
Stage Productions) and Lincolnesque,
A Very Merry Unauthorized Children’s
Scientology Pageant and Art (Circle
Theatre). He has also assistant directed
productions at the Atlantic Theater
Company, Cincinnati Playhouse in the
Park, Center Theatre Group and the
recent revival of Speed the Plow on
Broadway. Mr. Castafieda is the recipient
of a Drama League fall fellowship, a
Princess Grace Award and a TCG New
Generations grant and currently works
on the artistic staff of the Atlantic
Theater Company in New York City. He
received an MFA in Directing from the
University of Texas at Austin.

TAKESHI KATA (Set Design) Old
Globe: Pig Farm. Off-Broadway: Adding
Machine (Minetta Lane Theatre), Two
Unrelated Plays by David Mamet,

Port Authority, Intelligent Design

of Jenny Chow, What'’s That Smell:

The Music of Jacob Sterling (Atlantic
Theatre Company), Doris to Darlene,
BFE (Playwrights Horizons), Orson’s
Shadow and Gone Missing (Barrow
Street Theatre). Regional: Alley Theatre,
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American Players Theatre, Center
Theatre Group, Cleveland Play House,
Dallas Theatre Center, Ford's Theatre,
Geffen Playhouse, Hartford Stage, Long
Wharf Theatre, Nashville Opera, Skylight
Opera, Steppenwolf Theatre Company,
Williamstown Theatre Festival, Yale
Repertory Theatre. Awards: Obie, Drama
Desk nomination.

CHARLOTTE DEVAUX (Costume
Design) The Old Globe: The Last
Romance, | Do! | Do!, The Price, Kingdom,
Since Africa, Who's Afraid of Virginia
Woolf?, Trying, A Body of Water, The
Prince of LA, | Just Stopped by to See
the Man, Fiction, Two Sisters and a
Piano, Blue/Orange, Splendour, All My
Sons, Betrayal, The Santaland Diaries
and Da. Elsewhere: Miami Libre, Cuban
Dance Musical, Adrianne Arsht Center
for Performing Arts, Cabaret Dances,
Nyumbani Project, Trolley Dances, San
Diego Dance Theatre, 9 Parts of Desire,
Mo'olelo Performing Arts. International
credits include Dr. Livingstone, | Presume,
London, Linnaeus, Prince of Flowers
(Botanic Gardens, Christchurch, New
Zealand and Sydney, Australia, Fringe
First Edinburgh Festival), Suburb, Twelfth
Night (Christchurch Repertory Theatre)
and Hopes, Dreams and Perditions
(Court Theatre). She was the Associate
Designer at Christchurch Drama Theatre.
Former costume designer and stylist for
TV Zealand’s children’s programming. As
Resident Associate Costume Designer,
she has assisted on over 35 productions
including Robin and the 7 Hoods, The
Women, Chita Rivera: The Dancer’s

Life, Dancing in the Dark, A Catered
Affair, The Times They Are A-Changin,
Dirty Rotten Scoundrels, Lucky Duck,
Imaginary Friends, Dr. Seuss’ How The
Grinch Stole Christmas! and the Summer
Shakespeare Festival at The Old Globe.

MATTHEW RICHARDS (Lighting
Design) The Old Globe: The Violet Hour,
Bell, Book, and Candle, The Women
and Whisper House. Off Broadway:
Graceland (Lincoln Center Theater),
Port Authority (Atlantic Theater
Company), The Drunken City and Pen
(Playwrights Horizons), Grace (MCC
Theater), Len, Asleep in Vinyl (Second
Stage Theatre), Seussical and Click!,
Clack!, Moo! (TheatreworksUSA), A
Small Melodramatic Story (The Public
Theater/LAByrinth), One Loss Plus
(BAM Next Wave Festival), ARS Nova,
Edge Theater Company, Katharsis
Theater Company, The Play Company

and Rattlestick Playwrights Theater.
Regional: CENTERSTAGE, Bay Street
Theatre, Dallas Theater Center,

Ford’s Theatre, Goodman Theatre,
Huntington Theatre Company, New
York Stage and Film, The Shakespeare
Theatre Company, Westport Country
Playhouse, Williamstown Theatre Festival
and Yale Repertory Theatre. He is a
graduate of University of Massachusetts
and The Yale School of Drama.

matthewrichardsdesign.com

PAUL PETERSON (Sound Design) has
designed over 85 productions at The
Old Globe, including Brighton Beach
Memoirs, Broadway Bound, The Last
Romance, Boeing-Boeing, Alive and

Well, Lost in Yonkers, | Do! | Do!, The
Savannah Disputation, The Mystery of
Irma Vep, Cornelia, The Price, Kingdom,
Six Degrees of Separation, Since Africa,
The Women, Sight Unseen, The Pleasure
of His Company, Dr. Seuss’ How the
Grinch Stole Christmas!, Bell, Book

and Candle, Who's Afraid of Virginia
Woolf?, Two Trains Running, Hold Please,
Restoration Comedy, Pig Farm, The
Sisters Rosensweig, Trying, Moonlight
and Magnolias, Vincent in Brixton, | Just
Stopped By to See the Man, Lucky Duck,
The Intelligent Design of Jenny Chow,
Blue/Orange, Time Flies, Pentecost,
Compleat Female Stage Beauty, The
Boswell Sisters and Crumbs from the
Table of Joy. His regional credits include
Milwaukee Repertory Theater, San Jose
Repertory Theatre, CENTERSTAGE, La
Jolla Playhouse, Sledgehammer Theatre
(Associate Artist), Moolelo Performing
Arts Company, The Wilma Theater, L.A.
Theatre Works, San Diego Repertory
Theatre, Florida Studio Theatre, Lorraine
Hansberry Theatre, North Coast
Repertory Theatre, Diversionary Theatre,
Cape Fear Regional Theatre, Hope
Summer Repertory Theatre, Malashock
Dance Company, University of San Diego,
San Diego State University and the Freud
Theatre at UCLA. He received his BFA

in Drama with an emphasis in Technical
Design from San Diego State University.

SHAMMY DEE (Music Director)
originally hails from the City of Angels.

A graduate of UCSD, he has developed
himself to become the consummate
entertainer. Shammy has achieved
success in three fields of entertainment
- music, DJ'ing and acting. As a recording
artist, he has three #1 hit singles on

two national college charts off his

debut album, Transcripted Thoughts.



As an actor, you can see his afro on
multiple commercials, television shows
such as “How | Met Your Mother” and
“Mind Of Mencia,” and feature film

The Runaways. He's most known for

his amazing skills behind the wheels of
steel. Shammy’s skills, infectious energy
and smile have brought him to DJ for
established fashion/luxury brands such
as Louis Vuitton, Burberry, Dior, JKY and
St. Johns; department stores such as
Nordstrom, Bloomingdales and Neiman-
Marcus; and lifestyle/sport brands such
as Puma, Adidas and Scion. He's recently
opened up for Michael Bublé and has
worked with artists like the Baha Men
and Ursula Rucker. He's excited to help
develop the soundscapes and funky
beats for Welcome to Arroyo’s.
www.shammydee.com.

AARON RHYNE (Projection Design) Mr.
Rhyne's designs include: The Old Globe:
Whisper House and Working. Opera:
Jerry Springer: The Opera (Carnegie Hall,
Sydney Opera House). Off Broadway:
Graceland (Lincoln Center Theater),
Spirit Control (Manhattan Theatre
Club), Colin Quinn: Long Story Short,
directed by Jerry Seinfeld (45 Bleecker),
Dutchman (Cherry Lane Theatre), Taylor
Mac’s The Lily’s Revenge (HERE Arts
Center). Regional: Bonnie & Clyde (La
Jolla Playhouse, Asolo Rep Theatre),
The Civil War (Ford's Theatre), Working
(Asolo Rep Theatre and Broadway in
Chicago), The Last Five Years (Asolo
Rep Theatre) and Academy (Maltz-
Jupiter Theatre). Additionally, Mr. Rhyne
directs music videos, commercials, and
performance projects for television.
www.aaronrhyne.com

ELIZABETH LOHR (Stage Manager) is
a vacation cover stage manager for the
first National Tour of Wicked. She spent
two years touring with Les Misérables.
Her regional theatre credits include
productions for the Dallas Theater
Center, La Jolla Playhouse, Arizona
Theatre Company, Cleveland Play House,
The Old Globe, San Diego Repertory
Theatre and Nebraska Repertory
Theater. Ms. Lohr has been a member of
Actors’ Equity Association since 1987.

LOUIS G. SPISTO (Executive Producer)
directs both the artistic and administra-
tive activities of The Old Globe. During
his tenure, Mr. Spisto spearheaded the
return of the Shakespeare Repertory
Company, revitalized the Globe's new
works program, resulting in 12 world
premiere plays and 10 world premiere
musicals, and produced more than 100
productions. Under Mr. Spisto’s leader-
ship, ticket sales and contributions have
increased substantially, and the fiscal
health of the organization has been
strengthened to support the expanded
artistic vision. Mr. Spisto has successfully
led the Globe's $75 million Capital Cam-
paign and managed the development

of the Conrad Prebys Theatre Center,
which includes a state-of-the-art arena
theatre and education center. An advo-
cate of arts education, Mr. Spisto created
anumber of new programs that serve
tens of thousands of young San Diegans
each year. These programs include a bi-
lingual summer Shakespeare intensive, a
major initiative in southeastern San Diego
which includes the development of new
works for younger and more diverse audi-
ences, and free student matinees of the
Globe's regular productions. Mr. Spisto
holds a Master’s degree from the Univer-
sity of Wisconsin and a Bachelor's degree
from the University of Notre Dame. He
has served as chief executive for the
Pacific Symphony, Detroit Symphony and
American Ballet Theatre.

JACK O’BRIEN (Artistic Director Emeri-
tus) served as the Artistic Director of
The Old Globe from 1982 through 2007.
Recent Globe productions: Dirty Rotten
Scoundrels, Imaginary Friends, Twelfth
Night, The Full Monty, The Seagull, The
Magic Fire, Dr. Seuss’ How the Grinch
Stole Christmas! West End: Love Never
Dies (sequel to Andrew Lloyd Webber's
The Phantom of the Opera), Hairspray
(Olivier Award for Best Musical, Best
Director nomination). Broadway: Impres-
sionism (Creator/ Supervisor), Dr. Seuss’
How the Grinch Stole Christmas!, The
Coast of Utopia (2007 Tony Award for
Best Direction of a Play, which won a
total of seven Tony Awards, including
Best Play), Dirty Rotten Scoundrels (Tony
nominations: Best Director and Musi-
cal), Henry IV (Tony Award), Hairspray
(Tony Award), The Invention of Love (Tony
nominations: Best Director and Play),
The Full Monty (Tony nominations: Best
Director and Musical), More to Love,
Labor Day, St. Louis Woman, Pride’s
Crossing, The Little Foxes, Hapgood

(Lucille Lortel Award for Direction, 1995),
Damn Yankees (Tony nomination Best
Musical Revival), Two Shakespearean Ac-
tors (Tony nominations: Best Director and
Play), Porgy and Bess for Houston Grand
Opera and Broadway (Tony Award), as
well as Radio City Music Hall, Il Trittico,
Metropolitan Opera. RECENT AWARDS:
2008 Theatre Hall of Fame Inductee,
2004 Thomas Degaetani Award (USITT),
2002 “Mr. Abbott” Award (SDCF), 2001
Joan Cullman Award for Extraordinary
Creativity, 2001 Joe A. Callaway Award
(SDCF), the Drama League’s Julia Hansen
Award for Excellence in Directing, 2001.
Honorary Doctorate, University of Michi-
gan. Honorary Doctor of Humane Letters,
University of San Diego. Recipient of
ArtServe Michigan's 2008 International
Achievement Award. Mr. O'Brienis a
member of the College of Fellows of the
American Theatre.

CRAIG NOEL (Founding Director) was
first appointed director in 1939, direct-
ing 15 productions prior to World War

II. Since then he directed more than

200 plays of all styles and periods and
produced an additional 270 productions.
His vision for The Old Globe resulted in
the establishment of the Shakespeare
Festival and the San Diego Junior The-
atre in the late ‘40s, the expansion to two
theatres in the ‘50s, Globe Educational
Tours in the ‘70s and Teatro Meta and the
Old Globe/University of San Diego MFA
program in the ‘80s. During the 1940s,
Mr. Noel served as dialogue director for
the 20th Century Fox Studios and was
the former director of the Ernie Pyle
Theatre in Tokyo. Described by Variety
as the eminence grise of San Diego
theatre, Mr. Noel is one of the few San
Diegans to have had an entire year (1987)
proclaimed in his honor, and to be named
one of San Diego's “Living Treasures.” He
was a founder of the California Theatre
Council and a former vice president of
the California Confederation of the Arts.
His numerous honors include The San
Diego Union-Tribune list of 25 persons
who shaped the city’s history; the Gov-
ernor’s Award for the Arts; University of
Arizona Alumni Association’s Outstand-
ing Citizen, for his contribution to their
Fine Arts department; San Diego State
University’s Outstanding Alumnus; Con-
servator of American Arts Award from
American Conservatory Theater; the San
Diego Press Club Headliner Award; San
Diego Gentleman of Distinction Award;
and a combined tribute from the Public
Arts Advisory Council and the San Diego
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County Board of Supervisors. Mr. Noel
was particularly proud of the following
three honors representing education and
theatre: Honorary Doctorate of Humane
Letters, University of San Diego, Honor-
ary Doctorate in Fine Arts, San Diego
State University and the annual Awards
for Excellence in Theatre named in his
honor by the San Diego Theatre Critics
Circle. In 2007, he received the National
Medal of Arts - the nation’s highest honor
for artistic excellence - in a ceremony

at the White House. Craig Noel died on
April 3,2010 at the age of 94.

This theatre operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of
professional actors and stage managers in the
United States.

The Directors are members of the Society
of Stage Directors and Choreographers, an
independent national labor union.

This Theatre operates under an Agreement with
the International Alliance of Theatrical Stage
Employees Local No. 122.

The Scenic, Costume, Lighting and Sound
Designers in LORT Theatres are represented by
United Scenic Artists Local USA-826, IATSE.

NOVEMBER 20 - DECEMBER 26, 2010

Music BY Mel Marvin

BOOK AND LYRICS BY Timothy Mason
ORIGINAL PRODUCTION CONCEIVED AND DIRECTED BY Jack O'Brien

TICKETS ON SALE NOW!
NEW’ 11AM matinee

perFormahces are opeh to
ALL AGES. everyone must have a ticket.

SEPTEMBER 14 - NOVEMBER 7, 2010

Neil Simon Two-Play
Special Kovenl

PERFORMED IN A ROTATING REPERTORY SCHEDULE

Neil Simon’s

Brighton Beach
Memoirs

Broadway Bound

BY Neil Simon
DIRECTED BY Scott Schwartz
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A successful production of Welcome to
Arroyo’s demands many different things.
At the Globe, we are working in the round
for the first time which has pushed us to
approach moments with a bit more style
and fun. We sought out artists who are
new to the theatre like a DJ music direc-
tor and several graffiti artists. This cross-
mixing of artists is what creates the en-
ergy in the theatre and brings together a
different flavor of language and art forms.
It's great to see this play grow and contin-
ue reaching audiences in different parts
of the country.

| first worked with Kris Diaz on Welcome
to Arroyo’s around 2003 at South Coast
Repertory and we've continued working
together on it over the years. We did a
workshop production of it at the Summer
Play Festival in New York City in 2005
and officially premiered it at the Ameri-
can Theater Company in Chicago this
past spring. Kris and | have been friends
for many years. We've grown up together
in many respects and have a shorthand
collaborative working rapport. There is
trust and a sense of humor between us
which makes it easy to work and a blast to

be around. It's been quite a ride over the
years, however we do have the occasional
argument about sports. ..

| love music and grew up with hip-hop. |
had such a blast working on the turnta-
bles with the cast and Shammy during re-
hearsals. | admire the folks who can rock
a party. It's a pretty amazing thing to be
able to keep a party going. I'll keep trying
in theatre but from the back row instead
of behind a turntable.

| like to think of Welcome to Arroyo's as
a celebration of family, love and hip-hop.
It's fantastic to build a new production
with such a great cast and design team.
Arroyo's also celebrates Latino/a culture
which is important to me being from Tex-
as and now living in New York City myself.
| think Kris” work truly reflects a multicul-
tural perspective still not represented on
our stages. | hope this kind of work contin-
ues to get supported around the country
as it has been here at the Globe.

Jaime Castafieda is the director of
Welcome to Arroyo’s.

Above: (rear) Andres Munar, GQ;

(middle) Tala Ashe, Byron Bronson,

Wade Allain-Marcus, Amirah Vann, playwright
Kristoffer Diaz, director Jaime Castafieda;
(front) music director Shammy Dee.
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The Old Globe is deeply grateful to its Season Sponsors, each of whom has made an annual
donation of $50,000 or greater. These gifts are critical to maintaining the Globe's high quality

of artistic programming and award-winning work in the community.

75th Anniversary Sponsors

CALIFORNIA éBANK

TrRuUST

Karen and Donald Cohn
Joan and Irwin Jacobs

Donald and Darlene Shiley

Season Sponsors

The Legler Benbough Foundation
John A. Berol
Mary Ann Blair

Peter Cooper and
Norman Blachford

Valerie and Harry Cooper
David C. Copley

The County of San Diego
at the recommendations of
Chairwoman Pam Slater-Price

and Vice-Chairman Bill Horn

(Ebank

Five Star Service Guaranteed Qa

Edgerton Foundation

Audrey S. Geisel

Lonnie Gettman - Designer Fabric
Globe Guilders

The Lipinsky Family

Conrad Prebys and Debra Turner
Mickey Stern

Sheryl and Harvey White

Anonymous

LAS PATRONAS

Partnering with the San Diego Community since 1946

WELLS

FARGO

For additional information on how you may become a Season Sponsor, please contact
Todd R. Schultz, Director of Development, at (619) 231-1941 x2310.
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REACHING STUDENTS AND TEACHERS ALIKE:
The Old Globe’s Teaching Artists

Roberta Wells-Famula, Director of Education, guides a Theatre Tots workshop
for very young children.

he Old Globe's many education programs provide exciting
Tlearning experiences for children and adults throughout
the year and Teaching Artists play an important role in
many of those programs. From the early childhood adventure
of the Theatre Tots program to inspiring workshops for
educators, the Globe’s Teaching Artists offer their expertise

and artistry to enlighten learners of all ages.

The Old Globe's Teaching Artists are experienced,
professional theatre artists (often actors and directors)
who are also gifted educators. With their unique and varied
backgrounds, they enjoy sharing their knowledge with
others and work effectively in bridging the theatre and the
academic worlds.

Old Globe Teaching Artists often make multiple classroom
visits to schools throughout San Diego County providing
residency programs that teach children about acting,
Shakespeare and playwriting. Residencies give students an
in-depth look at the art form and more opportunities for
creating exciting theatre on their own.

Sometimes Teaching Artists lead a short workshop right before
a group of students sees one of our shows. These workshops
give the students insight into the plot, characters, directorial
choices and other pertinent elements of Globe productions.

Classroom teachers also benefit from Teaching Artist
programs. The Old Globe offers professional development
seminars and workshops that give educators an opportunity
to explore ways to use theatre to teach other core curriculum
concepts. Using concepts learned from these programs,
teachers discover exciting new ways of approaching subject

Old Globe Teaching
Artist Craig Rovere
prepares students for a
classroom performance.

Teaching Artist Jamie
Kootarrapallil leads a
playwriting residency.

Teaching Artists
collaborate ina
curriculum writing
seminar.

matter and enlivening their classes. Theatre teachers also
benefit from technical theatre seminars with our Teaching
Artists and crafts persons.

Even Teaching Artists take workshops. All Old Globe
Teaching Artists participate in training seminars, learning new
techniques and collaborating with their colleagues to build
their skills and to be inspired to teach more effectively.

To learn more about The Old Globe’s Education programs
email us at GlobeLearning@TheOldGlobe.org.
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Annual Fund Donors

The Old Globe's ability to maintain the highest standard of excellence, while keeping ticket prices affordable, is due in large
part to the financial support of more than 2,000 individuals, businesses, foundations and government agencies. Please join us
in giving a warm thanks and recognition to these leaders who have made tonight and our 629 other performances possible.
The Old Globe appreciates the support of those who have stepped into the spotlight.

Benefactors ($100,000 and above)

The Legler Benbough Foundation

City of San Diego Commission for
Arts & Culture

The Helen K. and James S. Copley
Foundation

Audrey S. Geisel/The San Diego
Foundation Dr. Seuss Fund

Globe Guilders

The County of San Diego
at the recommendation of
Vice-Chairman Bill Horn

The James Irvine Foundation
Donald & Darlene Shiley
The Shubert Foundation
The County of San Diego
at the recommendation of
Chairwoman Pam Slater-Price

Season Sponsors ($50,000 to $99,999)

John A. Berol

Mary Ann Blair

California Bank & Trust

Continental Airlines

J. Dallas & Mary H. Clark Fund at
The San Diego Foundation

Karen & Donald Cohn

Peter Cooper & Norman Blachford
Advised Fund at the San Diego
Human Dignity Foundation

Valerie & Harry Cooper

David C. Copley

Lonnie Gettman - Designer Fabric

HM Electronics, Inc.

Joan & Irwin Jacobs Fund of the
Jewish Community Foundation

Las Patronas

The Bernard & Dorris Lipinsky Fund of
the Jewish Community Foundation

National Endowment for the Arts
Conrad Prebys & Debra Turner
Qualcomm, Inc.

Mickey Stern

U.S. Bank

Wells Fargo

Sheryl & Harvey White Foundation

Production Sponsors ($25,000 to $49,999)

Bank of America

Alan Benaroya

Arthur & Sophie Brody Fund of the
Jewish Community Foundation

Cohn Restaurant Group/
Prado Restaurant

Kathryn & John Hattox

Barbara Kjos

National Corporate Theatre Fund

The San Diego Foundation, a grant
made possible by the Colonel Frank
C. Wood Memorial Fund; Ariel W.
Coggeshall Fund; Kantor-Lebow-
Stroud Memorial Endowment Fund;
and Mary E. Hield and Robert R.
Hield Endowment Fund

Sempra Energy

Sheraton San Diego Hotel & Marina
Gillian & Tony Thornley

Union Bank

Erna & Andrew Viterbi

Mandell Weiss Charitable Trust
June E. Yoder

Director Circle (310,000 to $24,999)

Anonymous

Mary Beth Adderley &
Elizabeth Adderley

Jane Smisor Bastien

Richard & Kathy Binford

Barbara Bloom

Pamela & Jerry Cesak

Elaine & Dave Darwin

Mr. & Mrs. Brian Devine

Nina & Robert Doede

Dr. & Mrs. Robert Epsten

Pamela A. Farr

Danah H. Fayman

Hal & Pam Fuson

Robert Gleason & Marc Matys
Lee & Frank Goldberg

Leonard & Elaine Hirsch

The Hull Family

Deni & Jeff Jacobs

Daphne H. & James D. Jameson
Jo Ann Kilty

Dr. Ronald & Mrs. Ruth Leonardi
Sue & John Major

Dr. Patricia Montalbano*
Allison & Robert Price

Price Family Charitable Fund

San Diego Tourism
Promotion Corporation

Renee Schatz

Jean & Gary Shekhter

Patsy & Forrest Shumway

Ms. Jeanette Stevens

Iris & Matthew Strauss

Anne Taubman & David Boyle

Evelyn Mack Truitt

Brent V. Woods & Laurie C. Mitchell

Carolyn Yorston-Wellcome

Robert & Deborah Young
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FOUNDER CIRCLE

($5,000 to $9,999)

Anonymous

Lawrence G. Alldredge &
Dawn Moore

The Louis Yager Cantwell Private
Foundation

Nicole A. Clay

The Colwell Family Fund at
The San Diego Foundation

R. Patrick & Sharon Connell

Bernard J. Eggertsen &
Florence Nemkov

Barbara & Dick Enberg

Carol Spielman-Ewan & Joel Ewan

Diane & Elliot Feuerstein

Mary Ann & Arnold Ginnow

Alexa Kirkwood Hirsch

Carol & George Lattimer

Peter & Inge* Manes

Paul I. & Margaret W. Meyer

Money/Arenz Foundation, Inc.

Harle Garth Montgomery

Arthur & Marilyn Neumann

The Kenneth T. & Eileen L. Norris
Foundation

Brian & Paula Powers

Jeannie & Arthur Rivkin

Robert & Julie Sullivan

Deborah Szekely

Dixie & Ken Unruh

Jordine Skoff Von Wantoch

Judy & Jack White

CRAIG NOEL CIRCLE

As of July 2008, the Craig Noel Circle
includes gifts of $2,500 - $4,999. For
donors who contributed to the Paver
Campaign, the phase-in period for the
new gift level runs through 2012.

Dr. & Mrs. Wayne Akeson

Gail Andrade and John &

Jennifer Andrade
Anonymous (2)

Mr. & Mrs. Richard Baldwin
Diana J. Barliant & Nowell Wisch
Melissa Garfield Bartell &

Michael Bartell
Joan & Jeremy Berg
Charles & Charlotte Bird
Paul Black
Dr. Herman & Irene Boschken
Dr. & Mrs. Edgar D. Canada
George & Ellen Casey
Rudy & Carol Cesena
Marsha & Bill Chandler
Carol & Jeff Chang
Garet & Wendy Clark
Jack & Carol Clark
Ms. Heidi Conlan/

The Sahan Daywi Foundation
Richard & Stephanie Coutts
Susan B. Cowell
Gigi & Ed Cramer
Ann & John Davies
Darlene G. Davies in memory

of Lowell Davies
Pat & Dan Derbes
Mrs. Philip H. Dickinson
Jim & Sally Ditto
Marion Eggertsen
Mr. & Mrs. Ira S. Epstein
Carol Fink
Mary & David Fitz
Susanna & Michael Flaster
Jean & Sid Fox
Karen Fox & Harvey Ruben
Samuel I. & John Henry Fox

Foundation at Union Bank

of California
Chuck Freebern

Millicent & Charles Froehlich
Martha & George Gafford
Deede Gales
Elaine & Murray Galinson
Barbara & Albert Garlinghouse
Bill & Judy Garrett
Drs. Thomas H. & Jane D. Gawronski
Nancy Reed Gibson
Wendy Gillespie
Sheila & Tom Gorey
Ms. Cheryl Haimsohn
Norm Hapke & Valerie Jacobs Hapke
Patricia & Richard Harmetz
Drs. Patrick Harrison &
Eleanor Lynch
Susan & Dr. Ronald Heller
Dr. & Mrs. Peter K. Hellwig
Rhonda Heth & Thomas Mabie
Dr. & Mrs. Harry F. Hixson, Jr.
Richard & Janet Hunter
Hutcheson Family Fund at
The San Diego Foundation
Andrew & Sonia Israel Fund of the
Jewish Community Foundation
Al* & Pat JaCoby
Mary & Russell Johnson
Jackie Johnston-Schoell
William Karatz
Marge & Jerry Katleman
Bob* & Gladys King
Ken & Sheryl King
Webster & Helen Kinnaird
John & Cindy Klinedinst
Jane & Ray Klofkorn
Curt & Nancy Koch
Brooke & Dan Koehler
Betty & Leonard Kornreich
Rosalie Kostanzer & Mike Keefe
Regina Kurtz & Al Isenberg
Bob & Laura Kyle
Dr. Eric Lasley & Judith Bachner
Terry & Mary Lehr
Ms. Sherrill Leist
James & Pamela Lester
Jerry Lester, M.D./Rosarito, Mexico
Sandy & Arthur Levinson
Barbara & Mathew Loonin
Merriel F. Mandell, Ph.D.
Charlie & Jackie Mann
Elizabeth & Edward MclIntyre
Harold O. McNeil
Rebecca Moores
Mr. & Mrs. David Mulliken
Ruth & Jim Mulvaney
Joyce & Martin Nash
National Alliance for Musical Theatre
Eileen & Lawrence Newmark
Tom & Lisa Pierce
Matthew & Judith Pollack
Mo & Bill Popp
Dr. & Mrs. Daniel Porte
Joanne Powers
The Arthur & Jeanette Pratt
Memorial Fund
Joseph & Jane Rascoff
Sarah B. Marsh-Rebelo &
John G. Rebelo
Mrs. Charlotte Rees
Roger & Christine Roberts
Nancy J. Robertson
Carole Sachs
Warren & Beverly Sanborn
Gabriela & Charles Sanders
Sanderson Family Donor Advised
Fund at the Rancho Santa
Fe Foundation
Jay & Julie Sarno
Drs. Joseph & Gloria Shurman
Dee E. Silver, M.D.
Herbert & Elene Solomon
Nancy & Alan Spector and Family

Nancy Steinhart &
Rebecca Goodpasture

Hannah & Eugene Step

Cherie Halladay Tirschwell

Carol Vassiliadis

Doris & Lou Vettese

Merle Wahl

Mary R. Warkentin

Jan Harden Webster & Raul Ortega

Chris & Pat Weil

Christian Winther

Alice M. Young

Helene & Allan Ziman

($1,500 to $2,499)
Anonymous
Anita Busquets & William Ladd
Lisa & David Casey
Devora & Ron Eisenberg

of Great News!
Joy & Dr. Fred Frye
Gary & Carrie Huckell
William & Edythe Kenton
Sherry & Larry Kline
Christopher & Cheryl Lee
Robin J. Lipman & Miro Stano
Elizabeth Meyer
Akiko Charlene Morimoto &

Hubert Frank Hamilton,Jr.
Nancy & James Mullen
Dolly* & Jim Poet
Marie & Don Prisby
Marisa SorBello & Peter Czipott
Pat & Jack Thomas
Pamela J. Wagner
Z.J. Waxenberg Fund of the

Jewish Community Foundation

James & Ellen Weil
Shirli Fabbri Weiss
Dr. Steve & Lynne Wheeler

DIAMOND

($1,500 to $2,499)
Anonymous

Mrs. Lazare F. Bernhard
Steve G. Bjorg

Dr. & Mrs. Robert M. Callicott
Enid & Martin Gleich

Joy & Ronald Mankoff
Susan Parker

Peggy Price

Serenity Grace Foundation
Susan Steele & Mike Conley
WD-40 Company

PLATINUM

($1,000 to $1,499)

Anonymous (2)

Edward Anderson

Dr. Bob & Jill Andres

Jeff & Donna Applestein

Gary & Barbara Blake Family Fund of
the Jewish Community Foundation

Sandra & Harry Carter

Ken Crouch

Dorothy Dring

Peter & Doris Ellsworth

Paul & Clare Friedman

In Memory of John A. Geisel

Mr. & Mrs. Arthur A. Greenberg

Leo S. Guthman Fund

Kenneth & Marilyn Jones

Jerome & Gayle Klusky

Dr. & Mrs. James E. Lasry

Don & Mary Jane Lincoln

Dr. Robert & Marcia Malkus

Jasna Markovac & Gary Miller

Valorie McClelland

Dr. & Mrs. M. Joseph McGreevy

Rena Minisi & Rich Paul

Judith & Neil Morgan

Elspeth & Jim Myer

Jack & Virginia Oliver

Ben & Joan Pollard

Dr. Julie Prazich & Dr. Sara Rosenthal
Jeffrey & Vivien Ressler

Dr. Joseph & Carol Sabatini
Marilies Schoepflin, PhD.

Alice & Lewis Silverberg

Alan & Esther Siman

Faustina F. Solis

Nancy & George Stassinopoulos
Jack & Louise Strecker

Margery & John Swanson

Linda Terramagra

Celeste & Gene Trepte

Stan & Anita Ulrich

Rosetta & Michael Volkov
Brendan M. & Kaye |. Wynne
M.J. Zahnle

Christy & Howard Zatkin

GOLD
(3500 to $999)
Anonymous (2)
George Amerault
Drs. Michael & Gabriela Antos
Alice Atun & Elaine Rendon*
Beverly Bartlett & Barbara Sailors
Richard & Linda Basinger
Deron & Toni Bear
Nicholas B. Binkley
Bob & Joyce Blumberg
Mr. & Mrs. Blaine A. Briggs
Nancy Brock
Dr. & Mrs. Simon C. Brumbaugh, Jr.
Ruth Mary Campbell
Beth & Tim Cann
Greg & Loretta Cass
Luc Cayet & Anne Marie Pleska
Lynne Champagne & Wilfred Kearse
Dr. & Mrs. William Davidson
Wes & Elaine Dillon
Sam Dolnick in memory of
Edith Dolnick
Dr. Donald & Eilene Dose
Jackie & Stan Drosch
Elisabeth K. Ecke
Patricia Eichelberger
Bill Eiffert & Leslie Hodge
Pauline Forman & Jack Burke
Dr. & Mrs. Steven Garfin
Peter & Christine Gault
Arthur & Judy Getis
Norman & Patricia Gillespie
Louise & Doug Goodman
Robert & Edry Goot
Drs. Barbara & Leonard Gosink
Chris Graham & Michael Albo
Carol & Don Green
Theodore Gryga
George C. Guerra
Richard & Candace Haden
Alex & Mary Hart
Mr. & Mrs. Arnold Hess
Stephen Hopkins &
Dr. Carey Pratt
Susan D. Inot
Edward & Linda Janon
Dr. & Mrs. Clyde W. Jones
Kathy & Rob Jones
Nancy Jones
David & Susan Kabakoff
Mr. & Mrs. Henry P. Kagey
Patricia & Alexander Kelley
Gerald & Phyllis Kelly
Kaaren H. Kerlin
Bill & Linda Kolb
Dr. Marvin Kripps
LABS, Inc./Silvia Dreyfuss
Dixon & Pat Lee
Sherry & Rick Levin
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Annual Fund Donors

(continued)

Marshall & Judy Lewis Fund of the
Jewish Community Foundation
Dr. & Mrs. David D. Lynn
Edward & Nancy Lyon
Carl Maguire & Margaret Sheehan
Steve & Yvonne Maloney
Jeanne Maltese
Drs. Betty Joan Maly & John Meyers
Ron & Mercy Mandelbaum
F. Dale & Lois Marriott
Martin & Joanne Marugg
Rev. Stephen J. Mather
Ron McCaskill & Robyn Rogers
Mr. & Mrs. William McKenzie
Estelle D. & Jim Milch
Carole S. Miller
Steve & Jill Morris
Charles & Susan Muha
Shirley Mulcahy
Marsha J. Netzer
Katherine Newton
Mark Niblack
Barbara B. Oswalt
Anthony Passante &
Maureen Hallahan
Julius J. Pearl Fund at
The San Diego Foundation
In Memory of Margaret Peninger
Lawrence Roy Perrin
Kathleen H. Porter
Robert & Doris Reed
Rowling Family Charitable Fund
of The Jewish Community
Foundation
Jack & Carol Sanders
Linda J. Seifert
Mr. & Mrs. Randall Silvia
William Smith & Carol Harter
Gloria Penner Snyder &
Bill Snyder
Helga & Sam Strong
Ron & Susan Styn

Clifford & Kay Sweet

Eric Leighton Swenson

Dr. Terry & Naomi Tanaka

Dr. Charles & Brita Tesar

Lt. & Mrs. Jack E. Timmons

Gertrude Trebon

Jeffrey & Sheila Truesdell

Natalie C. Venezia &
Paul A. Sager

R. Douglas Wallingford

Kathy & Jim Waring

Jo & Howard Weiner

David & Irene Weinrieb

Judith L. White

Katherine White

Dennis & Carol Wilson

Cass Witkowski Family

Bill & Betty Witman

*In Memoriam

This list current as of September 7, 2010

As announced in July 2008, the names
of Annual Fund donors at the Silver
level are published semi-annually, once
in the Shakespeare Festival program
and again in a winter Globe program.

For additional information on how you
may support The Old Globe's artistic,
education and community programs,
please visit our website at
www.TheOldGlobe.org, or contact Josh
Martinez-Nelson, Development Manager,
Individual Annual Giving, at

(619) 231-1941 x2308 or
jmartinez@TheOldGlobe.org.

Public Support

vibrant [culture

Commission for Arts and Culture
City of San Diego

v

ENDOWMENT
FOR THE ARTS

*
* X
e K Recoverrov

\“ 7

Major funding provided by the City of San Diego Commission for Arts and
Culture. The Old Globe is funded by the County of San Diego at the
recommendation of Chairwoman Pam Slater-Price, Vice-Chairman Bill Horn
and the County of San Diego Board of Supervisors.

COMING SOON

JANUARY 15 - FEBRUARY 27, 2011

Jane Austen’s

FEmma

A Musical Romantic Comedy
BOOK, MUSIC AND LYRICS BY Paul Gordon

DIRECTED BY Jeff Calhoun

JANUARY 22 - FEBRUARY 27, 2011

Arthur Miller’s

Deathof a
Salesman

BY Arthur Miller
DIRECTED BY Pam MacKinnon
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Globe Ambassadors

Globe Ambassadors are generous supporters Marion Eggertsen Joanne C. Powers
of The Old Globe who contribute major gifts Bernard J. Eggertsen and Florence Nemkov Jeannie and Arthur Rivkin
to the Annual Fund, attend special Globe Carol Speilman Ewan Donald and Darlene Shiley®
meetings and activities, and serve as advocates and Joel Ewan Ms. Jeanette Stevens
in the community for the Globe'’s mission and Danah H. Fayman Evelyn Mack Truitt
goals. As a group, Ambassadors sponsor one Susanna and Michael Flaster Dixie and Ken Unruh
Globe production each season. Mary Ann and Arnold Ginnow Doris and Lou Vettese®
Alexa Kirkwood Hirsch Pamela J. Wagner®
Lawrence G. Alldredge and Dawn Moore Leonard and Elaine Hirsch® Jordine Von Wantoch®
Paul Black® Pat Jacoby
Dr. and Mrs. Edgar D. Canada Mary and Russell Johnson® *In Memoriam
Carol and Rudy Cesefia Bob* and Gladys King®
Mary H. Clark Rosalie Kostanzer and Mike Keefe *Denotes increased giving in 2010
Steven J. Cologne Bob and Laura Kyle
R. Patrick and Sharon Connell James & Pamela Lester For additional information on how you may
Susan B. Cowell Dr. Jerry Lester® become a Globe Ambassador, please contact
Gigiand Ed Cramer® Merriel F. Mandell, Ph.D.* Marilyn McAvoy, Major Gifts Director, at
Elaine and Dave Darwin Peter and Inge* Manes (619) 231-1941 x2309 or
Darlene G. Davies® Paul I.and Margaret W. Meyer mmcavoy@TheOldGlobe.org,
Mrs. Philip H. Dickinson David and Noreen Mulliken
Nina and Robert Doede Arthur and Marilyn Neumann

Corporate Donors

SEASON SPONSORS ($50,000 or more) FOUNDER CIRCLE ($5,000 - $9,999)
Bertrand at Mister A's Hyatt Regency La Jolla

M2000 Corporation Take A Break Service
CALIFORNIA £BANK
TRUST,

TruUsT

CRAIG NOEL CIRCLE ($2,500 - $4,999)

Break-Away Tours
Ladeki Restaurant Group - Roppongi Restaurant

National Corporate Theatre Fund is a not-for-profit corporation created to increase

and strengthen support from the business community for ten of this country’s most
an WELLS distinguished professional theatres. The following foundations, individuals and corpo-
© FARGO

Five Star Service Guaranteed @,9 rations support these theatres through their contributions to NCTF:

Addams Family Broadway, LP Nederlander Producing Company of
Bank of America America, Inc.
Bingham McCutchen Ogilvy & Mather
Bloomberg Frank Orlowski
PRODUCTION SPONSORS ($25,000 - $49,999) BNY Mellon Wealth Management Ovation TV
Steven Bunson Pfizer, Inc.
Christopher Campbell/Palace Karen Pritzker & Michael Vlock
Production Center Thomas Quick
Cisco Systems, Inc. RBC Wealth Management
Citi RVM/Vincent Brunetti
THE Credit Suisse Samuel French, Inc.
. ) . Dorsey & Whitney Foundation Sharp Electronics
[ = @/ Sempl’a Enel’gy Dramatists Play Service, Inc. Skadden, Arps, Slate, Meagher & Flom LLC
AT BALBOA PARK = Ernst & Young George S. Smith, Jr.
Richard Fitzburgh The McGraw-Hill Companies
Goldman, Sachs & Co. Theatermania.com/Gretchen Shugart
.‘ UnionBank: JPMorgan Chase Foundation James S. Turley
Invest in you KPMG Evelyn Mack Truitt
Eugene & Brooke Lee UBsS
Marsh & McLennan Companies USA Today
McCarter & English LLP Wells Fargo
DIRECTOR CIRCLE ($10,000 - $24,999) MetLife Willkie Farr & Gallagher LLP
C.ity National Bank ResMed'Foundation m;rcg/agaztﬁgfgmght Live
Higgs, Fletcher & Mack, LLP Torrey Pines Bank
KPMG, LLP Vistage International

Corporate Partners enjoy benefits and recognition, including the opportunity to
Neiman Marcus The Westgate Hotel entertain clients and employees with exclusive receptions at the Theatre, behind-the-
scenes tours, and preferred seating at our shows. For information, please contact Todd
Schultz at (619) 231-1941 x2310.
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Supporting The Old Globe Forever

Craig Noel in 1957

Anonymous (14)

Robert S. Albritton*

Diana Barliant

Nancine Belfiore

Alan Benaroya

Dorothy Brown Endowment Fund

Dr. & Mrs. Edgar D. Canada

Garet & Wendy Clark

J. Dallas* & Mary H. Clark

R. Patrick & Sharon Connell

Patricia W. Crigler, Ph.D,,
CAPT/USN/Ret.

Carlos & Patricia Cuellar

Patricia®* & Donn DeMarce

Mrs. Philip H. Dickinson

Dr. & Mrs. Robert Epsten

Frank A. Frye, IlI

Nancy Reed Gibson

Robert Gleason & Marc Matys

Marcy Goldstone

Carol & Don Green

Kathryn Hattox

David & Debbie Hawkins

Jill Denison Holmes

Craig & Mary Hunter

Barbara Iredale*

Bob Jacobs

Joseph E. Jessop*

Grace Johnston

Craig Noel League
Planned Giving Society of The Old Globe

J. Robert* & Gladys H. King

Marilyn Kneeland

Jean & David Laing

Jerry Lester Foundation

Dr. Bernard Lipinsky*

Heather Manion

Calvin Manning*

Chris & Jill Metcalf

Paul I. & Margaret W. Meyer

Judy* & George Miller

Steve Miller

Dr. Robert W. Miner

Shirley Mulcahy

Laurie Dale Munday

Stanley Nadel & Cecilia Carrick

Alice B. Nesnow

Arthur & Marilyn Neumann

Ronald J. Newell

Craig Noel*

Greg & Polly Noel

PACEM (Pacific Academy of
Ecclesiastical Music)

Mrs. Margaret F. Peninger*

Velda Pirtle*

Florence Borgeson Plunkert*

Dolly* & Jim Poet

Dorothy Shorb Prough*

Sarah B. Marsh-Rebelo & John Rebelo

Donald* & Darlene Shiley

Members of the Craig Noel League are ensuring a successful future for The Old Globe by
contributing to the Endowment Fund or including the Globe in their Estate Plans. We thank
our members for their legacy gifts and urge others to join them in the Craig Noel League.

Earnings generated from the Endowment Fund support the Theatre's artistic and educational
programming, helping sustain the Globe's high level of artistic excellence. As future
generations discover great theatre at the Globe, they will have our Craig Noel League donors
to thank. Globe staff can advise how to leave a lasting gift to the Globe whether it is a cash
contribution, a charitable bequest in your will or living trust, a Charitable Remainder Trust,
Lead Trusts, Gift Annuities, Life Estates or a number of other available options.

As we celebrate the Globe’s 75th Anniversary as a local cultural landmark and national icon, it is time to build for the
future. Join those listed below who have chosen to support our Theatre forever and help secure the future of The
Old Globe — for the next 75 years — and beyond!

For additional information on how you may join the Planned Giving Society,
please contact Bridget Cantu Wear, Associate Director of Development, Planned
Giving, at (619) 231-1941 x2312 or bcantuwear@TheOldGlobe.org.

Patsy & Forrest Shumway

B. Sy & Ruth Ann Silver

Stephen M. Silverman

Roberta Simpson

Dolores & Rod Smith

Marisa SorBello & Peter Czipott
John & Cindy Sorensen

Marje Spear*

Nancy A. Spector & Alan R. Spector
Jeanette Stevens

Eric Leighton Swenson

Anne C. Taubman

Cherie Halladay Tirschwell
Marian Trevor (Mrs. Walter M.)*
Evelyn Mack Truitt

Ginny Unanue

Carol & Lawrence Veit

Harvey* & Jordine Von Wantoch
Merle & Phil* Wahl

Holly J. B. Ward

Sheryl & Harvey P. White

Mrs. Jack Galen Whitney
Stanley E. Willis II*

Julie Meier Wright

Carolyn Yorston-Wellcome

*In Memoriam
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Associate Artists of The Old Globe

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great
pride and pleasure in acknowledging as Associate Artists, the following who have repeatedly demonstrated by their
active presence on our stages and in our shops, that wherever else they may work, they remain the heart and soul of

the Globe.

William Anton Tim Donoghue Mark Harelik
Gregg Barnes Richard Easton Bob James
Jacqueline Brooks ~ Tovah Feldshuh Charles Janasz
Lewis Brown Monique Fowler Peggy Kellner*
Victor Buono* Robert Foxworth Tom Lacy
Wayland Capwell *  Ralph Funicello Diana Maddox
Kandis Chappell Lillian Garrett-Groag Dakin Matthews
Eric Christmas* Harry Groener Deborah May
Patricia Conolly A.R.Gurney Katherine McGrath
George Deloy Joseph Hardy John McLain

Jonathan McMurtry  Ken Ruta Irene Tedrow *

Stephen Metcalfe Douglas W.Schmidt ~ Sada Thompson
Robert Morgan Seret Scott Paxton Whitehead
Patrick Page David F. Segal James Winker

Ellis Rabb* Richard Seger Robert Wojewodski
Steve Rankin Diane Sinor G Wood*

William Roesch Don Sparks

Robin Pearson Rose  David Ogden Stiers ~ * In Memoriam
Marion Ross Conrad Susa

Steven Rubin Deborah Taylor

Patron Information

TICKET SERVICES HOURS

Monday: Closed

Tuesday - Sunday: Noon - last curtain
Hours subject to change. Please call ahead.

Phone (619) 23-GLOBE or (619) 234-5623
FAX (619) 231-6752
Email Tickets@TheOldGlobe.org

ADMINISTRATION HOURS Monday - Friday: 9am - 5pm

Phone (619) 231-1941
Website www.TheOldGlobe.org
Address The Old Globe

P.O.Box 122171
San Diego, CA 92112-2171

ORDERING TICKETS/CHANGE OF ADDRESS

The Old Globe accepts Visa, Discover, MasterCard, or
American Express. Phone orders for non-subscribers

are subject to a $3.50 per ticket service charge. Ticket
exchanges are subject to a service charge for non-
subscribers. If you have moved, please notify the Ticket
Services Office to update our records. Call (619) 234-5623
during Ticket Services hours, mail your change of address
to the Ticket Services Office, or email us at Tickets@
TheOldGlobe.org.

UNABLE TO ATTEND?

If you find you are unable to use your tickets, please give
them to a friend, or turn them in to the Ticket Services
Office and receive a tax receipt for your donation. Tickets
must be received by show time.

RESTROOMS

Restrooms are located in the lower lobby of the Old Globe
Theatre, the lobby of the White Theatre and adjacent to
the Festival Theatre.

SEATING OF LATECOMERS
Although we understand parking is often at a premium, the
seating of latecomers is extremely disruptive. Latecomers

may be given alternative seating and will be seated at an
appropriate interval.

YOUNG CHILDREN
Children five years of age and under will not be admitted to
performances.

ELECTRONIC DEVICES AND CAMERAS

Use of recording devices and cameras is not permitted.
Please silence all digital watches, pagers and cellular
phones prior to entering the theatre.

ASSISTED LISTENING SYSTEM

For the convenience of the hearing impaired, the assisted
listening system is available in the Old Globe Theatre and
the White Theatre. Lightweight headsets may be obtained
from the house manager prior to performances, free of
charge.

PUBLIC TOURS

Go behind the scenes at The Old Globe to learn about the
history, three stages, shop and craft areas. Open tours: most
Saturdays and Sundays at 10:30am. Groups by reservation.
$5 adults; $3 seniors and students. Phone (619) 231-1941
x2142 for information/reservations.

LOST AND FOUND

If you have misplaced a personal item while at the theatre,
please contact the Ticket Services Office or Security as
soon as possible. If we are unable to locate your item,

we'll happily take down your contact information and a
description of the item and contact you if it is found. The
Old Globe does not assume liability for items left behind on
the premises.

Natural Herb Cough Drops - Courtesy of Ricola USA, Inc.,
are available upon request. Please ask an usher.
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Louis G. Spisto Executive Producer
Michael G. Murphy General Manager
Dave Henson........ Director of Marketing and Communications
Todd Schult Director of Development

Mark Somers Director of Finance
Richard Seer ... Director of Professional Training
Robert Drake Director of Production
Roberta Wells-Famula..........umnn Director of Education
ARTISTIC

Jack DePalma Play Development Director
Samantha Barrie Casting Director
Bernadette Hanson Artistic Associat
PRODUCTION

Debra Pratt Ballard............... Associate Director of Production
Ron Cooling Company Manag:
Carol Donahue Production Coordinator
Stage Management

Leila Knox Production Stage Manag
Technical

Benjamin Thoron Technical Director
Wendy Berzansky Associate Technical Director
Sean Fanning. Resident Design Assistant
Eric Kessler Assistant Technical Director
Eliza Korshin Technical Assistant/Buyer
Christian Thorsen ... Stage Carpenter/Flyman, Globe
Carole Payette Charge Scenic Artist
W. Adam Bernard, Victoria Erbe,

David Garcia Scenic Artists
Gillian Kelleher. Master Carpenter
Robert Dougherty. Master Carpenter, Festival
Andrew Young Charge Carpenter, White
Laura MCENtyre ..o Assistant Master Carpenter
Daniel Klebingat Globe Run Crew

Chris Chauvet, Jason Chohon, Jack Hernandez,
Rashaad Howell, Josh Letton,

Devin Morrow Carpenters
Costumes

Stacy Sutton Costume Director
Charlotte Devaux Shields Resident Design Associat:
Maureen Mac Niallais.... Assistant to the Director
Shelly Williams Design Assistant/Shopper
Michelle Souza Design Assistant
Erin Cass, Wendy Miller Drapers
Babs Behling, Anne Glidden Grace.. Assistant Cutters
Mary Miller Costume Assistant:
Joanna Stypulkowska Stitcher

Erin Carignan
Molly O'Connor.

Craft Supervisor/Dyer/Painter

..Wig and Makeup Supervisor

Kim Parker Assistant to Wig and Makeup Supervisor
Danielle Griffith Wig Assistant
Beverly Boyd .Wardrobe Supervisor Globe/White
Lindsay Hall Wardrobe Supervisor Festival
Beth Merriman Crew Chief Globe
Debbie Allen, Suzi Arnson ... Wardrobe Crew Globe
Anna MacDonald ... Crew Chief White
Anna Noll Wardrobe Crew White

Kristin Bongiovanni, Bryce Davis, Sunny Haines,
Suzanne A. Noll, A. Rae Simmons, Chelsea Dechaine,
Noelle Van Wyk.. Wardrobe Crew Festival

Marie Jezbera Rental Agent
Properties

Neil A. Holmes.... Properties Director
Kristin Steva Campbell Assistant to the Director
Kristi Hummel-Rosen Assistant
M.H. Schrenkeisen Shop Foreman
Rory Murphy Lead Craftsman
Josh Camp, Patricia RULLET ....ovvrreerveersernen Craftspersons
David Medina Properties Buyer

24 PERFORMANCES MAGAIINE

ANy RECKE .ccrvrrrrsrrressresrssssrsssines Property Master, Globe

David Buess .Property Master, White
Trevor Hay ... roperty Master, Festival
Lighting

Nate Parde Lighting Director
Shawna Cadence Lighting Assistant
ToNNie FICKeN oo Master Electrician, Globe
Jim Dodd Master Electrician, White
Kevin Liddell e Master Electrician, Festival

Todd Adams, Andrea Fields, Mickey Finn lll,
Noah Gehr, Justin Hobson, Luke Olson,

Evan Ruwe Electricians

Sound
Paul Peterson
Erik Carstensen.. ...Master Sound Technician, Globe
Jeremy Siebert... ..Master Sound Technician, White
Jeremy Nelson...... Master Sound Technician, Festival
Dana Pickop

Sound Director

Mic Runner, Festival

ADMINISTRATION

Brian Franko Assistant General M
Bryan Scott Executive Assistant
Information Technology

Dean Yager Information Technology M

Thad Steffen......... Information Technology Assistant Manager
John Ralston......me Information Technology Assistant
Human Resources

Sandra Parde ... Human Resources Director

Maintenance
Randy McWilliams
Violanda Corona, Ismael Delgado, Miguel Gaspar,
Roberto Gonzalez, Reyna Huerta, Jose Morales,

Albert Rios, Maria Rios, Vielka Smith, Nicolas Torres,
Leonardo Rodriguez Building Staff

Facilities M

PROFESSIONAL TRAINING
LIANCE BOWET ..o Program Coordinator

Maria Carrera, Cynthia Caywood, Ray Chambers,
Gerhard Gessner, Jan Gist, Fred Robinson,

Liz Shipman, MFA Faculty
Jeannie Marie Galioto, Ben Seibert,

George Yé MFA Production Staff
EDUCATION

Kim Montelibano Heil Education Associat

Carol Green S s Bureau Coordinator

Shirine Babb, James Cota, Andrew Dahl,

Marisela De la Parra, Christian Durso, Jo Anne Glover,
Brian Hammond, Jason Maddy, Sarah Price-Keating,
Steven Marzolf, Jordan McArthur,

Jennifer Barclay Newsham, Aubrey Saverino,

Craig Rovere, Radhika Ra0......cwmmmerrsrens Teaching Artists
FINANCE

Carly Bennett Senior Accountant
Trish Guidi A ts Pay ble/A 45 °A fetant
Adam Latham....... Payroll Coordinator/Accounting Assistant
Tim Cole Receptionist
DEVELOPMENT

Marilyn McAvoy Major Gifts Director
Annamarie Maricle...... Associate Director, Institutional Grants

Bridget Cantu Wear. Associate Director, PI | Giving
Eileen Prisby Events Manager
Josh Martinez-Nelson Development Manag:
Individual Annual Giving
Diane Addis ... Membership Administrator
Rachel Plummer. Development Assistant
Katie Dupont VIP Donor Ticketing

Donor Services
Lee Conavay, Monica Jorgensen, Barbara Lekes,
Pamela Malone, Richard Navarro, Stephanie Reed,

Judy ZimmMErmMan .oerssrsssssssssssessns Suite Concierges
MARKETING

Jeffrey Weiser Public Relations Director
Mia Fiorella Audi Development Manager
Kelly Barry ... Digital and Print Publications Coordinator
Marissa Haywood Marketing Assistant
Monica Jorgensen,

Susie Virgilio wwummersssssrsssine Marketing/Events Assistants

Subscription Sales

Scott Cooke Subscription Sales Manager
Anna Bowen-Davies, Arthur Faro, Andy Fink,

Pamela Malone, Yolanda Moore, Jessica Morrow,

Ken Seper, Cassandra Shepard, Jerome Tullmann,

Grant Walpole........! Subscription Sales Representatives
Ticket Services
Bob Coddington Ticket Services Manager

Marsi Fisher
Dani Meister
Tony Dixon, Rob Novak

Lead Ticket Services Representatives
Brian Abraham, Kari Archer, Brittany Bailey,
Sarah Ditges, Stephen Greenhalgh, Merri Fitzpatrick,
Claire Kennelly, Cassie Lopez, Caryn Morgan,
Christopher Smith, Carlos Quezada,

icket Operations Manager

Group Sales Manager

RICO ZamOra ...ueeeeesessssssssens Ticket Services Representatives
PATRON SERVICES
Mike Callaway Theatre Manager

David Carson, Brian Davis,
Jessica Talmadge
A.Samantha Beckhart..
Elaine Gingery.
Haydee Aldas ... Food and Beverage Assistant Manager
Michael Collins, Samantha Harper, Katherine Johnson,
Laneea Love, Israel Mejia, Valerie Rhodes,

House Managers
....Front of House Assistant
Food and Beverage Manager

Anne-Marie Shafer, Ben Salazar-Dunbar.........c... Pub Staff
Rose Espiritu, Stephanie Rakowski,
Stephanie Reed.......wmserririnin Gift Shop Supervisors

Security/Parking Services

Rachel “Beahr” Garcia ... Security Supervisor
Dallas Chang, Sherisa Eselin, Bernardo Holloway,

Janet Larson, Jeffrey Neitzel......crerrn. Security Officers
Patricia Ceja, Lee Conavay, Stephanie Eberl,

Nicole Hagemeyer, Jeff Howell........ Parking Lot Attendants
Chris Horning, Danny Wilcox VIP. Valet Attendant

Jack O'Brien..
Craig Noel

Artistic Director Emeritus
Founding Director
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