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Welcome to @THEOLDGLOBE

Dear Friends,

Welcome to The Old Globe's 2006 summer season. We kick off the season with our renowned
Shakespeare Festival, which dates back to the Globe’s roots in 1935. From that time to this, the
Globe has been one of the premiere presenters of Shakespeare in the country, and this summer is
no exception, with A Midsummer Night's Dream, Othello and Titus Andronicus — in its debut produc-
rion at the Globe — running in nightly rotation in the Lowell Davies Festival Theatre. The
Shakespeare Festival is once again headed up by celebrated director Darko Tresnjak, who helms
Midsummer and Titus, while acclaimed director Jesse Berger, whose recent production of The
Revenger’s Tragedy was a hit in New York, will direct Othello.

In addition, we are pleased to present Pulitzer Prize-winner Wendy Wasserstein’s delightful
The Sisters Rosensweig in the Old Globe Theatre, and an intriguing political play, Lincolnesque,
making its world premiere in the Cassius Carter Centre Stage.

We have much to look forward to next season as well, with the recently-announced 2006/2007
winter schedule, highlighted by the world-premiere of Kenneth Lonergan's The Starry Messenger,
starring Matthew Broderick, as well as the critically-acclaimed musical play George Gershwin Alone,
and the world premiere of Pig Farm by the Tony Award-winning author of Urinetown.
Subscriptions to last year’s season broke all box office records, so we encourage you to subscribe

now to guarantee your seats to this dynamic new slate of plays.

These thrilling summer and winter seasons would not be possible without the support of our
donors and subscribers, whose dedication over the last 70 years has helped the Globe become
San Diego’s cultural landmark and one of the nation’s most prestigious producing theatres. We
hope you will renew your dedication to the Globe during our recently-launched $75 million
capital campaign to help build the Theatre’s endowment and enhance our facilities with a new
second stage and a state-of-the-art education center. Through this important campaign, as well as
your continued annual support, the Globe will remain a cultural gem in this community and

throughout the country.
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LOUIS G. SPISTO

Executive Director
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JACK O’BRIE

Artistic Director
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Board of Directors

Season Sponsors
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’ Dear Friends, .

I The Old Globe is deeply grateful to its Season Sponsors, each of whom has made an annual donation of Three years ago, The Old Globe undertook a major challenge by restoring a summer Shakespeare Festival in
$50,000 or greater. These gifts are critical to maintaining the Theatre's high quality of artistic programming and repertory for the first time in more than 20 years. We increased from two productions running sequentially to
award-winning work in the community. three productions running simultaneously, alternating plays every night for 15 weeks. Five summer weekends offer
the chance to see all three productions in three consecutive evenings.

The financial risk and logistics of rehearsing and mounting three major productions at the same time were

| considerable, but with major support from corporate, foundation and individual donors, the first two seasons of

the repertory Shakespeare Festival were enormously successful with broad critical acclaim and award-winning

The Lipinsky Family

productions.

We now offer 85 Shakespeare summer performances and attract Shakespeare lovers from throughout the country. Ticket sales have

]
1
E ' D Ona]. d and Darlene Shiley continually increased for the past two years, and we anticipate another banner season this summer.

' None of this could be possible without your support as ticket buyers, donors and sponsors, and I thank you for your commitment to our

great theatre. I look forward to seeing you again and again at The Old Globe here in beautiful Balboa Park.

;4& W ety

Kathrin Hattox Chair,

Sheryl and Harvey P. White
Karen and Donald Cohn

To become a Season Sponsor, please contact Director of Development Todd R. Schultz at (619) 231-1941 x2310.
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Ronald Heller, M.D.
Viviana Ibafiez
Katherine Kennedy

Stewart J. Weissman
Sheryl White*
Norma Jean “Jake” Figi
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| Valerie and Harry Cooper

Ly P Board of DIRECTORS Timothy A. MacDonald EMERITUS DIRECTORS
i . . Directors Mary Beth Adderley Carlos D. Malamud Garet B. Clark

| SuPeersor Pam Slater-Prlce Joseph Benoit Arthur Neumann ]. Dallas Clark (1913-2005)

] and the County Of San Diego OFFICERS Cl?arles Brazell Robin Nordhoff Bernard Lip.insky (1914—2001)
| Kathryn Hartox* Trina Brown John Rebelo Delza Martin (1915—2005)

; Chair Karen Cohn* Mike Samson Patsy Shumway

c Anonymous Tim K. Zinn* Valerie S. Cooper Kelly Sanders Harvey P. White

» Treasurer Darlene G. Davies Tom Sayles Carolyn Yorston

g Anthony S. Thornley* Bruce M. Dunlap Phyllis Schwartz
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il TRUST CALIFORNIA Deni S. Carpenter Ry RS ulie H. Sullivan, Ph.D. g

| Secretary Victor P. Galvez Anne C. Taubman Mrs. John H. Fox

3 F. George Gilman Dean Thorp (1908—2003)

’l Robert H. Gleason*® Evelyn Mack Truitt Audrey Geisel

Carol Hanson Debra Turner Paul Harter

Gordon Luce
Dolly Poet
Deborah Szekely

ENRICHING OUR LIVES

NATIONAL
ENDOWMENT
FOR THE ARTS

Sheila Lipinsky* *Executive Committee Member Hon. Pete Wilson
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The Old Globe is supported in part by grants from The City of San Diego Commission for Arts and Culture, Supervisor Pam Slater-Price and The County of San Diego.
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A Midsummer Night’s Dream

CAST OF CHARACTERS (In order of appearance)

(©) THE OLD GLOBE

Theseus, Duke of Athens ... ....iiuiiiii i e e et e e J. Paul Boehmer®
PRESENTS Elippolyts, Qeer f BETRIRINS « o s e srm e o 60 08 0§ 883 el & i & & s € § B 0050 3 i 6 s Lise Bruneau*
Philostrate, Master 0f the Revels .. ...ttt e e e e e et e et et e Matt Biedel
i Lordsand Ladies . ...vvuneiiiin i Chris Bresky, Bayardo DeMurguia, Cara Greene, Aaron Misakian,
MID SUM-M-ER | Summer Shirey, Kate Turnbull, Leah Zhang
A ’ }
?
NI( ; I I ! I 9 S DREAM ‘ Egeus,a headmaster ...... .o oo i Wynn Harmon™*
HFiida, SragUmte s vy mas wm s mm« oms s mes o s S 0% 5 00 F 0008 55 2 59 6 5 006 5 65818 510 6 6 575§ AR B 5 8 K 0 06 § B A W ¥ B § 6N W £ 8 Eve Danzeisen
\
| Helena, a graduate ..........oo.iiiiiiiii e e e Julie Jesneck*
BY Dermefriung, @ Graduate s s ssus s me e 5w b5 65 % 05 65 ud s m08 7 150 58 w845 505 5505 o0 400 KA 3 0E L AHERERE B David Villalobos
i 'W ° 1 1 o S h k Lysander,a graduate ... ........oiuiiii i e Owiso Odera*
| 1iiram aKes p eare
| Peter QUINCE, @ CAIPENTEL . ...\ttt ittt ettt et e et e e et Charles Janasz*
SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN SOUND DESIGN
; ! + & : *
} Ralph Fumcello Paloma YOUﬂg YOI'k Kennedy Chrlstopher R. Walker INHCl BOTEOMN, D WEAVET v 6w e s s s a0 6 50 s 00804 w2 o2 55 £ 51 8 506 8 miel £ 55066 0d 8 bW £ 91 F 502 6 0 § o # IR & ik 3 5w 4900 £ 3.0 £ 8 AL 4 Jonathan Peck
i: Francis Flute, a bellows-mender ... .....uinuini e e e e e Michael Urie*
]E x ‘T Bue, B TIMRIE s o s o e e i i o o S i e o s s 5 5 e 8 o i 2 20 o Chip Brookes
: STTOE A JOIDEE s s s o 5w o5 95 ¥ 5 560 & 598 £ 50005 000 £ 60962 s 000 £ 9060 2 95 U 5 0 8 602 3 @0 6 1 § W90 5 90008 94 5 8 9 8 3 Michael A. Newcomer*
. FIGHT DIRECTOR CHOREOGRAPHER VOICE & SPEECH COACH 5
| . # o o [
§ SteVC Ranl(ln Peggy Hleey Jan GlSt ; Robin Starveling, a tailor ... ... o i Dan Hodge
| |
| |
| . Oberon, King of the Fairies ....... ... i e J. Paul Boehmer*
DRAMATURG STAGE MANAGER 5 e . .
i Dakin Matthews+ Mary K Klinger ; Titania, Queen of the Failfies .. ...ttt ittt ettt et e e e e et e e e e e Lise Bruneau*
Il ‘r Puck, Oberon's LIEUTENANT .. .. outn it ettt e ettt e e Michael Drummond
;' ! FaIrIeS o oo Matt Biedel, Chris Bresky, Melissa Condren, Bayardo DeMurguia, Cara Greene,
‘I DIRECTED BY Aaron Misakian, Summer Shirey, Kate Turnbull, Leah Zhang
i .
| Darko T k
i; arko Tresnja
] |
‘ SEABE IATIEIEE 1w o one v wan s 5 wm s v wows s ot o i 0 31500 i 4 g o i & o34 v o i 4 Ry & 5004 1650 5K 3 0740 & i 3500 634 8 oo s o o Mary K Klinger*
Associate Artist of The Old Glob )
EnEc e Ml LIS , Assistant Stage Managers . ...........oouuieuneinieieiiii i Esther Emery®, Tracy Skoczelas®, Jenny Slattery*
| Casting: Liz Woodman, CSA and Samantha Barrie \
f There will be one 15-minute intermission
S‘ * Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
|
'i“f Si desea una sinopsis de esta obra en Espafiol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
I If you would like a synopsis of this production in Spanish or English, please request it from an usher.
‘ b4 ynop P P g P q
|
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Othello

CAST OF CHARACTERS (1n order of appearance)

(©) THE OLD GLOBE :

Rodetigo, a gentleman of Venice, in love with Destemona . s csmesssnmnsosarms s sows omesispusomssmes vss s i on Michael Urie*
PRESENTS
Tago; ancient (ensign) to OHellor s sesme s m s um ewms v bou s i 6o’ s 5o § 3555 350851088500 § 563 8 f0 X i 4 50 £ 7004 8308 8 7 3 Karl Kenzler*
OTHEIIII O ’ Brabantio, a Venetian Magnifico, father to Desdemona ........... ... Leonard Kelly-Young*
]
‘ Orthello, a Moor, pereral i theserviteDEVRIITE . . o. . w e o s o gapion s s bioss s smk s 6is 8500 620685508558 8905 5 56 #3508 & 5 Jonathan Peck*
|
Michael Cassio, a Florentine, lieutenant to Othello . ... ...ttt i enn Michael A. Newcomer™®
i BY »
{ i 1 1 1 am S h ake S e are Duke Of VBIICE .« v v ettt ettt et et e et e Charles Janasz*
W P |
‘ ] Lodovico, a Venetian Senator, cousin to Brabantio .. ......ouetirtiitiitt it i e e et Wynn Harmon*
[ f
SCENIC DESIGN COSTUME DESIGN LIGHTING DESIGN - SOUND DESIGN ’ Diesdemons, wite to Othello;datighter to Brabantis s'co s v e suasmes s osvins s s s s 500 s o 0558 #he 3 508 Fom + 508 4 30 £ 2 500 8 Julie Jesneck™®
i p + A : {
?; Ralph Funicello Linda Cho York Kennedy Christopher R. Walker
: M SRt COVETAGE B G i-va s whs o b by x 90w ae 5 min YRt 658 2 40w's 48 4 310 1 8 oeop Wi ¥ ey o W w3 s e v e % o Matt Biedel*
" Emilia, wife to Iago, attendant to Desdemona . .............ooiiiii i Celeste Ciulla*
|
i |
;g FIGHIDIRECION v VOICES SPEECH. COACH : Bianca, a Cypriot courtesan, mistress t0 Cas510. « . v uvuvuvnte it intnt ettt Summer Shirey
| Steve Rankin Jan Gist |
I
Gratiano, brother to Brabantio, uncle to Desdemona . ... ...ouutut it i e, Dan Hodge
I
% DRAMATURG STAGE MANAGER Venetian Senators, Soldiers, Officers, Attendants, Priest,
| s + f
Dakm Matthews Mary K Kllnger Sailorand Cypriot Gentlermen = sxx s s 55w s sw e wnigng e Matt Biedel, Chris Bresky, Chip Brookes, Bayardo DeMurgia, Dan Hodge,
i Aaron Misakian and David Villalobos
| [
! |
§ 1
| DIRECTED BY H
] B OLa0e IIATIAEEE & s wowce siws o 50w's w0m 5 500 w073 0008 B o » w0 W % o0 50 0 €8 5 4w & e 3,0 4 s ¢ € Mary K Klinger
i
| eS S e erger , Assigtant Stage WANHGEIS &m s oo oo s o s on s s 5 05s 50 v5n 150§ 595005 404§ 559 Esther Emery*, Tracy Skoczelas*, Jenny Slattery™
il \
+ Associate Artist of The Old Globe | Sl—lettmg':l}[zmce and Cy'prus, 'early 1?0?)5.
| Casting: Liz Woodman, CSA and Samantha Barrie ‘ Theterwill be el syminure LiteHmISHan.
*‘1 * Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
Si desea una sinopsis de esta obra en Espafiol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
‘ If you would like a synopsis of this production in Spanish or English, please request it from an usher.
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(©) THE OLD GLOBE

PRESENTS

TITUS ANDRONICUS
William Shakespeare

COSTUME DESIGN LIGHTING DESIGN SOUND DESIGN

Linda Cho York Kennedy Christopher R. Walker

SCENIC DESIGN

Ralph Funicello’

FIGHT DIRECTOR " VOICE & SPEECH COACH
Steve Rankin Jan Gist
DRAMATURG STAGE MANAGER

Dakin Matthews’ Mary K Klinger

DIRECTED BY

Darko Tresnjak

+ Associate Artist of The Old Globe

Casting: Liz Woodman, CSA and Samantha Barrie
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Titus Andronicus

CAST OF CHARACTERS (In order of appearance)

ROMANS

Saturninus, the older son of the deceased Emperor ...........oouiiiiiiiiiiiiiiiiiiiiiiiiiiiinean, Wynn Harmon®
Bassianus; the youngerson.of the deceased BmMPeIor: o ros 5o iy dv b S8 ebis mels pill oo s o singel §aivtn aom 1 w1 4 Karl Kenzler®
Titus Andronicus, 2 Roman General .. ...ttt ettt Leonard Kelly-Young*
Marcus Andronicus, his brother,a senator.......................o SRR e i Knet s omn i gt st e Charles Janasz*
Lcitis, §0m OF TItuS ANATOTICUS tuuissr s whneviares s o e i oaihs G o e sdas fonTsra 538t wses bt domia's T Bhbieraioior o araasea o J. Paul Boehmer*
Quintus; 500 Of Tits ANATORICUS s s s wis b ws s e s o vs s s sis hisiaisia bim s s s W aasd s s s we s 604 mie s Hin s wie s ein ¢ aibs 580 3 4 Chris Bresky
Martius, S0n Of Titus ANAIONICUS . .« vt vttt ettt ettt et e e e et e et e et et et Matt Biedel
Mutius, soniof Titus ANATONICUS . voi s S it s & i 0 A T L i Ay e e s & Al e s e T Rhett Henckel
Lavinia, the onlydatiohreriof Tirus Andtonicns: .o alee e aellinls o . eS0TI Melissa Condren
Publius, fhe son 6F Marcus ANEOIICUS o ¢ vl hbont vs bt ha MEREER SR w00l o T BREE RIS e Le s e Chip Brookes
Young Lucius; the grandsen of Titus Andfordens . ; i inniinitamin e S i b IR 00T | Michael Drummond
Senators & tows oo srdgPadei b cday i mapae e b s Cara Greene, Dan Hodge, Aaron Misakian, Kate Turnbull, Leah Zhang
Bodymuirdslis s s fudbe a0 68 piiadp i Soy bl st S R S U SN B s il b S0 Rhett Henckel, David Villalobos
Kinsmen ofthe Androniciiis = vt il b -0 v b il AT S MLvi PAs 0 Aebtn il | SR e Matt Biedel, Chris Bresky
Clowm: &4 sl Siimiscimat e g Ll i Bndumihatinaai s | i, | S0 it el gLtinas sy b et Dan Hodge
GOTHS

Tamora, Queen of the Goths . .. ...ttt e e e Celeste Ciulla*
Alarbus, S0M Of TAMOTA .« oottt et ettt e e e e David Villalobos
Chiron; SON OF TATNOTA & Sk suss s s s oo ot o am s ind s tis a2 o s 16§ Wiws s b o £ 408 6 w005 Ws 8wl s 161601008 8 w09 o o0 3 e § 00 ¥ 5% Michael Urie*
Demetrius, SOM OF TAIMOIA  « o v vttt et ettt e e e et e e e e e e e e e e e e e e e et e Michael A. Newcomer*
TRHEESE, - v o e i, s o o = e s sl 5 s e ot i e S o e i s e e e s o ot 8t A &, s S S Lise Bruneau™®
TheiGaptainofithe G otha s e et . cu o s vme s vn s wmsmim st wm s oo en aie s oon 5 pon s mim §nie o s wina o e piaee » sirimimn Karl Kenzler*
GothiArmyelais i S n S e s Matt Biedel, Chris Bresky, Cara Greene, Dan Hodge, Kate Turnbull, Leah Zhang
MOORS

A AT O T A T OTAS LONCE 2 s Bl svahis0its. L mtihe s 5 e s &1s1s s v v o a6 676 (s § it 367§ & 0ab 6 W58 45 & aincs o 410 4 65 o e o o & Bives s wab 014 4 Owiso Odera*
Staoe N anaoer (ol T i Ul | s s v v i 5 o w00 i i o w3 sl o v i« o s o e Mary K Klinger™®
Asgistant SEage MARAReISIMIRT TRty s s a'a v s s wbs speres w8 sl d wims £ s S g Esther Emery*, Tracy Skoczelas*, Jenny Slattery*

Setting: Rome
There will be one 15-minute intermission

* Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Si desea una sinopsis de esta obra en Espafiol o en Inglés, favor de pedirsela al acomodador que le entregé este programa.
If you would like a synopsis of this production in Spanish, please request it from an usher.
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Production Sponsors

The Old Globe is proud to recognize the following Sponsors for the
2006 Summer Shakespeare Festival

Karen and Donald Cohn
Season and Production Sponsor for Othello

Karen and Donald Cohn have attended Globe productions for the past 26

years and have been actively involved with the theatre for 15 of those years.

as Board President (1996-1998) and has chaired four of the Globe’s most

successful Galas. Donald has also been involved in the Globe Gala, as a

Diego Landmark.”

Karen first joined the Globe’s Board of Directors in 1993, has served two terms

Co-Chair last year. The Cohns have previously sponsored Macheth, Antony and
Cleopatra, Twelfth Night, Blue/Orange, A Midsummer Night's Dream, The Doctor Is Out
and Wonderful Tennessee. Karen is currently a member of the Board’s Executive

Committee and Co-Chair of the Globe’s Capital Campaign — “Securing a San

Union Bank of California
Season and Production Sponsor for Othello

A Corporate Season partner of the Globe for more than twenty years, Union

Bank of California makes an ongoing pledge to reinvest into the communities

UNION
BANK OF
CALIFORNIA

it serves. Partnering with the Globe provides the opportunity to support the
arts and education for children of all ages as a sponsor of the Globe Education
and Outreach Programs. Education is a key focus for the bank, as it strength-
ens our communities now and for years to come. The bank is represented on
the Globe's Board of Directors by Market President Joseph Benoit. Union
Bank’s previous production support includes sponsorships of great productions
such as The Comedy of Errors, A Midsummer Night's Dream, Rough Crossing, Imaginary Friends and As You Like It.

PI0 PERFORMANCES MAGAZINE

The Old Globe is proud to recognize QUALCOMM as the
2006 Summer Shakespeare Festival Sponsor

how a child's first
encounter with the arts
can inspire a

lifetime of creativity
and innovation.

Imagine...

Imagine that. We can.

QUALCOMM is proud to
support The Old Globe's
Shakespeare Festival
and the Shakespeare
Unplugged educational
programs.

QUALCONW\“

Kathryn Hattox
Production Sponsor — A Midsummer Night’s Dream

A night at the Globe is a family tradition for Kathryn Hattox, who first attended performances during college and
can now be seen walking into the Globe's theatres with her children and grandchildren. In 1997 Kathryn joined The
Old Globe Board of Directors and currently serves as Board Chair and as a member of the Capital Campaign
Steering Committee. Kathryn has been a Production Sponsor for The Comedy of Errors, Lucky Duck, Rough Crossing, All
My Sons, The Boswell Sisters, As You Like It, Thunder Knocking on the Door and The Trojan Woman.

John A. Berol
Production Sponsor — Titus Andronicus

Having previously enjoyed Shakespeare at school and on stage, John Berol was delighted to discover San Diego’s
enthusiasm for Shakespeare in Balboa Park upon moving to the city in 1977 Aware of the fragile dependence of
artistically driven theatre upon charitable support from individuals, John joyfully joined in with contributions
including sponsorship of The Winter’s Tale, Much Ado About Nothing, The Two Noble Kinsmen, Pericles, Twelﬁ‘h Night, Dancing

at Lughnasa, Voir Dire and Labor Day.
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Production Sponsors (ontinued

The Jessie Polinsky Artistic Fund
Production Sponsor — A Midsummer Night’s Dream

Longtime Globe supporters Jeanne and Arthur Rivkin established a permanent endowment in 1986 that assists the
Globe in presenting a variety of artistic projects. Their generosity has helped fund nearly 20 mainstage productions |
including The Winter’s Tale, Oldest Living Confederate Widow Tells All, Henry IV, Missing Footage and The Santa Land Diaries.

HM Electronics

Production Sponsor — Titus Andronicus

HM Electronics (HME) was the first company to develop a wireless intercom system that quickly became the industry
standard among broadcast and entertainment professionals. HME equipment is used in tonight's performance to allow

clear and reliable wireless communication between members of the Globe crew.

Leadership Gifts to The Old Globe

The Old Globe would like to recognize and thank the following generous individuals who have made
extraordinary gifts of $1 million or more to this organization. These major contributions have been designated
for artistic projects, the endowment and facilities, and help The Old Globe remain one of our

country’s great theatre institutions.

$20,000,000 or greater $10,000,000 or greater

Donald and Darlene Shiley Conrad Prebys

$5,000,000 or greater

Sheryl and Harvey P. White
Karen and Donald Cohn |

$1,000,000 or greater

Kathryn Hattox Audrey S. Geisel / San Diego Foundation
Estate of Dorothy S. Prough Dr. Seuss Fund
The Rivkin Family Mr. and Mrs. Victor H. Ottenstein
Mrs. Helen Edison

Estate of Beatrice Lynds
The Stephen and Mary Birch Foundation

PI2 PERFORMANCES MAGAZINE

Donald {O)DOIVICI’IC Shiley: Donor Spotlight

Donald and Darlene Shiley are major philanthropists
in San Diego and very close friends of The Old Globe.
As part of the current Capital Campaign — Securinga
San Diego Landmark — Donald and Darlene have
committed $20 million for endowment and special
project funding.

“Donald and I do everything jointly. I put myself out in the public
and scout out opportunities, and together we discuss them and decide
what we're going to do.” That’s how Darlene Shiley explains the
philanthropic work that she and her husband Donald do all around
San Diego. “We try to address the needs of the most people in the
best way we can,” she explains, “and we try to look at things that
aren't being addressed through other means. And, quite frankly, I
don't want to leave a lot of money lying around when I'm dead.”

Donald and Darlene have a lot to be proud of. In addition to
Donald’s lifesaving work on the Bjork-Shiley heart valve and a host of

The Old Globe and University of San Diego
Master of Fine Arts Program:

TRAINING THE NEXT GENERATION OF
GREAT CLASSICAL ACTORS

other medical equipment, the Shileys have given millions to local
organizations, including the Scripps Clinic, KPBS, the Shiley Eye
Center and the Shiley-Marcos Alzheimer’s Disease Research Center
at the University of California San Diego and the USD Donald P.
Shiley Center for Science and Technology. The complete list of their
charitable donations could fill pages, but their philosophy of giving
is exemplified by their gifts to The Globe.

The largest gift in The Old Globe's history — $2.0 million — was
given by the Shileys this year as part of the Globe’s Securing a
San Diego Landmark campaign, the most recent gift in their 20
years of support. They also sponsor the Globe’s annual Shiley
Artist-in-Residence program, and thanks to their generosity, The
Globe owns a 22-unit apartment building, Shiley Terrace
Apartments, where visiting actors and artists reside during
rehearsals and performances.

Darlene seems to light up when discussing the couple’s support
of The Old Globe’s Master of Fine Arts program in association with
the University of San Diego. “We want to ensure that theatre-goers
in the future experience the same level of quality that we have
experienced at The Old Globe,” says Darlene. She vividly recalls her
first conversations with the Globe’s Founding Director, Craig Noel.
“When I first talked to Craig he said he wanted to create some kind
of program or academy where actors could receive proper training
and gain the appreciation for the language that a stage actor needs.”

Darlene, who has a degree in theatre, met Donald while she was
performing in a production of The Lion in Winter. When the couple
decided to marry, Darlene made the decision to stop acting, and her
last performance was in a production of Goodbye Charlie. With a
Puckish tone of voice she says, “Don used to say that he dragged me
away from the sordid atmosphere of the theatre, but I like to say
that over the last 27 years, I've slowly dragged us both back into it.”

b

In the early 1980s young actors sufficiently trained in classical theatre were

becoming more and more difficult to find, and with a national reputation built

partially on the Globe's Shakespeare productions, Founding Director Craig Noel

knew such actors were critical to future of The Old Globe.

University of &an Diego

Noel decided that if he couldn't find classically trained actors elsewhere, he

would develop a program to train them in San Diego.

In 1987 Noel and University of San Diego Vice-President and Provost Sally
Furay, R.S.C.]. established The Old Globe/University of San Diego graduate

(MFA Program continued on page 34)
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MICHAEL DRUMMOND RHETT HENCKEL

LEONARD KELLY-YOUNG

KATE TURNBULL MICHAEL URIE DAVID VILLALOBOS
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The Old Globe is thrilled to present the 2006 Summer Shakespeare Festival, with three productions — A Midsummer Night's Dream, Othello

and Titus Andronicus — playing in nightly rotation in the Lowell Davies Festival Theatre June 18 through October 1. The three plays are per-

formed by a resident acting company, comprised of 14 professional actors and 13 graduate acting students from The Old Globe/University

of San Diego Master of Fine Arts program. Over 20 years have passed since the Globe presented Shakespeare in repertory, and we are

delighted to bring back this time-honored tradition begun by Founding Director Craig Noel.

SUMMER SHIREY

JONATHAN PECK

A MIDSUMMER

ACTOR NIGHT’S DREAM OTHELLO TITUS ANDRONICUS

Matt Biedel ¢ Philostrate/Fairy Montano/Servant Martius/Goth-Cook

J. Paul Boehmer* Theseus/Oberon Lucius

Chris Bresky ¢ Lord/Fairy 2nd Cypriot Gentleman/Sailor/ Quintus/Caius/Goth-Cook
Brabantio’s Servant

Chip Brookes ¢ Tom Snout 3rd Cypriot Gentleman/ Publius
Brabantio’s Servant/Officer

Lise Bruneau* Hippolyta/Titania Nurse

Celeste Ciulla* Emilia Tamora

Melissa Condren ¢ Fairy Lavinia

Eve Danzeisen ¢ Hermia

Bayardo DeMurguia Lord/Fairy Venetian Soldier/Officer

Michael Drummond Puck Young Lucius

Cara Greene ¢ Lady/Fairy Tribune/Goth-Cook

Wynn Harmon* Egeus Lodovico Saturninus

Rhett Henckel ¢ 1st Senatot/Venetian Soldier/ Mutius/Henchman
Priest/Venetian Tough

Dan Hodge ¢ Robin Starveling Gratiano/Venetian Soldier Tribune/Clown/Goth-Cook

Charles Janasz* Peter Quince Duke of Venice Marcus Andronicus

Julie Jesneck* Helena Desdemona

Leonard Kelly-Young* Brabantio Titus Andronicus

Karl Kenzler* Tago Bassianus/Captain of the Goths

Aaron Misakian ¢ Lord/Fairy Officer/1st Cypriot Gentleman Tribune/Emilius

Michael A. Newcomer* | Snug Cassio Demetrius

Owiso Odera* Lysander Aaron

Jonathan Peck*® Nick Bottom Othello

Summer Shirey ¢ Lady/Fairy Bianca

Kate Turnbull ¢ Lady/Fairy Tribune/Goth-Cook

Michael Urie* Francis Flute Roderigo Chiron

David Villalobos ¢ Demetrius 2nd Senator/Venetian Soldier Alarbus/Henchman

Leah Zhang ¢ Lady/Fairy Tribune/Goth-Cook

*Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
¢ Students from The Old Globe/University of San Diego Master of Fine Arts Program
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Profiles

Matt Biedel

(Philostrate/Fairy; Montano/Servant; Martius)

THE OLD GLOBE: Macbeth, The Winter’s Tale.
THE OLD GLOBE/USD PROFESSIONAL
ACTOR TRAINING PROGRAM: Richard III, An
Absolute Turkey, Major Barbara, Sir Patient Fancy,
Uncle Vanya. REGIONAL: The Merry Wives of
Windsor, Actors Repertory Theater Ensemble; The
Last Night of Ballyhoo, Provo Theatre Company.
ELSEWHERE: An Ideal Husband, Bedroom Farce,
Goodbye Marianne, Mere Mortals, The Importance of
Being Ernest. FILM: Zero Effect, Auteur. EDUCA-
TION: Mr. Biedel received a BFA in Acting from
Brigham Young University.

J. Paul Boehmer

(Theseus/Oberon; Lucius)

THE OLD GLOBE: The Comedy of Errors, Macbeth,
The Constant Wife. BROADWAY: Sir Peter Hall's
acclaimed production of An Ideal Husband. OFF-
BROADWAY: Miss Evers’ Boys (NY premiere).
NEW YORK: New Yorrick, New Yorrick; End of Day.
REGIONAL: Pioneer Theatre Company, Arena
Stage, Seattle Rep, Huntington Theatre,
Cincinnati Playhouse, Cleveland Playhouse,
Missouri Repertory Theatre, Walnut Street
Theatre, Syracuse Stage, Berkshire Theatre
Festival and Theatre Works Palo Alto. FILM/TV:
The Good German, The Thomas Crown Affair, Star
Trek: Enterprise, Voyager and Deep Space Nine, Frasier,
Judging Amy and Guiding Light. Paul also narrates
books on tape and is most proud of the award-
winning unabridged recording of Moby Dick. He
holds a BFA from Southern Methodist University
and an MFA from the Professional Theatre
Training Program at the University of Delaware.

Chris Bresky

(Lovd/Fairy; 2nd Cypriot Gentleman/Sailor/

' Brabantio's Servant/Quintus/Caius, Goth-Cook)

THE OLD GLOBE: The Constant Wife (under-
study Mortimer). THE OLD GLOBE/USD PRO-
FESSIONAL ACTOR TRAINING PROGRAM:
sth of July, Richard III, An Absolute Turkey. REGION-
AL: Metamorphosis, Cold Comfort Farm, The Boy Who
Fell into a Book, Christmas Carol, Lambs Players; A
Skull in Connemarra, 6th @ Penn. ELSEWHERE:
Stuff Happens, The llusion, The Dining Room. FILM:
The Young and the Reckless, Going the Distance. TV:
MTV Becoming. EDUCATION: Undergraduate:
University of San Diego, Humanities/Art Major.
Mr. Bresky will receive an MFA in Acting from
The Old Globe/USD Master’s Program in 2007.
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Chip Brookes

(Tom Snout; 3rd Cypriot Gentleman/Brabantio’s Servant/
Officer; Publius)

THE OLD GLOBE: Debut. THE OLD
GLOBE/USD PROFESSIONAL ACTOR
TRAINING PROGRAM: Richard III, An Absolute
Turkey, 5th of July. UNDERGRADUATE: The Three
Sisters, Miss Julie, Twelfth Night, Yahoo Nation (world
premiere), Lysistrata, Don Juan, The Possessed, Oedipus
Rex, University of Alaska Fairbanks. ELSEWHERE:
Desire Under the Elms, A Midsummer Night's Dream,
Perseverance Theatre; Rumors, Pistarckle Theatre. TV:
Anywhere, Alaska.

Lise Bruneau

(Hippolyta/Titania; Nurse)

THE OLD GLOBE: Misalliance, Crumbs from the
Table of Joy. REGIONAL: Othello, The Winter's Tale,
Shakespeare Theatre; The Murder of Isaac, Mary
Stuart, Mrs. Warren's Profession, Blithe Spirit, Center
Stage; The Merry Wives of Windsor, Chicago
Shakespeare Theatre; Les Liaisons Dangereuses,
Angels in America, ACT; Triptych (world premiere),
Magic Theatre; A Moon for the Misbegotten, Triad
Stage; Pygmalion, An Ideal Husband, Seattle Rep;
Private Lives, Indiana Rep; Patience, Wilma Theatre;
As You Like It, Arizona Theatre Co; Love’s Labour’s
Lost, Oregon Shakespeare Festival; The Triumph of
Love, Pentecost, Lady from the Sea, Berkeley Rep; The
Seagull, San Jose Rep; Kean, Othello, Much Ado
About Nothing, Shakespeare Santa Cruz; Dybbuk,
A Traveling Jewish Theatre. Member/Director
DC'’s Taffety Punk Theatre Co. TRAINING: RADA.

Celeste Ciulla

(Emilia; Tamora)

THE OLD GLOBE: The Trojan Women. BROAD-
WAY: Still Hoping. OFF-BROADWAY: Phantom
Lady, Exit the King, She Stoops to Conquer, The
Merchant of Venice, Iphigenia at Aulis, Phedre,
Andromache, A Will of His Own, Double Infidelity, The
Good Naturd Man, The Tempest, Nathan the Wise.
REGIONAL: Macbeth, Much Ado About Nothing,
Tuwelfth Night, Plushie Nation, Norwegian Wood,
Brooklyn Boy, Thieves Carnival, As Bees in Honey
Drown, Hysteria, Moon Over Buffalo, The Gifts of
Woodman and Hardy, Gaslight, The Winter's Tale,
Japango, A Christmas Carol, Tea and Sympathy. FILM:
I Wish. TV: In My Dreams. EDUCATION: Ms.
Ciulla is a graduate of Northwestern and Harvard

Universities.

Melissa Condren

(Faivy; Lavinia)

THE OLD GLOBE: The Comedy of Errors, Macbeth,
The Winter’s Tale. THE OLD GLOBE/USD
PROFESSIONAL ACTOR TRAINING
PROGRAM: Richard III, An Absolute Turkey, Major

Barbara, Sir Patient Fancy, Uncle Vanya. REGIONAL:

Be Aggressive, Theatre Works. ELSEWHERE: King
Lear, Private Lives, Calaveras Repertory Theatre;
The Last Night of Ballyhoo, California Conservatory
Theatre; A Midsummer Night's Dream, RADA; The
Winter’s Tale, Joyful Noise, Bus Barn Stage
Company; March Tale, Actor’s Repertory Theatre
Ensemble. The Old Globe/USD Professional
Actor Training Program: BFA in Acting from
Brigham Young University. Ms. Condren is the
recipient of the 2005 Craig Noel Award in The
Old Globe/USD Professional Actor Training
Program.

Eve Danzeisen

(Hermia)

THE OLD GLOBE: Macbeth, The Winter's Tale.
THE OLD GLOBE/USD PROFESSIONAL
ACTOR TRAINING PROGRAM: AnAbsolute
Turkey, Richard II, Major Barbara, Sir Patient Fancy,
Uncle Vanya. NEW YORK: Rocket to the Moon, One
Sax, LezghtRain, A C'oupla'Bimbos Sittin’ Around
Talkin', Seascape with Sharks and Dancer, Measure for
Measure, The Bitter Tears of Petra Von Kant, Alice (in
Wonderland), The Shortchanged Review. REGIONAL:
The Moon Puppies, Love’s Labour’s Lost, When She
Danced. FILM: The Outside, Falsies, The Thin Line,
Confessions from Beyond. Eve holds a BA from Sarah
Lawrence College.

Bayardo DeMurguia

(Lovd/Fairy; Venetian Soldier/Officer)

THE OLD GLOBE: Julius Caesar. NYU abroad in
Madrid: Asesinos Al borde de un Ataque de Nervios,
Bodas de Sangre. OTHER: Arcadia, Grapes of Wrath,
Yerma, Einstein’s Dreams. Was also the fight choreo-
grapher for The Old Globe’s Bi-National Romeo Y
Julieta Project. EDUCATION: BA in Theatre Arts
from the University of San Diego.

Michael Drummond
(Puck; Young Lucius)

THE OLD GLOBE: Macbeth, The Winter's Tale.
REGIONAL: Annie Get Your Gun, Bye Bye Birdie,
Welk Resort Theatre; Festival of Christmas, An
American Christmas, Lamb's Players Theatre; Peter
Pan, Annie Get Your Gun, CCT. FILM AND TV:
Stone and Ed, Veronica Mars. Drummond has also
appeared in several commercials, print ads,

videos, voice-overs, and community theatre
productions. He is an Actors Equity Associate
Member Candidate and a member of the Screen
Actors Guild.

Cara Greene

(Lady/Fairy; Tribune/Goth-Cook)

THE OLD GLOBE: Debut. THE OLD
GLOBE/USD PROFESSIONAL ACTOR TRAIN-
ING PROGRAM: Richard II], An Absolute Turkey, The
5th of July. NEW YORK: The Joan Rivers Project,
Playwrights Horizons, Design Your Kitchen, Big Sticky,
The Flea Theater's; 13th Avenue, The Gene Frankel
Theatre; The Three Birds, Gale Gates et. al. EDUCA-
TION: Cara holds a B.A. Cum Laude from Cornell
University. FILM/TV: Mona Lisa Smile, To Left Shoes,
Powercord, Sopranos, Ed.

Wynn Harmon

(Egeus; Lodovico; Saturninus)

THE OLD GLOBE: The Constant Wife, The Comedy
of Errors, Macbeth, The Winter's Tale, Pericles.
BROADWAY: Porgy and Bess. OFF-BROADWAY:
As You Like It, The New Yorkers, Tibet Does Not Exist.
REGIONAL: A Moon for the Misbegotten, Long
Wharf Theatre, Hartford Stage; The Way of the
World, Huntington Theatre Co; Silent Edward, La
Jolla Playhouse; Sylvia, Travels with My Aunt,
Syracuse Stage, Virginia Stage Co; Noises Oﬂf Les
Trois Dumas, Indiana Repertory Theatre; The
Marriage of Figaro, American Repertory Theatre; A
Christmas Carol, Milwaukee Repertory Theatre; The
Normal Heart, Edith Stein, She Loves Me, A
Midsummer Night's Dream, Pittsburgh Public
Theatre; The Three Sisters, Ring ‘Round the Moon,
American Conservatory Theatre; Dr. Faustus, A
Christmas Carol, Pure Poe, Capital Repertory
Theatre; The West End Horror, Bay Street Theatre;
Much Ado About Nothing, Romeo and Juliet, Hudson
Valley Shakespeare Festival; As You Like It,
Shakespeare Festival of St. Louis (winner of
2004 St. Louis Critics Award for Best
Supporting Actor, role of Jacques). FILM: Paper
Cranes (Mark). TV: Porgy and Bess Live from Lincoln
Center, All My Children (Trevor Babcock). EDUCA-
TION: Mr. Harmon received a BFA from Boston
University and an MFA from American
Conservatory Theatre.

Rhett Henckel

(1t Senator/Venetian Soldier/ Priest/Venetian Tough;
Mutius/Henchman)

THE OLD GLOBE: Debut. THE OLD GLOBE/
USD PROFESSIONAL ACTOR TRAINING
PROGRAM: Richard II], An Absolute Tirkey, 5th of July.
ELSEWHERE: Hamlet (title role), Shakespeare
Festival of Dallas; Burn This, Speed-the-Plow, Pounding
Nails in the Floor with My Forehead, Actor’s Theatre of

San Antonio; Earth & Sky, Second Thought Theatre;
Towards Zero, Dorset Theatre Festival. UNDER-
GRADUATE: Arcadia, Tape, The Winter’s Tale, She Loves
Me, The Fantasticks, The Comedy of Errors, The Oresteia,
The Tiwo Gentlemen of Verona, Misalliance, The School for
Scandal, Baylor University Theatre; FILM: Broken, No
Soliciting, Hindsight. EDUCATION: Rhett received a
BFA in Theatre Performance from Baylor University.

Dan Hodge

(Robin Starveling; Gratiano/Venetian Soldier;
Tribune/Clown/Goth-Cook)

THE OLD GLOBE: The Comedy of Errors, Macbeth,
The Winter’s Tale. THE OLD GLOBE/USD PRO-
FESSIONAL ACTOR TRAINING PROGRAM:
Richard ITI, Major Barbara, Sir Patient Fancy, Uncle
Vanya. REGIONAL: Much Ado About Nothing, The
Merry Wives of Windsor, Michigan Shakespeare
Festival; Candida, As You Like It, The Cherry Orchard,
Love’s Labour’s Lost, Peterborough Players; Bus Stop,
Cleveland Playhouse; Macbeth, Cyrano de Bergerac,
Weatherford Repertory Theatre; Marathon 33, The
Dining Room, Much Ado About Nothing, Rumors,
University of Evansville. EDUCATION: BFA
from the University of Evansville.

Charles Janasz

(Peter Quince; Duke; Marcus Andronicus)

THE OLD GLOBE: The Comedy of Errors, Macbeth,
The Winter’s Tale, Antony and Cleopatra, As You Like It,
The Tio Noble Kinsmen, Pericles, Richard III, A
Midsummer Night's Dream. BROADWAY: Amadeus.
REGIONAL: Over 45 productions at the Guthrie
Theater, including Private Lives, Amadeus, A Month
in the Country, Racing Demon, Molly Sweeney, Too
Clever by Half, King Lear, Much Ado About Nothing,
The Merchant of Venice, No Measure for Measure, K:
Impressions of The Trial by Franz Kafka, and title
roles in Richard II, Pericles and Fantasio; Uncle Vanya,
Ghosts, Animal Crackers, The Cocoanuts, The Three
Sisters, Still Life, Arena Stage; also credits at the
Ahmanson Theatre, New York Shakespeare
Festival, Playwright's Horizons, Williamstown
Theatre Festival, Geffen Playhouse, Seattle Rep,
La Jolla Playhouse, Center Stage, The Empty
Space, Huntington Theatre. TV: Strong Medicine,
Mystery Woman, 7th Heaven, Philly, Crossing Jordan,
Frasier, Ball and Chain, The Pretender, Dharma &
Greg, Time of Your Life, All My Children. TRAINING:
The Juilliard School.

Julie Jesneck

(Helena; Desdemona)

THE OLD GLOBE: Debut. OFF-BROADWAY:
Myr. Marmalade (u/s), Roundabout. REGIONAL:
The Heart Is a Lonely Hunter, Alliance and Acting
Company Tour; The Ruby Sunrise, Trinity Rep and
ATL Humana Festival; Mary’s Wedding, San Jose

Rep. NEW YORK: Phenomenon, HERE; Abu Ghraib
Tiptych, Ensemble Studio Theatre; Mistral, Drama
League. TELEVISION: Empire Falls, HBO. EDU-
CATION: Julliard School.

Leonard Kelly-Young

(Brabantio; Titus Andronicus)

THE OLD GLOBE: Debut. OFF-BROADWAY:
The Lady Is Not for Burning, Off the Hook, Hamlet.
Recently finished playing Dr. Seward in Dracula as
a guest artist at California State University, Los
Angeles. Also, Humble Boy, Ensemble Theatre
Company, One Flew over the Cuckoo’s Nest, Santa
Monica Civic Light Opera. REGIONAL:
Huntingron Theatre, Theatre Virginia, Goodman
Theatre, Missouri Rep, Cincinnati Playhouse,
Stage West, Studio Arena Theatre, Geva Theatre,
Actors Theatre of Louisville, Clarence Brown
Theatre, Wilma Theater, many Shakespeare
Festivals. Shakespeare roles include: Prospero,
Peter Quince, Hortensio, Capulet, Don Armado,
Northumberland, Kent and all the Antonios.
TV/FILM: Law & Order, Star Trek Enterprise, Nothing
Sacred, The Shield, Pros and Cons, Renegade, Silk
Stalkings, Hunter, Dangerous Woman, and many TV
movies and features.

Karl Kenzler

(Tago; Bassianus/Captain of the Goths)
BROADWAY: Tivelve Angry Men, The Caretaker,
Dinner at Ez'ght, The Heiress. OFF-BROADWAY:
Hamlet, Classic Stage Company; Spinning into
Butter, Lincoln Center; The Charity that Began at
Home and Diana of Dobson’s, Mint Theater, The
Libertine, Theatre Row Theatre; Fire in the Head, A-1
Collaborators. REGIONAL: Most recently, the
American premiere of John Guare's His Girl Friday
playing opposite Angela Bassett. Other credits
include work at the Ahmanson Theatre, the
Kennedy Center, Barrington Stage Company,
McCarter Theatre, Paper Mill Playhouse,
Pittsburgh Public Theatre, Cleveland Playhouse,
Great Lakes Theatre Festival, Studio Arena and
Indiana Repertory Theatre. FILM/TV: Law &
Order: SVU (1‘ecurring), Rescue Me, Law & Order:
Original, Now and Again, Trinity and the indepen-
dent films Marvelous and Neurotica. TRAINING:
NYU (MFA), University of Evansville (BFA).
www.karlkenzler.com.

Aaron Misakian

(Lord/Fairy; Officer/1st Cypriot Gentleman;
Tiibune/Emilius)

THE OLD GLOBE: Debut. THE OLD
GLOBE/USD PROFESSIONAL ACTOR TRAIN-
ING PROGRAM: Richard III, An Absolute Turkey, 5th
of July. REGIONAL: Antigone, South Coast Rep;
Hlumination (reading), Mark Taper Forum/PLAY;
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Julius Caesar, Long Beach Shakespeare; The Tempest
(workshop), Young ACT; Tivelfth Night (work-
shop), Shakes & Co. NYU: The Trojan Women (dir.
Mark Wing-Davey, Graduate Acting Program),
Medea Belgrade Trilogy, Angels in America (Louis), Oh
Dad, Poor Dad (Jonathan). ELSEWHERE:
Candida, Hamlet Machine, Tone Clusters, Hustlers in
Hollywood. FILM: The More the Merrier, Seafood
Heaven. EDUCATION: BFA Acting, NYU/Tisch
School of the Arts.

Michael A. Newcomer

(Snug; Cassio; Demetrius)

THE OLD GLOBE: The Comedy ofEr}ors Macheth,
The Winter's Tale. REGIONAL: The Importance of
Being Earnest, Dallas Theatre Center; Tallgrass
Gothic, A Bone Close to My Brain, Actors Theatre of
Louisville, Humana Festival; The Devils, Antigone,
The Merchant of Venice, The Seagull, Flesh and Blood,
Portland Center Stage; The Glass Menagerie,
Virginia Stage Company; Loot, Intiman Theatre;
Wintertime, A Contemporary Theatre; Romeo and
Juliet, Alliance Theatre; A Christmas Carol, Ford’s
Theatre; Love! Valour! Compassion!, The Devils,
Actor’s Express. FILM: Unforgivable, A Father's
Revenge, In the Flesh. TV: All My Childyen.

Owiso Odera

(Lysander; Aaron)

THE OLD GLOBE: Debut. REGIONAL: Gem of
the Ocean, American Conservatory Theater; For the
Love of Three Oranges, La Jolla Playhouse; Macheth,
Commonwealth Shakespeare Company. FILM:
Relative Obscurity, The Thirst. TV: Numb3rs, The Unit.
TRAINING: MFA in Acting from the University
of California, San Diego.

Jonathan Peck

(Nick Bottom; Othello)

THE OLD GLOBE: Puddin’ n Pete. BROADWAY:
A Lion in Winter, Abduction from the Seraglio. OFF-
BROADWAY: Othello, The Color of Justice, Black, The
Minstrel Show, Julius Caesar. REGIONAL: Buffalo
Gal, Walker, Crumbs from the Table of Joy, Les Blancs,
Tiwo Trains Running, Fences. FILM: King, The Devil's
Own, Someone Else’s America, and the soon-to-be
released Devil Girl. TV: The West Wing, American
Dreams, One Life To Live, All My Children, Here and
Now.

Summer Shirey

(Lady/Fairy; Bianca)

THE OLD GLOBE: Debut. THE OLD
GLOBE/USD PROFESSIONAL ACTOR
TRAINING PROGRAM: s5th of July, An Absolute
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Turkey, Richard II. NEW YORK: Pericles,
Moonchildren, Slant Theatre Project; Kate

Crackernuts, Danella Uses Dirty Words, Flea Theater;

Road to Nirvana, Oberon Theatre Ensemble.
REGIONAL: Lobby Hero, Salt Lake Acting
Company; Macbeth, Once in a Lifetime, Chautauqua
Conservatory Theater Company. EDUCATION:
BFA, University of Utah.

Kate Turnbull

(Lady/Fairy; Tribune/Goth-Cook)

THE OLD GLOBE: Debut. THE OLD
GLOBE/USD PROFESSIONAL ACTING
TRAINING PROGRAM: Richard III, An Absolute
Turkey, 5th of July. NEW YORK: Far Away, New
York Theatre Workshop; Anatomy of Touch, Joint
Stock Theatre Alliance; Straight on ‘Til Morning,
78th Street Theatre Lab. REGIONAL: Lucky Girl,
The Tempest, McCarter Theatre (Education).
EDUCATION: BA in Theatre and American
Studies from the University of Kansas.

Michael Urie

(Francis Flute; Roderigo; Chiron)

OLD GLOBE debut. NEW YORK: Red Bull
Theatre’s The Revenger's Tragedy directed by Jesse
Berger; Phenomenon, HERE; The Roaring Girle, The
Foundry; Love's Labour’s Lost, Judith Shakespeare
Co; Another Vermeer with Austin Pendleton, HB
Playwrights. REGIONAL: The King Stag, Seattle
Rep; Mercutio in Romeo and Juliet, The Folger; Like
the Mountains, Hyde Park; Love and Happiness,
Barrington Stage. FILM: WTC View (premiering
this fall on LOGO), Uptown Girls, Two Down, a
documentary currently in post production (co-
director/producer). TV: Kat + 1, Ugly Betty (both
pilots for ABC). EDUCATION: The Juilliard
School.

David Villalobos

(Demetrius; 2nd Senator,/Venetian Soldier;
Alarbus/Henchman)

THE OLD GLOBE: The Comedy of Errors, Macbeth,
The Winter’s Tale. THE OLD GLOBE/USD
GRADUATE ACTING PROGRAM: Richard I1I,
An Absolute Turkey, Major Barbara, Sir Patient Fancy,
Uncle Vanya. NEW YORK: Cellophane, Flea
Theatre; City Canyons, Gene Frankel Theatre.
REGIONAL: Three Days of Rain, Northern Stage;
Othello, Shakespeare Theatre of New Jersey; Love’s
Labour’s Lost, Antigone, Dark of the Moon, Next Stage
Ensemble at Shakespeare Theatre of New Jersey;
The Seagull, George Street Playhouse. ELSE-
WHERE: The Tempest, Crimes of the Heart, Raft of the
Medusa, The Threepenny Opera, Merrily We Roll

Along, Fiorello, Godspell, Sweet Charity, Pippin. TV: All
My Children. FILM: Check Please, Merry Fuz!ing
Christmas. David holds a B.A. from Rutgers
University.

Leah Zhang

(Lady/Fairy; Tribune/Goth-Cook)

THE OLD GLOBE: The Comedy of Errors, Macbeth.
THE OLD GLOBE/USD PROFESSIONAL
ACTOR TRAINING PROGRAM: Richard III, An
Absolute Turkey, M ajor Barbara, Sir Patient Fancy,
Uncle Vanya. REGIONAL: Love's Labour’s Lost, The
Taming of the Shrew, Antony and Cleopatra, American
Players Theatre; The Shaughraun, A Christmas Carol,
Milwaukee Rep. ELSEWHERE: A Thousand
Cranes, Nebraska Theatre Caravan; Northanger
Abbey, Johnny Appleseed, Creede Repertory Theatre;
When the Moon Disappeared, Chicago Dramatists.
FILM: Ocean’s Tivelve. EDUCATION: Knox
College in Galesberg, Illinois.

Darko Tresnjak

(Artistic Director, 2006 Summer Shakespeare Festival;

spon sored )
QUALCON\N\

Director: A Midsummer Night's Dream, Titus
Andronicus)

Darko Tresnjak’s theatre credits include: The Comedy
of Errors, The Winter’s Tale, Pericles, The Tivo Noble
Kinsmen, Antony and Cleopatra, The Old G]obe;

All's Well That Ends Well, Theatre for a New Audience;
The Tivo Noble Kinsmen, The Public Theatre; Princess
Turnadot, Hotel Universe, Blue Light Theater
Company; More Lies About Jerzy, Vineyard Theater
Company; The Skin of Our Teeth, Rosencrantz and
Guildenstern Are Dead, The Winter’s Tale, Under Milk
Wood, Moving Picture, The Blue Demon, Princess
Turandot, The Love of Three Oranges, Williamstown
Theatre Festival; Heartbreak House, What the Butler
Saw, Amphityron, The Blue Demon, Huntington
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Continued on page 27
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PROGRAM NOTES By Dakin vachews A MIDSUMMER NIGHT'S DREAM

n it comes to A Midsummer Night's Dream, for me at
least, familiarity most certainly does not breed con-
tempt. I've been in the play six times myself, once
on this very stage, once with a full symphony
orchestra, and dramaturged it a couple more times; and frankly,
I never grow tired of it. Partially because it is a play of such
variety, and partially because it is a play of such perfection.
Shakespeare never wrote more beautiful verse, nor more hilari-
ous prose, than in this one play. It is the work of a young man,
still exuberant, still working in rhyme as well as blank verse, still
showing off his wit, his wordplay, and his narrative skills.
However, a little unfamiliarity can sometimes be a helpful
thing; and I think San Diego audiences have been particularly
blessed to have seen recently The Old Globe’s startling produc-
tion of the rarely produced and therefore unfamiliar play The Tivo
Noble Kinsmen, which can serve as a kind of companion piece to
Dream, or perhaps better as Dream viewed in a looking-glass
darkly.
Two years ago I wrote in a program note to Kinsmen that it
“approaches nothing 50 ‘much s the flip dark side of 4
Midsummer Night's Dream, with gwhich it shares an opening
scene.” Theseus and Hlppolytajegm both plays, about to cele-
brate their wedding. Bdthmoele‘bratlons are interrupted—in
Dream by a question off%ve anef marriage, in Kinsmen by a ques-
tion of death and revenge. Jlun more interesting is the fact that
the love plot in- Ear,h plays features two sets of erotically mis-
Pud‘c saysy
/ Make up four”

matched couples or'

“Two of beth ki

e 1 esolved happily, in some
' ic. In Kinsmen, the con-
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(And Helena herself is engaged in a not always friendly rivalry
with Hermia.) And of course, there is the bitter dispute
between Oberon and Titania which sets in motion the entire
fairyland plot
that eventually
engulfs
Bottom in
Oberon’s
revenge.

And even
the mechani-
cals, particu-
larly Bottom
and Quince,
spend almost
all their time
not actually
rehearsing, but
squabbling
hilariously
over ridiculous

details about J. Paul Boehmer and Lise Bruneau; pho;; I;y ]. Mailn
the casting,
writing, and staging of their upcoming performance.

Add to that a few more unsettling developments: in the
story of the lovers, the word ‘hate’ is thrown about almost as
often as the word ‘love’; the two young men are ready to fight
with swords, and would do so (like the two kinsmen), did not
Puck lead them astray; the close friendship of Helena and
Hermia dissolves rather quickly in bitter rancor, and Helena
herself seems a little too prone to masochism; Theseus and
Hippolyta apparently still have some issues to work out
between them (which perhaps they do in their dream-states as
Oberon and Titania, hence the thematic importance of the
double casting); the happy ending is achieved—at least for
Helena and Demetrius—by the liberal use of a drug whose
power is not removed by the end of the play; the Titania-Bottom
relationship never entirely avoids the taint of bestiality; and the
one admittedly hilarious, but truly romantic love story ends in a
double suicide.

Given all this, one cannot help noticing that A Midsummer
Night's Dream is not, finally, all that sunny, but is indeed a play of
the night and even takes on many of the qualities of a night-
mare. Thus, by re-viewing a familiar play through the unfamil-
iar lens of our acquaintance with The Tivo Noble Kinsmen, we
come at last to appreciate its true complexity and the surprising
depth and richness of Shakespeare’s comic achievement.

O

fall Shakespeare’s great tragedies, Othello has by far

the simplest plot and the narrowest focus. There

is virtually no subplot; each tributary feeds the
main onrushing flow of action, till every principal character is
swallowed up in the sheer drive of the tragedy to its monstrous
conclusion:

Like the the Pontic sea,

Whose icy current and compulsive course
Ne'er feels retiring ebb, but keeps due on

To the Propontic, and the Hellespont,

So my bloody thoughts, with violent pace
Shall ne'er look back, ne'er ebb to humble love
Till that a violent and capable revenge
Swallow them up.

And look at the geography alone. Hamlet, Lear and Macbeth
all center on kings and kingdoms, and the fate of Denmark,
And Antony and
Cleopatra is literally all over the map. Othello himself may speak

England, and Scotland lie in the balance.

eloquently and often of the great wide world, but the action is,
first, shrunk to the little measure of the city-state of Venice, and
then shifts almost immediately to the no-man’s land of Cyprus,
a barren island plump in the middle of the Mediterranean. It is
as if all the other tragedies were man writ large, and Othello were
deliberately man writ small.
And perhaps because of
its compactness and conden-
sation, Othello has sometimes
not received the full measure
It has
seemed at times too neat,

of praise it deserves.

compared to the prodigal
sprawl we have come to expect
and adore in the “great”
tragedies. It has seemed too
modest, even too personal, to
rank with the great “meta-
physical” tragedies that sur-
round it.
But we should not
mistake size and scope for
intensity. It is the very act of
itself  that

creates the strongest medicine and the most potent perfume.

| B A e

condensation

Othello may be reduced, but it is a reduction to the essence. If
the whole world is not the subject of this tragedy, it may be
because Shakespeare is asking the essentially biblical question,
"What does it profit a man to gain the whole world and suffer
the loss of his soul?”

By reducing the concerns of the play to the complex and
essentially domestic relationships among just a handful of
people—and in no other tragedy does so small a cast of charac-
ters carry so great a burden—Shakespeare is able to pose some
intensely personal questions about human existence: how does
a person know who he is? How does one person know another?
How does one person love another? How does one person com-
municate with another? And perhaps the two most depressing
of all, how does one person destroy another, and why? These
questions are not less, but more universal for being so person-
al.

And the universality of these questions is further enhanced
by the constant, almost obsessive, religious imagery in the play.
Desdemona is associated with angels, paradise, heavenly joy,
goodness, virtue, divinity. Iago with the devil, the tempter, sin,
discord, vice, hell itself. And Othello, caught between them,
finds his paradise in the love between himself and Desdemona;
their union is a union of opposites; their marriage a symbol of
the ability of love to reconcile contraries—always an image of
Eden, where the lamb lies down with the lion. At the same time
Othello finds himself tempted—as Adam was in the garden;
and knows that if he yields to this temptation, if he loses this
love, “chaos is come again.” It will be the end of the world, it will
be Judgement Day, and for him, it will be Hell.

Jonathan Pec and Karl Kenzler; photo by J.T. MacMillan

Indeed heaven and hell are never far from his mind. Even in
the act of killing Desdemona, an act he wishes to see almost as
a sacrament and a sacrifice, he tells his wife to say her prayers
and cleanse her soul of sin so that dying, she may go to heaven.

(continued on page 22.)
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And when, instead, she continues to insist
on her innocence, he calls her a liar who will
burn in hell. Indeed, when her last words
refuse to implicate him in the murder, he
groans in agony that that final lie has indeed
banished her to the flames of hell. And when,
at last, he is made to see the truth, he askS for
nothing more than that the devils will fetch
him and bear him from the sight of
Desdemona at the Last Judgement and pitch
him down to infernal and eternal punishment:

Whip me, ye devils,
From the possession of this heavenly sight!
Blow me about in winds! roast me in sulphur,

Wash me in steep-down gulfs of liquid fire.

By placing the story of Othello,
Desdemona, and lago in a patently biblical
context, Shakespeare—always a moral writer
and often an overtly religious one—allows us
to view the story as a particularly tragic
retelling of the Fall of Man.

Jesse Berger, Director of Othello; photo: J.T. MacMillan
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3 Darko Tiesnjak, photo: J.T. MacMillan

SHAKESPEARE

ARTISTIC DIRECTOR’S
STATEMENT

The Beauty and the Horror.
The Personal and the Political.
The Spiritual and the Carnal.

Love and Art.
Racism and Sexism.

War and Peace.

The three Shakespeare plays
that we are presenting this summer — A Midsummer Night's
Dream, Othello and Titus Andronicus — capture an astonishing
range of human experience and deal with the issues that are both

timless and timely.

In A Midsummer Night's Dream, the characters struggle with the
demands of love and art. Their labors are portrayed with warmth,

wit and unmatched generosity of spirit.

In Othello, Shakespeare’s most microscopic examination of jeal-
ousy, a single thread (maliciously and meticulously chosen) gets
pulled and an honorable man and his universe begin to unravel.

In Titus Andronicus, Shakespeare’s first tragedy, a mistake in judg-
ment sets off a cycle of revenge that explodes into a veritable

cabaret of annihilation.

As a writer, Shakespeare had the courage to look at both the agony
and the ecstasy of human experience with unflinching honesty.
As artists, we aspire to live up to his courage. And T hope that you,
our audience, will do the same. :

— Darko Tresnjak, Artistic Director,

The Old Globe 2006 Summer Shakespeare Festival

——

Titus Andronicus, we have Shakespeare’s earliest

ﬂttempt at tragedy. Yet it is, as you will no doubt

notice, remarkably unlike any of his other
tragedies—for a number of reasons.

First of all, tragedy was a very fluid genre in Shakespeare’s
time—virtually any story of a great man ending in death could
be called, and was usually cal]ed, a tragedy—as were many of
Shakespeare’s early plays on English history, like Richard II and
Richard III.

Second, tragedies before Shakespeare were often little more
than crude moral stories. They tended to say nothing more
sophisticated than “Look at what horrible things can happen
even to the most powerful of men, sometimes because of their
mistakes or sins, sometimes for no reason at all—simply
because they are, like the rest of us, mortal and vulnerable.”

Third, that which we have come to think of as tragedy had
simply not been invented yet, essentially because Shakespeare
had not yet invented it. In Romeo and Juliet and Richard II, he
made great leaps forward by psychologizing the central charac-
ters with great subtlety, and by setting—as in the great Greek
tragedies—the external forces of fate and the internal forces of
personality against one another in an unresolvable conflict.

Fourth, Titus is perhaps more a history play than a real
tragedy—a simple, however bloody and horrible, retelling of a
terrible moment in the history of the decaying Roman Empire.
As such, it may be better seen as a kind of unsophisticated
costume epic, a blockbuster, a Gladiator of its era, without even
the minimal psychologizing of that recent gorgeous, bloody,
and popular film.

Finally, Titus Andronicus is perhaps best understood as
neither a history nor a tragedy, but as a very specific kind of play
briefly popular at the time, the “revenge play.” New English
translations of Seneca, an ancient Roman dramatist, provided
the model; the huge success of Thomas Kyd's melodramatic The
Spanish Tragedy, provided the impulse. And suddenly the bloody
play of intrigue and vengeance was all the rage.

There were certain conventions that were considered neces-
sary for such a play. Often there was a supernatural or ghostly
element involved in initiating the revenge. Another require-
ment was that the revenge must be, for whatever reason,
delayed; otherwise, there could hardly be a play. Another was
that the revenger must plot a very complex revenge. Another
was that the revenger, in order to hide from his victims and plot
his revenge in safety, must appear to be crazy. Also, the revenge,
when it comes, must be theatrical—sometimes literally as part
of a play within a play. And finally, of course, the revenger
himself, no matter how just his cause, must himself die while
taking the revenge. (It should be clear by now that not only
Titus, but also Hamlet, fits the pattern.)

What was, interestingly enough, not

at all that important, was whether
the revenger bore any guilt or was
in any way responsible for the horrors
that were visited on him. He might
be a purely innocent victim; or he
might, like Titus, have made the
crucial mistake that started the
entire chain of bloody events;
or he might, like Hamlet,
begin as innocent, but in the ~ of
course of the revenge make
fatal mistakes—such as the
killing of Polonius. |
Still, in Titus, as in Hamlet, ¥ X
Shakespeare is clearly up to ‘! : 4
something more than just the '
crowd-pleasing revenge drama. To
Hamlet the revenger, he adds a pen-
etrating intelligence, an aching self-
consciousness, and a tragic sense of
waste. Though he is not yet skilled
enough to achieve these heights of
tragedy in Titus, he does begin to treat
themes he will later deal with in
great detail in Coriolanus: how a

false sense of honor can lead to
TITUS ANDRONICUS

COSTUME SKETCH
BY LINDA CHO

tragedy, and how a soldier who is a hero
in wartime may be incapable of being a
good leader in the complex politics of

peacetime. And in the character of

Aaron, Shakespeare continues his exploration of that most the-
atrical of all his characters, the villain who can be almost as
comic as he is vicious. It is a line that leads directly from
Richard III to Iago.

And this is perhaps one of the great pleasures of watching
Titus Andronicus. Beyond the joy of watching a talented director
use all his visual and interpretive skills to deal with the chal-
lenges of this difficult and not always successful text, there is
the further joy of encountering a playwright at the very begin-
ning of his career—one that we know will mature into the
titanic author of the greatest tragedies ever written.

FOL

FOR MORE INFORMATION ABOUT THE PRODUCTIONS, PLEASE
VISIT OUR WEBSITE AT www.TheOldGlobe.org

PERFORMANCES MAGAZINE P23

=
@)
g
Z
O
=
tT
A
;3;

=
—
(&,
N
>
Z
O
=
O
Z
@!
=
0p




:
2
é
o
Z
3
=
7
2
<
&
[
:
%
¥
g
7
O
O
®)
N

¥ n the fifth act of A Midsummer Night's Dream, as
Theseus waits out the last few hours before his
wedding night, he asks for entertainments to fill the
time:

Come now, what masques, what dances shall we have
To wear away this long age of three hours

Between our after-supper and bed-time?

Where is our usual manager of mirth?

What revels are in hand? Is there no play

To ease the anguish of a torturing hour?

Philostrate, his “manager of mirth”—roughly equivalent, I
suppose to a Festival Artistic Director—provides him with a
list—a repertory one might say—part of which I reproduce
here, with notes:

“The battle with the centaurs, to be sung

By an Athenian eunuch to the harp.”

(Obviously a one-man falsetto opera retelling the
story of a war against half-men half-horses.)

“The riot of the tipsy bacchanals

- Tearing the Thracian singer in their rage.”
(Apparently a rather wild drag show involving
music and a fair amount of drunken screeching

and stage blood.)

“The thrice-three muses mourning for the death

Of learning, late deceased in beggary.”

(No doubt some kind of satirical college skit,
staged as a dramatic reading for nine voices—again
pethaps in drag, the Muses after all being female.)

I guess we‘should!be thankful, therefore, that Theseus
chooses the ever popular, always hilarious, and “tedious brief
scene of young Pyramus/And his love Thisbe: very tragical
mirth.”

I bring this up because perhaps to some of you, our summer
repertory may seem no less strange a collection of plays. Could
we have chosen three more different and contrasting pieces? Is
there any thread—other than the authorship of Shakespeare—
that could possibly connect them? Any thematic unity such as
we have found the last two seasons?

Let’s review just how different the three plays are: A
Midsummer Night's Dream, Othello, Titus Andronicus.

Two are well known and often played, the third hardly
known at all and almost never played. One is Shakespeare at
the height of his comic and musical powers; one is Shakespeare
exploring the depth of human psychology and tragedy in lan-
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guage at once poetic and utterly natural;

and one is Shakespeare just starting out,
before he had developed either the sur-
prising flexibility we have come to trea-
sure in his mature verse, or the won- _ &
derful skills of plotting and charac- '
terization that have made him |
beloved as a playwright “not for an |
age but for all time.”

In the first, love is romantic |

love is—for all practical purpos- i
es—absent.

One is plotted almost entirely out
of the author’s imagination and has— |
which is rare for Shakespeare—no "y g

{
\
closely on a popular Italian novel. And | /

known source. One is based quite

. . . . . 3 U
one is either a commissioned rewrite of If

an earlier play by another author, or ;j") ;‘

perhaps the result of a collaboration.

between Shakespeare and another

dramatist, who may have begun the “TAMORA’

work, finished most of the first act, | COSTUME SKETCH

and then left the rest for Shakespeare FROM

to complete. TITUS ANDRONICUS
One is a multi-plotted romantic BY LINDA CHO

fantasy, mostly the action of a single

night, with a dramatis personae drawn from such diverse worlds
as classical Greece, the London working class, and the English
fairyland, and including four young lovers who could have
stepped into the play fresh from their high school graduation in
2006.

One is an intense domestic tragedy, set in the Levant, fea-
turing an exotic African general, his young Venetian wife, and
his malicious aide-de-camp. The whole story is deeply psycho-
logical, the plot is remarkably single—rare for Shakespeare—
and seems, though this is due to Shakespeare’s dramatic sleight
of hand, to be concentrated to the action of just two days and
one night.

And one is a bloody historical revenge play, set in the decay-
ing years of the Roman Empire, taking place over nine months,
and featuring enough horrors to last a lifetime, very little psy-
chology, and a cast of Romans and Goths—almost without
exception—vicious, cruel, and finally brutally, almost comically,
murdered.

What can these three possibly have in common besides the
name of Shakespeare? Perhaps the best way to find a common
thread is precisely in their diversity—to see Shakespeare as a

working playwright, writing sometimes on commission, some-
times to satisfy a current taste or fad, sometimes to turn his
hand to something new and challenging, but always, always
learning more about his craft.

Titus Andronicus may well have been undertaken on a com-
mission, to meet the then current rage for bloody revenge plays
begun by Kyd's The Spanish Tragedy; and a young Shakespeare,
with only two or three scripts under his belt—and none classi-
cal—may well have taken over a partially completed play and
made it his own. In doing so, he would have started with the as
yet underexplored possibilities of the pentameter line and the
rather primitive characterization inherited from earlier writers
like Kyd and Marlowe. He may have written quickly, his primary
job to satisfy the rather crude taste of the day for bloody inci-
dent, melodramatic plotting, and high blown rhetoric typical of
the revenge play. But there are, even in this early play, signs of
his later development—in the surprising characterization and
language of the black villain Aaron, in the occasionally heart-
rending verse of Titus’ laments and in the dark humor of his
ultimate revenges.

A Midsummer Night's Dream may also have been written on a
commission, this time for an aristocratic wedding. But at this
juncture in his career, Shakespeare had perfected his dramatur-
gical and linguistic skills to the point were he could juggle
effortlessly four separate plots and write convincingly in four
dialects simultaneously. The stately verse of the nobles, the fan-
tastic poetry of the fairies, the romancings and janglings of the
lovers, the hilarious prose and malapropisms of the mechani-
cals all combine, like the differing instru-

mental voices in a full orchestra, into a
single harmonious symphony. And in
Dream, we even have a Shakespeare secure
enough in his art and in his career to
mock himself and parody his own
astonishing success in Romeo and

Juliet with the hilarious Pyramus and

Thisbe.

With Othello we begin to sound the
depths of Shakespeare’s tragic style.
1 And how much he has learned since
+ his first tragedy, Titus Andronicus! The
 exotic stage villain Aaron is here
transformed into an even more exotic

tragic

“HERMIA" hele* 0
COSTUME SKETCH | Othello.
FROM A MIDSUMMER | The lan-
NIGHT'S DREAM guage
BY PALOMAYOUNG |moves
from the

purely rhetorical into the entirely natural,

discrete for each character, deeply musical '
when it must be, racy and slangy when. it |
should be. The rhythms of real speech
and real emotion push against the met-
rical boundaries of the blank verse to }
create something almost entirely
new—the mature Shakespearean
line. And as the characters deepen
psychologically, they take on an \
almost three-dimensional life; yet
at the same time, they become
somehow larger than life,
approaching mythic, or even
biblical size, as the archetypal
story of Adam, Eve, and the
Serpent is replayed in the
Othello,
Desdemona, and Iago;

persons  of

Othello’s tragedy is not simply the fall of
a single man, but the very

Fall Of Man itself. OTHELLO

This kind of growth in | ~gerume skETCH
power and meaning is pos- | oo v oy o
sible only when an artist

works tirelessly at improving his skills and deepening his
insights; and we would probably not appreciate what an accom-
plishment it is and how far Shakespeare came in a few short
years to his Othello, if we did not occasionally remind ourselves
of where he started with a play like his Titus Andronicus.
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COMING NEXT SUMMER...

2007 OLD GLOBE SHAKESPEARE FESTIVAL
UNDER THE STARS IN OUR BEAUTIFUL OUTDOOR THEATRE

THE TWO GENTLEMEN ~ RAMLET MEASURE FOR
OF VERONA coematomamnewons,  IEASURE

celebrated play in the world,

HAMLET i eatest 5 2
Valentine and Proteus are the trage dfri:rse;}:firgi:ten in When a Fmse a.u}d fair Duk‘e
best of friends- that is, of course, ; leaves his position to a strict
until a woman comes between the. English la.nguagE. tyrant, severe measures are
them. Friendship and passion T;us extraord?ary ;;:zz enforced that may lead the city to
entangle all in this clever comedy o TeVERERaReTS h ruin. But is the Duke truly gone,
about the fickle nature of love uillbelbroshtoliiie or embroiled in a clever scheme?
and the jealousies that can drive Will the tyrant’s ego and injustice

Festival stage as only
people mad with desire. BROHE R, conquer all, or will righteousness
get its just desserts?

% - 1 A b s\
g - ¥ » o . . ]
Tiustration by Ken Joudrey. . o /

For subscription and
travel package information:

gl D GLOBE (619) 23-Globe
BROADWAY’S BEST AND SAN DIEGO’S FINEST www.TheOldGlobe.org
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continued from page 18

Council on the Arts Individual Artist Fellowships,
two San Diego Critics Circle Awards for his direc-
tion of Pericles and The Winter's Tale, and a Patté
Award for his direction of The Winter’s Tale. He has
performed with numerous Philadelphia dance and
theater companies and toured across the United
States and Japan with the U.N.LM.A. Award-
winning Mum Puppettheatre. He was educated at
Swarthmore College and Columbia University and
teaches acting and directing at UCSD. Upcoming
projects include his third production of The Tivo
Noble Kinsmen at the Chicago Shakespeare Theatre
and A Merchant of Venice, featuring F. Murray
Abraham as Shylock, at the Theatre for a New
Audience in New York and the Royal Shakespeare
Company in Stratford.

Jesse Berger

(Director: Othello)

THE OLD GLOBE: Debur. OFF-BROADWAY:
Founding Artistic Director, Red Bull Theater:
Pericles, The Revenger’s Tragedy; New York Theatre
Workshop, SoHo Rep, Theatreworks, Pearl
Theatre, Urban Stages, Vital Theatre, Lincoln
Center Theater Director’s Lab. REGIONAL: I Am
My Own Wife, The Laramie Project, Pittsburgh
Public Theater; Marat/Sade, Washington
Shakespeare Company; All's Well That Ends Well
(with Michael Learned), Arizona Shakespeare; A
Midsummer Night's Dream, Hamptons Shakespeare
Festival; Theatre J; Asolo Theatre Company; Three
seasons as Associate Director of Shakespeare
Theatre Company; King Lear, The Merry Wives of
Windsor, Carter Barron Amphitheater; The Tivo
Gentleman of Verona, Young Company. TEACH-
ING: NYU Tisch School of the Arts, Bard College,
University of Minnesota/ Guthrie, Virginia
Commonwealth University, Michael Howard
Studios, American Academy of Dramatic Art,
Academy for Classical Acting. TRAINING:
Southern Utah University. Garland Wright,
Guthrie Theater. Michael Kahn, Shakespeare
Theatre Company. Directing Fellowship,
Shakespeare’s Globe in London. AWARDS:
Helen Hayes Award, Outstanding Director
(Marat/Sade). Grant Recipient: NEA/TCG
Program for Directors. Obie Award Grant: Red
Bull Theater.

Ra]ph Funicello Associate Artist

(Scenic Design)

THE OLD GLOBE: 2004 & 2005 Summer
Shakespeare Festivals, The Constant Wife, The Lady
with All the Answers, Julius Caesar, Pericles, The Taming

of the Shrew, The Trojan Women, Henry V, The Merry
Wives of Windsor, The Hostage, Paramour, Romeo and
Juliet, Othello, The Comedy of Errors, Pride’s Crossing,
Macbeth, American Buffalo, Private Lives, The Gate of
Heaven, Mister Roberts, Henry IV, Dancing at
Lughnasa, Hedda Gabbler, The Way of the World,
Tuwelfth Night, King Lear, Ghosts, Interior Decoration,
From the Mississippi Delta, The Winter's Tale, Mr.
Rickey..., Bargains, The Tempest, The Merchant of
Venice, The White Rose, Hamlet, Our Town, Driving
Miss Daisy, Measure forMeasure. ELSEWHERE:
Mr. Funicello has designed scenery on and off-
Broadway and for many theatres across the
country, including Lincoln Center Theater,
Manhattan Theatre Club, American Conservatory
Theatre, A Contemporary Theatre, Mark Taper
Forum, Arizona Theatre Co, Seattle Rep, Berkeley
Rep, Milwaukee Rep, Denver Center Theatre
Company, Guthrie Theatre, South Coast Rep,
Oregon Shakespeare Festival, Williamstown
Theatre Festival, Intiman Theatre, Stratford
Festival, New York City Opera and Houston
Grand Opera. He currently holds the position of
Powell Chair in Set Design at SDSU.

Linda Cho

(Costume Design: Othello, Titus Andronicus)

THE OLD GLOBE: Macheth, The Winter's Tale,
Antony and Cleopatra, The Two Noble Kinsmen, Much
Ado About Nothing, Pericles. NEW YORK: 2004
Lucille Lortel Award nomination for Outstanding
Costume Design for The Tivo Noble Kinsmen at The
Public Theatre. OTHER CREDITS: Princess
Turnadot (2001 Drama Desk Award); Hotel
Universe, Blue Light Theatre Company; A Little
Night Music, Goodspeed Opera House; More Lies
About Jerzy, Eli’s Comin’, Vineyard Theatre;
Hurricane, CSC Rep; The Author’s Voice, Imagining
Brad, Drama Department; The Notebook, Second
Stage Theatre; Wolf Lullaby, Atlantic Theatre
Company; Rosencrantz and Guildenstern Are Dead,
Long Wharf Theatre; Old Times, George Street
Playhouse; Hair, Actors Theatre of Louisville; The
Firecracker, Michael Mao Dance; Orpheo ed
Euridice, Virginia Opera; The Magic Flute, Opera
Theatre of St. Louis, and several productions ar
the Huntington Theatre and Williamstown
Theatre Festival, includingMovz'ngPicture and
Once in a Lifetime. Ms. Cho holds an MFA from the
Yale School of Drama and is the recipient of the
2003 Craig Noel Award for Excellence in Theatre
in San Diego for her work on the Globe’s
acclaimed production of Pericles, directed by
Darko Tresnjak.

PVOfl.ICS (continued)

Paloma Young

(Costume Design: A Midsummer Night's Dream)
REGIONAL: A Current Nobody, La Jolla
Playhouse; Hello Again, Barestage Berkeley. EDU-
CATIONAL: Moliere: A Cabal of Hypocrites, Blood
Wedding, As You Like It, A Dream Play and The Weight
of Paper at University of California San Diego; The
Dante Project, Quick Then End: Beckett Shorts and
A Perfect Ganesh at University of California
Berkeley. DANCE: Only Sound Remains, LA
Persian Arts Society; Full Circle, Danspace.
EDUCATION: Paloma received her MFA from
UC San Diego.

York Kennedy

(Lighting Design)

Mr. Kennedy's designs have been seen in theatres
across America and Europe including Berkeley
Rep, Seattle Repertory, American Conservatory
Theatre, The Old Globe, Seattle Rep, Alley
Theatre, Dallas Theatre Center, Yale Rep,
Brooklyn Academy of Music, Goodspeed
Musicals and the Whitney Museum in New York.
His awards for theatrical lighting design include
the Dramalogue, San Diego Critics Circle, Back
Stage West Garland, Arizoni Theatre Award and
the Bay Area Theatre Critics Circle Award. In the
dance world he has designed and toured with
Malashock Dance throughout Eastern Europe
and the United States. As an architectural light-
ing designer, he has designed the lighting for
numerous themed environment, theme park and
museum projects all over the world including the
Sony Metreon Sendak Playspace (2000 LE.S.
Award) in San Francisco, Warner Bros. Movie
World in Madrid, Le Centre de Loisirs in
Morocco and The LEGO Racers 4D attraction in
Germany, Denmark, England and the USA. A
graduate of the California Institute for the Arts
and the Yale School of Drama, Mr. Kennedy lives
in Berkeley, CA.

Christopher R. Walker

(Original Music and Sound Design)

THE OLD GLOBE: 2004 & 2005 Summer
Shakespeare Festival, Don Juan, The Trojan Women,
The Woman in Black, Twelfth Night, The Taming of the
Shrew. REGIONAL: Over thirty productions with
American Repertory Theatre; Dante’s Inferno,
Huntington Theatre; Having Our Say, Trinity Rep;
Shiemiel the First, Geffen Playhouse; The Beard of
Avon, Romeo and Juliet, Seattle Rep; In Real Life,
Mark Taper Forum; Art, Alley Theatre; Don Juan,
McCarter Theatre; Triumph of Love, Long Wharf
Theatre; Ain't Nothin but the Blues, Arizona Theatre
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Company; When Grace Comes In, La Jolla
Playhouse. ELSEWHERE: The Woman in Black,
Minetta Lane Theatre; In Real Life, Manhattan
Theatre Club; Dante’s Inferno, 92“d Street Y; A
Midsummer Night's Dream, Commonwealth
Shakespeare Co. of Boston; Long Day’s Journey into
Night, Stamford Center for the Arts. Mr. Walker
was also sound designer for productions in
Singapore, Moscow and Taiwan. He is currently
Resident Sound Designer at the Seattle
Children’s Theatre, and prior to that served as
Resident Sound Designer at American Repertory
Theatre for seven years. He also spent four years
as Sound Engineer/Resident Designer at Intiman
Theatre in Seattle.

Dakin Matthews associste arist
(Dramaturge: A Midsummer Night's Dream, Othello,
Titus Andronicus)

THE OLD GLOBE: Playwright/Director: Uncommon
Players; Playwright: The Prince of LA, Director: Henry
V: Co-Director: Julius Caesar; Adapter: Henry IV;
Dramaturge: Antony and Cleopatra, The Comedy of
Errors, Macbeth, The Winter's Tale, Julius Caesar, The
Taming of the Shrew, Twelfth Night, Cymbeline, Romeo and
Juliet, Othello, King Lear, The Tempest, The Way of the
World. Actor: The Prince of L.A., Julius Caesar, The
Taming of the Shrew, Twelfth Night, The Merry Wives of
Windsor, Henry IV, Much Ado About Nothing, Coriolanus
(Critics’ Circle Award), Henry V, A Midsummer Night's
Dream, The Winter's Tale, Scapino (on tour, Critics’
Circle Award). BROADWAY: Henry IV (Bayfield
Award for acting/Drama Desk Award for adapra-
tion). OFF-BROADWAY: Freedomland, Playwrights’
Horizons; The Hostage, School for Scandal, The Acting
Company. REGIONAL: Leading roles and directing
assignments for the American Conservatory
Theatre, Ahmanson Theatre, Mark Taper Forum,
Denver Center, South Coast Rep, LATC, Berkeley
Shakespeare Festival, California Actors Theatre,
ACT., The Antaeus Company, Andak Stage
Company and many others. Original plays, transla-
tions, and adaptations produced by Andak Stage
Company, The Acting Company, the Antaeus
Company, Denver Center, Goodman Theatre,
California Actors Theatre, A.C.T. FILM: The Fighting
Temptations, Thirteen Days, The Muse, The Siege, Rising
Sun, Nuts. TV: Numerous guest and regular appear-
ances on episodic television, including recently
recurring roles on Desperate Housewives, Hi uff, The
Practice, King of Queens and Gilmore Girls. Mr.
Marthews is also an Emeritus Professor of English,

and an Antaean.
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Steve Rankin Associate Artist

(Fight Director)

THE OLD GLOBE: Mr. Rankin is an Associate
Artist of The Old Globe as an actor and fight
director. He has been staging fights for The Old
Globe for the past 20 seasons, including the
2004 & 2005 Summer Shakespeare Festivals,
Pentecost, Compleat Female Stage Beauty, Tivelfth
Night, Cymbeline, Romeo and Juliet, As You Like it, The
Tiwo Noble Kinsmen, Antony and Cleopatra, Othello,
The Taming of the Shrew, King Lear, Hamlet, White
Linen, Julius Caesar, Henry V, and Richard I
BROADWAY: Henry IV Parts 1 &2 (directed by
Jack O'Brien), Jersey Boys, Twelfth Night, Getting
Away with Murder, Dracula the Musical, The Who's
Tommy, Anna Christie, The Real Inspector Hound, Two
Shakespearean Actors. OFF-BROADWAY: The
Night Hank Williams Died and Richard Dresser’s
Below the Belt. REGIONAL: La Jolla Playhouse,
Mark Taper Forum, Ahmanson, Geffen
Playhouse, Center Stage, GeVa, Asolo,
Philadelphia Drama Guild, Virginia Stage
Company and the Actors Theatre of Louisville.
FILM: Renaissance Man, Human Error, Tumbleweeds.
OPERA: San Diego Opera and the Metropolitan
Opera.

Jan Gist

(Voice and Speech Coach)

Jan Gist has been resident Voice, Speech, and
Dialect Coach for The Old Globe since 2002,
including: Dirty Rotten Scoundrels, Pentecost, Himself
and Nora, and ten Shakespeare productions.
Previously she was Head of Voice and Speech for
the Alabama Shakespeare Festival for nine years
and 140 productions. She has coached many pro-
ductions at theatres around the country includ-
ing: Royal Family, Ahmanson Theatre; The Country,
La Jolla Playhouse; Continental Divide, Major
Barbara, Oregon Shakespeare Festival; Romeo and
Juliet, The Shakespeare Theatre, D.C.; Hobson’s
Choice, Season Greetings, Milwaukee Rep; A Perfect
Gariesh, Arena Stage; The Taming of the Shrew,
PlayMakers Rep; Pride and Prejudice, Indiana Rep;
and five full seasons at Utah Shakespeare
Festival. Gist has been a guest on KPBS Radio’s
A Way with Words and is the narrator for the San
Diego Museum of Art’s documentaries on Degas
and the Retratos exhibit. She coached dialects on
the film The Rosa Parks Story and has recorded
dozens of Books to Listen To. Gist is a founding and
published member of The Voice and Speech
Trainers Association and has presented at many
conference workshops internationally, such as
Rotating

”ou

“Shakespeare’s Shapely Language,

Repertory,” and The Voice Foundation
Symposium on “Filling the House with Ease.”
She teaches in The Old Globe/USD Professional
Actor Training Program. This year she was invited
to teach in the International Voice Teachers
Exchange at The Moscow Art Theatre. Gist has
been published in VASTA Journals, in the
Complete Vocal Warm-Up, in More Stage
Dialects, and her “Shakespeare’s Shapely
Language” is being taught at The Central School
of London’s training program for professional
theatre voice teachers and coaches.

Peggy Hickey

(Choreographer: A Midsummer's Night Dream)
Peggy Hickey makes her Old Globe debut, reunit-
ing with director, Darko Tresnjak. Previous col-
laborations with Mr. Tresnjak include
Goodspeed's A Little Night Music and Amour. Other
Goodspeed projects include Brigadoon and On the
Tiventieth Century (both receiving Connecticut
Critics Circle Award for Outstanding
Choreography). Other regional credits include
GiGi for Music Theatre West (Dramalogue
Award) and Singin’ in the Rain for the Reagle
Players of Massachusetts (Independent
Reviewers of New England Award for
Choreography). Ms. Hickey’s work in opera has
been performed at Los Angeles Opera, Lyric
Opera of Chicago, and Washington Opera. She
recently choreographed New York City Opera's
Most Happy Fella starring Paul Sorvino.
Internationally, she has choreographed La
Cenerentola for the Hong Kong Arts Festival; and
Salome for Finland's Savonlinna Opera Festival.
Film and television credits include Beck’s The New
Pollution for MTV (MTV Award for
Choreography); General Hospital (ABC); Passions
(NBC), and The Brady Bunch Movie.

Mary K Klinger

(Stage Manager)

BROADWAY: “QED” with Alan Alda, Angeles in
America, Parts One and Tivo. NATIONAL TOURS:
soth Anniversary production of Death of a
Salesman, Teenage Mutant Ninja Turtles. Center
Theatre Group (LA): Lewss and Clark Reach the
Euphrates, Radio Golf, The School for Scandal, Intimate
Apparel, Top Dog/Underdog, Gem of the Ocean, Ten
Unknowns, The House of Bernarda Alba, The Moliere
Comedies, “QED”, In Real Life, Another American:
Asking and Telling, Expecting Isabel, Enigma Variations,
Tongue of a Bird, Nine Armenians (L.A. and Denver),
Molly Sweeney, Changes of Heart, Slavs! (L.A. and La

Jolla), Bandido!, The Woman Warrior, Unfinished
Stories, Spunk (L.A., London and Berkeley),
Jelly's Last Jam. REGIONAL: Arms and the
Man,Spoke Song, Look Homeward Angel, Pasadena
Playhouse; The Kathy and Mo Show, Joe Turner’s
Come and Gone and Stars in the Morning Sky, Los
Angeles Theatre Center. Ms. Klinger teaches
stage management at USC. She is ever grateful
to her husband Philip J. Hilow. Proud Member
of Actors’ Equity.

Esther Emery

(Assistant Stage Manager)

THE OLD GLOBE: Tiying, Chita Rivera: The
Dancer’s Life, Himself and Nora, 2004
Shakespeare Festival, Tivo Sisters and a Piano.
With The Old Globe/USD Professional
Actor’s Training Program: Tiwelfth Night,
Relatively Speaking; With The Old Globe
Education Department: If the Shoe Fits.
REGIONAL: A Christmas Carol (2004 and
2005), San Diego Repertory Theatre; Uncle
Vanya, La Jolla Playhouse. ELSEWHERE:
Rapunzel, The Lost Players; The Breeze, the Gust, the
Gale and the Wind, La Jolla Playhouse POP
Tour; Nickels and Dimes, Two Clowns
Entertainment; A Divine Comedy, Festival of
Christmas (2002), Lamb's Players Theatre;
Triple Espresso, Triple Espresso LLC; The Merry
Wives of Windsor, Beehive, Forever Plaid, The
Outfit, Idaho Repertory Theatre. Esther is also
a director, choreographer and a proud member
of San Diego Actors Alliance.

Tracy Skoczelas
(AssistantStageManager)

THE OLD GLOBE: THE TIMES THEY ARE A-
CHANGIN’, 2005 Summer Shakespeare
Festival, Vincent in Brixton, I Just Stopped By to See
the Man, Dirty Rotten Scoundrels, 2004 Summer
Shakespeare Festival, The Food Chain, Tiwo Sisters
and a Piano, Bus Stop, Rough Crossing, M uch Ado
About Nothing, Julius Caesar, Dirty Blonde, Pentecost,
Loves & Hours, Oldest Lx:ving Confederate Widow Tells
All, Splendour, Pericles, All My Sons, Compleat Female
Stage Beauty, Betrayal, Smash, Memoir, Dr. Seuss’
How the Grinch Stole Christmas! (‘01-'05), Twelfth
Night, A Midsummer Night's Dream, Henry V, The

Trojan Women.

Jenny Slattery

(Assistant Stage Manager)
REGIONAL: Much Ado About Nothing, Palm
Beach, Paris Commune, La Jolla Playhouse; Hedwig
and the Angry Inch, Bee Luther Hatchee, Lypsinka: The
Bosxed Set, Zachary Scott Theatre Center; The
Incubus Archives, Lipstick Traces, Requiem for Tesla,
Rude Mechanicals; and Patricia Rincon Dance
Collective, Ariel Dance Theatre, 7 Devils
Playwrights Conference, Northlight Theatre,
School of Night Productions and Meetings
Services, Inc. EDUCATION: Ms. Slattery has
an MFA in Stage Management from UCSD,
an MA in Theatre History/Criticism from the
University of Texas at Austin, and a BA from
the University of Florida.

This theater operates under an agreement berween the
League of Resident Theatres and Actors’ Equity
Association, the union of professional actors and stage
managers in the Unired States.

‘The Directors are members of the Society of Stage
Directors and Choreographers, an independent national
labor union.

The Scenic, Costume, Lighting and Sound Designers in
LORT Theatres are represented by United Scenic Artists
Local USA-826, IATSE.

bg& ‘This Theatre operates under an Agreement with the
a4y

International Alliance of Theatrical Stage Employees
Local No. 122.

FOR THESE PRODUCTIONS
Additional Staff

Assistant Directors ..........covvenen... C.J. Keith,

Lori Peterman, Sara Rasmussen

Assistant Scenic Design ......... Amanda Stephens
Assistant Costume Design ....... Charlotte Devaux
Assistant Costume Design ......... Shelly Williams
Assistant Lighting Design ............ Jason Bieber
Associate Fight Directors ............. Bobby King,

Wayne Kohanek, Jason Siner
Studio Teacher .................... Judy Ridgeway
Douglas Pagliotti Stage Management Interns:
Sean Alexander, Natasia Kelly, Marie Natoli, Leslie
Telford, Chelsea Whitmore

Special Thanks
David Donnelly, DDS

UNDERSTUDIES

A Midsummer Night's Dream
Theseus/Oberon/Lysander ............ Matt Biedel
Demetrius/Puck/Snout/Starveling . . . ... Chris Bresky
Egeus: . 300 st B S or d Chip Brookes
Helena: e vt c5a bon s s Melissa Condren
Hermia s diveleddodivind s Soviieal Cara Greene
Male Fairies ........oovvineeiinn... Rhert Henckel
Quince/Bottom/Pyramus/

Philostrate/Fairy/Flute ................ Dan Hodge
SIIUG's bitis. i sibvass 3605 5 480 sl ohieris Aaron Misakian
HippolytaLitania  ssis swie iy s ies Leah Zhang

Othello

Montano/Servant ................... Chris Bresky
Brabantio/Lodovico ................. Chip Brookes
Desdemona ..................... Melissa Condren
Bianca ..ot Cara Greene
Tago ..ot Rhett Henckel
Roderigo/Gratiano/Soldier/

1st Senator/Priest/ ................ Aaron Misakian
Othello....oovviiiiiiiii i, Owiso Odera

Emilia/2nd Cypriot Gentleman/Sailor/Soldier/
Servant (Bresky)/Officer/(Brookes) .. .Kate Turnbull

Gassio/Duke ol e o David Villalobos

2nd Officer/Soldier (DeMurgia)/1st Officer/
1st Cypriot Gentleman (Misakian)/

2nd Senatot/Soldier (Villalobos) ...... Leah Zhang
Titus Andronicus

Lucius ddwiwimoms il ol Martr Biedel

Demetrius/Chiron ................... Chris Bresky

Bassianus/Marcus Andronicus/Goth . .Chip Brookes

Tamora/Young Lucius .............. Eve Danzeisen

Martius/Quintus/Caius/Quintus/Publius/Mutius/
Emilius/Alarbus/Henchman/Male Tribunes/Clown/

Male!Goths or i o e s soete Bayardo DeMurguia
Titus Andronicus ......oovveinnnn... Dan Hodge
Bt L VR S e s e e s Aaron Misakian
Lavinia/Nurse/Female Tribunes/

Female Goths .................... Summer Shirey
Aaron ..eiiiiiiie i David Villalobos

DID YOU KNOW
THERE ARE 5 EASY WAYS
FOR OLD GLOBE
SUBSCRIBERS TO
EXCHANGE THEIR

TICKETS IN ADVANCE?

BY FAX
BY MAIL
BY E-MAIL
BY PHONE
IN PERSON

BECOME A SUBSCRIBER!
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Have you ever wondered what really goes on behind the scenes at the Globe? Or what the
creative process is like from the perspective of the actor, director or designer?

Through the Globe's Meet the Artist series, actors and directors answer these questions and
more, as they talk candidly about their careers, personal interests and lives in the theatre.
Evenings begin with an hors d'oeuvre reception, followed by the program at which an artist is
interviewed about his or her career.

The Meet the Artist series includes three artist interviews each year, offered as complimentary

events for annual donors of $500 (invitation to attend one), $1,000 (invitation to attend two)

or $2,500 or higher (invitation to attend all three Meet the Artist interviews.)
This series of events is just one of the many ways we can thank you for your support of this
great theatre, and we hope many of you can attend these

events in the future.

Darko Tresnjak NEXT UP.
Thursday, July 13 — Darko Tresnjak, the Artistic Director for the Globe's

Shakespeare Festival, will be interviewed about his extensive career directing theatre, opera and

dance.
And later this year, a Meet the Artist evening will feature the star of the first show in the

Globe’s 2006/2007 Season ... actor, playwright and Steinway concert artist Hershey Felder,

who stars at The Old Globe in George Gershwin Alone, an enchanting musical biography of one of

our COUHII’Y’S greatest songwriters.

On January 16, 2006 Marion Ross and
Paul Michael entertained Globe donors.

On March 13, 2006 more than 140 donors attended a
“Meet the Artist” event with Sandy Duncan.

Join us for our next Meet the Artist reception and interview on Thursday, July 13 with Darko Tresnjak! To learn more about this

series and to contribute to The Old Globe, contact Courtney Quinn at (619) 231-1941 X2311 ot CQuinn@TheOldGlobe.org.
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- County of San Diego Support the Arts

Pam Slater-Price and Other Supervisors

Help Fund The Old Globe

The Old Globe commends Supervisor Pam Slater-Price and the
San Diego County Board of Supervisors for valuing and supporting
the arts. Through the County’s Community Projects program and the

- S . . .
: County’s Community Enhancement program, various non-profit

ﬁ organizations throughout the County receive funding for programs
EA that improve the quality of life for County residents and visitors and
‘\\ promote economic development and tourism. The Old Globe is

\ \ \ grateful to the San Diego County Board of Supervisors for their
generous support.

The Old Globe would like to especially recognize and thank
L Yoy Supervisor Pam Slater-Price, Chairman Bill Horn and
: Supervisor Greg Cox for their generous Community Projects support
of artistic and education programs. :

Supervisor Pam Slater-Price merits a standing ovation from The Old Globe. In 2005, The Old Globe received a $150,000 challenge
grant from the Supervisor Slater-Price’s District Three Community Projects Funds to help underwrite the Globe’s 7oth Anniversary Season,
and this spring she awarded the Globe an additional challenge grant of $70,000 through Community Projects Funds. Through her stead-
fast commitment and leadership, Supervisor Slater-Price plays a major role in promoting San Diego’s cultural assets and helping build

broad community support for the arts.

An Ideal Way To Help The Globe: A Gift of Real Estate

If you have owned your home or other real estate for some time, it has very likely increased in value. If you sell the property, you may be

subject to capital gains tax on the property’s appreciation. You also will spend time and effort marketing the property. If you would like to
help meet the Globe’s important on-going and future needs, here’s another option: donate your property to The Old Globe now or at some
time in the future!

Gift Options

Perhaps you are ready to move into a smaller house, condominium or retirement home. Maybe you have a vacation home you no longer use,
or perhaps you would like to retire as a landlord with all the responsibilities of owning a rental piece of property.

Outright gljft. One option is to give your interest in real property to us now (which would be ideal for The Old Globe and maybe for
you). If you have owned the property for more than a year, you will receive an income tax deduction for the full current market value (rather
than your lower cost basis), and you avoid capital gains tax on the appreciation. Your gift is deductible up to 30 percent of your adjusted
gross income, with a five-year carryover allowed for any excess.

Future gift. You may want to continue living in your home for the rest of your life (or allow another person to reside there for his/her
lifetime). You can deed the property to The Old Globe now, subject to your specifications about occupancy. You will receive a sizable, current
charitable income tax deduction based on the value of the property and the life expectancies of those given lifetime use.

Charitable remainder trust. Another alternative is to transfer your unmortgaged home or other unmortgaged real estate to a charita-
ble remainder trust. Once the unoccupied property has been transferred to the trust, the trustee can sell it and invest the proceeds in
income-producing investments, which become the source for the income payments to you and/or any other recipient you name, such as
The Old Globe. This productive gift can secure a life income for you as well as the Globe with the remainder benefiting The Old Globe at
the termination of the trust.

This can be a win-win situation for The Old Globe and for you! For more information on giving a gift of real estate, please call us at

619) 2311041 ext. 2310.
(619) 231194 3 PERFORMANCES MAGAZINE P3|



Education Experiences

“FOLLOW THE BARD” TOURS

Middle and high school student groups are invited to take a field

Students Experience the Magic of Theatre Through

)« ’ » .
G10be S All The WOI‘ldS A Stage Productlon Of trip to the Globe for a behind-the-scenes “Shakespeare Scavenger
THE STONES Hunt.” Throughout the tour, students discover how the magic of

theatre is created on the Globe’s three stages and search for hidden

ALL
THEWORLD S
\ ASTAGE

objects that introduce details of Shakespeare’s plays and characters,
as well as Elizabethan history and folklore. '

In 1994, two teenage Australian boys killed a motorist by playing a game of For reservations or more information about tours,

contact Holly Ward at (619) 238-0043 x2142.

kicking stones from a freeway overpass. Their tragic and compelling story led to the
writing of one of the most engaging plays ever written for young people.
In October, the Globe will offer a touring production of the award-winning play,

The Stones, to reach more than 6,000 middle- and high-school students throughout

San Diego County.
The Stones “is an extraordinary two-man show for teenage audiences,” wrote The

New York Times. Australian artists Stefo Nantsou and Tom Lycos have created a
wildly imaginative, entertaining and thought-provoking work that offers no easy answers; the play empowers young people to think
about consequences of their decisions.

As part of “All The World's A Staée," the Globe's production of The Stones

will be inventively staged as the actors shift seamlessly berween adult and

teen characters in this powerful piece. Teachers can access the online study

guide to promote classroom discussion of issues — responsibility, peer pres-

sure, and human rights — raised by the play: : l THE OLD GLOBE OFFERS UNIQUE OPPORTUNITIES FOR STUDENTS AND ADULTS
To schedule a performance for your school or community site, please TO GET CLOSER TO THE ART ON STAGE
contact Ratl Moncada via email at RMoncada@TheOldGlobe.org or call INSIGHTS SEMINARS POST-SHOW FORUMS
| (619) 238-0043 x2141. A great opportunity to get Join us after Globe performances for an informal question and

=

closer to the art, Insights answer session with the cast and creative team who will share with

Seminars with actors, you the “inside story” of creating a character and putting together a
designers and directors are

offered for each Old Globe
production. Artists from all

production. The post-show forums will be: Tuesday, June 20,
Wednesday, June 28 and Thursday, July 6 for Christmas on Mars;
Tuesday, July 25; Wednesday, July 26 and Tuesday, August 1 for The

phases of the production Sisters Rosensweig; Tuesday, August 1, Tuesday, August 22 and

process meet with patrons Wednesday, September 27 for A Midsummer Night's Dream; Tuesday,

in a lively exchange of ideas August 8, Wednesday, August 23 and Tuesday, September 19 for
and insights that enhance Othello (taking place prior to the show, from 7:15pm to 7:45pm);

the theatre-going experi-

Tuesday, August 15, Wednesday, September 20 and Tuesday,

SHAKESPEARE UNPLUGGED!

ence. Insights Seminars September 26 for Titus Andronicus and Wednesday, August 16,

begin at 6:30pm in the theatre where the production is performed, Tuesday, August 22 and Tuesday, September 5 for Lincolnesque.

The work of The Old Globe goes beyond the stage and into schools through the Theatre’s and conclude with an informal champagne reception. Reservations Please call (619) 2311941 x2140 for details.

unique education program, “Shakespeare Unplugged!” Globe teaching artists offer student
groups a guided exploration of Shakespeare’s world. Students participate in an intensive study
of the Globe’s 2006 Summer Shakespeare productions: A Midsummer Night's Dream, Othello or
Titus Andronicus, before they come to the Globe for an unforgettable theatrical experience.
Pre-show workshops can be tailored for students in middle school, high school or college.

For additional information, contact our Group Sales Manager at (619) 238-0043 x2408.

are requested. The seminars are FREE to all donors and subscribers. b

Discover how the magic is created with a behind-the-scenes tour of
The Old Globe, including a backstage look at the Old Globe Theatre
the Cassius Carter Centre Stage and the Lowell Davies Festival

For those not in either category, si'ngle seminars are $5. The Insights
Seminars are on the following Mondays: June 19 for A Midsummer
Night's Dream, June 26 for Othello, July 10 for Titus Andronicus, July 17
for The Sisters Rosensweig and August 17 for Lincolnesque.

’

. , 2 Theatre. Public tours are offered most Saturdays and Sundays at
Shakespeare ; 10:30am. Tickets: $5 for adults; $3 for seniors/students/military.
; E@ Please call (619) 2311941 x2142 for information and reservations.
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Annual Fund Donors

MFA Pr 09 ram (continued)

The Old Globe’s ability to maintain the highest standard of excellence,while keeping ticket prices affordable, is due in

MFA students have the opportunity to pursue studies in dra-
large part to the annual financial support of nearly 3,500 individuals, businesses, foundations and government agencies.

g . |
acting program. The result has been one of the most acclaimed ‘
|

classical training programs in the United States. Currently the ! matic literature and tutorial work with members of the prestigious

| program accepts seven stu- g faculty in the University of

Please join us in giving a warm thanks and recognition to these leaders who have made tonight and many other perfor-

San Diego's Department of mances possible. The Old Globe appreciates the support of those who have stepped into the spotlight:

English. With only 14 actors Benefactors

in the program, each student

dents each year from hun-
| dredsof

1| applicants. With only a two- ($100,000 and above)

’ Eercent seceptance fats; it has teeefises sl ncepligne] . American Express Audrey S. Geisel/The San Diego The San Diego Union-Tribune
' ecome one of the most amount of personal attention City of San Diego, Foundation Dr. Seuss Fund Chairwoman Pam Slater-Price
competitive graduate acting for their training needs. The Commission for Arts & Culture William Randolph Hearst Foundation and the County of San Diego
programs in the country. program also P RN The James Irvine Foundation The Shubert Foundation
After nearly 20 years, the year students to London for
program continues to share two weeks of intensive acting Season SPOHSOI'S
both University and Globe workshops and research. (#50,000 t0 $99,000)
» staffing and training The program’s showcase Anonymous (1) Karen & Donald Cohn Qualcomm, Inc.
‘ responsibilities. At the presentations in New York and AT&T Valerie & Harry Cooper Donald & Darlene Shiley
LEPS, . _ J. Dallas & Mary H. Clark Fund at Globe Guilders Wells Fargo
University, students receive a Los Angeles have been highly The San Diego Foundation The Lipinsky Family Sheryl & %Iarvey P. White
comprehensive curriculum effective in helping graduates
including acting, voice and establish acting careers in
speech, movement, dramatic film, television, Broadway and
literature, as well as practical regional theatres. In the last Production SPOﬂSOfS

experience i staged produc- D’Vorah Bailey and Christine Brown in The Old Globe’s Twelfth Night. five years, more than 25 MFA ‘ ($25,000 to $49}999>

: Additionall e £ Photo: Craig Schwartz q b a8
| dons. itionally, a variety o graduates have appeared in Mary Beth Adderley & Richard Wright Continental Airlines Sempra Energy
| workshops and classes are offered in scansion, period styles, stage Broadway productions. Amirican Airlines County of San Diego Sheraton San Diego Hotel & Marina
‘ combat, audition technique and singing. The Old Globe is proud of this long-standing partnership with i}an ¢ of America Mrs. Danah H. Fayman Target Stores
1 he Glob d ol ) SD. “Ours i £l ful or - bridei an Benaroya Kathryn & John Hattox Tucker Sadler Architects, Inc.
] At the Globe, students receive invaluable practical experience at USD. “Ours is one of the most successful programs in bridging IOhf] A. Berol HM Electronics, Inc. - Union Bank of California
3 a major professional theatre, appearing in all the summer the needs and galllfogna Bank & Trust Joan & Irwin Jacobs Mandell Weiss Charitable Trust
‘ ; ; ' ; i rant Gr X : i - “r ion
|l Shakespeare Festival productions and serving as understudies for goals of two olin Restausant Croup/Prado Restaurny Weinsan.Mazs Norma Jean “Jake” Yonchak
1 ; . _ Saks Fifth Avenue & Todd Figi
i ‘ most main stage plays in the Globe season. The Globe also such major
| roduces a Shakespeare student production in the Cassius Carter institutions,”
{ p P P
i Centre Stage each November. Next season’s play will be Much Ado said MFA
|| About Nothing. Director Director Circle
| 10 Richard Seer. ($10,000 to $24,999)
1 Z “I know of B :
il P onymous (2) F. George Gilman Patsy & Forrest Shumway
1 very few pro- Charles & Molly Brazell Lee & Frank Goldberg Nancy & Alan Spector and Family
5‘2 grams in Tl’fﬁ}oms Yagzr Cantwell Susan & Dr. Ronald Heller Anne Taubman & David Boyle
| hich both tivate Foundation Dr. & Mrs. Harry E. Hixson, Jr. Gillian & Tony Thornle
which bot Dan Hodge in the role of Richard IIT; the MFA Deni & Ken Carpenter Supervisor Bill Horn Evelyn Mack Tyruitt v
I the resident theatr duction of Richard TI1. Photo: J.T. MacMill Supervisor Greg Cox and the C f San Di ) I
| e resi en- e'a re production of Richar oto: J.T. MacMillan o] the Coun%y of San Diego B &]iff?z:otg of San Diego Chl_lswpher & Patricia Weil
| and the university _ Datlensis, Dukes ? Weingart-Price Fund at
il 4 f' ol L as ohil hical 3 b i memo‘ry T sl i Joseph E. Jessop, Jr. The San Diego Foundation
u ave a financial as well as philosophical commitment to the W veg i M. & Mrs. Neil Kjos Srevmrr & Brotida W
i success of advanced actor training.” Bea & Dr. Robert M. E Sue & John Major Brent V. Woods & Laurie C. Mitchell
i ' - Robert L. Noble, ATA Catolun W
| To learn more about the MFA program, contact Llance Bower Pam & Chuck Farr Robi : ! arolyn W. Yorston
| obin & Hank Nordhoff Ellen & Tim Zinn
l at (619) 231-1941 X. 2131 or Info@GlobeMFA.org.
i i Or to help support this important program, please contact ; ; :
If Leah Zhang and Carolyn Stone in the MFA production of Sir Patient Fancy. psupp P Prog p For more information on becoming a donor to The Old Globe, please contact Brad Ballard at (619) 231-1941 x2309
[ Todd Schultz at (619) 2311941 X. 2310. orvisit us online at www.TheOldGlobe.org.

Photo: J.T. MacMillan
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Annual Fund Donors (continued)

ounder Circle

$5,000 10 $9,099)
The Thomas C. Ackerman Foundation
Lawrence G. Alldredge & Dawn Moore
Dr. Bob & Jill Andres
Anonymous (1)
Ken & Ginger Baldwin
Mr. & Mrs. James W. Bastien
Blachford-Cooper Foundation, Inc.
Mary Ann Blair
The Ariel W. Coggeshall Fund

at The San Diego Foundation
Nina & Robert Doede
Mary Ann & Arnold Ginnow
Robert Gleason & Marc Matys
Grosvenor Family Foundation
Leo S. Guthman Fund
Melissa & James Hoffmann
Carol & George Lattimer
Bob Martinet & Susan Parkin
Dr. Marianne McDonald
Paul I. & Margaret W. Meyer
Money/Arenz Foundation, Inc.
Drs. Francis & Patricia Montalbano
Arthur & Marilyn Neumann
The Kenneth T. &

Eileen L. Norris Foundation

Allison & Robert Price
Dr. Mike & Patti Rabbitt
Ellen C. Revelle
Jeannie & Arthur Rivkin

Boyd S. Smith

Ms. Jeanette Stevens

Katie & Dan Sullivan

Deborah Szekely
The Thursday Club Foundation
Erna & Andrew Viterbi

Pam & Martin Wygod
June E. Yoder

DPlaywright Circle
(82,500 t0 $4,999)
Dr. & Mrs. Wayne Akeson
Gail, John & Jennifer Andrade
M. & Mrs. Richard Baldwin
Melissa Garfield Bartell & Michael Bartell
Joan & Jeremy Berg
Arthur & Sophie Brody Fund
of the Jewish Community Foundation
Cecilia Carrick & Stan Nadel
Judy & Tom Carter
City of Chula Vista Office of Cultural Arts
Garet & Wendy Clark
The Colwell Family Fund
at The San Diego Foundation
Ms. Heidi Conlan/
The Sahan Daywi Foundation
R. Patrick & Sharon Connell
John & Ann Davies
Bernard J. Eggertsen & Florence Nemkov

Marion Eggertsen
Samuel I. & John Henry Fox Foundation
Millicent & Chatles Froehlich
Martha & George Gafford
Madeline L. & Milton D. Goldberg
Family Foundation
Geraldo & Scarrain Gomes
Dr. & Mrs. William Gott
Fred & Alicia Hallett
Tish & Jere Horsley
Richard & Janet Hunter
Mary & Russell Johnson
Dr. & Mrs. Richard L. Kahler
Bob & Gladys King
Dr. Ronald & Mrs. Ruth Leonardi
DPeter & Inge Manes
Judy & George Miller
Harle Garth Montgomery
David & Noreen Mulliken
Patrons of the Prado
Dolly & Jim Poert
Mr. & Mrs. Matthew Pollack
The Pratt Memorial Fund
at Union Bank of California
Brenda Marsh-Rebelo & John Rebelo
Julie & Bob Sullivan
Jay & Diane Sweeney
Marilyn Elizabeth Thompson
Dixie & Ken Unruh

Craig Noel Circle

(81,500 t0 $2,499)

Richard Addesso

Anonymous (1)

Diana Barliant & Nowell Wisch

Dr. C. K. Barta & Inge Lehman

Lanie Bernhard in memory of
Lazare F. Bernhard

Sally & John Berry

Charles & Charlotte Bird

Paul Black

Cynthia Bolker & Greg Rizzi

Terry & Bill Burd :

Clint & Susie Burdett

Dr. & Mrs. Robert M. Callicott

Ruth Mary Campbell

Dr. & Mrs. Edgar D. Canada

Pamela & Jerry Cesak

Carol & Rudy Cesena

Carol & Jeff Chang

Roger Cornell, M.D.

Richard & Stephanie Coutts

Susan B. Cowell

Sally & Pat Crahan

Gigi Guin Cramer

Mrs. Willard T. Cudney

Dr. & Mrs. Francis C. Cushing, Jr.

Mrs. Gail Powell Davis

Pat & Dan Derbes

Dean & Mrs. M.H. Dessent
Mrs. Philip H. Dickinson
Noddy & Ira Epstein
Carol Fink

Dieter & Susan Fischer/

Dieter’s Mercedes Service

Mary & David Fitz

Susanna & Michael Flaster

Dr. & Mrs. George Flint

Karen & Orrin Gabsch

Mrs. Deede Gales

Elaine & Murray Galinson
Barbara & Albert Gatlinghouse
Bill & Judy Garrett

Drs. Thomas H. & Jane D. Gawronski
Mr. & Mrs. Daniel Genis

Teresa C. George

Martin & Enid Gleich

Ms. Cheryl Haimsohn

Jay & Mary Hanson

Norm Hapke & Valerie Jacobs Hapke
Drs. Patrick Harrison & Eleanor Lynch
Dr. & Mrs. Peter K. Hellwig
Stephanie & Scott Herman
Rhonda Heth & Tom Mabie
Alexa Kirkwood Hirsch

Leonard & Elaine Hirsch
Michael & Jill Holmes

Dr. David K. Hostetler

Gary & Carrie Huckell

Roberta Hussey

Doug & Gail Hutcheson

Alfred & Pat JaCoby

William W. Karatz

Katleman Family Fund

of the Jewish Community Foundation

William & Edythe Kenton

Mr. & Mrs. Irving J. Kern

Jo Ann Kilty

Ken & Sheryl King

Dr. Fritz Klein

James Klein Insurance

Kerri Klein & Mark Weiser

Dr. & Mrs. Ara S. Klijiarl, M.D.
Brooke & Dan Koehler

Phyllis & Martin Kornfeld
Rosalie Kostanzer

Bob & Laura Kyle

William Ladd & Anita Busquets
Mr. & Mrs. Richard S. Ledford
Terry & Mary Lehr

James & Pamela Lester

Jerry Lester, M.D./Rosarito, Mexico
Mr. & Mrs. Paul Levin

Sandy & Arthur Levinson

Jerry & Elsa Lewis

Kitty Lombardo

Mathew & Barbara Loonin
Merriel Mandell
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Charlie & Jackie Mann
R.J. Maus, Architects
Nancy McCune
Bill & Jeri McGaw
Elizabeth & Edward McIntyre
Ethel Merriman Realtor
Elizabeth Meyer
Joel & Deirdre Mick
Estelle & Jim Milch
Rena Minisi & Rich Paul
Judith & Neil Morgan
Ruth & Jim Mulvaney
Josiah & Rita Neeper
Lisa & Tom Pierce
Marcia & Jim Piper
Martha Meade Pitzer
Mo & Bill Popp
Dr. & Mrs. Daniel Porte
Joanne Powers
Jim & Claudia Prescott
RAdm. Arthur & Peggy Price, Jr.
Nancy J. Robertson
Lorna Rosenberg
Warren & Beverly Sanborn
Susan & Edward Sanderson
Margery P. Schneider
Drs. Joseph & Gloria Shurman
Dotti & Joel Sollender
Nancy Steinhart & Rebecca Goodpasture
Eugene L. & Hannah Step
Marc R. Tarasuck, AIA
The Tarlov Family
Mr. & Mrs. Charles Taubman
Cherie Halladay Tirschwell
Mr. & Mrs. Gene Trepte
Carol Vassiliadis
Carol & Larry Veit
Doris & Lou Vettese
Jordine & Harvey Von Wantoch
Pamela J. Wagner
Merle & Phil Wahl
WD-40 Company
Jan Harden Webster & Raul Ortega
Shirli Fabbri Weiss
Michael & Penny Wilkes
Mr. & Mrs. Harold B. Williams
Omar & Carol Winter
Brad Young
Helene & Allan Ziman
Allan & Bev Zukor

Platinum

(41,000 to $1,499)

In Memory of Charles R. Allen
Ronda & Stanley Breitbard
Mr. & Mrs. Blaine A. Briggs
Sandra & Harry Carter
Richard & Donna Ferrier

Hal & Pam Fuson

Mark & Hanna Gleiberman
Sandra Gulden & Leon J. Goldberger

Gulden Private Foundation

Drs. Barbara & Leonard Gosink
Dr. & Mrs. James E. Lasry
Matthew R. Lehman

Mr. & Mrs. James Lim

Don & Mary Jane Lincoln
Donald Lipkis, M.D. & Arlene Pollard
Ms. Jo Bobbie MacConnell
Christopher Maxin &

Stephanie Buttell-Maxin

Valorie McClelland

Dick & Rosemary Pinney

John & Marcia Price Family Foundation
Joseph Rascoff

Don & Darlene Russell

Dee E. Silver, M.D.

Lewis & Alice Silverberg

In Memory of Edward Silverstein
Robert H. Stickel

Mrs. John R. Stitt

Dr. Charles & Brita Tesar

Eileen Tiel

W. Bruce & Cynthia Tuckerman
U.S. Consulate, Tijuana

Ellen & James Weil
The Grey White Family Fund
Keith J. Wong

Christy Hawes Zatkin

Gold

(3500 10 $999)

Anonymous (2)

Rhoda & Mike Auer

John Randolph Backman, M.D.
& Carolyn Darrow

Mr. & Mrs. David A. Baer

Ina S. Bartell

Richard & Linda Basinger

Judy & Larry Belinsky

Lee & Amnon Ben-Yehuda

Drs. Gary & Barbara Blake

Robert & Nancy Blayney

Joyce & Robert Blumberg

In Memory of Eleanore Boaz-Lopez

Bockoff Family Foundation Fund

at The San Diego Foundation

Mrs. Suzanne I. Bond

H.L. & Irene Boschken

Mrs. Henri Brandais

Bob Buchner/Marie Buckey

Dr. Cynthia Cartwright

Greg & Loretra Cass

Dr. Lynne Champagne &
Dr. Wilfred Kearse

Doug & Elisabeth Clark

Jack & Carol Clark
Mike Conley & Sue Steele
Steve & Carolyn Conner
Jane Cowgill
Dr. & Mrs. William Davidson
In Memory of Edith Dolnick
Silvia Dreyfuss/LABS, Inc.
Ron & Devora Eisenberg — Great News!
Dr. Susan Dersnah Fee
Richard & Beverly Fink
Family Foundation
Fred & Joy Frye
Sally Fuller
Arthur & Judy Getis
The Golemb Family
Louise & Doug Goodman
Robert & Edry Goot
Carol & Don Green
Alex & Mary Hart
Mr. & Mrs. Thomas M. Henry
Arnie & Barbara Hess
Suzanne & Lawrence Hess
Mr. & Mrs. Thomas O. Hippie
Mr. Stephen Hopkins
Margot Reinke Humphreys
Susan D. Inot
Gary & Jerri-Ann Jacobs
Dr. Eric & Susan Johnson
Neil & Sonya Johnson
Kathy & Rob Jones
Kenneth & Marilyn Jones
Miriam & Jerome Katzin
Drs. Irvin & Nancy Kaufman
Lloyd & Joanna Kendall
Joan & Lee Knutson
Curt & Nancy Koch
Marvin Krichman & Francy Starr
John Q. Lalas, Jr.
Janet & Dan La Marche
Dr. Eric Lasley
Richard C. Levi
Sherry & Rick Levin
Dr. & Mrs. Leeland M. Lovaas
Dr. David Lynn
Ed & Nancy Lyon
Dr. Carl Maguire & Margaret Sheehan
Dr. Robert & Marcia Malkus
F. Dale & Lois Marriott
Harold & Beverly Martyn
Jonathan McCue
Dr. & Mrs. M.]oseph McGreevy
Mr. & Mrs. William McKenzie
Harold O. McNeil, Esq.
Drs. John Meyers & Betty Joan Maly
Akiko Charlene Morimoto
Katherine Newton
Willene D. Nichols
Jack & Virginia Oliver
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Rod & Barbara Orth

Susan Parker

William & Sandra Peavey

Deborah Brooks Pettry

Dr. Ken Pischel & Dr. Katherine Ozanich

Dr. Julie Prazich & Dr. Sara Rosenthal

Don & Marie Prisby

Eileen Prisby

David Rickert

Stuart & Linda Robinson

Dr. H. Warren Ross

Mr. Joseph Rusche

Cheryl & Frank Ruyak

Dr. Joseph & Carol Sabatini

Phoebe & David Sackett

Marilies Schoepflin, Ph.D.

Mr. & Mrs. John Seiber

Richard Shapiro & Marsha Janger

Alex V. Sher

Alan & Esther Siman

Rodney & Dolores Smith Fund
at The San Diego Foundation

Herbert & Elene Solomon

Gwen Stoughton

Clifford & Kay Sweet

Margo Thomas

Janet & Bernard Trabin

Will & Vanessa Van Loben Sels

Kenneth & Lorelei Warburton

Mr. & Mrs. David Weinrieb

Dennis & Carol Wilson

Kaye I. Wynne

Silver

($25o to 5499)

Mr. Gale Acker & Dr. Nancy Acker

Sybil & B.]. Adelson

Michael Albo

George Amerault

Anonymous (4)

Drs. Michael & Gabriela Antos

John & Elizabeth Bagby

Lewis & Lynne Baker

Sharon & Bill Beamer

Karlene Knieps Bergold

Mr. & Mrs. Stanley Birstein

Drs. Gordon & Karen Bishop

Robert D. Blanton & Ann Clark

Ms. Sheila M. Bobenhouse &
Mr. Jeffrey C. Truesdell

Dr. James Lewis Bowers

Todd & Margaret Bradley

Mrs. Wyloma Bradshaw

Ed Brookins

Sarah Blakely Brown

Dr. & Mrs. Simon C. Brumbaugh, Jr.

Beth Bruton

Linda Burgum-Sunkel

David & Diane Burns
John & Kirk Butler
Stuart & Joanne Butler
Helen M. Caldwell
Beth & Tim Cann
Jane Carrigan
William & Shirley Carrington
Ellen Casey
Shlomo & Leslie Caspi
Luc & Ann Marie Cayet-Pleska
Charlene Chatham & William Price
Andy & Kay Chisel
Elaine & Peter Chortek
Mr. & Mrs. Owen Clinton
Mr. & Mrs. Art Cohen
Alan L. & Frances E. Cornell
Ronald D. Culbertson
Dewey & Cindy Dasher
John Wm. Davis & William M. Hughes
Mr. & Mrs. William Deatrick
Dr. Gregory J. Del Zoppo
Dr. & Mrs. Donald B. Dose
Patricia & Glen Doughty
Sean & Kellie Doyle
Stephen & Sandra Drew
Lizbeth Ecke & David Meyer
Patricia Eichelberger
Judge & Mrs. Harry Elias
Peggy Elliott
Peter & Doris Ellsworth
Barbara & Dick Enberg
Richard & Donna Ferrier
Drs. Lawrence & Irene Fine
Ms. Donnal. Flor & Mr. R. Kirk Keel
Foley & Associates
Mr. & Mrs. Rob Foley
Larry & Jan Ford
Larry Forsyth
Lee Forte/]. Narvid
Dr. & Mrs. Paul Friedman
Dr. Richard & Randee Friedman
Natacha Furlan
Charles & Jeanne Gahagan
Kathleen Garcia
Mr. David N. Garrison &

Mr. David M. Pierce
Gaspare Trust
Thomas Gass, D.D.S.
Norman & Patricia Gillespie
Marilyn & Mel Goldzband
Drs. Thomas & Cynthia Goodman
Mr. John C. Gray &

Mrs. AnneMarie Kaiser

Euvoughn L. Greenan
Arthur A. Greenberg
Mr. George Guerra
Dr. AT. Hagler & Mrs. Martha Obermeier
Margaret Hall

Virgil & Jean Hamblin

Robert W. & Helen M. Hammond

Robert M. & Helen M. Hansen

C. Harbordr

Mr. & Mrs. James Harris

Elizabeth Raines Harrop

Jane & Richard Haskel

Lucy & Jim Haugh

Dr. Charles & Joan Henkelmann

Donald J. Hickey

Paul & Anne Hofflund

John & Jean Hoffner

John & Peggy Holl

Paul & Barbara Holz

Nancy & Bill Homeyer

Bonnie & Cecil Hornbeck

Kendy! & Merri Houdyshell

Steven & Nancy Howard

Joseph & Donna Hynes

Mr. & Mrs. David Ives

Mr. & Mrs. Bill James

Nancy B. James

Richard & Katherine Jarvis

In Memory of Donald Jenkins

Kenneth & Catherine Jones

Andrew & Denise Kaplan

Pete & Terry Katz

Patricia & Alexander Kelley

Charles & Gail Kendall

David C. & Betty J. Kennedy

Jennifer Kent

Kathleen Kim & Zachary Rattner

Mr. & Mrs. Webster B. Kinnaird

Mark & Kelly Kjos

Bill & Linda Kolb

Marvin M. Kripps, M.D.

Lou Krueger

Betty & Richard Kuhn

Vic & Mary Landa

Jillana Lashmet

Elizabeth Lasley

Dixon & Pat Lee

Tom & Terry Lewis

Mr. & Mrs. Stanley London

Sally & Bill Luster

Jerry & Beverly Lynn

Brian C. Malk & Nancy H. Heitel Fund at
The San Diego Foundation

Jeanne Maltese

Judge & Mrs. Frederick Mandabach

Joanne D. Marugg

Susan B. Mason

Cdr. & Mrs. John C. Mathews III

Ronald McCaskill & Robyn Rogers

Valli & Tom McDougle

Steve Mclntee

Dan McLeod

Mr. & Mrs. David McNair
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Mr. & Mrs. Jim Melcher

Dr. & Mrs. Robert Meredith

Christine Mersten

Dr. & Mrs. Paul Michelson
James & Dorothy Mildice

Joel, Annette & Arianna Millman

Stan & Phyllis Minick

Margaret Mitchell

Dr. & Mrs. Izaac Mizrahi

Mark Morel

Michael Morris

Amy & Kent Moser

Mary Jo Murphy

Maggie & Wayne Myers

Tom & Doris Neuman
Charlotte Nielsen

Floyd T. Olson

David & Jeanette Osias
Carolann Pagliuso

Pamela Palisoul

Mr. & Mrs. Jean-Louis Paroz

In Memory of Margaret Peninger
Clifford T. Pentrack &

Mary E. Giovaniello

Marion D. Perlman

Lawrence Roy Perrin

Peterson & Associates

Mr. & Mrs. David J. Pettitt
Barbara Pricola

Mr. & Mrs. Merlin Puck

Anne Ratner Fund of the

Jewish Community Foundation
Mr. & Mrs. Leslie D. Reed
Henry & Deborah Rieger
Andrew Ries, M.D. &
Vivian Reznik, M.D.

Mr. & Mrs. Brent Robinson
Isabella & Jody Rogers

Gerald & Ruth Rosenbaum
Ursula R. Roth

Dr. Norman & Barbara Rozansky
Peter & Donna Russell

Fran & Tom Ryan

Dr. Peter & Arlene Sacks
Joan & Jack Salb

Samiljan Family Fund of the

Jewish Community Foundation

Josiah & Abigail Sand
Barbara A. Sawrey
Simon & Ruth Sayre
Dr. & Mrs. Roger H. Schmitt
Martin & Connie Schroeder
RAdm. & Mrs. H. James T. Sears
Kathy A. Seger
Linda J. Seifert
Lori Severson & Eric Longstreet
Prof. K. Barry & Jan Sharpless
Sandy & Stella Shvil

Hano & Charlotte Siegel
Kevin & Diane Silke
Eunice M. Simmons, M.D.
Anne & Ronald Simon
Susan Sincoff & Dr. Joseph Yedid
Terrence & Kathryn Slavin
Tom Sowers
Mr. & Mrs. Fred C. Stalder
Ann & Robert Steiner
James K. Stenderup
Mickey Stern
Dr. Craig & Debbie Stevenson
Richard Stevenson
Helga & Sam Strong
Abbe Wolfsheimer Stutz
Ron & Susan Styn
John & Margery Swanson
Mrs. J.B. Swedelius
Drs. Paul Sylvan & Ellen Heyneman
Franklin & Phyllis Tabor
Dr. Blake S. & Mrs. Peggy Jean Talbot
Dr. Terry & Naomi Tanaka
Dr. Marshall & Leila Taylor
Steven & Anoush Tencati
Judge & Mrs. David R. Thompson
Mr. & Mrs. John Torell
Doris Trauner, M.D.
Robert C. & Melesse W. Traylor
Iwona A. Trybus
Ms. C. Anne Turhollow &
Mr. Michael Perkins
Jack Tygett & Joyce Shoemaker
Mr. & Mrs. Stan Ulrich
Ginny Unanue
Hobart & Violet Wagener
Kathy & Jim Waring
Pat & Allen Weckerly
Janice L. Weinrick
Jean & Tim Weiss
Ms. Margaret Wells
Mr. & Mrs. James D. Welterlen
Ross & Barbara White
Patrick & Phyllis Whitney
Loreen & Roland Wilhelmy
Ron & Beverly Wilson
Cass Witkowski Family
Mr. & Mrs. John W. Witt
Dr. Perri L. Wittgrove
Mr. & Mrs. C.E. Wylie/C.E. Wylie
Construction Company
Sandra Zarcades
Vicky Zollweg & Michael Dunteman
Josef B. Zwass

This list is current as of May 11, 2006

To learn more about supporting

The Old Globe artistic excellence and community
outreach programs, please visit our website at
www.TheOldGlobe.org or call

(619) 23111941 x2305.

Adpvisory Council Members

Mr. Lawrence Alldredge
Dr. Paul L. Black
Clint Burdett
Dr. & Mrs. Edgar D. Canada
Mary Clark
Steven J. Cologne
R. Patrick & Sharon Connell
Mrs. Susan B. Cowell
Pat & Dan Derbes
Mrs. Philip H. Dickinson
Mr. & Mrs. Robert W. Doede
Ms. Marion Eggertsen
Dr. Bernard Eggertsen & Ms. Florence Nemkov
Mis. Danah H. Fayman
Fifth & Hawthorn Restaurant/Dave Witt
Mr. & Mrs. Arnold Ginnow
Ms. Alexa Hirsch
Mr. & Mrs. Leonard Hirsch
Mr. & Mrs. Alfred W. JaCoby
Russell & Mary Johnson
Mr. & Mrs. J. Robert King
Ken & Sheryl King
Rosalie Kostanzer & Michael Keefe
Bob & Laura Kyle
Terry & Mary Lehr
Ruth & Ron Leonardi
Peter & Inge Manes
Bob Martiner & Susan Parkin
Dr. Marianne McDonald
Paul T. Meyer
Mr. & Mrs. George Miller
Mrs. Harle Montgomery
David & Noreen Mulliken
Bette Nagelberg
Charles Noell
Mr. & Mrs. Victor H. Ottenstein
Mr. & Mrs. Arthur Rivkin
Donald & Darlene Shiley
Ms. Roberta Simpson
Dorothy & Joel Sollender
Gail Squires & Yaman Sencan
Ms. Jeanette Stevens
Dr. & Mrs. Jay Sweeney
Marc R. Tarasuck, AIA
Dixie & Ken Unruh
June Yoder
Mr. & Mrs. Robert D. Young

For more information, please contact Brad Ballard
at (619) 231-1941 x2300.
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Special Thanks to Our Corporate Donors

SEASON SPONSORS

($50,000 and more)

i CALIFORNIA WELLS
| AMERICAN UALCOMW  JEDTER
EXPRESS \w—' atat ]if:ilf Q o Bak o FARGO

PRODUCTION SPONSORS
($25,000-549,999)

NCTE %

Continental

Ehts‘nn”ﬁicgf ) . 5::8}5 E
lﬂﬂiﬂﬂ'%lbllll& 6_; SempiaEncEy Sheraton San Diego @ TARGET

HOTEL & MARINA TUCKER SADLER

AmericanAirlines Ba"k°f“merica-,,}_

NATIONAL CORPORATE THEATRE FUND

THE

AT BALBOA PARK

DIRECTOR CIRCLE
($10,000-$24,9990)

KPMG, LLP San Diego National Bank Starbucks

Mercer Health & Benefits

Break-Away Tours

Science Applications Sycuan Resort & Casino

‘Wayne Foster Entertainment

Higgs, Fletcher & Mack, LLP Nokia International Corporation Time Warner Cable
Evans Hotels Relocation Coordinates Showtime U.S. Bank
ResMed Foundatiqn
|
I FOUNDER CIRCLE
!
: ($5,000-89,999)
\ i Citigroup Foundation/Smith Barney Northern Trust Bank The Westgate Hotel
{l Fleishman-Hillard Pfizer XLNC1

i Nordstrom Stewart

PLAYWRIGHT CIRCLE
($2,500-$4,999)

Ashworth
Mission Federal Credit Union

San Diego Chargers
Seltzer Caplan McMahon Vitek

| Corporate Partners enjoy exclusive benefits and recognition, especially the opportunity to entertain clients and employees with
il exclusive receptions in our Patron and Lipinsky Family Suites, behind-the-scenes tours, and preferred seating at our shows.

i For information, please contact Todd Schultz at (619) 231-1941 x2310.
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UPCOMING “NIGHTS AT THE GLOBE”

July 21 Wine Lover’s Night

July 27 Out at the Globe

August 3 Rancho Santa Fe
Night

August 4 Thank Globe It’s
Friday

August 25 Wine Lover’s Night

August 31 Out at the Globe

September 21 Out at the Globe

September 22 Wine Lover’s Night

September 29 Thank Globe It’s
Friday

January 25 Out at the Globe

January 26 ~ Wine Lover’s Night

February2 ~ Thank Globe It’s
Friday

March 23 Wine Lover’s Night

March 29 Out at the Globe

March 30 Thank Globe It’s
Friday

May 11 Wine Lover’s Night

May 17 Out at the Globe

May 18 Thank Globe It’s
Friday

Sponsored By

AMERICAN

EXPRESS

Nights At The Globe

American Express Supports Audience

Development Programs at the Globe

One of the primary goals
of the American Express
corporate giving program
is to help non-profit
organizations expand their
audiences. These grants
support targeted
marketing programs that
reach new sectors of the
community in creative
ways, and The Old Globe

has received a major grant

from American Express to

do just that Out at the Globe

For several years, The Old Globe has offered its “Nights at the Globe” series,
which include Wine Lovers Nights, Thank Globe It’s Friday, Out at the Globe,
Rancho Santa Fe Nights, Teacher Appreciation Series, corporate nights and
special events for other targeted segments of our community, like youth,

Hispanics and downtown residents.

These programs have been enormously successful in introducing this theatre to
new audiences, and the Globe is extremely grateful to American Express for its
generous support and vision.

s

B

To purchase your tickets to “Nights At The Globe,” call

(619) 23-GLOBE and use your American Express card

to receive a special offer.
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Associate Artists OF THE OLD GLOBE

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and pleasure in
acknowledging as ASSOCIATE ARTISTS OF THE OLD GLOBE, the following who have repeatedly demonstrated by their active presence
on our stages and in our shops, that wherever else they may work, they remain the heart and soul of this theatre.

).
Jack O’Btier, Artistic

FeR

Jerry Patch, Resident Artistic Director CraigNoel, Founding Director
John McLain Steven Rubin Conrad Susa
Jonathan McMurtry Ken Ruta Deborah Taylor
Stephen Metcalfe Douglas W. Schmidt | Sada Thompson
Robert Morgan Seret Scott Paxton Whitehead
Steve Rankin David F. Segal James R. Winker
Robin Pearson Rose Don Sparks Robert Wojewodski
Marion Ross David Ogden Stiers

Louis G. Spisto, Exécutive Director irector
William Anton Tovah Feldshuh Mark Harelik
Jacqueline Brookes Monique Fowler Bob James
Lewis Brown Ralph Funicello Tom Lacy
Kandis Chappell Lillian Garrett-Groag | Diana Maddox
George Deloy Harry Groener Dakin Matthews
Tim Donoghue A.R. Gurney Deborah May
Richard Easton Joseph Hardy Katherine McGrath
PATRON INFORMATION
TICKET SERVICES
HOURS

Monday: noon — 6pm

Tuesday through Sunday: noon — last curtain
Hours subject to change. Please call ahead.
PHONE (619) 23-GLOBE or (619) 234-5623
max  (619)231-6752

EMAIL Tickets@TheOldGlobe.org

ADMINISTRATION
HOURS
Monday — Friday: gam — 5pm
PHONE (619) 2311041
WEBSITE ~ www.TheOldGlobe.org
ADDRESS  The Old Globe
PO.Box 122171
San Diego, CA 92112-2171

ORDERING TICKETS / CHANGE OF ADDRESS

The Old Globe accepts Visa, Discover, MasterCard, or American Express.
Phone orders for non-subscibers are subject to a $3 per ticket service charge,
not to exceed $12. Ticket exchanges are subject to a service charge for non-sub-
scribers. If you have moved, please notify the Ticket Services Office to update
our records. Call (619) 234-5623 during Ticket Services hours, mail your
change of address to the Ticket Services Office, or email us at

Tickets@TheOldGlobe.org.

UNABLE TO ATTEND?

If you find you are unable to use your tickets, please give them to a friend, or
turn them in to the Ticket Serivces Office and receive a tax receipt for your
donation. Tickets must be received by show time.

Ricola Cough Drops are available upon request. Please ask an Usher.

RESTROOMS AND TELEPHONES

Restrooms are located in the lower lobby of the Old Globe Theatre and
adjacent to the Festival Theatre; pay phones may be found in the lower
Globe Theatre lobby and next to the Gift Shop.

SEATING OF LATECOMERS

Although we understand parking is often at a premium, the searing of
latecomers is extremely disruptive. Latecomers may be given alternative
seating and will be seated at an appropriate interval.

YOUNG CHILDREN
Children five years of age and under will not be admitted to performances.

ELECTRONIC DEVICES AND CAMERAS

Use of recording devices and cameras is not permitted. If you are
wearing a digital watch or pager, or if you are carrying a cellular phone,
please silence it prior to entering the theatre.

SENNHEISER® LISTENING SYSTEM

For the convenience of the hearing impaired, the Sennheiser® Listening
System is available in the Old Globe Theatre. Lightweight headsers may be
obtained from the house manager prior to performances, free of charge.

PUBLIC TOURS

Go behind the scenes at The Old Globe to learn about the history, three
stages, shop and craft areas. Open tours: most Saturdays and Sundays
at 10:30am. Groups by reservation. $5 adults; $3 seniors and students.
Phone (619) 2311941 x2142 for information/reservations.

LOST AND FOUND

If you have misplaced a personal item while at the theatre, please contact the
Ticket Services Office or Security as soon as possible. If we are unable to
locate your item, we'll happily take down your contact information as well as
a description of the item and contact you if it is found. The Old Globe does

not assume liability for items left behind on premises.

SPEAKERS’ BUREAU

As part of The Old Globe’s educational outreach to the community, the Theatre offers a Speakers’ Bureau program that will provide a
speaker for your club, civic, or church group to talk about the Globe's productions and programs, free of charge. The Old Globe
engages several knowledgeable docents, who are available year-round to share the institution's fascinating history and exciting infor-
mation about the current season of plays. Subject to their availability, several key members of the artistic and production team are also
available to speak with your group. For more information on docent speakers’ bureau representatives please contact Carol Green at
(619)582-1079. To find out about our artistic and production speakers please contact Erin Anderson at (619) 2311941 x2355.
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Louis G. Spisto

Executive Director

Louis G. Spisto has been Executive Director of The
Old Globe since October, 2002. During his
tenure, Spisto spearheaded the return of the Globe's
acclaimed Shakespeare Repertory Season and pro-
duced several world-premiere plays and musicals,
including the current Broadway musical Dirty Rotten
Scoundrels. During the past two seasons, the organi-
zation has grown its subscription audience an
unprecedented amount, countering a trend in the
non-profit theatre industry and resulting in the
highest level of attendance in over a decade. Prior ro
coming to the Globe, Spisto served as the Executive
Director of American Ballet Theatre in New York
City. While there, he increased ticker income and
annual contributions for the organization by nearly
20 percent. He also tripled the Ballet's touring
weeks and the resources devoted to education and
training programs. Spisto has also served as the
President of the Detroit Symphony Orchestra,
where he provided fundraising leadership and cre-
ative direction for the orchestra’s $60 million reno-
vation project, and helped dramatically increase
ticket sales while initiating several new series for
the orchestra. Spisto established a reputation as a
superb arts executive here in California, where he
spent over ten years as the Executive Director of the
Pacific Symphony Orchestra in Orange County.
During his tenure there, he tripled the orchestra’s
annual budget, all while eliminating a prior deficit
and successfully completing the orchestra’s first
endowment campaign. In addition, he established a
series of innovative recording projects with Sony
Classical and oversaw a number of nationally rec-
ognized commissioning projects. A strong advocate
of arts education, Spisto built one of the largest and
most respected music training and outreach efforts.
During his career, Spisto has also served as
Director of Marketing for the Pittsburgh Symphony
Orchestra and Director of Operations and
Development for the Performing Arts Center, UC
Berkeley. He holds a Masters degree from the
University of Wisconsin in Arts Administration

and a Bachelors of Business Administration from
the University of Notre Dame, and spent many
years acting, directing and producing plays and
musicals throughout his student days, as well as in
professional summer theater.

[
Jerry Patch
Resident Artistic Divector
Jerry Patch was appointed Resident Artistic
Director of The Old Globe in February 2003.
He most recently served as the Dramaturg and a
member of the long standing artistic team at
Southern California’s Tony Award®-winning
South Coast Repertory (SCR), where he coordi-
nated the development of 150 new plays, includ-
ing three Pulitzer Prize winners and numerous
other finalists. Patch became the top choice for
this new role at the Globe due to his many years
of artistic accomplishments, his exceptional
relationships with the nation’s leading directors
and playwrights, and his enthusiastic commit-
ment to new work. While at SCR, Patch worked
as Dramaturg on numerous new works, includ-
ing Donald Margulies’ Sight Unseen and Brooklyn
Boy, which just opened to critical acclaim on
Broadway, Margaret Edson's Pulitzer Prize-
winning Wit, Howard Corder’s Search and Destroy,
Amy Freed's The Beard of Avon, as well as Intimate
Apparel, Freedomland and several world-premieres
plays by Richard Greenberg, including Three
Days of Rain and A Naked Girl on the Appian Way.
In addition, he co-conceived The Education of
Randy Newman with Michael Roth and Mr.
Newman. Patch also served as the project direc-
tor of SCR’s renowned Pacific Playwrights
Festival, which annually introduces seven new
plays to an audience of national theatre leaders.
Typically, more than 759 of the plays presented
receive multiple productions in theatres across
the country. During his tenure at SCR, Patch
also held the position of Artistic Director
(1990-1997) of The Sundance Theatre Program,
which included the Sundance Playwrights
Laboratory, one of the nation’s leading new play
development programs. Additionally, he ran the
Sundance Summer Theatre, a repertory of 23
productions staged outdoors for Utah audiences
and The Sundance Children’s Theatre, which is
dedicated to the development and presentation
of new works for family audiences by leading
American playwrights. He has also served as a
consulting Dramaturg for New York's renowned
Roundabout Theatre Company, one of two of
the largest theatre companies in the country.

DIRECTOR P r ofile s

Jack O’Brien
Artistic Director

Recent Globe productions include Dirty Rotten
Scoundrels (currently playing on Broadway),
Imaginary Friends, Twelfth Night, The Full Monty, The
Seagull, The Magic Fire, Dr. Seuss’ How the Grinch
Stole Christmas!, the world premieres of Associate
Artist A.R. Gurney’s Labor Day and Tina Howe's
Pride’s Crossing, as well as Time and Again, The Doctor
Is Out (Getting Away With Murder) by Stephen
Sondheim and George Furth, plus productions of
Henry IV, Much Ado About Nothing, Oleanna, Damn
Yankees, King Lear, Ghosts, Hamlet, Uncle Vanya, and
world premieres of Terrence McNally’s Up in
Saratoga, A.R. Gurney's The Snow Ball and The
Cocktail Hour, Tom Dulack’s Breaking Legs, Stephen
Metcalfe's Emily. ELSEWHERE: Henry IV (Tony
Awardm); Hairspray (Tony Awardm); The Invention of
Love (Tony nominations, best director and play),
Lincoln Center Theater; The Full Monty (Tony
nominations, best director and musical), Eugene
O’Neill Theatre; More to Love; Labor Day,
Manhattan Theatre Club; St. Louss Woman, City
Center Encores!; Pride’s Crossing, The Little Foxes,
Hapgood (Lucille Lortel Award for Direction,
1995), Lincoln Center; Damn Yankees (Tony nomi-
nation, best musical revival); Tio Shakespearean
Actors (Tony nominations, best director and play)
on Broadway; Porgy and Bess for Houston Grand
Opera and Broadway (Tony Award), as well as
Radio City Music Hall; The Magic Flute, San
Francisco Opera; Tosca, Santa Fe Opera; Cosi fan
Tutte and Arda, Houston Grand Opera; The Most
Happy Fella, Michigan Opera and Broadway. TV:
An Enemy of the People, All My Sons, I Never Sang for
My Father, Painting Churches, and The Skin of Our
Teeth, all for PBS’s American Playhouse. Recent
awards: 2004 Thomas Degaetani Award
(USITT), 2002 “Mr. Abbott” Award (SDCEF),
2001 Joan Cullman Award for Extraordinary
Creativity, 2001 Joe A. Callaway Award (SDCF),
the Drama League’s Julia Hansen Award for
Excellence in Directing, 2001. Member, College
of Fellows of the American Theatre; Honorary
Doctor of Humane Letters, University of San
Diego. Mr. O'Brien a member of the College of
Fellows of the American Theatre.
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Jack O’Brien

Artistic Director

Craig Noel

Founding Director

Jerry Patch

Resident Artistic Director

Louis G. Spisto

Executive Director
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BROADWAY'S BEST AND SAN DIEGO’S FINEST
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In repertory June 18 - October 1
> A Midsummer Night’s Dream
> Othello
> Titus Andronicus

> The Sisters Rosensweig
July 15 - August 20
An insightful look at three unique
Jewish-American sisters.

> Lincolnesque
August 5 - September 10
A world premiere comedy of politics and brotherhood.

Single Tickets Now On Sale!

SEASON 2006/2007

Three World Premieres including The Globe’s 19th
Broadway-Bound Production, The Starry Messenger
written and directed by Kenneth Lonergan,
featuring Matthew Broderick.

Katje MagNichol in THEWINTER'S TALE; photo by 1.7, MacMilane e

Photo by Mark Garvin

A Musical Celebration of An American Master.
Hershey Felder as George Gershwin Alone
will showcase the Gershwins’ classics —
including Someone to Watch Over Me,

An American in Paris and Porgy and Bess.

> Restoration Comedy > Hold Please
> Two Trains Running > Edward Albee 's
> Pig Farm Who's Afraid of

s The Four of Us Virginia Woolf?

GEORGE
GERSHWIN

.

Subscriptions Now On Sale!
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(619) 23-GLOBE (234-5623)

www.TheOldGlobe.org | GRUP SALES: (619) 231-1941 x2408




