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What an exciting time to be at The Old
Globe! We’re wrapping up an enormously suc-
cessful 2003/2004 Season, during which we
hosted the great American playwright Arthur
Miller for his incredible production of Resurrec-
tion Blues, and presented William Inge’s classic
Bus Stop, plus Pulitzer Prize-winner Nilo Cruz’s
Two Sisters and a Piano. We’re now getting into

gear for summer, highlighted by the much-anticipated Shakespeare
Festival, alongside the delightful new musical Lucky Duck, directed by
2002 Tony Award®-winner John Rando, and a contemporary comedy,
The Intelligent Design of Jenny Chow. 

We’ve just announced our 2004/2005 Season as well, continu-
ing the Globe’s tradition of artistic excellence with an ambitious
line-up of some of the most significant work being produced in the
theatre today. Highlights include the thrilling world premiere musi-
cal Dirty Rotten Scoundrels, with music and lyrics by The Full Monty
composer David Yazbek, book by Jeffrey Lane, and directed by our
own Tony Award®-winning Jack O’Brien. Jerry Mitchell also joins
this top-notch creative team as choreographer, having worked with
Jack on Hairspray, Imaginary Friends and The Full Monty. Best of all,
Globe patrons will be the very first to see this exhilarating new piece
before it heads to Broadway. Dirty Rotten Scoundrels will be followed
up by the Tony Award®-winning runaway hit of the 2003 Broadway
season, Take Me Out. This first regional production will be helmed by
the show’s original Broadway and Tony Award®-winning director,
Joe Mantello. Between the Summer Festival and this new Winter
Season, patrons will have the unique opportunity to see the work of
three Tony Award®-winning directors in a row on our stages!

Tickets to this incomparable season are currently available only
by subscribing. With the Globe’s tremendous growth in subscrip-
tions – a 25% increase in the past year – individual tickets for these
enticing offerings will be very difficult to obtain. The best way to
guarantee seats and get the best prices is through a subscription
purchase. Subscribers are also able to exchange their tickets – now
by phone or email – for another night during the run of a perfor-
mance if a conflict arises – just one of the many benefits that Globe
subscribers enjoy. Don’t miss out on these unparalleled seasons of
world premieres and Tony Award®-winners. Subscribe today, and
hold your place for one of the most exciting seasons in Globe histo-
ry, while ensuring the lasting artistic legacy of this great San Diego
institution. 

LOUIS G. SPISTO
Executive Director

Welcome – it’s so good to have you
here! 

It’s “one from column A, and one
from column B” for this last round of
the 2003/2004 Season, and they
couldn’t be more polar opposites, nor
more beautifully yoked together.

In the Globe, Stephen Wadsworth
returns with his celebrated Don Juan, one of the great and
challenging classics of Molière, nowhere as farcical as the
more familiar productions we’ve hosted over the years, but a
great, probing, and fascinating take on the life of the famous
reprobate that stands with Mozart’s Don Giovanni in its repu-
tation. Wadsworth is one of the true originals directing these
days, whose intense mastery of the works of the 17th and
18th Centuries – whether it be Handel’s opera, Xerxes, or the
ravishing work he has done in translating and interpreting
the sensual world of Marivaux – stands as some of the most
important and original work being done anywhere.  It’s a
pleasure and an honor to have him back in our theatre. 

And on the “Far Side” of philosophy comes the Globe
playwriting debut of Nicky Silver, that so-called Bad Boy and
Darling of the Critics, whose work is at once hilarious, sassy,
satiric, and spot-on, all at the same time.  Matt August, who
began his work here as one of our celebrated assistant direc-
tors seasons ago and who has emerged as a force to be reck-
oned within theatre circles across the country, returns to head
up The Food Chain, this truly funny “walk on the wild side.” 

We’re tremendously excited by the quality of this work,
as well as the thrilling summer we see just ahead.  There may
well not be another theatre in the country delivering such
varied and exciting productions. It’s your Globe – and we’re
proud to be so!

JACK O’BRIEN
Artistic Director

W e l c o m e  t o
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S e a s o n  S p o n s o r s

The Old Globe is deeply grateful to its 2004 Season Sponsors, each of whom has made an annual 
donation of $50,000 or greater.  These gifts are critical to maintaining the theatre’s high quality of 

artistic programming, and award-winning work in the community.  The Board, staff and artists of the
Globe are honored by this endorsement of the theatre’s work.

The Lipinsky Family

Donald and Darlene Shiley

Anonymous

Sheryl and Harvey P. White

Karen and Donald Cohn

Conrad Prebys

Season Sponsors receive the ultimate level of access, recognition, benefits and services.  
To join this most cherished group of friends, please contact Todd Schultz, Director of Development, at (619) 231-1941 x2310.
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P R E S E N T S

SCENIC DESIGN

Kevin Rupnik
COSTUME DESIGN

Anna R. Oliver
LIGHTING DESIGN

Joan Arhelger
SOUND DESIGN

Christopher Walker

BY

Molière
Translated and Adapted by 

Stephen Wadsworth

* Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

Casting by Paul Fouquet CSA, Casting Director, Jandiz Estrada, Casting Associate
Elissa Myers Casting

Don Juan is produced through special arrangement with Bruce Ostler, Bret Adams, Ltd., 448 West 44th Street, New York, NY 10036.

This adaptation of Don Juan was commissioned by the Seattle Repertory Theatre, Seattle Washington
Sharon Ott, Artistic Director; Benjamin Moore, Managing Director

And originally produced by Seattle Repertory Theatre and McCarter Theatre, Princeton, New Jersey
Emily Mann, Artistic Director; Jeffrey Woodward, Managing Director 

DON JUAN

DIRECTED BY

Stephen Wadsworth

CHOREOGRAPHER

Daniel Pelzig
FIGHT DIRECTOR

Geoffrey Alm
ORIGINAL VOCAL COACH

Kate Wilson
STAGE MANAGER

Susie Cordon*



C a s t  o f  C h a r a c t e r s
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Prologue Player/Don Luis…………………………………………………………….…………….....….Laurence O’Dwyer*
Gusman/The Statue…………………………………………………………………………………..........…...…Gilbert Cruz*
Sganarelle……………………………………………………………...........……………………………………Andrew Weems*
Don Juan……………………………………………………………………………............……………………..….Adam Stein*
Donna Elvira/Don Alonso………………………………………………………………...…….....……Francesca Faridany*
Charlotte/Ragotin……………………………………………………………………..........……………….……...Mary Bacon*
Pierrot/Pauper/La Violette…………………….....………………………………………………………....... . Burton Curtis*
Mathurine/M. Dimanche……………………………………………………………………………......…... .Laura L. Kenny*
La Ramee/Don Carlos……………………………………………………........………………………………...….Bruce Turk*
Ensemble…………………………………………………………...Ross Hellwig, Edelen McWilliams, Jon A. Sampson

IN SPEAKING ORDER

There will be one 15-minute intermission.

* Members of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

P r o d u c t i o n  S p o n s o r s

This production of Don Juan
is generously sponsored by

Sheryl and Harvey P. White
and

The Mandell Weiss Charitable Trust

Sheryl and Harvey White have played numerous roles at The Old Globe – from long-term subscribers and
production sponsors to Season Sponsors.   Each has served multiple terms on the Globe’s Board of
Directors, with Harvey serving as the Board Chair in 2000 and 2001, and Sheryl elected to her first term
as Board Chair this year.  Sheryl has also chaired some of the Globe’s most successful galas, for which we
are ever grateful.  In addition, Harvey and Sheryl have endorsed The Old Globe’s artistic vision by making a
generous leadership gift of $5 million, helping to build a dynamic new era for the Globe.

The Mandell Weiss Charitable Trust has sponsored numerous Globe productions, including The Merry
Wives of Windsor, Macbeth, Things We Do For Love, The Boswell Sisters, Beyond Therapy and Time Flies.  Through its
generous support of the entire San Diego community, the Trust ensures that the vision and legacy of 
philanthropist Mandell Weiss continues to endure.  

We extend our sincerest thanks to Harvey and Sheryl White and the Mandell Weiss Charitable Trust for
their continued endorsement of the Globe’s artistic endeavors.
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Don Juan is a charming, aristocratic, serial seducer and
liar.  As the action begins, Don Juan has abandoned his wife,
Donna Elvira, whom he seduced and abducted from a convent.  

In a constant flow of action, Don Juan successively
attempts to seduce two country maids, Charlotte and
Mathurine; fights with Charlotte’s intended, Pierrot; learns he
is being pursued by a group of vengeful men and so hides with
Sganarelle, his trusty servant, in the forest; offers a bribe of
gold to a devout beggar if he will blaspheme God; and rescues
a stranger who is being attacked by thieves. 

The stranger turns out to be Don Carlos, brother of
Donna Elvira, who thanks Don Juan profusely until her other
brother, Don Alonso, arrives and recognizes Don Juan. He nar-
rowly escapes being killed by the two brothers, who have been
pursuing him to avenge their sister’s abandonment. In their
flight, Don Juan and Sganarelle come upon the magnificent
tomb of the revered Viceroy whom Don Juan has killed, and
they discover the Viceroy’s lifelike Statue. He jokingly invites
the Statue to dinner and when the Statue nods “yes,” a fright-
ened Sganarelle warns him to mend his ways before it is too
late. Don Juan returns with Sganarelle to his home where he
mocks a creditor and ignores his father’s threats of disowning
him. Donna Elvira arrives, now serene and spiritual, and also
warns him to repent. He is then accosted by the Statue, who
invites him to supper the next night. Don Carlos arrives and
challenges him to a duel.  

Although Don Juan now acts remorseful, which elates his
father, he secretly tells Sganarelle he is only being a “hypocrite
like everyone else.” Scoffing at the two specters which have
appeared to warn him of doom to come, Don Juan refuses to
apologize for his life. The Statue then takes him by the hand
and draws him into the fiery pit of damnation.  

Don Juan es encantador, aristocrático, seductor con-
secutivo y mentiroso.  Al comenzar con la acción, Don Juan
abandona a su esposa Doña Elvira, a quien no solamente
sedujo, pero también secuestró de un convento.  Después en
una constante corriente de acción, Don Juan intenta seducir a
dos jóvenes campesinas, Charlotte y Mathurine.  Don Juan se
pelea con Pierrot, el prometido de Charlotte, y se entera que
está siendo perseguido por un grupo de hombres que buscan
venganza, así que se esconde en el bosque con Sganarelle, su
fiel sirviente.  También le ofrece un soborno de oro a un devo-
to pordiosero si blasfema el nombre de Dios y rescata a un
forastero que ha sido atacado por unos rateros.

El forastero resulta ser Don Carlos, el hermano de
Doña Elvira, el cual le está profundamente agradecido, hasta
que su otro hermano, Don Alonso, llega y reconoce a Don
Juan. Don Juan apenas logra escaparse de los dos hermanos,
que lo buscan para matarlo en venganza por el abandono de
su hermana. Don Juan y Sganarelle se encuentran ante la mag-
nífica tumba decorada con una estatua muy realista del vener-
ado Virrey,el cual Don Juan ha matado. Bromeando, Don Juan
invita a la estatua a cena,r pero cuando ella le indica con la
cabeza que sí acepta la invitación, el espantado Sganarelle lo
previene y le dice que se arrepienta antes de que sea demasia-
do tarde. Don Juan y Sganarelle regresan a su casa, en donde
se burla de un acreedor e ignora las amenazas de su padre de
desheredarlo. Doña Elvira llega serena y espiritual a decirle
que se arrepienta. Después es acosado por la estatua quien lo
invita a cenar la noche siguiente. Don Carlos llega y reta a
Don Juan con un duelo.  

Don Juan ahora se comporta arrepentido, lo cual alaga
a su padre, pero le dice secretamente a Sganarelle que sólo es
un “hipócrita como todos los demás." Burlándose de los dos
espectros que se han aparecido para advertirle de la maldición
que está por llegar, Don Juan se niega a pedir disculpas por su
vida.  La estatua lo toma de la mano y lo hala consigo a la ardi-
ente foza de la maldición.

-AnaElvia Sanchez, Traductora

The Old Globe E-newsletter 
UPSTAGE ONLINE

The Old Globe is moving into the digital age with our new electronic newsletter. This elec-
tronic 
version will replace our former Globe Upstage newsletter. Upstage Online is now available
to patrons by visiting our website at www.TheOldGlobe.org and entering your email
address. By subscribing to our e-newsletter you will receive:

exciting information about our productions
special offers for online patrons
interviews with artists
special event news

a peek "behind the scenes" at the Globe

Visit us online and enter your email address today at www.TheOldGlobe.org!

S y n o p s i s
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I hope you are as delighted as I am with all of the wonderful productions at The Old Globe in 2004.  From
Arthur Miller’s Resurrection Blues to Nicky Silver’s wacky black comedy The Food Chain, to Stephen Wadsworth’s new
adaptation of Moliere’s classic Don Juan, The Old Globe continues to present fresh, vital productions that engage and
entertain us all.  And beginning in July, we’re very pleased to present the much anticipated Summer Shakespeare
Festival, with three of Shakespeare’s plays running in rotation nightly throughout the summer.  All of this, plus a
pun-filled summer musical called Lucky Duck, directed by Tony Award®-winner John Rando, along with our very own
Jack O’Brien-directed, Broadway-bound musical, Dirty Rotten Scoundrels, makes this definitely a year to be a regular at
The Old Globe.

Yet even with all of these exciting artistic plans for the year, we must remember that ticket sales cover only 50%
of the theatre’s costs, and donations by individuals, corporations and foundations must bridge that gap and ensure that the Globe continues to
entertain, engage and enlighten Globe audiences throughout the year.  I urge you to make a tax-deductible contribution to The Old Globe
today, and know that you are giving 100% support to this wonderful theatre.

Thank you for your continued support of The Old Globe.  I hope you enjoy our season.

Sheryl White, Chair,
Board of Directors

Board of
Directors

OFFICERS

Sheryl White*
Chair
Tim K. Zinn*
Vice Chair – Finance
Robert H. Gleason*
Vice Chair – Development
Carlos D. Malamud*
Vice Chair – Nominating
Sally Furay, R.S.C.J.*
Treasurer
John A. Berol*
Secretary

DIRECTORS

Mary Beth Adderley
Joseph Benoit
Michael Busselen
Mary N. Clendeninn
Karen Cohn*
Valerie S. Cooper
Christopher L. Crockett
Darlene G. Davies
David W. Down
Bruce M. Dunlap
Sue Ebner        
Bea Epsten*
Victor P. Gálvez
Lee Goldberg
Kathryn Hattox
Ronald Heller, M.D.
Kay Taylor Hopkins
Viviana Ibañez
Joseph E. Jessop, Jr.
Sheri Karpinski
Katherine Kennedy
Stephen M. Krant, M.D.

Sheila Lipinsky
Timothy A. MacDonald
Susan Major
Paul I. Meyer
Arthur Neumann
Robert L. Noble, A.I.A.
Robin Nordhoff
John Rebelo
Sandra Redman
Tom Sayles
Phyllis Schwartz
Curtis Smith
Louis G. Spisto*
Anne C. Taubman
Anthony S. Thornley*
Dean Thorp
Cherie Halladay Tirschwell
Evelyn Mack Truitt
Carol M. Veit
Patricia Weil
Julie Meier Wright
Carolyn Yorston

*Executive Committee Member

EMERITUS DIRECTORS

Garet B. Clark 
J. Dallas Clark 
Bernard Lipinsky

(1914–2001)
Delza Martin 
Patsy Shumway

HONORARY DIRECTORS

Mrs. Richard C. Adams 
Clair Burgener 
Mrs. John H. Fox

(1908–2003)
Audrey Geisel 
Paul Harter 
Gordon Luce 
Dolly Poet 
Deborah Szekely 
Hon. Pete Wilson

The Old Globe is supported in part by grants from the City of San Diego Commission for Arts and Culture, the California Arts Council,  the County of San Diego 
and the National Endowment for the Arts; and is a constituent of the Theatre Communications Group and a member of the League of Resident Theatres and 
the San Diego Performing Arts League.

This theater operates under an agreement between the League of Resident Theatres and Actors’ Equity Association, the union of professional actors and stage
managers in the United States; and also under an agreement with the Society of Stage Directors and Choreographers (an independent, national labor union), 
and the International Alliance of Theatrical Stage Employees Local 122.

2 0 0 4  B o a r d  o f  D i r e c t o r s



$5,000,000 or greater

Sheryl and Harvey P. White
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Robert S. Albritton & 
Georgie Leslie

Mr. Lawrence Alldredge
Dr. Paul L. Black
Trish Butler
Dr. & Mrs. Edgar D. Canada
Mr. & Mrs. Dallas Clark
Steven J. Cologne
R. Patrick & Sharon Connell
Mrs. Susan B. Cowell
Celeste & Stephen Cowell
Pat & Dan Derbes
Mrs. Philip H. Dickinson
Mr. & Mrs. Robert W. Doede
Ms. Marion Eggertsen
Dr. Bernard Eggertsen & 

Ms. Florence Nemkov

Mrs. Danah H. Fayman
Fifth & Hawthorn Restaurant/

Ed Nickelson & Dave Witt
Susanna & Michael Flaster
Mr. & Mrs. Arnold Ginnow
Mr. & Mrs. Leonard Hirsch
Mr. & Mrs. Alfred W. JaCoby
Russell & Mary Johnson
Mr. & Mrs. Jerry Katleman
Mr. & Mrs. J. Robert King
Ken & Sheryl King
Dr. Ara & Sosi Klijian
Phyllis & Martin Kornfeld
Terry & Mary Lehr
Ruth & Ron Leonardi
Peter & Inge Manes
Bob Martinet & Susan Parkin

Dr. Marianne McDonald
Mr. & Mrs. George Miller
Mrs. Harle Montgomery
Michael & Maria Morris
David & Noreen Mulliken
Charles Noell
Mr. & Mrs. Victor H. Ottenstein
James & Claudia Prescott
Mr. & Mrs. Blaine Quick
Mr. & Mrs. Arthur Rivkin
Mr. & Mrs. Roger Roberts
Donald & Darlene Shiley
Ms. Roberta Simpson
Dorothy & Joel Sollender
Gail Squires & Yaman Sencan
Ms. Jeanette Stevens
Dr. & Mrs. Jay Sweeney

Marc R. Tarasuck, AIA
Dixie & Ken Unruh
Mr. & Mrs. Harvey Von Wantoch
Mr. Lewis L. Warner
Omar & Carol Winter
June Yoder
Mr. & Mrs. Robert D. Young

For more information, 
please contact Brad Ballard 
at (619) 231-1941, x2309.

E x e c u t i v e  P r o d u c e r s - L e a d e r s h i p  G i f t s

The Executive Producers are a special group of friends who believe that The Old Globe plays an essential role 
in this community.  Each has made a recent leadership gift of $1,000,000 or greater to significantly enhance
The Old Globe today, paving a bright future for the Globe in years to come: 

We applaud the leadership and vision of these truly wonderful friends.  To learn more about becoming an
Executive Producer, please contact Todd Schultz, Director of Development, at (619) 231-1941 x2310.

Listing represents gifts received after January 2000.

$1,000,000 or greater

Audrey S. Geisel/
San Diego Foundation Dr. Seuss Fund

Mr. and Mrs. Victor H. Ottenstein

Estate of Dorothy S. Prough

Donald and Darlene Shiley

A d v i s o r y  C o u n c i l  M e m b e r s

Photo by Melissa Jacobs
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P r o g r a m  N o t e s

CS: Don Juan had his beginnings
in Spanish legend and, over the
centuries, has inspired plays,
movies, and operas, including
Mozart’s Don Giovanni. What is it
about the character of Don Juan
that brings him back to life, again
and again, in the popular imagi-
nation? 

SW: In most manifestations, Don Juan is a charismatic rake who
lives by his own rules and with absolute singleness of purpose,
and as such he excites a variety of erotic and romantic fantasies.
But I think that’s only the first layer of the onion. He’s also an
anarchic thinker, an iconoclast, splendidly defiant and true to his
vision to the bitter end. He uses his sexual magic to express this
anarchic spirit, to defy the society at hand, but he also has other
ways of doing this. 

CS: What are some of these other ways? How do they emerge in
Molière’s play? 

SW: Well, every important artist who has adapted the Don Juan
story has needed to say things about the society at hand, and in
Don Juan’s fearlessness and lawlessness, so attractive to the pub-
lic, they’ve found a formidable mouthpiece. Molière, hard hit by
the rejection of Tartuffe – itself already a rather shocking com-
mentary on a decadent, hypocritical society – cut even deeper
with his Don Juan play. Molière gives his hero a diamond-point
intellect and lets him loose on religion, politics and the social
contract. Sex is part of it, but by no means all. So yes, Molière
looks at Don Juan’s non-sexual expressions of anarchy very
closely; his is by far the most vivid social critic of the Don Juans I
have encountered. 

CS: Who is Molière’s Don Juan in relation to Louis XIV’s France? 

SW: Well, he is an outsider criticizing the way society works.
Throughout the 17th century, France, the most populous and
educated of the Western European states, was becoming increas-
ingly aware of rationalism – the philosophy that reason, intellect,
was the key to knowledge, rather than the senses or passions or
religious doctrine. Rational thinking was very exciting in theory.
But the minute you prove that one organism is essentially like
another, that organisms within a species are essentially equal in
that sense, you might realize that human beings, say, are all
essentially equal as well. Take that thought one step further, and
you have to question everything about a society that doesn’t treat
all human beings equally. And if you’re running a religion used to

Splendid Defiance
A conversation with Stephen Wadsworth – translator, adaptor, and director of Molière’s Don Juan — by Christine Sumption 

determining how men should imagine their world, a religion that
has cozied up to a classist, racist government of the privileged
few, why then you have a serious dilemma facing you. We know
reason finally got the better of ancien-régime France in the bloody
end of the 18th century, but here’s Don Juan in 1665, unnerving
censors and audiences with his rational, logical, unapologetic
world-view. The biggest surprise to me in working on this play
was watching Don Juan’s skeptical, prove-it-to-me mind crash
through the wall of the 17th century and march into the Age of
Enlightenment, full of prescience and anger and awe-inspiring
intellectual confidence. 

CS: How much of Molière’s social criticism is explicit in the 
script? Surely his audience didn’t need to have it all spelled out
for them.

SW: Well, Don Juan does not mince words at all,  but of 
course there are lots of things about day-to-day life in 17th cen-
tury France which are implicit in the text.  Some of these I’ve
explicated in the adaptation – information about dueling, blas-
phemy, medical issues, and of course I’ve opened some of the
areas on which the censors focused their punishing attention.

CS: Most of us have some familiarity with Molière as a writer
of comedy and social satire, having at some point seen or read
Tartuffe or The Misanthrope. But of course he was a leading actor
with his own theater troupe. In your work on Don Juan what evi-
dence did you find of Molière the actor?

SW: Lots, though it isn’t hard evidence, it’s something I hear
about from the characters, in the ways they have of using theatri-
cality to make their points. Molière played Sganarelle, as he had
done in other plays, and this Sganarelle has at least one Italian
commedia dell’arte parent. Improvisation, in the form of lazzi (a
sort of vaudeville routine), is in the air Sganarelle breathes, so I
let him dictate a couple to me as I adapted the play. I’ll bet my
bottom dollar that Molière, clearly an awesome farceur, interpo-
lated plenty of lazzis in his own plays. Remember, this is a guy
who often said that he wrote his comedies to be played , not to
be printed in books. That said, Molière is a literary magpie in
Don Juan: he sends up the super-heroic flights of Corneille’s plays
in the speeches of Donna Elvira’s brothers, for example, and
Pierrot and Charlotte are written in the style of the peasants in
(the real) Cyrano de Bergerac’s plays. And the whole play is high-
ly theatrical in an actor-centric way. It’s all about performance. 

Christine Sumption is Associate Artistic Director, Dramaturgy and Publications, at Seattle
Repertory Theatre.

Reprinted by permission from the Seattle Repertory Theatre program for Don Juan.
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When Molière staged his version of the Don Juan legend in 1665, he surely knew that he
would be quickly stopped.  After all, Le Tartuffe had been suppressed the previous year for much
less controversial content.  He also knew, however, that since plays were not yet subjected to pre-
performance censorship in France, anything could be staged – at least once. 

Sure enough.  The censorship of his new play began immediately after opening night and,
in the end, became the most prolonged and most complex instance of censorship in pre-
Revolutionary France.  In fact, the play as performed that night in 1665 has come down to us
only because an edition was published in French in territory outside the control of French cen-
sors; in Amsterdam in 1683.  It is that version of the play, not staged for two and a half centuries,
that Stephen Wadsworth has worked from in translating and adapting Don Juan.

We know a good deal about the play as first staged by Molière in his Parisian theater on
February 15, 1665, and all because the play immediately had seemingly all of Paris in an uproar.
Someone in the audience on opening night, for example, was so outraged by some of the play’s
lines that he wrote them down and quoted them in a violent attack on Molière that he published
a few months later.  He felt obliged to add the same footnote after each quotation – “on open-
ing night” – because, immediately after the first performance, the censors had forced Molière to
cut these lines.  Despite the first known instance of censorship of the stage in France, Molière
continued to perform the play for a little over a month.  Then, on March 20, 1665, Molière’s the-
ater closed for the Easter vacation.  When it reopened, Don Juan had disappeared.  It would not
be heard of again in Molière’s lifetime. It was the only one of his plays that Molière never
attempted to publish.  This radical censorship of the work, today generally considered Molière’s
masterpiece, could only have been carried out by direct order of Louis XIV.

The play was not published until a decade after Molière’s death, when his former head  actor
and one of his close friends edited the first complete collection of Molière’s plays.  They intend-
ed to include a good deal of material suppressed during Don Juan’s initial run.  The censors inter-

vened again, however, and, as published in Paris in 1682, the
play was so extensively mutilated that some
scenes make no sense.  

The strangest aspect of Don Juan’s history is the fact that,
even though the play’s uncensored text circulated in thou-
sands of copies, it took French readers a very long time to
notice it.  It was only in 1870 that a French editor finally
fully discussed the play first published in 1683, and only in
the 1920s that French actors began to stage the text that Molière used.  To date, no French editor has
ever reprinted the Amsterdam edition: each simply used fragments from it to fill in the blanks in the
French edition of 1682.  The rapid and huge success of the Amsterdam edition proves that Europe on
the verge of the Enlightenment was ready to make a classic of the play that the French could neither read
nor see in unexpurgated form.

The Amsterdam edition shows us one of Molière’s masterpieces before it was prepared for publica-
tion, an open, improvisional text.  It is the closest record we have of Molière’s vision of a society in
which the boundary between market values and the traditional values of religion, family, and social rank
has been eroded, of his portrait of a great aristocrat more interested in the price of things than in proper
social stratification – or in sexual conquest.  For two centuries, this vision was unthinkable in France.

Joan DeJean is Trustee Professor of French at the University of Pennsylvania and the author of Ancients Against Moderns: Culture Wars and the Making  of a Fin-de-Siécle. She also 
edited the first French-language publication of the Amsterdam Don Juan since 1683 (Geneva: Droz, 1999).

Molière’s Censored Masterpiece
by Joan DeJean

Title page of the 1683 Amsterdam edition of Don Juan.

Detail of frontispiece to the 1682 French publication of Don Juan.
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Mary Bacon
(Charlotte/Ragotin)
NEW YORK:  Arcadia, Lincoln Center;  Mother
Lolita and A Dream of Wealth, Urban Stages;

Old Vic New Voices,
Primary Stages, Lincoln
Center Lab, New
Dramatists, The
Directors Company,
The Drama League,
EST, New Georges,
Women’s Project.
REGIONAL: The

Triumph of Love, adapted/directed by Stephen
Wadsworth, Seattle Rep, Long Wharf Theatre;
Proof, Capital Rep; Stephen Wadsworth’s Don
Juan, Seattle Rep, McCarter Theatre; Radium
Girls, Playwrights Theatre of New Jersey (Best
Actress nomination);  Accidental Death of an
Anarchist, Viola, Twelfth Night, An Experiment with
an Air Pump, Dallas Theatre Center; Lala in the
world premiere of The Last Night of Ballyhoo,
Alliance Theatre; Hartford Theatre Works,
Baltimore Center Stage, Denver Center
Theatre, Cincinnati Playhouse, Buffalo Studio
Arena, Hudson Stage Company,
Williamstown Theatre Festival.  Seven shows
as a member of The Actors Company Theatre
(TACT) in NYC. TELEVISION/FILM: Third
Watch, The Gaveltons, In the Line of Fire.  

Gilbert Cruz
(Gusman/The Statue)
Gilbert is very happy to be here at The Old
Globe and in Southern California, and to be

reunited with his fellow
Don Juan cast members
again.  This past season
Gilbert appeared in
Once Removed at the
Coconut Grove in
Miami, starring Lucie
Arnaz. He has appeared
at Florida Stage in two

plays by this year’s Pulitzer Prize-winner Nilo
Cruz: Bicycle Country (world premiere) and  A
Park in Our House. He also created the role of
the Militia man in the original version of
Cruz's Two Sisters and a Piano, directed by
Loretta Greco, at the McCarter Theatre. Other
appearances include The Royal Hunt of the Sun,
Missouri Rep; Othello, Portland Stage; Twelve
Angry Men, Merrimack Rep. In NY he has been
seen at the Cherry Lane Theater as understudy

for the two lead roles in Havana Is Waiting,
directed by Michael Garces; Ma-yi Theater
Company’s Watcher, directed by Loy Arcenas;
and Women's Project/Intar’s Under a Western
Sky, directed by Loretta Greco. On television
he has been seen in numerous episodes of Law
& Order, SVU, Third Watch, and in Tim Robbins’
The Cradle Will Rock.

Burton Curtis
(Pierrot/Pauper/La Violette)  
Burton has been living, performing, direct-
ing and choreographing in the Seattle area

for the past 15 years
and is delighted to be
making his Old Globe
debut.  He is also
delighted to be rejoin-
ing forces with
Stephen Wadsworth
after working with
him last season on the

Long Wharf Theatre, Seattle Rep, Missouri
Rep co-production of The Triumph of  Love, as
well as the McCarter Theatre, Seattle Rep
co-production of Don Juan two seasons
ago. Other credits include Great Men of
Science, Nos. 21 & 22, Mr. Universe and The
Complete History of  America (Abridged) at The
Empty Space Theatre, where he also origi-
nated the roles of Eddie Wickett in
Texarkana Waltz and Heathcliff in Wuthering!
Heights! The Musical!. Burton recreated his
roles in Wuthering! and Complete History at
Actors Theatre of Louisville.  FILM: Gus
Van Sant’s Even Cowgirls Get the Blues, Greg
Lechow’s Money Buys Happiness, and Karl
Krogstadt’s Great Uncle Jimmy.  Burton has
been recognized for his work by Back Stage
West (100 Actors We Love), The Seattle
Times (Spotlight Awards), and The Seattle
Weekly (Best of Seattle).  He recently co-
adapted/directed a world premiere stage
adaptation of Jacqueline Susann’s Valley of
the Dolls and choreographed Lauren
Weedman’s Rash for The Empty Space.

Francesca Faridany
(Donna Elvira/Don Alonso)
Francesca originated the roles of Donna Elvira
and Don Alonso in this production (Seattle

Rep/McCarter Theatre).
She was last seen in San
Diego at La Jolla
Playhouse in the title role
of Fräulein Else (2003 San
Diego Critics Circle
Award: Outstanding
Lead Actress), in her own
adaptation of Schnitzler’s

novella.  During the last year she has performed
Fräulein Else at Berkeley Rep, Long Wharf and
McCarter Theatres. Other roles include:
Rosalind in  As You Like It (The Old Globe),
Beatrice (Berkeley Rep), Titania (Huntington
Theatre), Gilda in Design for Living (Seattle Rep),
Ellie Dunn in Heartbreak House (Berkeley Rep),
Silvia in both Marivaux’s Changes of Heart and
The Game of Love and Chance (McCarter Theatre),
Perdita/Eliza in Sheridan (La Jolla Playhouse),
Violet in Waiting at the Water’s Edge and
Cassandra in the Oresteia. Directors she has
worked with include Tony Taccone, Emily Mann,
Stephen Wadsworth, Mary Zimmerman, Brian
Kulick, Mark Brokaw, Sharon Ott, Julie Hebert,
Marco Barricelli, and the late Albert
Takazauckas. On screen she stars in Lynn
Hershman Leeson’s independent film Conceiving
Ada (opposite Tilda Swinton) and in Melissa
Berman’s Seaside Trilogy. TELEVISION: Law &
Order, Deadline and Law & Order: SVU.  

Ross Hellwig
(Ensemble)
THE OLD GLOBE/USD MFA: The Cherry
Orchard, Twelfth Night. NEW YORK: Romeo and

Juliet, Theatreworks/USA.
REGIONAL:  Spinning
into Butter, Pittsburgh
Public Theatre; And Then
They Came for Me, Mill
Mountain Theatre; Romeo
and Juliet, Pennsylvania
Shakespeare Festival.
ELSEWHERE:  A

Midsummer Night’s Dream, Shakespeare Under
the Stars; Two Days of Grace at Middleham,
Borderlands Theatre; The Mousetrap, Invisible
Theatre;  The Elephant Man, Measure for Measure,
Arizona Repertory Theatre.  FILM/TV: Law &
Order: SVU, Guiding Light. EDUCATION: BFA in
Acting from the University of Arizona. 

P r o f i l e s
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Laura L. Kenny
(Mathurine/M. Dimanche)
Laura comes to the Old Globe for the first
time from a successful run at Seattle

Repertory Theatre in
The O'Conner Girls, a
new play by Katie
Forgette.  Laura also
appeared in Don Juan at
McCarter Theatre and
Seattle Repertory
Theatre.  Other
favorites at the Rep

include the Nurse in Romeo and Juliet, The Good
Times Are Killing Me, Six Characters in Search of an
Author, The Prize and My Uncle Sam.  Some of
her other stage work includes: Wintertime,
Grand Magic, The Cover of Life and The Language
of Flowers at ACT; The Royal Family at Intiman;
Beauty Queen of Leenane, Noises Off, I Hate
Hamlet, A… My Name Is Alice and The Night of the
Iguana at Tacoma Actors' Guild; The Secret
Garden, The Music Man, Me and My Girl and
Singin’ in the Rain at the 5th Avenue Theatre;
The Merry Wives of Windsor at Seattle
Shakespeare Company.  FILM/TELEVSION:
Rose Red, Harry and the Hendersons, 10 Things I
Hate About You, Mad Love and Northern Exposure.

Edelen McWilliams
(Ensemble)
THE OLD GLOBE/USD MFA: The Cherry
Orchard, Twelfth Night. OFF-BROADWAY:

Tabletop, American Place
Theatre (directed by
Connie Grappo). OFF-
OFF-BROADWAY: The
Seagull, Blue Light
Theatre Company;
Admissions, Blue Heron
Theatre (both directed
by Austin Pendleton); I

Wanna Be Adored, NY Performance Works; as
well as productions with IAE, NYU Directors
Lab, MCC Summer Play Party.   FILM: Trifling
with Fate, Tuesday (also writer/producer), Boxes,
Pillow Talk. EDUCATION: BA from
Middlebury College.

Laurence O’Dwyer
(Prologue Player/Don Luis)
Mr. O’Dwyer last appeared at The Old Globe
in  As You Like It, directed by Stephen

Wadsworth.  At
McCarter Theatre in
New Jersey he appeared
in Wadworth’s produc-
tions of Changes of
Heart, The Game of Love
and Chance and
Mirandolina.  He
reprised his role in

Changes of Heart at Berkeley Repertory and The
Mark Taper Forum.  For Changes of Heart he
was nominated for the LA Celebration Award.
His most recent credits: A Quarrel of Sparrows
(written for him by James Duff), LA Cort
Theater.  He received the LA Weekly Best Actor
Award for  A Quarrel of Sparrows.  Sly Fox at
Theater Three in Dallas Texas;  A Christmas
Carol at Dallas Theatre Center; Mary Stuart and
Peter Pan, directed by Irene Lewis, Baltimore
Center Stage, where he is an Associate Artist.
Mr. O’Dwyer is a graduate of the Goodman
School of Drama in Chicago.  He also served
as chair of the Drama Department at
Bennington College in Vermont.

Jon A. Sampson
(Ensemble)
THE OLD GLOBE/USD MFA: The Cherry
Orchard, Twelfth Night. ELSEWHERE: Romeo

and Juliet, Much Ado
About Nothing, Macbeth,
A Winter’s Tale, Othello,
Illusions of Grandeur;
The Taming of the Shrew,
Sexual Perversity in
Chicago, ‘Dentity Crisis,
The Empty Space; Titus
Andronicus, The Merry

Wives of Windsor, Kern Shakespeare Festival;
The Tempest, Theatre Arts Productions;
Merchant of Venice, Twelfth Night, The Comedy of
Errors, Stone Soup Theater. 

Adam Stein
(Don Juan)
THE OLD GLOBE: Orson's Shadow. BROAD-
WAY: The Lion King, The Iceman Cometh.

REGIONAL: Don Juan,
Seattle Rep and
McCarter Theatre; LA
premiere of Adam
Rapp's Nocturne, Black
Dahlia Theatre;
Misalliance, The
Guthrie; The Beauty
Queen of Leenane, Alley

Theatre; Uncle Bob, Steppenwolf; As You Like It,
Romeo and Juliet, Williamstown Theater
Festival.  Fame, Charlotte's Web, many others at
San Diego Junior Theatre.  TELEVISION: Law
& Order. EDUCATION: MFA from NYU
Graduate Acting Program. Adam is also in a
band called The Petersons, who have a website
at www.petersonic.com, provided the bill has
been paid.  

Bruce Turk
(La Ramee/Don Carlos)
BROADWAY: The Green Bird (title role), Juan
Darien (both directed by Julie Taymor). OFF-

BROADWAY: Pericles,
BAM; King John, Titus
Andronicus, The Green
Bird. REGIONAL: The
Silent Woman, The
Shakespeare Theatre
(dir. Michael Kahn);
Don Juan, McCarter
Theatre, Seattle Rep

(dir. Stephen Wadsworth); The Tempest, Picasso
at the Lapin Agile, The Rivals, Don Quixote,
Macbeth, Fables, Denver Center; The Tempest, Red
Noses, Goodman Theatre; The Miser, Geva
Theatre;  A Midsummer Night’s Dream, She Stoops
to Conquer, Shakespeare Santa Cruz; Rhinoceros,
Measure for Measure, Macbeth, NJSF; Swimming
in  March, Market Theatre;  Much Ado About
Nothing, Equus, Cincinnati Playhouse; La Jolla
Playhouse; Remains Theatre; Prince Music
Theatre. TELEVISION/FILM: Third Watch,
Garmento, Lighthouse, Midnight Spin. INTERNA-
TIONAL: Tadashi Suzuki’s Acting Company
in Mito and Togamura, Japan. 
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Andrew Weems
(Sganarelle)
BROADWAY: The Green Bird, London Assurance.
OFF-BROADWAY: Troilus and Cressida

(Bayfield Award),
Cymbeline (Lucille
Lortel Award nomina-
tion; also performed at
the RSC, Stratford-
Upon-Avon), Pericles,
The Green Bird, all at
Theatre for a New
Audience; John Guare's

Woman at a Threshold, Beckoning (EST); Princess
Turandot,  Mere Mortals,  Marathon Dancing.
ELSEWHERE:  King John, Rhinoceros, NJ
Shakespeare; Misalliance, Center Stage; Arms
and the Man, Intiman and La Jolla Playhouse;
Much Ado About Nothing, Long Wharf Theatre;
Under Milk Wood, Hartford Stage;  Adding
Machine, Actors Theatre of Louisville;  A
Midsummer Night's Dream, The Acting
Company; Anne Bogart's company at Trinity
Rep, 80 Days and many others at La Jolla
Playhouse. Author/Performer of Namaste Man,
a far-flung tale. Stage debut:  A Thousand
Clowns, Kathmandu, Nepal. EDUCATION:
Brown University and UCSD.

Stephen Wadsworth
(Director)
THE OLD GLOBE: As You Like It (1998).
NEW YORK: Impossible Marriage, Roundabout;
Handel’s Rodelinda, Metropolitan Opera;
Handel’s Xerxes, New York City Opera.
REGIONAL: Marivaux trilogy The Triumph of
Love, Changes of Heart, The Game of Love and
Chance, McCarter Theatre, Berkeley Repertory
Theatre, Seattle Repertory Theatre, Mark Taper
Forum, Huntington Theatre, Long Wharf
Theatre; The Oresteia, Berkeley Rep,  An Ideal
Husband, Berkeley Rep, Seattle Rep; Design for
Living, Seattle Rep, McCarter; Mirandolina,
McCarter Theatre; Don Juan, Seattle Rep,
McCarter Theatre; Six Degrees of Separation,
Dallas Theatre Center.  OPERA: Wagner’s Ring
Cycle, Seattle;  Xerxes, Los Angeles, Santa Fe,
Toronto, Boston, Seattle, Milwaukee; Mozart’s
La Clemenza di Tito, New York, Edinburgh
Festival, Houston, Toronto, Glasgow; also
London’s Royal Opera, Milan’s La Scala,
Vienna State Opera, Netherlands Opera, San
Francisco Opera.  WRITER: A Quiet Place with
Leonard Bernstein, Marivaux: Three Plays
(Smith and Kraus), Don Juan (forthcoming,
Smith and Kraus), translations of plays and
operas by Goldoni, Monteverdi, Handel and
Mozart.

Daniel Pelzig
(Choreographer)
BROADWAY: A Year with Frog and Toad. OFF-
BROADWAY: Valhalla, NYTW; The New Moon
and Lady in the Dark, City Center Encores!;
Newyorkers, Manhattan Theatre Club; Privates
on Parade, Roundabout Theatre. REGIONAL:
Sweeney Todd, Kennedy Center’s Sondheim
Celebration;  A Midsummer Night’s Dream, As You
Like It, Seattle Rep; Don Juan, McCarter
Theatre; The Mikado, Company, Candide,  A
Christmas Carol, Huntington Theatre; Guys and
Dolls, Missouri Rep; Showboat, Carousel,
Pioneer Theatre; Ragtime and concert stagings
at the Hollywood Bowl. OPERA: directing
credits include Countess Maritza, Santa Fe
Opera; Mary Zimmerman’s production of
Akhnaten (original choreographer) in
Strasbourg, France; concerts for Mostly
Mozart at Lincoln Center, the Philadelphia
Orchestra and the St. Louis Symphony. He
has choreographed over 50 operas including
Regina, Chicago Lyric Opera; Don Giovanni,
New York City Opera; Salome, Seattle Opera;
Samson and Dalilah, Houston Grand Opera;
Aida, Los Angeles Opera. He also served as
Resident Choreographer for the Santa Fe
Opera. BALLET: Resident Choreographer for
the Boston Ballet and ballets for Pennsylvania
Ballet, Pittsburgh Ballet, Atlanta Ballet, Joffrey
II Dancers and Juilliard Dance Ensemble,
among others. Mr. Pelzig earned his B.A. in
Cellular Biology from Columbia University
and is a visiting Professor of Dance at Barnard
College.

Kevin Rupnik
(Scenic Design)
REGIONAL: Set and costume design for
Alaska Rep, American Repertory Theater,
Arena Stage, Civic Light Opera of Pittsburgh,
Coconut Grove Playhouse, Denver Center
Theatre Company, Mark Taper Forum,
McCarter Theatre, New York City Opera;
Opera Theater of St. Louis, Pittsburgh Public
Theater, Repertory Theatre of St. Louis, Seattle
Rep, Skylight Comic Opera, Yale Repertory
Theatre.  INTERNATIONAL: National Opera
of Germany, Bonn; Opera North, Leeds, UK;
Disneyland Paris: Buffalo Bill’s Wild West Show.
FILM: Without You I’m Nothing, Howard Stern’s
Private Parts (Art Director). TV:  All My Children,
As the World Turns, The Street, (Art Director), Talk
to Me, The Arthel and Fred Show. Mr. Rupnik
serves as Creative Director for Jack Morton
Worldwide and has done projects for AOL,
Boston University, Sports Illustrated, Starwood
Hotels and the Tribeca Film Festival.

Anna R. Oliver
(Costume Design)
THE OLD GLOBE: The Magic Fire, As You Like
It.  ELSEWHERE: Fräulein Else, Berkeley Rep,
La Jolla Playhouse, Long Wharf, McCarter
Theatre; The Constant Wife, The House of Mirth,
The Guardsman, American Conservatory
Theatre; Don Juan, The Beard of Avon, Seattle
Rep; Twelfth Night, Dallas Theater Center;
Macbeth, Acting Company; Journey Beyond the
West, Brooklyn Academy of Music; The
Oresteia, The Juilliard School; The Skin of Our
Teeth, The Taming of the Shrew, California
Shakespeare Festival; Saint Joan, Ghosts,
Candida, The Glass Menagerie, Aurora Theatre
Company; Our Town, Santa Cruz Shakespeare
Festival; Syncopation, The Puppet Master of Lodz,
The Price, Marin Theatre Company; On the
Verge, Yale Rep.  OPERA: The Abduction from the
Seraglio, Houston Grand Opera, Boston Lyric
Opera, Opera Pacific, Kansas Opera; Orpheus
and Eurydice, Opera Festival of Colorado; Il
Viaggio a Reims, New York City Opera,
Canadian Opera Company; Hansel and Gretel,
LA Opera, New York City Opera; Norma,
Canadian Opera Company; Turnadot,
Minnesota Opera, Canadian Opera Company,
Opera Colorado, Houston Grand Opera,
Dallas Opera, and others; Rigoletto, The Postman
Always Rings Twice, Boston Lyric Opera; I
Pagliacci, Skylight; The Abduction from the
Seraglio, Mitridate, re di Ponto, Julio Cesare, La
Cenerentola, La Cambiale di Matrimonio/L’occasione
fa il Lardo, Cosi fan Tutte, Wolftrap Opera; The
Two Widows, Miss Julie, Iphegenie en Tauride, Six
Characters in Search of an Author, Manhattan
School of Music. Upcoming projects include:
Major Barbara, San Jose Rep and Norma, San
Francisco Opera.

Joan Arhelger
(Lighting Design)
Joan Arhelger received accolades for her design
of Francesca Faridany (author) and Stephen
Wadsworth’s (director) Fräulein Else at its pre-
miere at Berkeley Repertory Theatre and also
at La Jolla Playhouse, Long Wharf Theatre,
and McCarter Theatre. She was the associate
lighting designer at San Francisco Opera for
15 years where she designed over 30 produc-
tions, including Stephen Wadsworth’s The
Abduction from the Seraligo. Additionally, Joan
has worked around the country designing pro-
ductions for the Washington Opera, Seattle
Opera, San Diego Opera, New Orleans Opera,
Sacramento Opera, Spoleto Festival, San Jose
Opera, and American Musical Theatre. She did
her graduate studies under Gilbert Hemsley.
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Currently Ms. Arhelger is an assistant profes-
sor at San Francisco State University.

Christopher Walker
(Sound Design)
THE OLD GLOBE: The Trojan Women, The
Woman in Black, Twelfth Night, The Taming of the
Shrew. REGIONAL: Over thirty productions
with American Repertory Theatre, Boston;
Dante’s Inferno, Huntington Theatre; Having
Our Say, Trinity Rep; Shlemiel the First, Geffen
Playhouse; The Beard of Avon, Romeo and Juliet,
Seattle Rep; In Real Life, Mark Taper Forum;
ART, Alley Theatre; Don Juan, McCarter
Theatre; Triumph of Love, Long Wharf Theatre;
Ain’t Nothin but the Blues, Arizona Theatre
Company; When Grace Comes In, La Jolla
Playhouse. ELSEWHERE: The Woman in Black,
Minetta Lane Theatre; In Real Life, Manhattan
Theatre Club; Dante’s Inferno, 92nd Street Y; A
Midsummer Night’s Dream, Commonwealth
Shakespeare Co. of Boston; Long Day’s Journey
into Night, Stamford Center for the Arts. Mr.
Walker was also sound designer for produc-
tions in Singapore, Moscow and Taiwan. He is
currently Resident Sound Designer at the
Seattle Children’s Theatre, and prior to that
served as Resident Sound Designer at
American Repertory Theatre for seven years.
He also spent four years as Sound
Engineer/Resident Designer at Intiman
Theatre in Seattle.

Geoffrey Alm
(Fight Director)
Geoffrey Alm is pleased to be at The Old

Globe and working again with Stephen
Wadsworth on Don Juan.  Credits include Don
Juan at Seattle Rep and McCarter Theatre
Center,  All the Great Books with The Reduced
Shakespeare Company at the Kennedy Center
and Cinncinnati Playhouse, The Shanghgraun at
Huntington Theatre Company, The Miracle
Worker at Montana Rep, and Hamlet, The
Comedy of Errors and Private Lives at
Shakespeare Santa Cruz.  Seattle credits
include work at Seattle Rep, Seattle Children’s
Theatre, Intiman Theatre Company, Seattle
Opera and A Contemporary Theatre.  Mr. Alm
is a certified Fight Director and Teacher with
The Society of American Fight Directors and
teaches stage fighting for the Professional
Actors Training Program at the University of
Washington and Freehold Theatre Lab. 

Susie Cordon*
(Stage Manager)
BROADWAY: Cat on a Hot Tin Roof (directed
by Anthony Page); The Crucible, Amy's View, The
Judas Kiss, Skylight and Racing Demon (all direct-
ed by Richard Eyre); The Invention of Love
(directed by Jack O'Brien), among others.
OFF-BROADWAY: What Didn’t Happen
(Michael Wilson), June Moon (Mark Nelson),
The Captain's Tiger (Athol Fugard). NATIONAL
TOURS: Lettice and Lovage (Michael
Blakemore),  An Inspector Calls (Stephen
Daldry). REGIONAL: Production Stage
Manager for the first four years of Emily
Mann's leadership as Artistic Director at
McCarter Theatre, working with Stephen
Wadsworth, among other directors. 

Stephanie Gatton*
(Assistant Stage Manager)
REGIONAL: Fräulein Else, La Jolla Playhouse;
Rhinoceros, Nocturne, The Laramie Project, The
Oresteia, Dinner with Friends, Berkeley Repertory
Theatre; The Entertainer, Aurora Theatre; bash,
Blue Heart, Studio Theatre. ELSEWHERE: The
Seagull, Archaeology, Angels in America: Part 1,
Mourning Becomes Electra, UCSD Theatre; two
summers stage managing at the Edinburgh
Fringe Festival. FILM: 58, Assistant Director.
EDUCATION: Ms. Gatton is completing her
MFA in Stage Management at UCSD. 

Elissa Myers Casting
(Casting)
Credits include seven Broadway shows,
including the Tony® nominated Having Our
Say and 18 off-Broadway shows, currently rep-
resented with Three Seconds in the Key at New
Georges and recently the New York premiere
of Emily Mann’s Meshugah. Additionally, they
have cast three Movies of the Week (with Tyne
Daly, Claire Danes, Christopher Reeve, Ed
Asner and Daniel J. Travanti), five pilots and
two PBS specials by Wendy Wasserstein and
Terrance McNally (with Bernadette Peters,
Nathan Lane, Blythe Danner, Spike Lee and
Paul Sorvino), the Peabody Award-winning
miniseries Liberty, as well as the Emmy Award-
winning miniseries Benjamin Franklin, which
aired this winter. Some regional casting
includes Seattle Rep, Berkeley Repertory, GeVa
Theatre Center, Alabama Shakespeare Festival,
Denver Center Theatre. The office has so far
received eleven nomination and has won three
Artios Awards for Outstanding Achievement
in Casting.

Seattle Repertory Theatre
Seattle Repertory Theatre was founded in
1963 and is led by Artistic Director Sharon
Ott and Managing Director Ben Moore. One
of America's premier non-profit resident the-
atres, Seattle Repertory Theatre has achieved
international renown for its consistently high
production and artistic standards. It was
awarded the 1990 Tony Award® for
Outstanding Regional Theatre. Seattle Rep
played a major role in developing The Sisters
Rosensweig, The Heidi Chronicles, Conversations
with My Father; The Cider House Rules, and King
Hedley II, among others. With an emphasis on
entertaining plays of true dramatic and literary
worth, Seattle Rep produces a season of eight
plays on its two stages along with educational
programs and new play workshops.

FOR THIS PRODUCTION

Additional Staff
Directing Associate.………………......….…..Joe Smelser
Assistant Stage Manager....……….…Stephanie Gatton*
Assistant Scenic Design………….....Amanda Stephens
Assistant Costume Design…………..Charlotte Devaux
Voice and Speech Coach………....................….Jan Gist
Directing Intern…………........…………...….…Ivan Rivas
Fight Captain...............................................Bruce Turk
Dance Captain................................Francesca Faridany
Stage Management Intern......................Robin Raskin

Understudies 
Prologue Player/Don Luis......………..Matthew Gaydos
Gusman/The Statue……………...…….……Ross Hellwig
Sganarelle………………………………....….Mike Newman
Don Juan.....…………………….………..…Jon A. Sampson
Donna Elvira/Don Alonso…......…Edelen McWilliams
Charlotte/Ragotin………………....….….Jennifer Stewart
Pierrot/Pauper/La Violette…...….……..…Michael Doyle
Mathurine/M. Dimanche……...…Jenni-Lynn McMillin
La Ramee/Don Carlos…….....….…………...….Neil Shah
Ensemble (Hellwig)….………………...Matthew Gaydos
Ensemble (McWilliams)…....…………….Carolyn Stone
Ensemble (Sampson)………….………………..Neil Shah

Special Thanks
Flying by Foy

* Member of Actors’ Equity Association, the Union of Professional Actors and
Stage Managers in the United States.

The Scenic, Costume, Lighting, and Sound Designers in LORT Theatres are 
represented by United Scenic Artists Local USA-829, IATSE.

The Director is a member of the Society of Stage Directors 
and Choreographers, an independent national labor union.
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SHAKESPEARE
UNPLUGGED 
August - October 2004 
This  new program offers a study of the
life and times of William Shakespeare,
designed to enhance the knowledge of
teachers and high school students of

English, Drama, History, Social Studies and Advanced
Placement classes. Artists and staff members from the
Globe will provide in-service training in such topics as
political climate, music, art, fashion, dance, weaponry,
and much more. Globe Teaching Artists will also visit
participating classrooms to lead activities in
Improvisation, Voice, Movement, and Scene Work,
from Shakespeare’s plays. 

THE YOUNG GLOBE
SHAKESPEARE
CONSERVATORY

July 19 - August 13, 2004
Enter a time capsule that will tranport you back to the
court of Elizabeth I. This dynamic, interactive summer
theatre experience immerses students in the world of
William Shakespeare. Participants take classes with
Old Globe artists, including: actor training, exploring

the theatrical production process,
and hands-on theatre crafts. The
program culminates in a live per-
formance of a group-created the-
atrical event. 

ALL THE WORLD’S 
A STAGE

September 13 - 30, 2004
Designed for students in 4th grade through middle
school, this program offers the opportunity for Old
Globe actors to take participants on an exciting lin-

To learn more about The Old
Globe’s Education Programs or to
make a gift, please contact us at

(619) 231-1941 x2141; or Educa-

EDUCATION AND OUTREACH PROGRAMS 
AT THE OLD GLOBE

The Old Globe’s Education Programs unlock a 
creative universe for educators and students of
all ages.  Your support will provide the keys
for thousands of young people to enter the
realm of 

Las Patronas — Performing the Art of Philanthropy 
Perhaps you’ve seen the name Las Patronas zipping by on one of the many vans this local philanthropic group has

made possible for some of San Diego’s most cherished non-profit organizations.    
Las Patronas is synonymous with generous and creative giving.  For nearly 60 years, they have supported much-

needed projects throughout San Diego, from high profile organizations to those most of us know little about.  During their
long history of local philanthropy, the amazing women who form Las Patronas have generated over $9 million, directing these
truly needed funds to children’s charities, libraries, animal shelters, hospitals and many other valuable social service agencies
throughout the county.  Of course, the generosity of Las Patronas has touched countless local cultural arts organizations,
including The Old Globe.

Their famed annual gala, the Jewel Ball, has garnered rave reviews since their inaugural event in 1946.  This year’s
Jewel Ball, “Rhapsody in White,” has designated The Old Globe as a Major Beneficiary.  The sizable grant will fund seating
designed for physically-challenged members of the community and others, making The Old Globe accessible to the most
diverse audience possible.

“Anyone who supports Las Patronas can be assured that their generosity directly benefits local organizations with
significant needs and worthwhile programs serving the community at large,” notes Jeanie Carlstead, current president of Las
Patronas.  “Supporting the arts is a critical part of that mission.  The arts are the driving force that shows us the beauty, the
pain, and the reality we live in and nurtures a sense of responsibility and concern.  We believe The Old Globe has created a
place where creativity and expression come together at the highest level to entertain and raise the level of awareness and
understanding in our community.”

Tonight, as you view this spectacular performance of Don Juan, take comfort in the knowledge that with Las Patronas
behind the scenes, San Diego’s arts community is truly nurtured. 

For information on supporting Las Patronas or attending the 2004 Jewel Ball on August 7th at the La Jolla Beach
and Tennis Club, please call (858) 527-1686.  
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The Old Globe
Salutes the 90th
Anniversary of
Actors’ Equity
Association

The Actors’ Equity Association is
the Labor Union representing over
40,000 American actors and stage
managers working in professional
theatre.  For additional information
about Actors’ Equity Association
and its 90-year celebration, please
visit www.actorsequity.org.

Love coming to 
The Old Globe?

Want to see these 
great productions 

for free?

VOLUNTEER AT
THE OLD GLOBE!

The Old Globe 
offers excellent 
ticket benefit 
packages to 

volunteers in
exchange for service

at Lady Carolyn’s Pub,
The Helen Edison 

Gift Shop, and many
other positions.

To volunteer, contact 
Megan Sullivan, 

619-238-0043 x2330.

For more information please call
(619) 23-GLOBE or log on to

www.TheOldGlobe.org.

A walk in the park, a picnic on the plaza, an evening at the globe

THE OLD GLOBE 

SHAKESPEARE

FESTIVAL
three plays  | one acting company  | 78 performances

at the outdoor lowell davies festival theatre

June 25 - October 3, 2004

Darko Tresnjak, artistic director

Antony and Cleopatra ›› Directed by Darko  Tresnjak

As You Like It ›› Directed by Karen Carpenter

The Two Noble Kinsmen ›› Directed by Darko Tresnjak

The Shakespeare Festival will be part of a five-play Summer Season, 
which will also include the summer’s hottest new musical, Lucky Duck and 

an exciting new comedy, The Intelligent Design of Jenny Chow.
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The New York
Times hailed
Shakespeare 
at The Old
Globe 
as one of the 
Top Ten the-
atrical events of
2003!
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We hope you’ll consider joining the Craig Noel League, the planned
giving society of The Old Globe.  The Globe has enriched our lives and
nourished the people of San Diego for nearly 70 years.  Now the time
has come to secure its future so that it will do the same for future gen-
erations.  Many thoughtful friends are helping us do so by leaving gifts
in their wills and estate plans.  The League honors today these thought-
ful friends whose generosity will sustain the Globe for many years to
come.

Ways to help provide for the Globe’s future include simple bequests,
gifts of life insurance, real estate, and charitable trusts.  If you would

like to notify us of your intent to leave a lasting gift to the Globe, or if you
would like to discuss estate planning options in confidence with a member our advisory body of attorneys and tax specialists,
please contact Brad Ballard at (619) 231-1941 x2309 or via e-mail at plannedgiving@TheOldGlobe.org.  Thank you.

Craig Noel
League Members

Securing the future through
planned gifts.

Robert S. Albritton
Anonymous (11)
Nancine Belfiore
Dr. & Mrs. Edgar D. Canada
Garet & Wendy Clark
J. Dallas & Mary H. Clark
Patricia W. Crigler, Ph.D.

Capt./USN/Ret.
Patricia & Donn DeMarce
Mrs. Philip H. Dickinson
Dr. & Mrs. Robert Epsten

Frank A. Frye, III
Robert Gleason & Marc Matys
Marcy Goldstone
Kathryn Crippen Hattox
David & Debbie Hawkins
Craig & Mary Hunter
Barbara Iredale
Bob Jacobs
Joseph E. Jessop
J. Robert & Gladys H. King
Marilyn Kneeland
Jean & David Laing
Jerry Lester Foundation
Dr. Bernard Lipinsky*
Heather Manion
Calvin Manning
Paul I. & Margaret W. Meyer

Judy & George Miller
Steve Miller
Dr. Robert W. Miner
Laurie Dale Munday
Shirley Mulcahy
Stanley Nadel & Cecilia Carrick
Arthur & Marilyn Neumann
Craig Noel
Greg & Polly Noel
PACEM (Pacific Academy

of Ecclesiastical Music)
Mrs. Margaret F. Peninger
Florence Borgeson Plunkert*
Dolly & Jim Poet
Dorothy Shorb Prough*
Donald & Darlene Shiley
B. Sy & Ruth Ann Silver

Dolores & Rod Smith
John & Cindy Sorensen
Marje Spear
Nancy A. Spector

& Alan R. Spector
Eric Leighton Swenson
Anne C. Taubman
Marian Trevor (Mrs. Walter M.)*
Evelyn Mack Truitt
Carol & Lawrence Veit
Harvey & Jordine Von Wantoch
Merle & Phil Wahl
Sheryl & Harvey P. White
Mrs. Jack Galen Whitney
Stanley Earl Willis II
Julie Meier Wright
Carolyn Yorston

*Deceased

Endowment Gifts
Supporting the theatre
in perpetuity.

Continued support of The Old
Globe’s endowment will ensure a
financially strong and artistically
excellent Globe for tomorrow. Please
join us in thanking these very special
donors for their far-sighted support
of The Old Globe.

Anonymous (2)
John A. Berol
Joe A. Callaway*
Dr. David & Ava Carmichael
Maria Carrera
J. Dallas & Mary H. Clark
In Memory of Lowell Davies
Morey & Jeanne Feldman and

Family

The Globe Guilders
Jim & Betty Hempstead
Hollis Foundation
Mrs. Anna P. Lord
Mission Valley Community

Foundation
National Endowment for the Arts
Stephen Nielander & 

Dominique Alessio

Mrs. Margaret F. Peninger
Florence Borgeson Plunkert*
Jessie W. Polinsky*
Jeannie & Arthur Rivkin
San Diego Trust and Savings
Mr. & Mrs. Gene Trepte 

*Deceased

For more information about the Craig Noel League or Endowment Gifts, please contact Brad Ballard at (619) 231-1941 x2309.

Craig Noel League Co-chairs Carolyn Yorston (left) and Sally Furay (right) with
Artistic Director Craig Noel  Photo: Melissa Jacobs

T h e  C r a i g  N o e l  L e a g u e
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Join Us in Applauding The Following Individuals 

and Corporations Who Have Pledged Their Support 

to the 2004 Old Globe Seat Campaign:

Anonymous (2)
Mr. and Mrs. James W. Bastien
Ruth and Irvin Belenzon
Neil and Mary Clendeninn
Karen and Donald Cohn
R. Patrick and Sharon Connell
Valerie and Harry Cooper
Robert Gleason and Marc Matys
The Globe Guilders
Kathryn Hattox

Kimberly Heller
Leonard and Elaine Hirsch
Joseph E. Jessop, Jr.
Bob and Gladys King
Las Patronas
The Lipinsky Family
Dr. Marianne McDonald
Paul I. and Margaret W. Meyer
David and Noreen Mulliken
Brenda Marsh-Rebelo and John Rebelo

Rivkin Family Foundation
Santosha Fund
Shakespeare Society of San Diego
Union Bank of California
Sheryl and Harvey P. White
Barbara Wittner
Carolyn W. Yorston
Ellen and Tim Zinn
List complete as of April 1, 2004

TAKE A SEAT TODAY!

you’ve waited 

long enough... 

for new seats in 

the old globe

help us 

make it happen 

by naming 

a seat today!

All of the seating in the Old Globe
Theatre – now over twenty years old –
will be replaced in June in order to
bring the comfort of the seating up to par
with the quality of the work on our stage.
Now, for a limited time, we are offering
you the opportunity to help us in this
endeavor by joining hundreds of other
San Diegans who have named a seat in
our flagship theatre. We will recognize
each donor who makes a commitment
of $5,000 toward this effort with an
inscription on an arm-rest seat
plaque. 

The Old Globe has begun the 21st
Century with national and local artistic
presence. Our Tony Award®–winning 

theatre and Tony Award®–winning Artistic
Director have been hailed by countless
publications recently for the consistently
high quality of our work. Your gift will
support this much needed physical reno-
vation, as well as provide additional funds
that will allow the Globe to keep the
country’s leading actors, directors and
playwrights at work on our stages.

To reserve your place in the history of
the Old Globe Theatre, please call our
development office at (619) 231-1941
x2309 today.
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For more information about membership at any level, please contact The Old Globe development department at (619) 231-1941 x2309.

Play a leading role at the Tony Award®-winning Old Globe.  With ticket sales covering just 50%
of the cost of producing each season, tax-deductible gifts by individuals and corporations
ensure that the Globe continues to engage and entertain audiences throughout the year.  Your
support also makes possible the Globe’s award-winning education programs that touch the
lives of tens of thousands of children throughout the San Diego region.  In appreciation, the
Globe recognizes supporting donors with the following services, events and benefits:

The Circle Patrons:Levels of Support:
BRONZE ($50 to $249) 10% discount on purchas-
es at the Helen Edison Gift Shop; Subscription dis-
count on  American Theatre magazine; Backstage
tour and reception; Complimentary admission to
Insights Seminars; Invitation to the annual mem-
bers’ meeting; Ticket exchange fee waived.

SILVER ($250 to $499) Listing in program maga-
zine for one year; Discounts at participating
restaurants for pre- and post-show dining;
Service charge waived for all single ticket pur-
chases. 

GOLD ($500 to $999) One complimentary admis-
sion for two to the Lipinsky Family Suite;  Two
Bard Cards for desserts or beverages at Lady
Carolyn’s Pub; $10 gift certificate for purchases at
the Gift Shop (no cash exchange value);
Complimentary usage of two blankets for Festival
productions.

PLATINUM ($1,000 to $1,499) One additional
admission for two to the Lipinsky Family Suite;

CRAIG NOEL CIRCLE ($1,500 to $2,499)
Unlimited admission to the Lipinsky Family Suite;
Personal VIP ticket service; Four additional Bard
Cards; Invitations to all Circle Patron events;
Priority upgrades on subscription seating.

PLAYWRIGHT CIRCLE ($2,500 to $4,999)
Collector’s edition of Shakespeare’s works (upon
request); Listing on lobby signs in Old Globe
Theatre lobby; Listing as a contributor on Globe
website (upon request).

FOUNDER CIRCLE ($5,000 to $9,999)
Complimentary admission for two to a Circle
Patron event of your choice; Two additional meals
from the Lipinsky Family Suite menu.

DIRECTOR CIRCLE ($10,000 to $24,999) Valet
parking for one performance of each production;
Two house seats to a performance of your choice;
Access to host a reception or meeting at The Old
Globe; Eligibility for production sponsorship in the
Cassius Carter Centre Stage ($15,000 and above;
please call for details).

Production Sponsorships:
($25,000 and above) Many individual and corporate members at this level choose to direct their sup-
port toward sponsorship of productions or specific education programs. Additional benefits for pro-
duction sponsorships at this level include prominent recognition at The Old Globe, as well as many
special VIP privileges.

D o n o r s  M a k e  t h e  D i f f e r e n c e
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The Old Globe’s ability to maintain the highest standard of excellence,while keeping ticket prices
affordable, is due in large part to the annual financial support of nearly 3,500 individuals, busi-
nesses, foundations and government agencies. Please join us in giving a warm thanks and recog-
nition to these leaders who have made tonight and many other performances possible. The Old
Globe appreciates the support of those who have stepped into the spotlight:

Benefactors
($100,000 and above)

City of San Diego,
Commission for Arts & Culture

Audrey S. Geisel/The San Diego
Foundation Dr. Seuss Fund

The San Diego Foundation
Weingart-Price Fund

The San Diego Union-Tribune
The Shubert Foundation

Season Sponsors
($50,000 to $99,999)

Anonymous (1)
J. Dallas & Mary H. Clark Fund of

The San Diego Foundation
Karen & Donald L. Cohn
Globe Guilders
The Lipinsky Family
Conrad Prebys
Qualcomm, Inc.
Sempra Energy
Donald & Darlene Shiley
Wells Fargo
Sheryl & Harvey P. White

Production 
Sponsors 
($25,000 to $49,999)

American Airlines
American Express Company
AT&T
Bank of America
Mr. & Mrs. William J. Barkett
John A. Berol
Break-Away Tours
California Arts Council
California Bank & Trust
Continental Airlines
County of San Diego
Kathyrn Hattox
HM Electronics, Inc.
Joan & Irwin Jacobs
Mr. & Mrs. Neil Kjos
National Endowment for the Arts
Northern Trust Bank
Saks Fifth Avenue

Sheraton San Diego Hotel & Marina
Union Bank of California
Mandell Weiss Charitable Trust
Stanley E. Willis II

Director Circle 
($10,000 to $24,999)

Anonymous (3)
Alan Benaroya
The Louis Yager Cantwell

Private Foundation
Neil & Mary Clendeninn
Valerie & Harry Cooper
Darlene G. Davies

in memory of Lowell Davies
Mr. & Mrs. Brian Devine
Bea & Dr. Robert M. Epsten
Lee & Frank Goldberg
Dr. Ronald J. Heller, M.D., J.D.
Dr. & Mrs. Harry F. Hixson, Jr.
Deni & Jeff Jacobs
Joseph E. Jessop, Jr.
Katherine Kennedy/

Relocation Coordinates
Sue & John Major
Richard V. McCune
Paul & Maggie Meyer/

Latham & Watkins, LLP
Robert L. Noble, AIA
Robin & Hank Nordhoff
John & Laura Robbins
Patsy & Forrest Shumway
Anne Taubman & David Boyle
Cherie Halladay Tirschwell
Evelyn Mack Truitt
Carol & Larry Veit
Patricia & Christopher Weil

Family Foundation
Brent V. Woods & Laurie C. Mitchell
Carolyn W. Yorston

Ellen & Tim Zinn
Founder Circle 
($5,000 to $9,999)

Lawrence G. Alldredge & Dawn Moore
Mr. & Mrs. James W. Bastien
Ken & Deni Carpenter
Cecilia Carrick & Stan Nadel
Nina & Robert Doede
Mrs. Danah H. Fayman
Jane & Thompson Fetter
Mary Ann & Arnold Ginnow
Robert Gleason & Marc Matys
Fred & Alicia Hallett
Ms. Kimberly Heller
Arthur & Eleanor Herzman
Bob Martinet & Susan Parkin
Dr. Marianne McDonald

Money/Arenz Foundation, Inc.
Arthur & Marilynn Neumann
Pratt Memorial Fund
Allison & Robert Price
Ellen C. Revelle
Jeannie & Arthur Rivkin
Ms. Jeanette Stevens
Deborah Szekely
June E. Yoder

Playwright Circle
($2,500 to $4,999)

Dr. & Mrs. Wayne Akeson
Robert S. Albritton
Dr. Tony & Sue Allessandra
Jan & Rich Baldwin/

Nth Generation Computing
Ken & Ginger Baldwin
Melissa Garfield Bartell & Michael Bartell

The Full Monty; photo by Craig Schwartz

A n n u a l  F u n d  D o n o r s

Did you know ticket sales
cover only 50% of 

the Globe’s costs to 
present live theatre?
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Charles & Molly Brazell
Garet & Wendy Clark
Ms. Heidi Conlan/

The Sahan Daywi Foundation
Ann & John Davies 
Bernard J. Eggertsen & Florence Nemkov
Susanna & Michael Flaster
Martha & George Gafford
Melissa & James Hoffmann
Russell & Mary Johnson
Dr. & Mrs. Richard L. Kahler
Bob & Gladys King
Dr. Ronald & Mrs. Ruth Leonardi
Peter & Inge Manes
Drs. Francis & Patricia Montalbano
Tim & Leslie Paul
Mrs. Margaret F. Peninger
Dolly & Jim Poet
Bobbie & Blaine Quick
Roger & Christine Roberts
Jeremiah B. Robins
The San Diego Foundation
Jay & Diane Sweeney
Dr. & Mrs. Andrew J. Viterbi
Lewis & Jean Warner
Jean & Tim Weiss
Robert Young

Craig Noel Circle 
($1,500 to $2,499)

Mrs. Mary Thomas Adams
Richard Addesso
In Memory of Charles R. Allen
Ms. Gail Andrade
Anonymous (2)
Mr. & Mrs. John E. Barbey, Jr.
Diana Barliant & Nowell Wisch
Dr. C. K. Barta & Inge Lehman
Joan & Jeremy Berg
Teresa & Tom Bernard
Sally & John Berry
Stephen & Pamela Billings
Charles & Charlotte Bird
Paul Black
Sue Boemer
Cynthia Bolker & Greg Rizzi
Nick Bonacker
William & Janice Bopp
Robert & Lillie Breitbard Foundation
BRG Consulting
Mr. & Mrs. Blaine A. Briggs
Mrs. Jeanette Burnett
Dr. & Mrs. Robert M. Callicott
Ruth Mary Campbell
Dr. & Mrs. Edgar D. Canada
Carol & Jeff Chang
The Colwell Family Fund
R. Patrick & Sharon Connell

Richard & Stephanie Coutts
Susan B. Cowell
Mrs. Willard T. Cudney
Dr. & Mrs. Francis C. Cushing, Jr.
Pat & Dan Derbes
Mrs. Philip H. Dickinson
Marion Eggertsen
Ira & Noddy Epstein
Ron & Sandy Erbetta
Bruce & Patricia Fischer
Dieter & Susan Fischer/

Dieter’s Mercedes Service
Judge & Mrs. Charles W. Froehlich
Karen & Orrin Gabsch
Elaine & Murray Galinson

Barbara & Albert Garlinghouse
Bill & Judy Garrett
Teresa C. George
Nancy Reed Gibson
Anne & John Gilchrist
GM Mortgage Co. Inc.
Geraldo & Scarrain Gomes
Bud, Nancy & Rebecca Goodpasture
Ms. Cheryl Haimsohn
Norman & Valerie Hapke
Drs. Patrick Harrison & Eleanor Lynch
Rhonda Heth & Thomas Mabie
Mr. & Mrs. Leonard Hirsch
Dr. David K. Hostetler
Gary & Carrie Huckell
Richard & Janet Hunter
Wanda & Tom Insley
Mrs. T. Bruce Iredale
Alfred & Pat JaCoby
Ronn & Christy Johnson
William W. Karatz
Marge & Jerry Katleman
Mrs. Katherine Kaufman
Willis J. & Janice Kaufman
William & Edythe Kenton
Mr. & Mrs. Irving J. Kern
Ken & Sheryl King
Dr. Ara & Sosi Klijian
Phyllis & Martin Kornfeld
Bob & Laura Kyle
Mr. & Mrs. Richard S. Ledford
Terry & Mary Lehr

Ms. Sherrill Leist
Mr. Robert E. Mackey, Jr.
R.J. Maus, Architects
Josie Rios McGuffey & A.T. McGuffey
Elizabeth & Edward McIntyre
Martha Mary Meade
Ethel Merriman Realtor
Estelle & Jim Milch
Judy & George Miller
Steve Miller
Rena Minisi & Rich Paul
Harle Garth Montgomery
Judith & Neil Morgan
David & Noreen Mulliken
Ruth & Jim Mulvaney
Dr. & Mrs. Alan D. Murray
Charles E. Noell
Deborah Brooks Pettry
Mr. & Mrs. Matthew Pollack
Mrs. Gail Powell Davis
Jim & Claudia Prescott
Brenda Marsh-Rebelo & John Rebelo 
James S. & Kalpana Rhodes
Drs. Patrick & Laura Martin Riley
Nancy Robertson
Warren & Beverly Sanborn
Roberta J. Simpson
Dotti & Joel Sollender
Gail Squires & Yaman Sencan
Eugene L. & Hannah Step
Gwen Stoughton
Marc R. Tarasuck, AIA
Target Stores
The Tarlov Family
Mr. & Mrs. Charles Taubman
Dixie & Ken Unruh
Carol Vassiliadis
Doris & Lou Vettese
Jordine & Harvey Von Wantoch
Merle & Phil Wahl
John & Christy Walton
WD-40 Company
Shirli Fabri Weiss
Betty Jo & Hal Williams
Omar & Carol Winter
Ms. Julie Meier Wright
Allan & Bev Zukor

Platinum  
($1,000 to $1,499)

Anonymous (1)
Mary Ann Blair
Ronda & Stanley Breitbard
Arthur & Sophie Brody
Sandra & Harry Carter
Grant Culbertson
Dean & Mrs. M.H. Dessent
Sue Ebner
Sue K. & Charles C. Edwards, M.D.

Did you know that The
Old Globe has produced over
13 shows that have made their

way to Broadway?

A n n u a l  F u n d  D o n o r s C O N T I N U E D
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Martin & Enid Gleich
Madeline L. & Milton G. Goldberg 

Family Foundation
Drs. Leonard & Barbara Gosink
Dr. & Mrs. William Gott
Sandra Gulden & Leon J. Goldberger 

Gulden Private Foundation
Rosalie Kostanzer
Dr. & Mrs. James E. Lasry
Pinkee Lauridsen
Ms. Jain Malkin
Mr. Calvin Manning
Dick & Betty Meads
Elizabeth & Louis Meyer
Josiah & Rita Neeper
Dr. H. Warren Ross
Ivor & Colette Carson Royston Fund
Margery P. Schneider
Miriam Seva
Gloria Penner Snyder & Bill Snyder
Takahashi Family Fund of

The San Diego Foundation
Celeste & Gene Trepte
Uncle Biff’s California Killer Cookies
Terry Whitcomb

Helene & Allan Ziman

Gold
($500 to $999)

Tom Adler & Louise DeCarl Adler Fund
Charles & Virginia Alexander
Robert & Elaine Algeo
Anonymous (5)
Mike & Rhoda Auer
Mr. & Mrs. David A. Baer
Drs. Gary & Barbara Blake
Robert & Nancy Blayney
Drs. Floyd & Jody Bloom
Joyce & Robert Blumberg
Mrs. Suzanne I. Bond
Carol & Anthony Broad
Ted Bromfield, Esq.
Stuart & Joanne Butler

Harry & Carol Cebron
Doug & Elisabeth Clark
Steve & Carolyn Conner
Clif & Jane Cowgill
Dr. & Mrs. William R. Dito
Dr. Paul & Kelly Dougherty
Silvia Dreyfuss/LABS, Inc.
Mary & David Fitz
Hal & Pam Fuson
Drs. Tom & Jane Gawronski
Arthur & Judy Getis
Dr. & Mrs. Don Graham
Carol & Don Green
Alice B. Hayes
Mr. & Mrs. Arnold Hess
Ken & Shirley Hinkley
Drs. Andrew & Sonia Israel
Dr. & Mrs. James Justeson
William Ladd & Anita Busquets
Paul & Lisa Laikind
La Jolla Orthodontics
Dr. Eric Lasley
Georgie B. Leslie
Arthur & Sandy Levinson
Mr. & Mrs. James Lim
Don & Mary Jane Lincoln
Mrs. Thelma Lindblade
Stan & Susan Loft
Kitty Lombardo
Dr. & Mrs. Leeland M. Lovaas
Ed & Nancy Lyon
Ms. Jo Bobbie MacConnell
Michael Maggiora/Capri Realty
Carl Maguire & Margaret Sheehan
Dr. Robert & Marcia Malkus
Ron & Mercy Mandelbaum
Mariotte-Arthur Trust
Gary & Margaret Mathews
Jonathon McCue
Ms. T. McEuen
Dr. & Mrs. M. Joseph McGreevy
Dr. Ronald H. Miller
Dr. & Mrs. Isaac Mizrahi
Akiko Charlene Morimoto
James & Nancy Mullen
T.K. & Debbie Ness
Audrey Newman
Katherine Newton
Willene D. Nichols
Rod & Barbara Orth
Mr. & Mrs. David J. Pettitt
Marcia & Jim Piper
Dr. Ken Pischel & Dr. Katherine Ozanich
Mary & Kedar Pyatt
Stuart & Linda Robinson
Drs. Sara Rosenthal & Julie Prazich
Don & Darlene Russell

Marilies Schoepflin, PhD.
Sheldon & Andrea Shapiro
Mr. & Mrs. Barry Shelton
James & Paula Silk
Dee E. Silver, M.D.
Sandra Silverstein

in memory of Edward

Mr. & Mrs. Randall Silvia
Alan & Esther Siman
Susan Sincoff & Dr. Joseph Yedid
Dr. Timothy S. Smith
Herbert & Elene Solomon
South San Diego Veterinary Hospital
Ann & Robert Steiner
Mr. Robert H. Stickel
Charles B. Tesar, M.D.
Will & Vanessa Van Loben Sels
Natalie C. Venezia & Paul A. Sager
Kenneth & Lorelei Warburton
Zona Weekly
Dennis & Carol Wilson

Silver 
($250 to $499)

Susan Hudson-Abbot & Karl Abbot
Mr. Gale Acker & Dr. Nancy Acker
B.J. & Sybil Adelson
AdventuresinSanDiego.com
George Amerault
Anonymous (11)
Antique Row Cafe- Normal Heights
Alvin B. Asher
BACTES Imaging Solutions
Lewis & Lynne Baker
In Memory of Robert & Nance Banka
Dr. Vera Barile/Dr. Doug Fischer
Mrs. Ellen Barnett
Mrs. Ina S. Bartell

Globe Carpentry Shop; photo by Ben Thoron

Did you know that even in
this age of technology and
computerized lightboards,

most scenery is 
still moved by sheer manpow-

er on a system of
pulleys and counterweights

operated by a skilled technical
staff?
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Lynne & Stephen Heidel
Dr. & Mrs. Charles Henkelmann
Thomas M. Henry
Dr. Nilo & Tina Herrera and the Girls
Mr. & Mrs. Dean M. Herrick

Suzanne & Lawrence Hess
Donald J. Hickey
Justin Higgs
Mr. & Mrs. Thomas O. Hippie
Alexa Kirkwood Hirsch
Bruce & Jennifer Hirsch
Mark & Lynn Hofflund
Paul & Anne Hofflund
Peggy & John Holl
Peter D. & Terry U. Holt
Jean E. Holtz
Paul & Barbara Holz
Nancy & Bill Homeyer
Bonnie & Cecil Hornbeck
Kendyl & Merri Houdyshell
Kenneth Hoyt
Bettina J. Huber
Human Resources Professional Group
Holly Hunt & Kevin Couch
Stephanie & Carl Hurst
Noreen Ibrahim
Mr. & Mrs. Joseph Innecken
Brian Jackson
Richard & Katherine Jarvis
Jerry & Patricia Jerome
Mr. & Mrs. William S. Johnston
Kenneth & Marilyn Jones
Sharon Jones
Judge Anthony C. & Joyce Joseph
Wayne Kao
Ms. Maritza Kater
Miriam & Jerome Katzin
Drs. Irvin & Nancy Kaufman
Patricia & Alexander Kelley
Charles & Gail Kendall
Joanna & Lloyd Kendall
Ardyth D. Kennedy
Bill & Darlene King
Mark & Kelly Kjos

Ms. Pauline des Granges
Capt. & Mrs. J. King Deutsch, USN Ret.
Victor & Evelyn Dhillon
Digitalpro, Inc.
DJ Day and Night
In Memory of Edith Dolnick
Dr. & Mrs. Donald B. Dose
Mr. & Mrs. Glen Doughty
Bob & Lorrie Dunn
Judge & Mrs. Harry Elias
Peggy Elliott
Dr. & Mrs. Larry I. Emdur
Barbara & Dick Enberg
Kurt & Stephanie Erlbeck
Law Offices of David Estes
Donald & Patricia Falkner
Christie S. Featherstone
Dr. Susan Dersnah Fee
Richard & Donna Ferrier
Mark & Kim Filanc
Drs. Lawrence & Irene Fine
Beatrice Flannagan
Frank B. Flint, M.D.
Larry & Jan Ford
Dr. Richard & Randee Friedman
Ms. Pat Frost 
Charles & Jeanne Gahagan
Bob & Deede Gales
Mirna & Martin Gaspare
Thomas & Robyn Geantil
Charlie C. George
Paul Gerard
Norman L. & Patricia M. Gillespie
The Glaser Family
Dr. & Mrs. Michael Goldbaum
Jeff & Sarah Goldis
Marilyn & Mel Goldzband
Deni D. Goodman
Louise & Doug Goodman
Robert & Edry Goot
Mark, Susan & JJ Gottschalk
Ms. Euvoughn L. Greenan
Howard & Andrea Greenberg
Greene Music
Jodi S. Greene
Jack & Kim Grucza
Mr. George Guerra
Dr. A.T. Hagler & Ms. Martha Obermeier 
Deborah A. Hammond
Robert W. & Helen M. Hammond
Robert M. & Helen M. Hansen
Jay & Mary Hanson
George D. Hardy
Mr. & Mrs. James Harris
Alex & Mary Hart
Thomas G. & Linda F. Hawkins
Michele Hearns, Inc.

Beverly Bartlett & Barbara Sailors
Richard & Linda Basinger
Thomas H. Bayless-MFT
Bill & Sharon Beamer
Brad & Melinda Belsheim
Lee & Amnon Ben-Yehuda
Edgar & Julie Berner
Lanie & Lazare F. Bernhard
Douglas & Dawn Bertozzi
Richard & Marcia Binkert
Mr. & Mrs. Stanley Birstein
Dennis & Michele Black
Robert D. Blanton & Ann Clark
Ms. Sheila M. Bobenhouse & 

Mr. Jeffrey C. Truesdell
Dr. James Lewis Bowers
Robert & Yvonne Boyer
Todd & Margaret Bradley
Wyloma Bradshaw-Samuels
Mrs. Henri Brandais
Steve & Kristen Briggs
Ronald & Dorothy Brown
Mr. & Mrs. G. Stuart Bruder
Clint & Susie Burdett
Linda Burgum-Sunkel
David Burns & Diane Lischio

John & Kirk Butler
Beth & Tim Cann
George & Ellen Casey
Luc Cayet
Chateau du Meow
Charlene Chatham & Wm. Price
Dr. & Mrs. Alberto Chavira
Summer & Jeffrey Chiow
Choice 2000
Mr. & Mrs. Henry B. Clark, Jr.
Mike Conley & Sue Steele
William & Patricia Cory
Drs. Stanley & Rosanne Crooke
James & Kirsten Dalessio
Dewey & Cindy Dasher
John Wm. Davis & William M. Hughes
Mr. & Mrs. Alex DeBakcsy

Did you know that 
The Old Globe plans to make

available over 12,000 substan-
tially underwritten student

tickets to Shakespeare perfor-
mances this summer?

Grinch Family Experience; photo by Melisssa Jacobs

A n n u a l  F u n d  D o n o r s C O N T I N U E D
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Bud Semon
Bernard Senick
Jim & Natalie Service
Lori Severson & Eric Longstreet
Ann B. Sheresh
Drs. Lawrence & Miriam Sherman
Larry G. Showley
Sandy & Stella Shvil
Elizabeth Silver
Alice & Lew Silverberg
Jerry & Beth Silverman
Mr. & Mrs. Sidney R. Silverman
Eunice M. Simmons, M.D.
Julia Simms Public Relations
Anne & Ronald Simon
Hiromi Simpson
Terrence & Kathryn Slavin
Rodney & Dolores Smith
Kwan & Marion So
Mr. & Mrs. Marc Solis
Dr. & Mrs. Bradley Spitz
Mr. & Mrs. Fred C. Stalder
Susan I. Steele
Deborah & Hilton Stemwedel
Edward Stickgold & Steven Cande
Mr. & Mrs. Avery Stone
Studio C Architects
Abbe & David Stutz

Mr. & Mrs. Ronald Styn
Brendan & Alison Sullivan
Mr. & Mrs. Clifford Sweet
Drs. Paul Sylvan & Ellen Heyneman
Dr. Blake S. & Mrs. Peggy Jean Talbot
Dr. Terry & Naomi Tanaka
Dr. Marshall & Leila Taylor
Steven & Anoush Tencati
Don Terwilliger
Betsy & Michael Thomas/

San Diego Postal Annex +
Judge & Mrs. David R. Thompson
Lt. & Mrs. Jack E. Timmons
Emanuel & Deborah Torbati
John & Kay Torell
Timothy Torske

Stephen B. Nielander &
Dominique K. Alessio

Charlotte W. Nielsen
Judge A. V. Nigro
Mr. Virgil L. Ogle, Jr.
Dr. & Mrs. David R. Ostrander
Ike & Victoria Owens

Carol Pagliuso
Lee & Newt Paletz
Sheila Palmer Design Associates
Susan C. Parker
Mr. & Mrs. Jean-Louis Paroz
William & Sandra Peavey
Clifford T. Pentrack &

Mary E. Giovaniello
Marion D. Perlman
Drs. Mark & Darcey Perlman
James & Nancy Price
Michael Price
Barbara Pricola
Eileen Prisby
Mr. & Mrs. Merlin Puck
Dr. Alex & Eileen Pue
Anne F. Ratner
Rehab Strategies Inc./Jeanette Barrack
Dr. Richard Reid
Robert T. Reid
Mr. & Mrs. Daniel Reisfeld and Family
John & Mary Rickards
Andrew Ries, M.D. &

Vivian Reznik, M.D.
Ruth Roberts & John Walsh
William & Susane Roberts
Mark & Lisa Robillard
Brent & Bev Robinson
Lois S. Roon
Ursula R. Roth
Dr. Norman & Barbara Rozansky
Frank & Cheryl Ruyak
Dr. Joseph & Carol Sabatini
George & Karen Sachs
Edward & Rae Samiljan
Simon & Ruth Sayre
Dr. & Mrs. Roger H. Schmitt
Stephen & Brenda Schulman
Linda J. Seifert

Mr. Philip M. Klauber
Louis J. Knobbe
Leroy & Jo Ann Knutson
Curt & Nancy Koch
Bill & Linda Kolb
Leona & Larry Krevat
Marvin Krichman & Francy Starr
Marvin Kripps, M.D.
Lou Krueger
Elaine & Adrain Kuyper
John S. Kyle Esq. & Sharon M. Kyle
John Q. Lalas, Jr.
Janet & Dan La Marche
Carolynn & Dex La Pierre
Dr. Janet Lapp
Ed & Betty Law
Dixon & Pat Lee
Emily L. Lee
Jim & Veronica Lee
Tom & Terry Lewis
Philip Lindsley
Donald C. Lipkis & Arlene Pollard
Mr. & Mrs. Mathew Loonin
Mark C. Lorenzo
Sally & Bill Luster
Dr. David Lynn
Jerry & Beverly Lynn
Brian C. Malk & Nancy Heitel
Drs. Betty Joan Maly & John Meyers 
Judge & Mrs. Frederick Mandabach
Cathie Marsh
Delza Martin
Harold & Beverly Martyn
Susan B. Mason
Mary Matava
Cdr. & Mrs. John C. Mathews III
Christopher J. Maxin &

Stephanie Buttell-Maxin
Mr. Simon J. Mayeski
Dr. & Mrs. John H. Mazur
David & Susan McColl
Valli & Tom McDougle
Drs. Richard & Doreen McLaughlin
Dan McLeod
Harold O. McNeil, Esq.
L.M. & Marcia McQuern
Schuyler & Saskia Melby
Joyce & Bill Mellos
Joanne & Dr. Robert Meredith
James & Dorothy Mildice
Allan & Mary Miller
Millman Family
Mr. & Mrs. Stan Minick
Mr. & Mrs. David Mongan
Carole Morrison
Jessica M. Morrow
Dr. & Mrs. James H. Nelson

Did you know that the
next three directors at the Old

Globe Theatre each won a
Tony Award® within the last

two years?

Pericles; photo by Craig Schwartz
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SAVE THE DATE
THE 2004 GLOBE GALA

Saturday, September 18, 2004
Raise the curtain on Jack O’Brien’s new hit, 

Dirty Rotten Scoundrels!  Following the production will be a
star-studded Gala celebration. Mark your calendars now 

for the event of the year!

n
Karen Cohn   Valerie Cooper   Sheryl White

2004 Gala Chairs

Good luck to UCSD
Cardiovascular Center

Mr. & Mrs. Stan Ulrich
Ginny Unanue
Cyrus & Celeste Vafi
Jane Venghaus

The Vigil Family
Village Nurseries/Jason Dworman
Hobart & Violet Wagener
Ann L. Walker
Kathy & Jim Waring
Pitt & Virginia Warner

Shannon M. Watson
Ms. Virginia Watson
John & Cathy Weil
Jo & Howard Weiner
Janice L. Weinrick
Mr. & Mrs. David Weinrieb
Mr. & Mrs. James D. Welterlen
Pat & Bob Whalen
Ross & Barbara White
Mr. & Mrs. Patrick N. Whitney
Mark & Ann Wieczorek
Dr. & Mrs. Roland Wilhelmy
Michael & Penny Wilkes
Darrell Williams
Cass Witkowski
Mr. & Mrs. John W. Witt
Dr. Perri L. Wittgrove
Mr. & Mrs. Scott Wolfe
Keith Wong
Mrs. Philip Wood
Dr. Dolores Wozniak
To the World’s Greatest Papi/Raleigh
Mr. & Mrs. C.E. Wylie/

C.E. Wylie Construction Company

Globe Costume Shop

A n n u a l  F u n d  D o n o r s C O N T I N U E D

Alan Zeleznikar
Vicky Zollweg & Michael Dunteman

This list is current as of April 15, 2004

To learn more about support-
ing The Old Globe’s artistic
excellence and community out-
reach programs, please visit
our website at
www.TheOldGlobe.org or call
(619) 231-1941 x2305.
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Corporate Partners enjoy exclusive benefits and recognition, especially the opportunity to entertain clients and employees with private
receptions in our Patron and Lipinsky Family Suites, behind-the-scenes tours, and preferred seating at our shows. 
For information, please contact Chris Graham at (619)231-1941 x2308.

CORPORATE DONORS
($2,500 to $24,999)

Bertrand at Mister A’s
Classic Party Rentals
Cornerstone America
Cush Automotive

Charitable Foundation
De Anza Harbor Resort
Deutsche Bank Private Wealth Management
Evans Hotels
Fifth & Hawthorn
Fleishman-Hillard

Relocation Coordinates
Science Applications International Corporation
San Diego National Bank
SBD Interpreting
Seltzer Caplan McMahon Vitek
Skyy Vodka
Stewart Title of California
Target Stores
TK&A Custom Catering
U.S. Bank
The Westgate Hotel

S A K S  F I F T H  A V E N U E

FloraStyle
Goldman Ferguson Partners
Higgs, Fletcher & Mack, LLP
Home Bank of California
KPMG, LLP
Latham & Watkins, LLP
Mission Federal Credit Union
Mitchell International, Inc.
Neiman Marcus
Nokia
Nordstrom
The Prado at Balboa Park

National Corporate Theatre Fund is a non-profit corporation created to increase and strengthen support from the business community for
eleven of this country’s most distinguished professional theatres. The following foundations, individuals and corporations support these
theatres through their contributions of $10,000 or more to National Corporate Theatre Fund:

Pacesetters  ($15,000 to $19,999)
Cisco Systems
Citigroup
Davis, Polk & Wardwell
Dorsey & Whitney LLP
GE Foundation
KPMG
UBS

Donors  ($10,000 to $14,999)
CreditSuisseFirstBoston
Deloitte & Touche
Mayer, Brown, Rowe & Maw
Merrill Lynch & Co.
Morgan Stanley
Ogilvie & Mather

New York
Pfizer, Inc.
Wilke Farr & Gallagher

Benefactors  ($20,000 & Above)
Altria Group, Inc.
American Express Company
Broad Street, Inc.
Ernst & Young
Marsh & McLennan Companies, Inc.
The McGraw Hill Companies
Praxis Media/Palace Production

Center/Rabbit Ears Entertainment
Verizon

CORPORATE LEADERS $25,000 AND ABOVE

Special  Thanks to Our Corporate Sponsors
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Ticket Services
HOURS
Monday: noon – 6:00 pm
Tuesday through Sunday: noon – 8:00 pm
PHONE (619) 23-GLOBE  or (619) 239-2255
FAX (619) 231-6752
EMAIL Tickets@TheOldGlobe.org

Administration
HOURS
Monday – Friday : 9:00 am – 5:00 pm
PHONE (619) 231-1941
WEBSITE   www.TheOldGlobe.org
ADDRESS The Old Globe

P.O. Box 122171
San Diego, CA 92112-2171

Ordering Tickets / Change of Address
The Old Globe accepts Visa, Discover, Master Card, or American Express.
Phone orders are subject to a $10.00 per order service charge. Ticket
exchanges are subject to a service charge. If you have moved, please notify the
Ticket Services office so your records may be updated. Phone (619) 235-2250
during business hours or mail your change of address to the Ticket Services
office.

Unable to Attend?
If you find you are unable to use your tickets, please give them to a friend, or
turn them in to the Ticket Serivces office and receive a tax receipt for your
donation.

Restrooms and Telephones
Restrooms are located in the lower lobby of the Old Globe Theatre and 
adjacent to the Festival Theatre; pay phones may be found in the lower 
Globe Theatre lobby and next to the Gift Shop.

Seating of Latecomers
Although we understand parking is often at a premium, the seating of 
latecomers is extremely disruptive. Latecomers may be given alternative 
seating and will be seated at an appropriate interval.

Young Children
Children five years of age and under will not be admitted to performances.

Electronic Devices and Cameras
Use of recording devices and cameras is not permitted. If you are 
wearing a digital watch or pager, or if you are carrying a cellular phone, 
please silence it prior to entering the theatre.

Sennheiser® Listening System
For the convenience of the hearing impaired, the Sennheiser® Listening
System has been installed in the Old Globe Theatre. Lightweight headsets
may be obtained from the house manager prior to performances. 

Public Tours
Go behind the scenes at The Old Globe to learn about the history, three
stages, shop and craft areas. Open tours: most Saturdays and Sundays 
at 10:30 a.m. Groups by reservation. $5 adults; $2 seniors and students. 
Phone (619) 231-1941 x2142 for information/reservations.

In recognition of their unique contribution to the growth of The Old Globe and their special talent, we take great pride and 
pleasure in acknowledging as ASSOCIATE ARTISTS OF THE OLD GLOBE, the following who have repeatedly demonstrated by
their active presence on our stages and in our shops, that wherever else they may work, they remain the heart and soul of this theatre.

William Anton
Jacqueline Brookes
Lewis Brown
Kandis Chappell
George Deloy
Tim Donoghue
Richard Easton

Jack O’Brien, Artistic Director Louis G. Spisto, Executive Director Craig Noel, Artistic Director

PATRON INFORMATION

Tovah Feldshuh
Monique Fowler
Ralph Funicello
Lillian Garrett-Groag
Harry Groener
A.R. Gurney

Joseph Hardy
Mark Harelik
Bob James
Tom Lacy
Diana Maddox
Dakin Matthews
Deborah May

Katherine McGrath
John McLain
Jonathan McMurtry
Stephen Metcalfe
Robert Morgan
Steve Rankin

Marion Ross
Steven Rubin
Ken Ruta
Douglas W. Schmidt
Seret Scott
David F. Segal
Don Sparks

David Ogden Stiers
Conrad Susa
Deborah Taylor
Sada Thompson
Paxton Whitehead
James R. Winker
Robert Wojewodski

SPEAKERS’ BUREAU

As part of The Old Globe’s educational outreach to the community, the Theatre offers a Speakers’ Bureau program that will
provide a speaker for your club, civic, or church group to talk about the Globe’s productions, free of charge. The Old Globe
engages several knowledgeable Docents, who are available year-round to share the institution’s fascinating history as well as
exciting information about the current season of plays with your group. For more information, or to book a Speakers’ Bureau
representative, please contact Diane Sinor at (619) 231-1941 x2140 or Carol Green at (619) 582-1079.

A s s o c i a t e  A r t i s t s OF THE OLD GLOBE
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Jack O’Brien
Artistic Director
Recent Globe productions include Imaginary
Friends, Twelfth Night, The Full Monty, The Seagull, 
The Magic Fire, Dr. Seuss’ How the Grinch Stole
Christmas!, the world premieres of Associate Artist
A.R. Gurney’s Labor Day and Tina Howe’s Pride’s
Crossing, as well as Time and Again, The Doctor Is Out
(Getting Away With Murder) by Stephen Sondheim
and George Furth, plus productions of Henry IV,
Much Ado About Nothing, Oleanna, Damn Yankees,
King Lear, Ghosts, Hamlet, Uncle Vanya, and world
premieres of Terrence McNally’s Up in Saratoga,
A.R. Gurney’s The Snow Ball and The Cocktail Hour,
Tom Dulack’s Breaking Legs, Stephen Metcalfe’s
Emily. ELSEWHERE: Hairspray (Tony Award®),
The Invention of Love (Tony nominations, best
director and play), Lincoln Center Theater, The
Full Monty (Tony nominations, best director and
musical), Eugene O’Neill Theatre; More to Love;
Labor Day, Manhattan Theatre Club; St. Louis
Woman, City Center Encores!; Pride’s Crossing, The
Little Foxes, Hapgood (Lucille Lortel Award for
Direction, 1995), Lincoln Center; Damn Yankees
(Tony nomination, best musical revival) and Two
Shakespearean Actors (Tony nominations, best
director and play) on Broadway; Porgy and Bess for
Houston Grand Opera and Broadway (Tony
Award), as well as Radio City Music Hall; The
Magic Flute, San Francisco Opera; Tosca, Santa Fe
Opera; Cosi fan Tutte and Aida, Houston Grand
Opera; The Most Happy Fella, Michigan Opera and
Broadway. TV: An Enemy of the People, All My Sons, 
I Never Sang for My Father, Painting Churches, and
The Skin of Our Teeth, all for PBS’s American
Playhouse. Recent awards: 2004 Thomas
Degaetani Award (USITT), 2002 “Mr. Abbott”
Award (SDCF), 2001 Joan Cullman Award for
Extraordinary Creativity, 2001 Joe A. Callaway
Award (SDCF), the Drama League’s Julia Hansen
Award for Excellence in Directing, 2001.
Member, College of Fellows of the American
Theatre; Honorary Doctor of Humane Letters,
University of San Diego. Mr. O’Brien a member
of the College of Fellows of the American
Theatre; Honorary Doctor of Humane Letters,
University of San Diego.

Louis G. Spisto
Executive Director
Louis G. Spisto was appointed Executive
Director of The Old Globe in October 2002.
He has over 20 years experience managing
some of this country’s leading arts organiza-
tions, where his track record for fiscal as well as
artistic leadership has been highly praised. 
He returns to the Southern California arts 
community from his most recent position as
Executive Director of American Ballet Theatre
in New York City. While there, he increased 
ticket income and annual contributions for the
organization by nearly 20 percent. He also
tripled the Ballet’s touring weeks and the
resources devoted to education and training
programs. Prior to his position at the ABT, 
he served as the President of the Detroit
Symphony Orchestra, where he provided
fundraising leadership and creative direction for
the orchestra’s $60 million renovation project,
and helped dramatically increase ticket sales
while initiating several new series for the
orchestra. Spisto established a reputation as a
superb arts executive here in California, where
he spent over ten years as the Executive
Director of the Pacific Symphony Orchestra in
Orange County. During his tenure there, he
tripled the orchestra’s annual budget all while
eliminating a prior deficit and successfully 
completing the orchestra’s first endowment
campaign. In addition, he established a series 
of innovative recording projects with Sony
Classical and oversaw many nationally-recog-
nized commissioning projects. A strong 
advocate of arts education, he built one of the
largest and most respected music training and
outreach efforts. During his career, Spisto has
also served as Director of Marketing for the
Pittsburgh Symphony Orchestra and Director
of Operations and Development for the
Performing Arts Center at UC Berkeley. 
He holds a Masters degree from the University
of Wisconsin in Arts Administration and a
Bachelors of Business Administration from the
University of Notre Dame, and spent many
years acting, directing and producing plays and
musicals throughout his student days, as well as
in professional summer theater.

Craig Noel
Artistic Director
Craig Noel was first appointed director in 1939,
directing 15 productions prior to World War II.
Since then he has directed more than 220 plays
of all styles and periods, and produced more that
365 (over 40 of which were directed by William
Roesch from 1961 through 1976). His vision for
The Old Globe during the past 65 years has
resulted in the establishment of the Shakespeare
Festival in the late ‘40s, the expansion to two
theaters in the ‘50s, Globe Educational Tours in
the ‘70s and Teatro Meta in the ‘80s. His recent
directorial assignments include The Pavilion, Over
the River and Through the Woods, Scotland Road,
Springtime for Henry, Travels with My Aunt, Voir Dire,
Mister Roberts, Time of My Life, Wonderful Tennessee,
Mr. A’s Amazing Maze Plays, The King of the Kosher
Grocers, Morning’s at Seven, The White Rose, Shirley
Valentine, And a Nightingale Sang, The School for
Scandal, The Road to Mecca, Love’s Labour’s Lost, The
Boiler Room, The Night of the Iguana, and Intimate
Exchanges. ELSEWHERE: During the 1940s
Noel served as dialogue director for 20th
Century Fox Studios and was the former director
of the Ernie Pyle Theatre, Tokyo. Described by
Variety as “the eminent grise” of San Diego the-
atre, Noel is one of the few San Diegans to have
an entire year (1987) proclaimed in his honor,
and to be named one of San Diego’s “Living
Treasures.” Additional honors include the
Governor’s Award for the Arts; inclusion in 
The San Diego Union’s list of 25 persons who
shaped San Diego; 1985 Outstanding Alumnus
of the Year; Honorary Doctor of Humane Letters,
University of San Diego; San Diego Press Club
Headliner Award; a combined tribute from the
Public Arts Advisory Council and San Diego
County Board of Supervisors (1984); Shiley
Award for Lifetime Achievement (1999 Patté),
Member, College of Fellows of the American
Theatre.

DIRECTOR  P r o f i l e s
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Karen Carpenter
ASSOCIATE ARTISTIC
DIRECTOR

Michael G. Murphy
GENERAL MANAGER

Dave Henson
DIRECTOR OF MARKETING
AND COMMUNICATIONS

Todd Schultz
DIRECTOR OF 
DEVELOPMENT

Mark Somers
DIRECTOR OF FINANCE

Richard Seer
DIRECTOR OF
PROFESSIONAL TRAINING

Robert Drake
DIRECTOR OF 
PRODUCTION

Bonnie Johnston
DIRECTOR OF 
EDUCATION

Darko Tresnjak
ARTISTIC DIRECTOR,
SHAKESPEARE FESTIVAL

ARTISTIC
Brendon Fox
ASSOCIATE DIRECTOR/
CASTING

Lorraine Boyd
EXECUTIVE ASSISTANT

Diane Sinor
DRAMATURGY ASSOCIATE

Janet Hayatshahi
LITERARY ASSISTANT

Jan Gist
VOCAL COACH

Stage Management
Susie Cordon, Leila Knox,
Tracy Skoczelas
STAGE MANAGERS

Erin Nelson, 
Stephanie Gatton
ASSISTANT STAGE MANAGERS

Robin Raskin
STAGE MANAGEMENT INTERN

PRODUCTION
Debra Pratt Ballard
ASSOCIATE DIRECTOR
OF PRODUCTION

Ellen Dieter
COMPANY MANAGER

Jan Burgoyne
PRODUCTION COORDINATOR

Lyndsey Goode
PRODUCTION ASSISTANT

Technical
Benjamin Thoron
TECHNICAL DIRECTOR

Liz Eisele, Wendy Stymerski
ASSISTANT TECHNICAL 
DIRECTORS

Amanda Stephens
RESIDENT DESIGN ASSISTANT

Rusty Jolgren
SHOP FOREMAN/
MASTER CARPENTER

Thayne Greene
FLYMAN/STAGE CARPENTER,
GLOBE

Carole Payette
CHARGE SCENIC ARTIST

Stephan Aldrich-Lutz,
Forrest Aylsworth,
David Berzansky, Jim Hopper,
Rogelio Rosales
CARPENTERS

Nancy Knott, Victoria Erbe,
Ken Scar
SCENIC ARTISTS

Costumes
Stacy Sutton
COSTUME DIRECTOR

Charlotte Devaux
RESIDENT DESIGN ASSISTANT

Amanda Jagla
ASSISTANT TO THE DIRECTOR

Shelly Williams
DESIGN ASSISTANT/SHOPPER 

K. Glee Brandon
DYER/PAINTER/CRAFTSPERSON

Louise M. Herman, Marsha
Kuliggowski,Chris Moad
DRAPERS

Gloria Bradford,
Anne Glidden Grace
ASSISTANT CUTTERS

Mary Miller
COSTUME ASSISTANT

Mariah Bowers, Erin Cass,
Veronica Freep, Maureen
Latour, Samya Serougi
STITCHERS 

Molly O’Connor
WIG & MAKEUP SUPERVISOR

Martha Phillips
WIG ASSISTANT

Angela Miller
LEAD DRESSER/
CREW CHIEF, CARTER

Michael Dondanville
LEAD DRESSER/
CREW CHIEF, GLOBE

Lindsey Wilhelm
DRESSER, GLOBE

Allison Reyes
RUNNING CREW, CARTER

Angela Land
RENTALS

Properties
Neil A. Holmes
PROPERTIES DIRECTOR

M.H. Schrenkeisen
SHOP FOREMAN

Rory Murphy
LEAD CRAFTSMAN

Jennifer Brawn Gittings
BUYER

Ryan Buckalew, Kristin Steva
CRAFTSPERSONS

Pat Cain
PROPERTY MASTER, GLOBE

Marcus Polk
PROPERTY MASTER, CARTER

Lighting
Chris Rynne
LIGHTING DIRECTOR

Tonnie Ficken
MASTER ELECTRICIAN,
GLOBE

Jim Dodd
MASTER ELECTRICIAN,
CARTER

Kevin Liddell
MASTER ELECTRICIAN,
FESTIVAL

Jason Bieber, Allyson Guertin,
Andy Lowe, Megan Lujan,
Miranda Mikesh, Leah Nelman,
Andrea Ryan, Brennan Taylor,
Erica Zeckser
ELECTRICIANS

Sound
Paul Peterson
SOUND DIRECTOR

Erik Carstensen
MASTER SOUND
TECHNICIAN, GLOBE

Jeremy Nelson
MASTER SOUND
TECHNICIAN, CARTER

ADMINISTRATION
June Andujar
EXECUTIVE ASSISTANT

Sandra Parde
ASSISTANT TO 
THE GENERAL MANAGER

Information Technology
Dean Yager
INFORMATION TECHNOLOGY 
MANAGER

ThadSteffen
INFORMATION TECHNOLOGY
ASSISTANT

Human Resources
Kathleen DiMasi
HUMAN RESOURCES MANAGER

Maintenance
Sean La Motte
BUILDING MANAGER

Violanda Corona, Ismael
Delgado, Roy Edenfield,
Humberto Elvira, David
Gaspar, Roberto Gonzalez,
Reyna Huerta, Margarita Meza,
Jose Morales, Maria Rios
BUILDING STAFF

PROFESSIONAL
TRAINING
Llance Bower
PROGRAM COORDINATOR

Maria Carrera, Cynthia
Caywood, Patricia Conolly,
Gerhard Gessner, Jan Gist,
Colleen Kelly, Fred Robinson,
Terry Ross
MFA FACULTY

Esther Emery, James Feinberg,
Corey Johnston, Robin Sanford
Roberts
MFA PRODUCTION STAFF

EDUCATION
Raúl Moncada
EDUCATION ASSOCIATE

Pola Allen
TEATRO META FACILITATOR

Paul Araujo, Arturo Medina,
Hector Rivera, Sandra Ruiz
TEATRO META ARTISTS

Joe Fitzpatrick
PALA NATION PUPPET ARTIST

Holly Ward
TOUR COORDINATOR

Carol Green
SPEAKERS BUREAU
COORDINATOR

FINANCE
Rita Edenfield
ACCOUNTING SUPERVISOR

Jose Cortez
PAYROLL CLERK/
ACCOUNTING ASSISTANT

Diane Jenkins
ACCOUNTING ASSISTANT

Lynn Dougherty
RECEPTIONIST

DEVELOPMENT
Brad Ballard
ASSOCIATE DIRECTOR,
MAJOR & PLANNED GIFTS

Chris Graham
ASSOCIATE DIRECTOR,
CORPORATE RELATIONS

Annamarie Maricle
ASSOCIATE DIRECTOR,
INSTITUTIONAL GRANTS

Diane Addis
MEMBERSHIP
ADMINISTRATOR

Laurel Spears
EVENTS MANAGER

Donor Services
Stephen Serieka
DEVELOPMENT ASSOCIATE

Eve Childs, James Ferguson, 
Rose Southall, Brett Young
SUITE CONCIERGES

Austin Auger, Tony Okun,
Tressa Shaver, Rose Southall,
Kevin Tom, Pat Van Sloun
V.I.P. VALET ATTENDANTS

MARKETING
Becky Biegelsen
PUBLIC RELATIONS MANAGER

Frank Teplin
AUDIENCE DEVELOPMENT
MANAGER

Elizabeth Sayles
GROUP SALES MANAGER

John Donlon
GROUP SALES COORDINATOR

Rachel Huber
PUBLIC RELATIONS ASSISTANT

Melissa Mattson, 
Andrea Rhodes
MARKETING ASSISTANTS

Erica Dei
GRAPHIC DESIGNER

T. Charles Erickson, 
Craig Schwartz
PRODUCTION
PHOTOGRAPHERS

Subscription Sales
Scott Cooke
SUBSCRIPTION
SALES MANAGER

Russ Allen, Anna Bowen-
Davies, Stanley Einhorn,
Arthur Faro, Andrew Fink,
Rachelle Goldberg, John
Hatfield, Jessica Morrow,
Yvonne Silva
SUBSCRIPTION SALES 
REPRESENTATIVES

Ticket Services
Shari Ressel
TICKET SERVICES MANAGER

Tim Cole, Shouna Shoemake
ASSISTANT MANAGERS

Brittany Summers
LEAD TICKET REPRESENTATIVE

Elizabeth Everhart
VIP TICKET SERVICES
REPRESENTATIVE

Michelle Cooper, Mame Gile,
John Hobbs, Jim Lawrence,
Justin Logan, Jennifer McKay,
Jean McKissick, Paul Ortiz,
Daniel Patterson, Christina
Skeen, Rose Southall, Diana
Sparta, Willow Winters, Laurel
Withers
TICKET SERVICES STAFF

PATRON SERVICES
Mike Callaway
THEATRE MANAGER

Megan Sullivan
FRONT OF HOUSE ASSISTANT

Merlin D. “Tommy” Thompson
PATRON SERVICES
REPRESENTATIVE

Elizabeth Campbell,
L. Jay Maness, Teresa McGee
HOUSE MANAGERS

Dana Juhl
FOOD & BEVERAGE MANAGER

Robert Byrd, Victoria Erbe,
Richard Freishtat, Roland
Roberge, Nicola Roberts, 
Felicia Tobias
PUB STAFF

Rose Espiritu, Brian Ulery
GIFT SHOP SUPERVISORS

Security/Parking Services
Rachel “Beahr” Garcia
SECURITY/PARKING
SERVICES SUPERVISOR

Irene Herrig, Brandi Mahan
SECURITY OFFICERS

Carlos Delso-Saavedra,
Sherisa Elisin, Deborah Elliot,
Jane Geren, Amber Roberts,
Marguerita Williams
PARKING ATTENDANTS 

S t a f f Jack O’Brien
Artistic Director

Louis G. Spisto
Executive Director

Craig Noel
Artistic Director


