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he stage manager has
managed to'make it o
stage, Thedressers (and
the dressing rooms)-are
part of the set dressing,
The bandisoutofthe pit
and into the action; the
actors shave the spot
light with the crew,

The Old Globe Theatre’s production ofthe
musical “Working,” which ape this week,
does mors than tell stories about Americans
on the job, It shows Americans on the job.
Workmg to put on “Working.”

The concept of pulling Tack the civtaln
on the show’s own workings ~ of “expos-

*aridng” Whent Nowin

Actor Marie-France Arcilla

Stage managesDan Rosokoff:

By James Hebort
THEATER CRITIC

ing the hones of the production,” as divector
Gordon Greenberg puts it~ s not meant 4
soine postliodern gimmick.

“It drives home the point that (& show)
is vreated by hundreds of people, really,”
Greenberg says: “From the person who
designed and printed the: program you're
holding, to the person who welded the seat
you're sifting In, 1o the person who sweeps
memrpetywmwa}]mgdewn toallofthe
people onstage.”

The idea also putsthe musieal in tune with
the work i's named after: the 1874 Studs
Terkel book whose matter-offact mouth-
fistof a sublitle — “People Talk Abowt What
“They Do Al Day and How They Feel About

cpeng

Sehedute: Tussdsy 4

Whiat They Do” ~ defines the meaning of
the piece.

Terkel, the fircless Chicago veriter who
died lagt year st age 98, terviewed dox
ens of working for the book,
from waitresses to gravediggers. \L:*phcn
Schwarts, the composer, whe's now best
knowa for the massive hit “Wicked,” adapt-
ed those stories for d Broadway Tausical
Cwith additionsd songs by James Taylor and
others) thatvan for only 24 performancesin |
1978 but has stayed slive on the regionaland
school cireuit,

Greenberg, who divected a revival of
Schwartz's “The Baker's Wile” four years

- skE ‘Werking, B2
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Yeves, forthosewaidog theshow
happen as well, Not just the siz
aotors patfing thelr hearts into
he plece; but the people whom
phaygoers don’t wsually see At

b 'WORKING'

CONTINUED PROM B1
Characters yearn
for meaning in
their existence

ago, decided fo revislt and revise
“Working” with new lnterviews
and a different, shipped-down,
transparent Jook, His adaptation,
which premiered at Asolo Reper-
tory Theatre in Florida last year,
adds severgl new characters,
pares some from the orlglnal and
upidates atiil others: 019705 CEO
hecomes a 2istcentury hedge
fund manager, for-example,

It also adds two new songs by
Lin-Manuel Mirands, the mas
teridnd behdnd the current
Tony Awards-dominating musé-
cal “In the Heights,”

Mirandacalisoneofthosetunes,
“Delivery,” the “my fivstjob” puame
ber- Though the show chronicles
people at different shages of thelr
careers; “this is the entry-level,

various fves during "Working,?
the stage manager'aid other
backstage crew will be visible fo
the Globe anddience, ealling cues,
running costumes and generally

minimum-wage, s job sude’
ob. Which we've all bad.” ’

His other song, “A VeryGood
Day."” isa duet between alcars
worker in a senjorcitizens Home
and & nanny, both iromigrants,
Miranda did bis own interviews
with those characters’ resblife
countesparts o work wp ideas;

Thesong s shout“the complex-
ity of dolng ohano one else wants
1o do—~wihich B sort ofevery i
migrants leg up i this country
- it aven further complicated
by doing the jobs someone’s own,
family doesn't want fo do.”

For Greenberg, the key part of
the upilating wis “shaving away
what wag perfodspecific shiout
the original version, and mzintaine
g that which was b and st
the core of each of thess peogile.

“Ultimately, every one of these
people who was Interviewed by
Studs Terke! was yearning for
relevance apd for meaning dn
thedr daily existence, And to
mukealasting impression on the
world, To rmake g difference.”

That goes, Greenberg be-

gettingonwith thentricatelshor
of creating a work of theater,
“It’s an voderst of how

act fime, for this magical thing #o
happen,” as Greenberg puats it.

many people have fo be in one
place, on the same page db the ex-

Jatass Beberk: (619) 293-20407
Janheberi@uniontiib.oom
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WHY IT'S WORK AND WHY IT'S FUN

GORDION GREENBERG
Present position: Directdr
Flestjobs A agé 12, castgsandws-
Dboyin . Working”™

Worst job: Profiucer and divector
ot cotnmerislsfor anad agency it
wast't somuchihes job asthe set
fing: Greenberg recaily siting down
s rubicie lookingup stine fuo:
rescent lights "snd thinking Tro gt
ing tospendine Dk of mylife here,
Thisisit/t Had alitthe panic attack |
ook the slevator down and wailked
‘Aroind the bloch abmi fug hmes

- musicdirector ofthe it Averue

on Broadway © Youdo what? But

_ there are similarities foevery ofher

obonthe planet. itsagroupol

. . people getting together tomake s

n the Heights” creator Lin-Manue! Miranda, a “Working”
ntributor, got bis startat Md}enaid &Jami&mms

. then g0t 8 now 0 AL ACHOR Vides,

Vihy this Is work: "Wel, my parents

“stll ot think [reaily have ajob”

saysHartman, whols onleavess

_product Wnat we produce happens

tobeaplay”
mmkmmmmw
sty ihing intehearsais isworking
withactors tocreate s moment oot of
350ng that is scuipted specificafly for
thiern Taking 3 song ona pave and
finding akeyor an Srrangement or a
mioment nthesongihat slows them
toshine bothas singersand actrs™
Pios, When{mtheconductorinthe
piandtherssanorchestra that’sa
DAN ROSONOFF
Present position: Stage manager.
Firstjob: Stacking shelves andwork-
sng the reglster at the pharnacy s
daros-ownedin Torawanta NY,
Worst fob: Temping 55 3 personnet
assistantat the Nstionat Hearh Lung
and Bivodinstitule in Bethesds Mg,
sotopous bwas st the samething
driving toworkevery day” Rasokoff
soythatnes notbelifting the ot

Mestasetriohtiorme

Why this s work: Nomatter how
mdch you plan; things tanand do
gowrong. Like the time during 3
productionot Jesus Chrdst Suo-
perstar” that awick flewout nia
" isrch andstartedafire cnstaqe

Why this is worth = When youTe

-~ shatherit's s plsywrighor come

poser e girecton o chorestrapher
withalliheir wante ishes, grearis
= listening to ali that, and theniim:
parting it b the btherpeopie who
makeithappen.”
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IN TODAY'S UNION-TRIBUNE

4 ARTS

On-the-job training

The Old Globe Theastre's produc-
Hon of the musical “Working”
does more than tell stories about
Americans on the job. it shows
the behind-the-scene folks ~
working to put on “Working.” E1
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PLAYBILL

CRITIC'S CHOIICE

Warking' The latest version of Ste-
phen Schwartz and Co's take onthe
Studs Terkel work has a swell set, fing
cast and an ace band, But ihe story
{about amerlicans and thelr jobs) can
stray into chché and misfiring satirs,
and the music ~ though 8 features
twogood new tunes by Lin-Manuel
Miranda of "in the Helghds™ tends to
have ls Blrkenstocks planted frmiv in
“Fs soft-rock, Lames Heber ) The Did
Glabe, 1363 Ofd Globe Way, Balbog Fark,
Tarough April 12, 818-234-5623 theoldy
lpbangrg. $53-579.

Gpus® The bickering susiciarg of
Michaet HoBinger's play manage 1o
make some sweet music, and sa doss
ihe Slobe with Kyle Dormelly's smarl,
involving and (here come the purg)
gxpertly tuned production of the
work about & siring quantet coming
unstrung, As sheer gnteriatoment,
the show is just about note-perfect,
{Jatnes Yebert) Copley dudilorium, 1450
Erprady, Bathos Park, Through April 26,
S19-234-5623 theoldglobe.org, $29-$59.
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For some theaters,
tough times are
a time to Rock’.

By James Heburt
THEATER GRITIC

Here's what it's come to, at this melt-
down-minded moment in history: Kasl
Mars's political-economic tract “Das Kapl
tal,” turned o 2 play. And not justaplayr a
Broadway-meets-Vegas musical.

Before you begln dreaming up snappy
Iydics to rhyme with “bourgeoisie,” though,
thera's one other thing: The show Is hap-
pening in China. (It hits the boards in
Shanghal newt year)

Here on our owa shores, theater fs grap-
pling with the economie crash In I8 own,
somewhat contradictory way. On Broad-
way, it seerms as though happy duys are
here again {or never leff) — escapist shows
Tike “The Lion Ring” stll pall in$1 mil
Bonphus a waek, box ofBioe remains strong
oversi and fhe recession hasw't sowed the

» THEATER

CONTIHUED FROM £1

Hard times are a
time to ‘dust off
classic pieces’

But locally, theater compa-
nies are both feeling the ef
fects of the downturn more
acutely and, in some cases, re
sponding to the issues i raises
more nimbly,

For many, the crisis brings
up a tricky philosophical issues
Do audiences want (and need)
plays that take thelr minds as
far us possible from thoughts
of foreclosures and bank fail-
ures? Oris it better to face
those hardships straight up
and give theatergoers a thance
for cominiseration and cathar-
sig? .

Ome Jocal company pnvells
its answer today: A prodiic-
tion of “The Cradle Will Rock,”
Marc Bllizstein’s classic sto-
vy of corriiption and greed,
whose tumultuous first stag.
ing (in 1957) was a drama all
s own,

Stone Soup Theatre is pre-
senting the sekiomeseen work
at the Tenth Avenue Theatre
downtown, and itUs perhaps the
firstlocal show o be conceived
specifically as a vesponse B
the financial free-fall.

“It goes one way or the
other,” says Lindsey Duoos
Gearhart, who is divecting the
wirk, “You either meet (the
orisis) head-on ~— you con-
front it, deal with i, examine
it, Or {rou decide) people re
Just lookdng for frothy enter-
tainment o get their minds off
things. .

“We chose to do the former”

Shut down

Blitzateln wrote the sharp-
toothed rausical as part of the
Depressionera Federal The-
atre Project, a government-
fAmded initiative that sprang
from President Franklin D.
Roosevelt’s New Deal,

But the leftist allegory —
which pits a worker named
Larry Foreman against the
wicked boss Mr. Mister, sand
depicts community members

pace of openings,

sge Theater, £10

Mare Biitzstain's infamous “The Cradie Will Rock™ is more often seen In music distory books than on
stage. Stone Soup Is hringing It tofife with a cast that Includes Christopher T, Miller. Jool Zwink

a8 prostituting themselves

to those in power — didn’t

go overso well with all
concerned. Onthe day of the
play’s opening, the cotmpany
found the deors fo the theater
padlocked; the production

had been shut down, avictin
of (highly politicized) budget
cuts, :

Orson Welles, the divector,
and John Houserman, the
producer, nevertheless
managed to pull off an
fmprompty, bare-bones
staging at another theater,
with performers delivering
lines from the audience so
as not to break actors™union
rudes, (Thatspeciacie was
memorialized in Tim Robbing
1989 film, “Cradle Wil Rock.”)
Given the play’s scheraninded
subject, “it's very funny,
surprisingly,” says Gearhart,
“But it also confronts these
issues and hopefully will make
peaple think.

“T hope we'll see more of that
in theaters’ seasons as people
start to plan for {he rest of)
2008 and 2018, now that we
now what the {economic)

situation will be.”

The planning is the
tough part. Most theaters,
particularly larger ones,
assemble thelr seasons
months In advance (or in some
cases more than a year), which
can make it hard to respond
quickly to what's happening in
the world, Yet now and then,
luck (or maybe subconscious
intuition) intercedes,

San Diego Repertory
Theatre just closed a
successful run of the Bertolt
Brecht/Rurt Weill classic “The
‘Threepenny Opera,” whose
themes of greed and poverty
proved nicely in tune with
the moment. (It so happens
that Brechi helped mspire
Blitzsteln 1o write “The Oradle
Wil Rock.”)

But the Rep's just-
announced 2009-10 season
doesn't include any obvious
artistic nods {o recession, even
though for budget ressons the
shows mostly lemn toward the
lean.
“To be honest with you, the
season §s 1ot 8 response 1o the
recession, I can say that,” ar-

tistic director Sam Woodhouse
says. He adds with a laugh:
“No more than the progeam-
ming of The Threepenny Op-
era was the anticipation ofa
recession,

“I certainly don't know what
America will be like In the falt
and winter of 2009. And there
ave many people like me.”

Case in point: The Old Globe
Thestre {s currently staging a
revamped verslon of the sust
cal “Working,” 4 show about
Americans and thelr jobs that
comes complete with & down-
sized cast.

Last spring, when the polen-
tally Broadway-bound show
was scheduled, “we knew the
economy fn San Diego was fal-
tering,” says Lovis G. Spisto,
the Globe's CEQ/executive
producer

“We certainly knew the real
estate market was llatiening.
We knew we were heading into
putentially roubled waters, So,
the klea of bringing in a plece
shout working men and worg-
en did seem night for the time,

“But 1 had no idea how right
it would be.”




DETAILS

“Tha Cradie Wil Roek”
Stone Seup Theatre

Whehs Thursdays-Saturdays, 8
it Sundays, 7 pamg through
Aprit 26

Where Tenth Avenue Thestre,
93010th Ave, downtown
Tlokets: $25, onfine; all other
tickels, pay-what-you-can
Phone (619) 2873065
Onlines stonesouptheatra.net

Spisto adds that while the
Globe »- one of the largest re-
gional theaters in the country
- 13 roindful of the Zeitgeist,
“¥ don't think we go out with
a different orfentation to what
we do” based on what's hap-
pening at any given moment.

“We're glways trylng to
serve San Diego, Hhink that's
the strotegy”

Sense of timing

La Jolla Flayhouse, the
county’s othet reglonal-
theater powerhouse, showed
an uncanny sense of timing
tast falt when it opened
the Depression-era drama
“Tobacco Road” - another
show that had been scheduled
long beforehand.

L wag writing my letter for
the {Tobacco Road) program
the day Lehinan Brothers went
under,” recails Christopher
Ashley, the Playhouse's artistic
director,

For its recently announced
2008-10 season, the Playhouse
was to have staged a workshop
of the darkly comie rmssical
"The Hudsucker Proxy,” based
on the Coen Bros. movie about
cotpotate intrigue. But that
show, originally announced
as part of the Playhouse’s
2009-2010 season, was Hust
postponed -~ for budget
TEasons,

Still, ke Gearhart, Ashley
believes that confronting tough
times instead of shying from
thern is the right move for
theaters and their audiences.
After gll, in its original 1880s
version, the often grim
“Tobacco Road” was a long-
running hit.

“f think what people want
most in thmes like thisis to be
fogether, experiencing some-

thing In a group,” Ashley sayvs,
“Whether it's a serfous play

or a comic play, [ think it's the
very fact of being in a theater
together that (makes a differ
ence),

“Whatever the tone of the
entertainment, [ think this is
a great moment to make acf,
Because people are hungry
for i

Rebecca Johanssen, Stone
Soug's artistic dircctor, says
that hunger could prove a
hoon 1o theater by inspiring
artists fo revive more lorgot-
ten works,

] think it offers an oppor-
tunity to dust off some of the
classic pieces that maybe no-
body here in San Diego has
been exposed to do before,”
she says. “There’s a real op-
portunity there, especially if
we find plays that we can strip
down to thelr basic elements,
and produce them at relatively
low cost. Then, we can start to
open our doors to (broader)
sudiences.”

Stone Soup ie already taking
astep toward that kind of out
reach with “The Cradle Will
Rock” by offering tickets at the
door on 8 pay-what-you-can ba-
sis (a concept also embraced
in a big way recently by down-
town's Sushi Performance and
Visual Arg),

‘Gearhartsays s also a
gond fime to remember that
hard times have a funny way
of reminding people what it
maans o live in a free soclety.

“Economic crisls aside, we
have a president who was
clected on the platform that ev-
eryday people have the power
to creste changs,” Gearbart
notes, “That message is there
{u ‘Cradle’) as well. Ws sort of
the everyman versus the big,
bad fatcat,

“It's not a sort of ‘woe is roe’
poverty tale; people can go to
this show and feel mayhe they
can take this oo, They can get
through this OK. I we all wark
together, it's possibile to come
bat this and triumph over it

T dow't know how we'll get
through a crisie ke this ifwe
don't keep that kind of hope
alive.”

In its humble way, that spivit
sipht fust prove more power-
ful than a chorus Hne of Kar]
Marzes.

Page 2
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ARTS LETTERS

“Working” did not work for her

1just saw a production of the Ol Globe's "Work-
ing.” At the end of the lvely musical, the audience
gave the players a standing ovation. People beamed
and cheered, [, however, had almost walked out halfé
way through, and left disgruntled.

The cast is superb, the scenery wonderful ... and
the message lost. I have read Studs Terkel's book,
and I saw the original adaptation. Both were perme-
ated with the tone that reverberates through the
final number: that all work is worthy and that people
have dignity in thelr jobs, whether that's putiing up
the steel beams or waiting tables with flalr. Miuch of
this current adaptation, however, directly contradicts
that message, We laugh, for example, at the tech
suppoert guy, not with him. Few of the newer jobs are
represented with the respect accorded that of the
stonemason, One might argue that the Inconsistency
is deliberate; that indeed our attitude toward work
has changed. Twas willing to test this hypothesis, but
found it didn't hold up, There is, sipiply, 4 disconnect
between the original theme and those added charac
ters who are now stereotyped objects of mockery. I
keep asking the same guestions ralsed in James Her
bert's review (* ‘Working” update fles hard, shows
Iabor pains,” Smart Living, March 14): Why does
a visually dazzling show so focused on real people
still stray Into cliché? Why does a piece that seeks
1o honor American workers seem, now and then, to
satirize them?

Why did no one at the Globe notice that a tribute
o American workers, when most needed, has heen
translated Into a joke at their expense? And why
didu’t the rest of the audience feel Studs Terkel rofl-

ing in his grave?
Puatricia Vieeland, Bay Park
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Reworked
‘Working’ due

A new version of “Work-
ing,” the musical based on
Studs Terkel's iconic book
about Americans and their

't day-to-day jobs, will be the

final offering in the Old
Globe’s  previously an-
nounced 2008-09 subscrip-
tion season.

Adapted by Stephen
Schwartz (“Wicked”) and
Nina Faso, “Working” will
run March 12 to Aprilt 12,
newly “re-imagined” by
Schwartz and director Gor-
don Greenberg. It will in-
clude added songs by Lin-
Manuel Miranda, eomposer
and lead actor for “In the
Heights,” which won the
Tony Award's 2008 best mu-
sical in addition to four
other awards.

— LYNNE HEFFLEY
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PREVIEW SECTION

“Working’ getting a workover at Old Globe

PAM KRAGEN
Syare Wiirsr

As America enters the
sharpest economic downturn
since the Great Depression,
the value of an honest day’s
pay has never beer miore itn-
portant.

‘Thats

' “Working” fortuitous
When: Opens Sat- ﬁming for

urday and runs

through Aprit 26; the re
showtimes, 7 pan. f “Work—
Sundays, Tuesdays
and Wednesdays;
y . version of
1978
Stephen
Schwartz
musical
about hard-
working

Americans

Thokots; 79
Fhooe:. (619) 234
Wab: www.theold
gaba.og

talking
about. the
jobs they love, they hate and

rector Gary Greeuberg de-
scribes as a “complete re-
of the original -

sical.

“Working,” which had a
brief 25-performance run in
its Broadway debut 31 years
ago, was adapted by Schwartz

Nina Faso from the best-

. egllmg nonfiction, ook by
8tuds Terkel, which doco-

metited the stories of reallife
everyday working Ameri-
cans. The musical had a score
by Schwartz, pop star James
Taylor and several ‘other
sogwriters.

But in the working woild,
nothing éver stands still: Tn
the mid- 70s there-were go
home computers, cell phones
or a global digital market-
place. So:the.characters-in
the musical ~frof a.tefe-
phone switchboard operator
{0 a burned-out *60s hippxe a
newsboy and a born-in-let-

tuce-patch migrant farm- -

Then a few years ago,
8chwartz and Greenberg de-
cided to take & fresh look at
“Working” Even though tha
jobs have changed, the way
Americans feel about their
{obs has not, so the merits of

their stories retaained power-
ful, Greenberg said.

“When we went back and
looked at it, we learned that
its ot the job, it’s the kernel

> ‘WORKING, 23

that define. them, “
Ggens Samrday at the Old
obe in a production that dis

Working”
ed, and the
obscurify.

» ‘WORKING’

Continued from 13

of the person that we con-
nect with,” Greenberg said.
“There’s a deep well of hu-
manity in the everyday peo-
ple of this countty. We real
ired we could keep the words
and the core humamty of the
characters- but e them ina
modera ot

Schwartz and Greenberg
exapyined every one of the 26
characters in the show to see
whether they and their jobs
were still relevant Like
Terkel, they went cat and
conducted thelr own inter
views, talking to everyone
from the inventor 6f the Seg-
way to a supermarket stan-
ning technician. Then, they
brought in songwriter Lin-
Manuel Miranda (writer/star
of Tony-winning “In The
Heights”) to contribute some
contemporary songs about
today’s workplace,

Greenberg describes the
musical’s new characters as
“recontextualized.” The fe-
male "telephone operator

worker - quickly-grew dat-
masical fell into

who loves to talk has mor-
phed into a male telephone
service rep in India, The
Mexican farmworker has
been expanded into two
characters - a Lai
and a Latino home healtl{
care worker (who sing ahout
doing “the jobis'ne one Witits
to do™). And the corporate ar-
bitrager has morphed intw a
‘Wall Street hedge fond man.
ager

Still intact’ars the chatac-
ters of Kate the hamemaker
(now a “stay-athome mom”),
the prostitute Rity, the zen-
like waitréss Dolores, and the
third-generation steelworker
Mike, among many othiérs,
but_their lines have been
modexnized where necessary.

modern times s a rethinking
of the musical’s size for mod-

ern budget realities. “Work.:

ing” was.originally written
for 11 to'20 actoss, but the
Old Globe’s version will have
just si¥ actors each playing
multiple roles. And the
show’s design will babare
bones - the audience will
see the actor’s dressing ta-
bles, where they watch the

castaﬂhet)ld be’s. production.
musical sumber n the Globe's rehearsal hafl,

actors transform themselves
from one characier to anoth-
er with the help of g visible

ge manugern

“It will be # celebration of
the t:mft of theater, exposing
the bones of the production
to show the working people
who make theater happen
backstage” Greenberg said.

“The newly refreshed ver-
sion of “Working® had its
premiere. last swmmer in
Sarasota, Fla. Lou Spisto, the
Okd Globes executive pro-
dacex, saw it there and want-
ed to bring it to San Diego
for further development.

Schwartz arcived this week

for aresidency ot the Globe
and will be working on the

- show right up wntll opening
Another adaptation to -

pight, He'll also headline a
one-night concert next Mon-
day featuring music from
some of his most-famons mu
sicals (mcludmg “Wicked,”
“Pippin® and, of course,
“Working”). -
Spisto said he’s excited to
bring ‘this re-envisioned
“Working” tv the Globa audh

“It's a piece that speaks to
our time,” he said,

"PHOTO COURTESY OF 1. KAT WORONOWICZ
of “Working” rchearses a
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ARTS NEWS'

Wizard behmd “Wicked’ b@@k@d

for benefit concert at the Globe

The composer-lyricist be- .

. hind the Ozinspired musical
“Wicked”will blow into town:
(Wlthout benefit of tornado)

or a one-nightper- ;.

 around, the Globe Hkek
be a familiar place to Schwartz,
whose work also includes
“Godspell” and “Pippin” on
Broadway and three Oscars for
the Disney films “Pocahontas”
and “The Prince of Egypt.”
Schwartz is bringing an
updated vérsion of his musi-
cal “Working” to the theater,
featuring new songs by Manuel
Lin-Miranda, the composer and
actor behind “In the Heights,”
- -thisyear’s Tony-winner for best
- -musical. “Working,” based on
" the late Studs Terkel’s book
about Americans and their
jobs, runs March 6 to April 26,
Tickets for “Stephen
Schwartz and Friends” are
now available for Globe 2009
season subscribers, and go
on sale Feh, 8 to the general
public. Prices.are $49-879 (5139
for tickets-that: include a post-
show meef-and-greet withithe
composer). Forinfo: (619) 234-
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Variety will

he the spice
of touring-
show season

ﬁy- Wsames Hehart
THEATER CRITIC. §

ARip-hop bit, a¥yihen
romp aad & celebration of
blond ambition lead the
tineup for Broadway /San:,
Diego’s 2008-10 season
ofweuring shows, to be
presented atthe Civicand
Balboa theaters downtow.

“fo the Heighig" the
boisterous higrhop musical
that's ons of the hotiest shows
on Broadway Goda Tony
winner as bestnusical last
vear), hits the Civie in fuly
2010 a5 the capper o the just
announced sesson,

Before that comes
“Monty Python's Sparmalot,”
the disfilation of sublime
silliness from the British
comedy troups’s “Holy Grail"
film; and fLegally Blonde:
TheMusical” the Broadway
adaptgtion of the movie about
wzorority sister whogvenges
& bad breakap by hedding to
Harvard Law School

Also onthe glate inthe
return of “The Lion King," the
enturing Disney mega-hit that
Tnst vistted here 120057 “101
Daloatisns: Thi Mugtoal,” the
tovie adaptetion featurisg
songs by Styx codounidsr
Dennds DeYoung; “Cirque
Dreams: Tumination,” the
Iatest Incarnation of Neil
Goldbery's fantaspworid
franchise; and performances
by both the Australian vocal

cgroup Ten Tenors and the
Trishrniintlad entertalnment
phesomencn Riverdance, in
that group’s local farewel
periormances.

The season opens in
Septenber with *Sparpalot”;
“1egally Blonde™ arrives in
March 2010, ..

While"In the Heights”
continues to run on Broartivay;
its star atid main crestor,
Lin-Maniiel Wiranda, wilt be
giving up his onstage role
next montirand focusing on
helpingtobudkd a “farm team?
of actors.genptayithe key role
of Usnavl;on Broadway-angd
heyond. -+ - .

The show telis the
story of Usnavi and his
neighbors, friends atd
family'in 4 Ggliknit block
of Washington Heights, g
mifdticpitural community
n Upper Manhattan, The
chavactars’ hopeshad dreams
-~ 0f Jeaving forever, orof
staying to save the changling

see Theaten, B2

# THEATER

CONTINUED FROM PAGE B
‘Spamalot’ opens
the new season
in September

nefghbarhood - are woven
together with Miranda's score,
amelange of Hiphop, soul and
other sounds,

The show is the fivét Biphop
mnssteal ko Bit it bigon Broad- |
way. Andwhile sorne ofite vl
erences are New Yorkspecific,
Miranda says is themes of
gentrificaion and comsnunitiss
in upheaval shouid feel fariliar
afl ovey the country,

“Pa very excited Ghout the
toun),” Whiranda deid by phons

remains the same, along

with what Mitckiell sees as
the key messages of the show
- “Dr0ft judge a book by its
cover” among e,

‘Thouglithe show continues, |

Mitchell's recent string of
working o= fim-to-elage

adaptations, he argues that the:

meditim astory comes from s

Jess fmportant than what ithas

0 say, .
“If the story is a strong,
fabudous story, there ave
Tots 6fway you can el it
H#sagood story, fitaa
strong story. I'think the musie
and the style and everything
Teglly Blonde vays by sl
inportaoty,
Plus, the show wil!
travel with'a wholetesm 6f
Chihughuas, the'preferrad
animal compéanion oflead
character Bl Luckily foraft

imvolvediCats™ had long slnce

Jeft town:

Here's the full season sched-

ules

¢ “Monty Python’sSprmalot,”
Sept. 843, Civic Theatrg.

@ YThe Tion King,” Octl 1816
Nov. 8, Cigie.

'+ “The Tes Tentors Holidhay,"
ec. 813, Civic.

& "Riverdance,” Jan, 510, 2010,

s “Legatly Blonde: The Musi
cal,” March 30 to Apri 4, 2010,
Clvie,

* “Clroue Dredms! Yo
Hon," April 13418, 2010, Batbos
Theatre,

irom New Yol *We've
already hepun planding the
set design for thewurn and |
it's.a ohanee W go back and
torale stuff”

Miranda notes that the
ereative teany of *Wicked,”
another Broadway it “tried
out things for the tour that
they Gired 5o nuch they pat
them back in'the Proaday
production,” and he weicomes
= sitnilar chance to "get back
i the room” with his tearn and
rethiok “Inthe Heights" for a
{resh audience.

Mivanda meanwhile has
written songs for the Old
Globe Theatre's upcoming
staghng of the musical
“Waorking” - ap adaptation
of tha Studs Terkel work
whose main Creative forde
is Btepben Schwariz, the

composer behind “Wicked”
And Mirands shares
2 Globe conmection with

" Jerry Mitchell, divector and
-choreographer of “Legally

Blonde: The Musical.”

‘Though *Blonde™ is
Mitchell's Broadway divectlng
debut, hie chorgographed the
hite “Hairspray” and "Dirty
Redgen Scoundrely” — both
directed by Jack O'Brien, the
Tongtime artistic divector of the
Glabe and a mentor and close
friend to Mitchell,

Mitchell says that fans
i the “Legally Blonde”
A, which starred Reese
Witherspoow, wili notice some
ditferences with the rausical,
including some fleshed-out
charagtery that had e
pheperioe in the raovie,

Butamseh of the narretive

Aniires Burns (left) and Janet Dacal inthe Reoadway productis

San IHogo next yean

& 101 Dalrations: The Musk

cal,” June 1-6, 2010, Cvic.

of “In the Helghts,” the smash Mp-hop musissl whese fourbits

 “Iry the I
Aug 1, 2010, Civie.



expéctid to vise

North County Times

Preview Section

June 19,2008

Jazz greats join Coastal Cities gig

Guest performers are nothing
néw at the Coagtal Cities Jazz Band’s
regular North Cowty concerts, but
the lineup for
Sunday’s concert
in Curlsbad qual
ifies these pers
formers as “spe-
cial guests”’

Wuyne Berg-
eron and B
Marierithal will
join the North
Courity jazz batid
for a salute to
the music of Gor-

N don  Gobdwin
Y and the Big Phat
KRAGEN Band at 2:30p.m.
Sundyy av Carls-

bad Conmwmnity Church.

Jazz trunpeter Bergeron. is one of
t skssion musicians, hayv-
with the likes of Beite

1

39 recorded Bigband albums wuh

quncy Jones, Ray A}?thony and
1 13

pexr,r for the iz Phidt Bal
Saxophonist. Marienthial, whe
plays lead saxfor the Big. Phat Band,
has vecorded with Elton Jobn,. Bar~
brai Streisand, Stevie Wonder and
Burr Bacharach; has 11 CDg.and was
nained “Favorite Ao Sax Player” in

ist Michael Ruh] “Tickets to'the. um-
cextare &12~$15 (iali (760)913-2449.

Beck and thc Black Crowes will
headline San Diego Street Scene,
whieh veturns to ifs urban roots in
downtown San Diego on:Sept. 19
and.20..

Déwntown redevelopment forted
the 24-year-6ld outdoor concert festi-
val ;)ut of s }ongnme bi)me m th‘ev

diun parkmgl
year at the Coors Amphithedire
parkinglot), ch ‘will return down-

Organize:

roimd of yhajor acts booked for the

twoiddy festival He lingip soo

far has an indid/alternative rogk

vibe, More acts #ill be annmmchm
[

For now,, annowmiced. 1
Beck, the.Black Crowes, The-Nation
al, Spoon, Justice, TV on the Rad)o,
Atmmph nind Tribe Sector 9,
Cat Power, Tépanand, Sara dexael
Front & bpmrhead ot  th
New Pornographers; the Iiv
War Kids; Ghostlahd Obssrvatbry
and many more,

Two-day. passes are now on sale
for 75 (plug a §9 ticketing sar-
charge), 16 keép updated on the
Street Scene and new bookings, visit
WWW.SLTEe(iSCene.com,

[ F ]

The Oceanside Arts Commission
will host its first.Qutdoor Sculpture
Competition on Saturday, featuring
awards of up to $2,000. More than 2
sculptuzes are fedtured in the com-
pefition, which will be judged ffom
noon 16 4 p.n. at City Hall Plaza ar
300 N. Coast Highway,

The winning sculpmres will be
exhibited throigh August in the
Octignside Public Library courtyad.
. g’%or ‘infotmation, call (760) 435-

next week in Vista.

Frank Sinuird Jr. and the, San
ymphdny. wi
“Sinatra Sings Sinatra,” a
tyevent June 264 Vista.

&8 :
\/Ioordlgm Amphitheatre — is being
présented as paxt of the Moonhgh

[ a tampaign to raise
$6 14 for a- state of the-art Bght-

itre (Whi
complete renovation néxt- whiter),

Gates will opep at 6 p.m, and the
show beginsiat im. Seatingvill
be 3

: and

sions w:,u be.ayailable for sale.
itheater.is, in Brengle Terrace
0 Vale Teh*acc Drive in

Idol‘ A, bmgmg Ta!ent Show at 7
28 ﬂxe *So You Tbmk Ypu

July 10, and the “Teen Talent Show
Tor skits muste, Jupg)hxg and other
‘talents at 7 pim. July 24

All performances will beheld at
Schul an Auditorium, 1775-Daove
tors will be juidged by
panel. Prizes will be
I'contestants, and the

. freshments 4t 4 pn, Saturday at,
. E.Grand Ave,

top three finishers will receive spe-
cial prizes. The Teen Talent Shows
are sponsored by the Friénds of the
Carlshad Libray. Preregsrmnon for
the talent shows is required by tha
Tuesday before each of the:sched-
uléd shows: Performances must be
less than six minutes in length, Call
(760).602-2058,

L1.1]

Theater-lovers can get.a speak
peek at Patio Playhotise’s 2008-09
season on Saturday, when the Escon-
dido compiunity theater presents its
42nd season opening gala,

Previews of the coming season
will be offered along with fres re-

Ll .
Gellery Savarese in Leucadia will
close. its doors at the end of the
month and enter the digital miatket-

. place.

Gallery owner Patricia Savarese’
idits gorten oo expensive tokeep
retail gallery open in these-chal.

lengiriy dmes, and she instead plans

Sell artwork: through a new Web

“Dus to skyrocketing rentsiand:
gas prices, which have affected
every aspect of our lves, it is no
longer feasibleto sustaina retail
gallery,” Savarese said. “My- forteds
in promotions. T be t¢ my advan
tage o be free ro;cover as much e

tion move as anyart dealer"
Savarese sald shes talked to ath-
er former gallery owners wha've
moyed-in the same dicsction, and all
of them haye told’her that selling
artwork online has‘proven a success.
Fornow, yol can still visit the re-

ipients of the
VSA arts a‘pprenncesmp in the
country,

Démante, a sophomore at lie
University of San Dlego, is learrun;,
hout: the diff i

formance classes-and hands-on work
at the-festival. The fellowship runs
throvgh Aug

NINonng
initheater arts; ergsted in
pcrfurmmg while. takitfg. drama
classes in middlé school, Damante is
deaf, bm in 2002 he undcrwent sur-

ie-other VSA acts apprentice ds
Stephante Jordan of Chevy Chase,
Md. She’s. a theater student-at Mont-
gomery College.

wHR

> BACKSTAGE, 34

» BACKSTAGE

Contled from 2

Yes, there is such thing as a free lunch,

KSDS Jaze 883 ¥M and Studio West cohost the'
KSDS Jazz Live Lunch Series, which offers free
noontime jaze concerts and (for the first 50 people
registered) a free fimeh from Togys Sandwiches,

The Coral MacFarfand Thuet Quartet headlines
the noon June 27 concért. The Shep Meyers Quartet
plays at noon July 25 and the Jazz 88 All Stars play
at'ndon Aug, 22,

All econcetts take place at Studio West, 11021 Via
Frontera,Suite A in Ranchoe Bernardo. Registration

fills quicidy, socall (619) 388«3037

San Diego-bred mus;cals came up empty ar the
‘Tony Awards.on Sunday The La Jolla Plaghouse:
boyn Johr Waters-"50% spoof “ Cyy-Baby” and the
Old Globe-born Harvey herstemljohn Bucchine
musical “A Catered Affaie” didi't win any of thé
?omb\'ned sevén Tony Awards they were nominated
for,

Big winners instead were the spirited new Latino
musiéal “In the Heights” and 3 yevival of Rodgers
and Hammerstesi’s “Soulh Pecific?

The Old Globe has added 2
musical to its. 200809 season.
A refmagined version of the
Stephen Schwartz musical

“Worlkdtig” will il the: spring
2009 slot fu the Globe season.

The 1978 musical, based
oi. Stids Terkel's book about,
thie day-to-day life- of working
Americans, fs being. updated=
by Sthwartz and direcior »
Rebert Gmenberg wlth new - songs by Lm antel

LnManuel Wiranda

2

Stevie Salas, the BT Canmino High graduate:who
has gone of to-tour with Rod Stewart dnd Mick Jag:
gey-aind. pecently hag acted as-musical director for
“American Idol” fmal\sts Jordin Sparks and Daugh-
try; will mike o roxe *coming home™ appearance at
- Oceanside’s Royal
. Dive'bar on Satur-

day,

Salas will, be
performing  with
‘méenibers of North
. Rail, another North
Cotity band that
waslicking amund
North County in
the early '80s

are elso expt.cted i) drop by the: concen, atg

p.o). Saturday at 2949 San Luis Rey River Road.
Meanwhlleifo Py N ;

anc}wred the Ro

Ih ch ding msa are a }ast minute - xcp accment
; Couy and e, Fabulous Ridies:as

g 1] B.Q ar ;
stop of the Watped tour, the Rleeding. got o
perform on every date of the twomonth ar, whmh
has become America’s laxgsst anmual ri

The Royal Dive opened in Di
building: that formerly housed a-50- -year-old beer
bar callcd Phil’s Place. Since Jamuary, it hizs been
‘presenting live rock, blues, skd-and acoustia music.
Call (760 7221151

Pam Kragen Is the arts and foatured adltor of th
Counly Times.
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Opening March 12

By Kenneth Jones
12 Mar 2009

Working, the
1978
Broadway
musical that
gives voice to
the average
American
worker, opens
in a freshened
production
March 12 at
San Diego's
Old Globe
Theatre after
previews from
March 7.

This reconceived version of the revue has
new contributions director Gordon
Greenberg, Stephen Schwartz — the
show's original co-creator — and Tony
Award winning songwriter Lin-Manuel

Miranda.

The Old Globe produces the staging

through April 12.

ES

Related In
Show Listing
Email this Article
Printer-friendly

RELATED ARTICLES:

07 Mar 2009 -~ Arcilla,
Champlin, Duvall,
Greaves, Joshi, Monley
Begin Working in CA

17 Feb 2009 -- Champlin,
Monley, Joshi, Duvall,
Arcilla, Greaves Land
Jobs—in Old Globe's
Working
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Working stars Donna Lynne Champlin,
Wayne Duvall and Danielle Lee

Greaves
photo by Craig Schwartz

The populist musical has been re-
imagined by Schwartz and Greenberg,
with new songs added by Miranda, the
Tony Award-winning composer and
original star of Broadway's current hit musical In the Heights.

Working — based on the book by Studs Terkel, adapted by Stephen
Schwartz (Wicked) and Nina Faso — features Adam Monley as Man #1,
Nehal Joshi as Man #2, Wayne Duvall as Man #3, Marie-France Arcilla as
Woman #1, Danielle Lee Greaves as Woman #2 and Donna Lynne Champlin
as Woman #3.

According to The Old Globe, "This beloved musical, based on the writings of
Pulitzer Prize-winning author and celebrated radio personality Studs Terkel,
remains a witty and unusually timely commentary on how work defines one's
self-worth and connection to community. This musical exploration of

people's feelings about their day-to-day existence features characters from @
all walks of life, ranging from trucker to housewife, waitress to corporate
executive, fireman to schooiteacher — 26 in ail. All of their songs, in which

they describe their daily routines and discuss their hopes and aspirations,

are true stories derived from Terkel's interviews with actual members of the '
workforce."

The score includes music and lyrics by Stephen Schwartz, James Taylor, Lin-
Manuel Miranda, Micki Grant, Mary Rodgers, Craig Carnelia, Susan

, Birkenhead, Matt Landers and Graciela Daniele.

The 2009 production is headed by director Greenberg, who tested this new
version at Asolo Repertory Theatre in Sarasota, FL, in 2008, with a slightly

a. different cast of six; Arcilla, Greaves and Joshi are holdovers. (The show's
s original Broadway cast numbered 17 in 1978.) E

His San Diego team includes Joshua Rhodes (choreographer), Mark Hartman
(musical director/conductor), Alex Lacamoire (orchestrator), Beowulf Boritt
(scenic design), Mattie Ullrich (costume design), Jeff Croiter (lighting E
design), Tony Smolenski IV (sound design), Aaron Rhyne (projection

designer) and Dan Rosokoff (stage manager).

*

Schwartz has contributed music and/or lyrics to Godspell, Pippin, The Magic
Show, The Baker's Wife, Working (which he also adapted and directed),
Personals, Rags, Children Of Eden and the current Broadway hit, Wicked. He
collaborated with Leonard Bernstein on the English texts for Bernstein's
MASS and wrote the title song for the play and movie Butterflies Are Free.
For children, he has written a one-act musical, Captain Louie. For fiims, he
collaborated with Alan Menken on the scores for the Disney animated
features "Pocahontas" and "The Hunchback of Notre Dame" and wrote the
songs for the DreamWorks animated feature "The Prince of Egypt.” He
provided music and lyrics for the original television musical, "Geppetto," and
has released two CDs of new songs entitled "Reluctant Pilgrim" and
"Uncharted Territory.” Under the auspices of the ASCAP Foundation, he runs
musical theatre workshops in New York and Los Angeles, and is also a
member of the Council of the Dramatists Guild. Schwartz is the recipient of
three Academy Awards, four Grammy Awards and four Drama Desk Awards.

Greenberg directed Pirates and Happy Days, both for Goodspeed Musicals

3/12/2009
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and at Paper Mill Playhouse. Happy Days is on tour. Other credits include the
acclaimed recent Off-Broadway revival of Jacques Brel... at the Zipper
Theatre, The Baker's Wife (Goodspeed & Paper Mill), Cam Jansen by Larry
O'Keefe & Nell Benjamin (Lambs Theatre, Theatreworks USA), Assisted
Loving {Daryl Roth), O. Henry's Lovers (Goodspeed), Theory of Three (NY
Stage and Film), the U.S. national tour of Peter Pan (Big League); Floyd
Collins (Signature Theatre), Breaking Up is Hard To Do (Harbor
Entertainment), The Velvet Vise with Janeane Garafalo (NY Performance
Works), and more.

For ticket information, call (619) 23-GLOBE or visit www.TheOldGlobe.org.

*

The Tony Award-nominated Working originally had its start at the Goodman
Theatre in Chicago and — despite its short Broadway run (one month) — has
been a cult hit for years, enjoying a wide life in regional theatres.

The new production seeks to reveal the mechanics of the theatre production
— exposing the stage manager and crew, for example.

Greenberg said in a 2008 statement, "Stephen and I have been talking
about doing a pared down production of Working for the past eight years...
Using only six transformative actors, the idea was to expose the bones of
the production itself, allowing the audience a glimpse into the actors', stage
manager's and crew's processes. With Lin-Manuel creating additional
material and Asolo Rep to launch the new production, we've found the ideal
circumstances to finally realize this vision."”

In 1978 Working, directed by Schwartz, was nominated for Tony Awards in
the following categories: Best Book of a Musical (Schwartz), Best Original
Score (lyrics by Craig Carnelia, Micki Grant, Susan Birkenhead, Stephen
Schwartz, James Taylor, music by Craig Carnelia, Micki Grant, Mary Rodgers,
Stephen Schwartz, James Taylor),Best Featured Actor in a Musical (Steven
Boockvor and Rex Everhart), Best Scenic Design (David Mitchell) and Best
Lighting Design (Ken Billington).

Songs from the musical have been heard in concerts and cabarets and on
recordings. An original cast album preserves the score. A TV version of
Working was also seen.

Songs from the original version of the musical include "All the Livelong Day
(I Hear America Singing),” "Lovin' Al," "Just a Housewife," "The Mason,"
"Neat to be a Newsbhoy," "Nobody Tells Me How," "Millwork," "Joe," "It's an
Art," "Cleanin' Women," "Something to Point To," "Un Mejor Dia Vendra,"
"Brother Tucker," "Fathers and Sons" and "If I Could've Been."

Studs Terkel's book is called "Working: People Talk About What They Do All
Day and How They Feel About What They Do."

Page 3 of 4
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The cast of Working
photo by Craig Schwartz
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photo by Aubrey Reuben Working will 'run in the Old Gk.)be Theatre GCompaser.Snotlight..
March 7-April 12, 2009, opening March Rodgers and Hamme

12, Part Two

Elhoi:i (;/aersion of Working was recently produced at Asolo Repertory Theatre in fraa[',.‘e“spoiﬁc.?s“

According to The Old Globe, "This beloved musical, based on the writings of AR iy A
Pulitzer Prize-winning author and celebrated radio personality Studs Terkel, Newest features fror
remains a witty and unusually timely commentary on how work defines one's PlaybillArts.com:
self-worth and connection to community. This musical exploration of

people's feelings about their day-to-day existence features characters from Melissa Barak: A
all walks of life, ranging from trucker to housewife, waitress to corparate Return to NYCB
executive, fireman to schoolteacher — 26 in all. All of their songs, in which
they describe their daily routines and discuss thelr hopes and aspirations, André Previn: A Lif
§ are true stories derived from Terkel's interviews with actual members of the Less Ordinary
== workforce.”
Diva Talk R
Brief Encounter Click here for more

classical music, vper

http://www.playbill.com/news/article/118725 html 2/19/2009
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With music and lyrics by Stephen Schwartz, James Taylor, Lin-Manuel
Miranda, Micki Grant, Mary Rodgers, Craig Carnelia, Susan Birkenhead, Matt
Landers and Graclela Daniele, Working "paints a vivid and original portrait of
the American landscape,"

o "Working is a celebration of the human spirit and the search for meaning,
- featuring the music of such renowned composers as Stephen Schwartz,

James Taylor — and now Lin-Manuel Miranda, one of the hottest new
musical theatre composers,” stated Old Globe's executive producer Louis
Spisto, "Gordon and Stephen have begun a remarkable new journey for
Working which will continue at the Globe and, with good fortune, culminate
on Broadway. We've heard a lot from the candidates recently about *hard-
working Americans,’ and it seems appropriate and timely to revisit this
amazing collage of stories. We are particularly thrilled about having Stephen
Schwartz in residence at the Globe to continue working on this exciting
project.”

At Florida's Asolo In recent weeks, the debut of the revamped show (which
closed June 8) had a cast of six rather than the original 17, and featured two
new songs by Miranda.

Performances began at Asolo May 14. The Florida cast included Liz
McCartney (Broadway's Taboo, Mamma Mial) and Darrin Baker (Broadway's
Tarzan, Wonderful Town), Marie-France Arcilla, Colin Donnell, Danielle Lee
Greaves and Nehal Joshi.

The Tony Award-nominated Working originally had its start at the Goodman
Theatre in Chicago and — despite its short Broadway run (one month) — has
been a cult hit for years, enjoying a wide life in regional theatres.

The new production seeks to reveal the mechanics of the theatre production
— exposing the stage manager and crew, for example.

Greenberg said in a statement, "Stephen and I have been talking about
doing a pared down production of Working for the past eight years... Using
only six transformative actors, the idea was to expose the bones of the
production itself, allowing the audience a glimpse into the actors’, stage
manager's and crew's processes. With Lin-Manuel creating additional
material and Asolo Rep to launch the new production, we've found the ideal
circumstances to finally realize this vision."”

Tony Award nominee and Academy Award winner Schwartz is the composer-
lyricist known for Pippin, The Baker's Wife, Wicked and the animated
"Hunchback of Notre Dame" and more.

Miranda penned music and lyrics for Broadway's current In the Heights, in
which he stars as one of the Latino residents of the Manhattan neighborhood
of Washington Heights, He conceived the musical as well, He won the 2008
Tony Award for Best Score.

In 1978 Working, directed by Schwartz, was nominated for Tony Awards in
the following categories: Best Book of a Musical {Schwartz), Best Original
Score {lyrics by Craig Carnelia, Micki Grant, Susan Birkenhead, Stephen
Schwartz, James Taylor, music by Craig Carnelia, Micki Grant, Mary Rodgers,
Stephen Schwartz, James Taylor),Best Featured Actor in a Musical (Steven
Boockvor and Rex Everhart), Best Scenic Design (David Mitchell) and Best
Lighting Design (Ken Bllington).

Songs from the musical have been heard in concerts and cabarets and on
recordings. An original cast album preserves the score. A TV version of
Working was also seen,

Songs from the original version of the musical include "All the Livelong Day
{I Hear America Singing)," "Lovin’ Al," "Just a Housewife," "The Mason,"
“Neat to be a Newsboy," "Nobody Telis Me How," "Millwork," "Joe," "It's an
Art," "Cleanin’ Women," "Something to Point To," "Un Megjor Dia Vendra,"

http://www.playbill.com/news/article/118725 html

and dance features.
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"Brother Tucker," "Fathers and Sons" and "If 1 Could‘ve Been."

Studs Terkel's book is called "Working: People Talk About What They Do Al
Day and How They Feel About What They Do."

For more information or to subscribe to The Old Globe's 2008-09 winter
season, contact Globe Ticket Services at (619) 23-GLOBE or
www.TheOldGlobe.org.

The season includes The Women (Sept. 13-0ct. 26, 2008), Six Degrees of
Separation (Jan. 10-Feb, 15, 2009), Working (March 7-April 12, 2009), and
the world premiere of Cornelia (May 16-June 21, 2009) in the Old Globe
Theatre; and the world premiere of Back Back Back (Sept. 19-Oct. 26,
2008), Since Africa (Jan. 24-March 8, 2009), Opus (March 21-April 26,
2009) and The Price {May 9-June 14, 2009) In the Globe's interim arena
stage at the San Diego Museum of Art's James S, Copley Auditorium,

Vhat time is the show?

Keyword:
Features/Location: |AH '
writer: AI e
60,
Contact Us | Advertise | Privacy Policy

Send questions and commaents to the Webmaster
Copyright @ 2008 Playhill, Inc. All Rights Reserved,

http://www.playbill.com/news/article/118725 html
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Jerry Herman's Broadway and Working Thoater Location

Working Scheduie

Added to Old GlObe SChedUle S 'AddYourRevww ’

By: Dan Bacalzo Jun 16 2008 San D;ege

San Diego's Old Globe Theatre has announced two additional shows to its
upcoeming season,

On August 23, Debbie Gravite, Jason Graae and Ron Raines will appear in Jeny
Herman's Broadway, a tribute to the legendary composer of such show as Hello,
Dolfyl, Mame, and La Cage Aux Folles. The evening will be emceed by Michaet
Kerker and feature Don Pippin as musical director,

Meanwhile, a revised version of the musical Working, previously seen at
Florida’s Asolo Rep, will play March 7-Aprii 12, with an opening on March 12,

“Adam Pascal on Medical Leave; Cary Shleldé
to Play Roger in Detroit Engagement of
Rent ThEATER NEWS »

Adapted by Stephen Schwartz and Nina Fasa from the book by Studs Terke!, the
musical was recently re-imagined by Schwartz and director Gordon Greenberg,
with new songs added by Lin-Manuel Miranda, the Tony Award-winning

compaser and star of Broadway's current hit musicat In the Heights. More News »

This musical exploration of people's feelings about their day-to-day existence
features characters from all walks of life, ranging from trucker to housewife,
waitress to corporate executive, fireman lo schoolteacher. All of their songs, in
which they describe their daily routines and discuss their hopes and aspirations, .
are true stories derived from Terkel's interviews with actual members of the o Ny -
workforce. In addition to Miranda and Schwartz, the musical features songs by ® JOSBL;:"'\';";’Z“JELM\'/';E%“
James Taylor, Micki Grant, Mary Rodgers, Cralg Camelia, Susan Birkenhead, { P )
Matt Landers, and Graciela Danlele.

As previously anhounced, the Old Globe's 2008-2009 season will also include The Women (September 13-Cctober
26), Six Degrees of Separation (January 10-February 15), and Comefia (May 16-June 21) in the Old Globe Theatre;
and Back Back Back (September 19-October 26), Since Africa (January 24-March 8), Opus (March 21-April 26) and
The Price (May 8-June 14) in the Globe's Interim arena stage at the San Diego Museum of Arl's James 8, Copley
Auditorium.

For more information, visit www, TheOldGlobe.org.

2 EMAIL THIS &‘é‘s PRINTTHIS

Further Reading:
» Donna Lynne Champlin, Danielle Lee Greaves, and More Set for Qld Globe's Working theates News
» Working Together Feaurs

» Jennifer Gibbs and Kristin Marting Win Women Working with Women Collaboration Award
Theatar Nows

A Galaxy of Stars
» Studs Terkel Dies at 96 iheaier News Joan Allen, Jeremy Irons, Susan Sarandon, Geoffrey
Rush, Tovah Feldshuh, Bryan Batt, Kerry Butler,
more: Working Michaet Cerveris, Lin-Manuel Miranda, and more

luntinaries are caught by our cameras.

Hey, Mister Rodgersl
There's a renaissance of Richard Rodgers' music on

insider Comments: the Broadway stage and the CD shelf.
I Jreadmorey
~There are no comments posted yet. Sutton Foster Gets Her Wlsh

The Tony Award-winning star of Shrek discusses
; putting together her first solo CD.
Be the first to comment! — v  veadmore»

Please login to post! More News »
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Ny Broadway Shows Broadway Shows e
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s Ads 1y Google Brent Spiner and Julia Migenes

give excellent performances in

" Reprise's stirring production of the
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CALENDAR | MarchiApril 2009

| By Frurices defosns und Kevssen Wehde |

TOPTEN ..

1 I9A CINERAL

Yt mamd también, Amores pervos, Pan'’s Labyrinth-—just three
recent blockbuster examples of why cinephiles should check our the
16th annual San Diego Latino Film Festival, 15 11 days of flm buffery,
screenings, workshops and, of course, parties (including the kickoff
soirde ar S¢ San Diego on March 12). Animacion will be a focus this
yeae—incloding a series of adule toons highlighted by 2008 ANNIE
nomince Sebastian’s Voodoo. March 12-22, sdlutinafibn.com.

2 AL WORK, ALL PLAY

Time ks ripe for Working, the yes-we-can classic based on Srads
“Fexkel’s best-selling compilation of ligte-guy menologues. The play is also
a big-stage eulogy for Terkel, who died last Ocrober, What better rime for
a hootstrap-pulling exaltation of the American dream? March 7-April
32. Old Globe, 1363 Old Globe Way, 619.234,5623, theoldglobe.vrg.

3 BEETHOVEN'S 33RD

When powerful Viennese music publisher Anton Diabelli wrote a
waltz in 1819 and asked the world’s great composers to peeform it, most
puckered up and obeyed. But Beechoven rejected ic as a trite piece not
worch his princely time. Somehow thar changed over the next four years,
and the maestro became ohsessed with the plece, creating 33 Variasions.
Famed director Moisés Kaufinan examines why Beethoven went from
uninterested vo vaguely OCD. Apsil 8-May 4. Lz folls Playhonse, 2910
La Jolla Vitlage Dr., 858,550.1010. lajollaplayhouse.com,

4 I FULL BLOOH

The Cedros Avenue Design District in Solana Beach is the go-to
spat for Inzerior designers, woodworkers, antique hunters, and all of us
lay-people who ogle and collecr art treasures. No becter time to roam
and browse the 85 shops, galledes and boutiques than during “Cedros
Avepue Blooms),” a night of music, art, food and, natarally, libations.
March 19, 858.755.0444, cedrosavenue.com.

5 FIRST IMPRESSINS

With hish, sun-dreached postcards straight from the French
Riviera and Lake Como, British Neo-Tropressionist Kerry Hallam is
a regular escape artist, Cruise Prospect Street post-exhibic to explore
our own version of the ‘Riv. March 6. Mastin Lawrence Gallery, 1111
Progpecs St., 858.551.1122. martinlawsence.com.

6 SEOLIT'S HONOR

Who cares about 4 few stray percentage points in the approval
rate? Obama-mania continues! Warwick’s hosts @ bookesigning with
photojeurnalist Scout Tufankjian's Yes We Can: Barack Obamus
Histary-Making Presidensial Campaign. Starting in 2006, Tufanldian
crisscrossed the country with America's soon-to-be first black president,
documenting each step. She’s got more than » few fest-person stories
w tell about the cucucaber-cool leader of the free world, March 24,
Warwick’s, 7812 Girard Ave., La Jolla, 858.454.0347, warwicks.com.

7 FLOWER POWER

When Oprah needs a deamaric foral casoade, she calls him.
When Trump needs to tmpress che Jadies, he calls him, He is Preston
Bailey—event desigoer, author and foral conenrier to Hollywood. And
he rakes his first $.12. appearance to showcase 27 years of his organic,
fresh and raw designs for some of the world’s most verdant and over-the-
top social accasions. March 5. Museum of Contemporary Art, La Jolla,
700 Prospec St,, 858 454.3541, measd,org,

8 STARS W PARS

Being 4 celebriry is wugh. Afrer 2 long career of making millions,
people pay to watch you swing golf clubs. Still, there’s a giddy theill in
listening to Ray Romano turn his trips to the rough into pure comedy,
The 1th annual Stan Fumphreys Celebricy Golf Classic gathers film,
TV and sports stars to play next to real golf pros and raise money for
Rady Children’s Hospital, April 23-26. Morgan Run Resort & Club,
5650 Cancha de Golf, Runche Santa Fe, 858.756.2471. jsmspurts.nes,

9 FIRS WOMEN

“Mother of che Year” sounds fike a fot of pressure to us, but she
will he named.-—alang with the other “award-winning” S.0. women
t che 44th
Anual Wamen of Dedication ceremony. A celebration of sefsmic acts
of selflessness, plus lunch! Macch. 10, Hifton San Dicgo Bagfrons, One
Park Blvd., 619.446.0273.

10 THE LIONS DEN
The sax-man who toured, recorded and esseneially lived on

the road with legendary jazz bassist Charles Mingus lives in Kensington.
Charles McPherson will join $.I2s other young jazz lon, trumpeter
Gilbert Castellanos (who's played with everyone from Dizzy Gillespie to
Natalic Cole), for che best homegrown jazz you'll ever hear, March 25,
Anthology, 1337 India 8¢, Littls Ttaly. 619.595.0300.

who are the most actively trying to build 2 better city
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Shows Go On

THEATER FOLKS, FOR THE MOST PART, do their work
more for love than money. Even so, an ebbing economy
generally brings fewer shows and darkened stages.
Broadway, for example, suffered an unusual stump in
fate 2008, with closings of hit shows that normally
would have been kept open to benefit from the holiday
tourist season,

e Bitho and
Steve Ldodes inl Rali:
ATbute to'the Beatles

Locally, however, our organzations seem to be
hanging tough, nourished by new groups fike the down-
town Theatre Inc,, which is in its second season of pre-
senting classic works. Established companies are buliding
on their success with presentations in second venues,
fike Cygnet with the Old Town Theatre, Lamb's Players
with the Horton Grand and Broadway/San Diego with
the Balboa. :

Al this activity means that, typically, our new the-
ater year looks to be brighter than ever, Aithough alf full-
year schedules haven't been announsed, highlights are
aiready evident—including, as usual, a debut musical
heading for Broadway. It's The First Wives Club, coming
to the Old Globe. The revenge-on-exes story, familiar
from the popular film, is adapted by Rupert Holmes and
complemented by music by the famed Motown team of
Holland, Dozier and Holland,

Stephen Schwartz’ musicalization of Studs Terkel's pasan
to ordinary ocoupations, with additional songs by James
Taylor and Tony winner Lin-Manuel Miranda. Other dis-

-The-Globe also-presents-Working, an update-of--

tinctive tuners around town include Cygnet's Assassins,
the controversial Stephen Sondheim - John Weidman re-
vue about presidential killers; Broadway/San Diego’s
offering of Rain: A Tribute to the Beatles, and the San
Diego Rep staging of Brecht's masterpiece The Three-
penny Opera.

In the not-exactly-a-musical category, Lamb's re-
stages Joyful Noiss, Tim Slover’s drama concerning the
creation of Handel's Messiah. The play premiered at
Lamb's in 1999 and went on to acclaimed productions
off-Broadway and around the nation.

We also have a wealth of provocative dramas up-
coming, particularly from smaller companies. Coinci-
dentally or not, three concern families coping with the
loss of children. Morth Coast Rep does Rabbit Hole,
David Lindsay-Abaire's 2007 Pulitzer Prize winner about
the accidental death of a young boy; Diversionary The-
atre offers Carol Lynn Pearson’s Facing Fast, in which a
Mormon couple deals with the suicide of their gay son;
and Mo'olefo Theatre stages jane Martin's Good Bays,
focusing on fathers of sons, one black and one white,
who died in a school shooting.

Less wrenching is the Globe’s premiere of Mark
Olsen's Cornelia, spotlighting the beauty queen who
married George Wallace and became the powerful first
lady of Alabarma, and North Coast Rep’s Bulrusher, Eisa
Davis' poetic 2007 Pulitzer finalist about a young African-
American wormnan coming of age as the civil rights move-
ment begins,

Lighter brews are on tap as welk. Broadway/San
Diego brings in Tuna Does Vegas, the first new show In a
decade by the comic team of Jaston Williams and Joe
Sears, taking their Tuna, Texas, characters to Sin City.
Lamb’s has again slated the focal debut of Leaving fowe,
a Tim Clue~Spike Manton comedy about a man's flash-
backs to famlly car trips, which got pulled fast summer
because of a rights conflict. And La Jolla Playhouse con-
cludes its 2008-09 schedule with Rick Elice’s Peter and
the Starcatchers, an adventurous prequet to LM, Bar-
rie's Peter Pan.

One trend likely to continue in the economic
squeeze: coproducing. Moxle Theatre, stifl homeless
but always fearless, Is doing typleally offbeat works:
Marisa Wegrzyn's The Butcher of Baraboo with Diver-
sionary, and Caridad Svich’s The Labyrinth of Desire
with lon Theatre. Diversionary teamed with the Black
Ensemble Theatre on Paul Oakley Stovall's As Much as
You Can, a dy f-family comedy ingona
biack gay man who brings home his white fover.

fon, by itself, also burnishes its growing reputation
with Martin McDenagh's applauded dark comedy The
Cripple of Inishmaan. 4

SR

For more about local theater companies,
go to sandiegomagazine.com/Stage.
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On stage: “Working”

Through April 12 at the Old Globe Tha-
atre (234-5623/www. TheOldGlobe.org)

“Working” is an exploration of pne's
self-worth In relation to gne's gccupa-
tion. How does our sense of self-value
derive from our fobe?

Are we the self-involved egotistical money
-manager, the joyful waitress happy ta serve
teals to others bacause it gives her a
chance to share her spinions, the defeated
toxtile worker stuck in a dead-end job
where the only visible hopa is the ond of an
sight-hour shift, or the proud construstion
waorker happy to point fo his building as real
svidence of his impact on the world?

Each of the 26 jobs in Stephen Schwartz’s
musical is based on veal interviews with
hard-working Amsricans. Schwariz and his
crestive team, now including Tony-award
winning ¢omposer of "in the Heights” Lin»
Manuel Miranda, based the text and songs
of “Working” gn Pulitzer Prize>winning au»
thor Studs Terkel's weitings.

Every one of the 28 characters shares
a plece of the American dream; avery
single parson Is steliggling for sémes
thing betier than what their parents
had. Each of the actors is incredibly
versatile; playing many different char-
actars, Infact, the small cast of only

sixis able to fill outthe entire nation,

with simple costums changes.




SAN DiEGo UNION-TRIBUNE

March 19, 2009 NIGHT & DAY

SERVICE WITH A SOMNG Donna Lm@ hai is a waltress with a flalr for the dra-
matic In “It's an Art,” a musical number from the Old Globe Theatre's “Working.” The show,
based on a book by Studs Terkel, delves into Americans’ attitudes about their jobs,



SAN DIEGo UNION-TRIBUNE

Febtuary 19, 2009 NIGHT & DAY

THEATER/DANCE/
PERFORMANCE ART

ArtPowech Butshove Dance Compary Mandev
ite Augitoriven at UCSD, 9500 Gliman Drive, La Jolta
UFC. B, Fob. 26 8585344090

T the Yiood: & Swinging 1240 Musiss!
Rewue® Bathog Thealre, 868 Fourth Ave, Bowntown-
Gastomp, 2 pen, Fob, 28, §19-870-080

*Fhe Throspenny Opars’ Lycenm Thiatre, ?s}
Horton Plays, Downdownr Gaslamy. Feb. 28 - Marceh 28
GIG-844000

Banoe on Camers Fllo Pestival Lo Paiome The
afre 4715 Cogst Highway I8, Enclediae, 5 om, March 1
H0-436-5778

*Grense’ San DiepoCivic Theatre, 100 Third fve,
Bownfown-Gaskmp. Mareh 3 -March 4. 619-5 4100

Ynst Baflanehing® Birch North Park Theatre, 2891
Univarsity Ave. North Park March & -March 8 419
230838

“War of the Werlds® & ‘Lost World® Californiy
Conter for e Arts, Escondido, 340 K. Escandido Bvd,
Esvontfido. Spm, March 7 300-988-4253

Werhlng® The Old Globe, 1363 Ol Ghabe Way Halboe
Park. March 7 - April 12. 619-234-5623

*Hiluh Sohoof Musleal 2° Daviddand Dorothes Gar-
fleld Yhealre, 4126 Executive Drive, La Jollg-UTC. March
7 - March 22, B56-457 3030

Stephen Sciwartz sod Frlonds The 0ld Globs,
1363 0ld Globe Wey, Bafboa Park, 7:30 pm, March'.
6192945623

ent® San DieqoCivic Theatre, 00 Third Ave.,
Dowatown-Gashmp, March 10 - March 15, 619-570-100
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CALENDAR

Calendar

GND
Thursday | 26

ANOTHER DAY IN PARADISE
For 30
years,
native San
Diegan Dan Reagan
has been belting out
Latin and Jazz on his
tromthone in New York and
touring with . Lo and
Mare Anthony, amsong
others. The prodigal
trombonist returns
home to debut his
new group, See LIVE MUSIC, page 84,

Friday | 27

AN EVENING OF

TANTRA THEATER

We're born, we dis, and in between Is the
stuff of life — the comedy, drama, dance,
and “sacred sex” - all of which will be
tackled on an outdoor stage (yeah, you
heard me, “all”) by Tantea Theater
Troupe. See IN PERSON, page 61.

right out for
. the Nintendo-
yaised genera-
. thon, At North Park
Vaudeville and Candy, each of
eight plays is portrayed in only
ten minhtes, and the adjacent
room is packed with colorful
edible treats, See THEATER,
page 104

Hach 25-April 1

0 T -
Saturday | 28

BRING &

DESIGNATED DRIVER!
Admission to this Belgian beer party at
Pinza Port. gets you eight tasting tickets
and & conumemorative glass. Your des-
ignated driver will keep you out of jail
and remind you to grab that glass
when you're finished comparing any of
60 flavors of beer,

See SPECIAL, page 64.

CELEBRATING CESAR

Celebrate the man who inspired a state
boliday in recognition of his Iif’s work
to benefit the rights of laboxers,
Sherman Heights honors César Chévez
with a parade and festival,

See SPECIAL, page 64,

Sunday | 29
HONK!

in 8 valiant attempt
to undo the dam-
age of fashion
magazines and
plastic-surgery
reality shows, the
Encore Youth
Theatre pres-
ents the
wausical
version of
The Ugly
Duckling,

a classk tale
about loving
yourself for
who, and
what, you are.

See FOR KIDS, page 60.

Monday | 30

FROM THE ELITE

10 THE STRERT

How did fashion - previously estab-
fished by an elite group of Paris design-
ers — wind up coming from the strge?
Gaest curator for Minget International
Museum Joyce Corbett has an atswer,
See LECTURES, page 62.

Tuesday | 31

WORKING
This mwsical,
written by
Stephen
Schwartz
{Wicked,
Godspell},
entwines
the lives of 26
average working Americans, including
2 waitress, fireman, housewife,
teacher, and supermarket checker,
Songs by Schwartz, James Taylor, and
Lin-Manuel Miranda, |

Sse THEATER, page 103,

Local Events »e58 | Classical Music »w68 | Art Musewms & Galleries w63
Pop Music »»70 | Restaurants »«94 | Theater re103 | Movies rs106

 People don't like to think of themselves

NEVER: ETANTRA THEATER

Wednesday | 1

BETTER THAN NORMAL?

as “average” But can drugs approved

for people with cognitive deficits be

taken by average people to make them

“better”? Panelists will explore the

ethics of so-called “smart drugs” at

Reuben M, Fleet

Science Center,
See LECTURES,
page 62,

HO FOOLING — IT'S TAX TIME!
If you make less than
$100,000 2 year

and have
difficalty
navigating
numbers on
Tarbo Tax, the
AARP is here to
help, Vohusests
for the Tax
Assistance Program
will help you crunch
the numbers for both
federal and state.

See SPECIAL, page 64.
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THEATER TIPS

what's going on

versionary Theatre takes on Carol Lynn Pearson's
Facing Fastior thelr next production which runs from
Harch 19 thrs April 5. The sulclde of thelr gay son
forces a Mormon couple fo confrant the fimifs of their
spiritual feachings. Call for tickets at 619.220.0067
or visit them at waw.diverstonary.org.

Compass Theatre wilt tun Tracy Letts' Killer Joe
v Aprt 6, Produced by Dale Morrls and directed
by Lisa Berger, the cast of five provides bravura
performances inside 2 traller on the oulskirts of
Dailas. 's called a comedy but you might not think
that after you spend an evening with Killer Joe and
the Smith family. There's spousal abuse, violence,
and avan murder {nofe: frontal nudtty). Mike Sears
does especlally guod work as the cowardly Angel
while Joe Baker breathes near-parfect fifs nfo the
chavacter of Chrls. This finy black box theatre n
Hiflorest sl rocks your socks! Tickets are avallable
theu the box office at 619.688.8210 or at waw.
compasstheatre.com.

Cygnet Theatra Company makes history with Alan
Bennelt's Hisfory Boys. The Company officially
opens thelr newly decorated space in Oid Town with
fhis Tony Award-wirining comedy that follows the se-
nlar year of alght history students in England as they
try to tackie admisslon to Oxford and Cambridge,
Along the way to finding a place at a good university,
they are side-racked by the natural pursult of sex
and sport. Arlistie Director Sean Murray has directed
this show with spoton fechnicel and emotional ae-
curaty and San Diego Is blessed bayond words fo
frave this talented directorfactor is ol own backyand,
The cast of twelve delivers over and over agaln,
keaping us tivetad theoughout. 1 wilf pay through
March 29, Call for Hokets af 619.337.1525 of vishl
them at www.oygnettheatre.com, And don't forget
about booking « ticket &t thelr Rolando Stags as they
prasant Theresa Rebeok's Maurftius véth previews
Dbeginnirg Aptil 2. This one is about two eshranged
halbsisters who discover a book of rare stamps after
the death of thelr mother.

The San Diego Rep wilt stage Berfoll Brschi's
{music and lyres by Kurt Well) The Threepenny
Opera thru March 28, The story has Mack the Knffe
In deep trouble when he marries the irresistible
Folly Peachum, whie Polly's father, a king of the
underworld, remains detarmined to see fack sentfo
the gafiows. in the battie 1o contro! their seedy Seho
nelghberhood, Mack recraits prostitutes, crooked
cops, fleves and beggars. This one s a classls, s0
caff for fickeis early at 618.644,3000 or visit them at
Ve S4T8p. T,

The Old Glohe Theatre will offer up a Brosdwey-
bound musical, Working, beginning Merch 7. This
plece was adapled from Shuds Terkel's book of the
sarme name. Songs are by Stephen Schwariz, James
Taylor and Lin-Manuel Miranda. The musieal is ail
about working in America, with stories of twenly-six
averyday Amesicans. Call for yourtickets at618.23.
GLOBE or vislt www. TheOldGlobe,org.

Lamb's Playars Theatre presents The Hif, a ro-
mantic comedy by Mike Bucklsy beginning March
%18 at ihe Horon Grand Theatte space, if's all shout
love, antiques, and aftempted assassinallon. For
tiokat information call B18.437.0600 or visit www.
fambsplayers.ong.

Bob Korbetl's The Real Thaatrs is offering up four
one-acts at The Washington StreetAsts Spaceat 118
W, Washington Steeet, Alan Ball's Powsr Lunch is
ona of the plays and features Kristina Meek and Mi-
cah Vegter. Calk for reservations at 619.297.7309.

Naw Village Arls will present Annie Welsrman's Be
Aggressive beginning April 4, The play Is a look af
coptemparary adolescence, and teffs the sfory of a
high schoo! cheetleader from San Diego search-
ing for the meaning of life. The play follows Lawra
and her best friend Lasfle as they joumey across
the country in search of thamssives. Call them for
ficket information at 760.433.3246 or visit www.
aewvillagearis.on.

Civie Theatre will allow SanDiegoto se bwo original
Broatiway stars In the musical Rent {Adam Pascsl
and Anthony Rapp), March 10-15, Balhoa Theatrs
wiil offer & number of shows as well, Grammy
nominated Tiempo Libre will make an appearance
on March 7, Thelr music has been described as salsa
on sterolds and cambines Brazilian, R&E, hip-hop,
and salsa. The ¥ish Rovers will enertal you with
a 8t Patrick's Day celebration that features Celfic-
{fiavored, raditional folk and popular music on March
15. And Glasslos 4 Kids wil entsrialn the young ones
on March 22 with the story of the Persian carpet with
iclans, dancers, and i fromthe Middle
East, Ticket information is avaliable for afl shows at
§19.570, 1100 or at www.sandiegotheatres.org.

1.3 Joila Playhouse, a5 part of THE EDGE program,
designed to bring the most adventurous work to
thelr stage, will produce Harty Sinclair's Continuous
City for a tmited run (Mar 19 thru 22), Thisplay Is
& meditation on how cont rary expert of
location and disiocation strefch us o the max. s a
story of 3 father and his daughter. Ticket prices are
just 325, 50 cal the box office at 858.550.1040 of
visit www.lafollaptayhouse.org.
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IHG’ (Left to right) Danielle Lee Greaves, Adam Monley, Wayne Duvall and Donna
Lynoe Chamaplin star in. The OId Globe’s production of ‘Working,” which rins through April
12, PHOTO BY CRAIG SCHWARTZ



CORONADO LIFESTYLE

Winter 2009

WINTER _CALENDAR

Mar 7-Apr 12 At the Old Globe: “Working," a musical tapestry of how we work in America
based on the best - selling book by Pulitzer prize-winning author, the late Studs Terkel,
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Gload eyes UCSIYs production of Danton’s Death closed on
Felo, 88, and frankly, chunks of it wor't be missed. Playwright
Georg Buchner's story abous the guillotine’s role in keape
Ing order following the French Revolwtlon suffers from dia-
Iogue that's way too oratorical for s own good. But here's

§ the cool thing: Dorminique Serrand directed it The acolaimed

Serrand's Thestre da la Joune Lune, based in Minneapolis,
chosed shop last year $1 million in debte-and when soww-
thing radicsl like that happens in the theater-rich Twin Cities,

 you pretty much cop & clus that & ecession’s set in. Semsngd’s

grest company had performed under the auspioss of La Jolis
Plavhouse before, so he's no stranger to campus. With
Danton’s Death, UCSEYs Department of Thestre and Dance
hag apitalized on that sobid relationship-—and s fore-

i sight in bringing Serrend back plants a serious feather in
1 local theater's cap. Big ups,

~Sfarite Jones Weetiin

OPENING ;

The Threspeauny Opers: Peachum's been canght with
his hand i the capltalist coolde Jar, bus his accusers gosasy
on hir in the benevolent spivit of socialism. Produced by
San Diego Repertory Theatre. Opens March 8 st The
Lyeeuin, 79 Horton Plazas, Downtown, 81855441000,
v el lsgoren. com.

Weorkbng: This musicsl adaptation of Stids Terkel's boek
exprnines the way Americans from sl walks of s view woik,
Opens In previews March 7 at The Old Globe Thestre mualne

stage, 1383 Old Globe Wa% in Bal-
boa Park, $45-379. 81923.GLORE,
www.oldglobe.org.

NOW PLAYING

Rovm Service: Book o theater; start rebearsale; pus the
oast up a¢ & botel; figurs out how to pay for it Jater. Produced
by Lamb's Players Theatrs, i runs theough March 29 at the
fone and Faul Harter Stage, 1142 Orange Ave. iy Coronax
do. $30-$48. §19~437-0800, wwwlambsplayere.org.

Eldpwreckedh Fiying wornbats antd 2 monstrous sea tap-
she ek the seductive power of the tall tale and s teller, |
Through March 15 at North Coast Repertory Theatre, B87-
¥ Lomas Saota Fe Diive i Solana Besch. $17.50-335.
858-481-1068, wew.northeoastrepory.

Einoe Sfvien: One of the Lost Bays of Suden bas made & 10
Chivago, harrowing story of survivel i tow, Produced by Tha |
G Globe Theatre, It runs through Mardh 8 ot the Averm Stage,
Copley Audiveriurm, San Disge Mussuns of Art, 1450 B Peado
in Balboa Park. $29-548. 519-23-GLUBE, www.oldglobe.org. |

# The History Bops: Bght British boardinig-sehool sen-
iors dwell on theic plans for college and the pasts that got
ehem that far. Through March 29 &t Cygnet Theatrs Com-
pany's {(d Town Thestre, 4040 Twiggs 5¢. in Ol Town., $37-
$27. 819-337-1528, www.oynnetthestre.com.

s The Segar Syndramg A wodied 17-yesr-old gitl's online
encounter with a child abuser goes t show we'se all bous on
this bus, Produced by MOXIE Thestre, it rung through Mareh |
8 gt Divarsionary Theatrs, 4545 Park Blvd. in University
Hedghts, $10-535. 858-808-76820, wwwmoxistheate.com,




WG AT THE GLOBE - 1ha Gl Globe’s prodinctivn of “fial
Iz vunning at the Ol GYbe Theatve through Apvil 12, Tickets ave
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"Working”
[O—%d]

N7 AUDADBREEEEDS 1~ D)L

" O40Q T, Mt HADE, CROWE, BERHE, 9142
AN L FSwHEEE, BERRA, BESELOWIRT XU 26 AN

i EhEhOBRETLE/O~JTRYLHES, BRLR&ICOVTH

BTIREHC TO-FTT/DEY MER Wicked” O - i
BENIRAT AT+ ¥ 202 WY HBREHIBSL 13 2~ B,
@ THE GLOBE THEATRES (O!d GlobeTheatre), 1363 Old Globs Way,
Balboa Park / 619-239-2256 (), MfE—3/7 (L)~ 4/12(B)s LBtk +
KER: Tom, K- B8R 8pm, 118 2pm & gom, BB : 2om & Tpm,
http:/fwww.oldglobe.org




NorTH CouNnTty TIMES

March 5, 2009 PREVIEW SECTION

) "ﬁm»OldgG!obelS pre-
i~ ~sentihg & newly reimag-
ined version of the my -
sigal “Working,” which
¥ b focuses on pecple and

o thelr jobs.

i B ) SeePage 13

L.A. Theatre Works,
which speciaiizes in re-
dio-style “broadeast”
performances brings
+“War of the Worlds” to
Escondido.

Ses Page 13

- British. rockers The Pre-
tenders have their first
album In six years and
other changes in store |
for thelr new tour.

See Page 14
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Working

The Obd Globe Thestre presents
Stephen Schwartz and Nina Paso’s
popular musical abowt the Ameri-
can worker, based on the writiogs
of the late Studs Terkel. Gordon
Grraberg directed,

OLD GLOBE THEATRE, 1363 OLD GLORE
"WAY, RALBOA FARIL 8192345623,
THURBDAYS, 4P M FRIDAYS, B BV
SATURDAYE, 2 AND & P, SUNDAYS, 2
AND 7 B0 TUESDAYS, 7 BM, WEDNES
DAYS, T R M. THROUGH APRIL 28,
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Daily Humiliations

“To survive the day is triumph enough for the
walking wounded among the great many of us.”

Studs Terkel's remarkable collection of in-

terviews, was published in 1574, Subtitled
“People Tatk About What They Do All Day and
How They Feet About What They
Do) the book’s an orsl reporton
the American worker, In partica-
lar, Terkel says in the introduc-

Thc times they have a-change-od. Working,

THEATER

REVIEW

ent meaning these days. Schwartz should have
constdered a sequel: T Wish I Was {or Thank
Heaven I'm SHI) Working.

Terked was in touch with what Cerl Sandburg
called “the shouiders of America”
He gpent three years listerting o
workers' "ambiguity of attitude
towsrd The Job.” His subjects felt

tion, it's sbaut “daily humilia- JEFE SMITH tree to open up sbout conditions

tions, To sarvive the day is

trivmph enough for the walking wounded
among the great many of us” In the book, work-
ers give vent to dreams and dehumanization,
When Stephen Schwartz/Nina Faso’s musical
based on the book premiesed in 1978, bowever,
people who could afford Broadway tickets didu't
want to hear about people who coulde's, those
wheo felt “caged” or mashine-like. The show
closed in fess than a month,

Schweriz is currently romaking the originad at
the Old Globe Theatre. He's added new mate-
rial, but whit was once the white- and blue-col-
Tar bluss comes off #3 1 soft-sell, sccasionaily
whiney show, the latter berause the times have
changed. Conditions in many workplices are just
a5 miserable a5 they were 3% years ago. But as
businesses go nnder ~ and CEOs walt on aure-
ate parachustes — just having 2 job hes a diffr-

iax the workplace without fear of

reprisas, The remade musical feels more in touch
with Broadway than real-world nine-to-fivers,
Unadorned, confessional volces in the book be-
cowe production nurmbers. The eiphasis is Jess
on what they have to say than on isnncnous en-
s as If they're perk for thelr

Jagmss Thylan, Lin-MasuelbMiraada, Micki Grim, Mary Bodgers, Cralg Carnelly, Susar: Birkeshead, Matt Landers,

Gracieln Datsiele, tn Working

bosses.

To remeke Working in San Diego invites in-
evitable, but instractive, comparisons, In 1981,
the Rep resurcected the musicel from the ashes
with a breakthrough production for both, Divec-
o Sam Woodhouse and a local cast caught the
apirit — the pride amf the anger ~— in Terkels
book. They created nmble, character-deiven vi-
guettes (Loan still see Biff WiEPs fSireman and
hear him sing “Brother Trucker” smifing os he
threatenad to ntter 2 similer sounding, msty
phase; and hear Julie Ange Stneone reply, when

Calendar
THEATER

ing by Stephon Schwariz and Ning Faso, bused on the book by Studs Terked

Oid Globe Theatre, Simon Edison Centre for the Performing Arts, Balkoa Park
Directed by Gordon Groenberg: st Adam Monley, Neiial foshd, Wayne Dovall, Marie-Franes Arcilly,

Danfelle Lez Greaves, Doting Lynse Champling scenic des
Jef Croiser; sound, Tony Smolerski 1V; choreagruphes, Jo
ying through Apeil 121 Sunday, Taesdan and Wednesday at 7200 pan, Thursday throsgh Saterday at

5, Beawidf Boritl; costusnes, Mty Ullvick; Vighting,
Riwdes; musicat divecior; Mosk Hariman

300 pn. Matines Saturday and Sunday 66 200 pan, 619-334-5633,

wld she’s “fust™ & waltress, “Don’t you think you
deserve o be served by med”™), Workingran for six
mopths and preserved the Rep through a long,
durk sight of Jost CITA-grant fanding.

‘The original interviews had en audience of
one, snd Terkel encouraged his subjects w be

& housewife 17 shorp-shosts
steegtwalker in seoords, Over
aih, however, the hehind-the-

Globe version’s ornate. J0s ot
only sbout working, it slso
about the job of making the-
ater The upstage set’s a glant
tetacvtoe affale: nine boxes in
s of theee, jolned by steel
glrders {the guy behind e
said, “I's the Hollpwood
Syuares!™), Bven when not i
use and masked by drops, the
set dwarfs the performass.
“Por the preshow, the boges
serve as dressing rooms. The
cast and the band warm up,do
partsof routines (in the Jowest
stagu-right box, three women
rehiearse dance steps and lngh
with more spirit than any dur-
ing the minug show). A
siage manager calls out Hghs
ing cues, “down to half® erc,
and we waich the eiechanics of
the eraft.
irector Gordon Green-
berg hws several costume
changes take place onstage as
well, Poople will remerabet ang
of thsem long after they've for-
gotten the songs. Danielie Lee
Crreaves metwnorphoses from

SURTEE, Ta fodd chodges
wiuld be interesting, if aew,
Tut have become so tmeworn
they're cliclebs that pull focas
fram the material,

The night 1 caught the
shar, several members of the
audience stood and applanded.
And sorae members of the ver
satileeast deserved the evation.
Marie-France Arcilis’s “Mill-
workes;" about doing the same
routine overy 48 seconds,
casght the grind of the job
{“my body is a to0l”}, though
the other actors, blendly wim-
fnig the movernents, sould put
their backs Into them more,
Danielle Lee Greaves’s “fost 2
Housewife” and “Cleanin’
Worman” eavich the evening.
Mower bits, however, like Char-
fie Blossom {a potontiel sedpl
kitter whom Nebal Joshi made
so bisarvely nonthreatening be
evched lavghter) misfire.

The remuke needs reraake
ing: pare away the packaging,
roll up its dleeves, and be i
afvaid to get its hands dirg.
Fight now, Working sn't s

fortheoming, The Rep had 2 one-on-one feef as
well, The remade Working cast s backed by 2
white efephant of 2 set, infused with fussy Bracht-
fan V-affocts, and the director has encouraged
his subjects to be endearing

Compaved to the Rep’s minimalisny, the Old
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‘Working’” will touch your heart; won’t blow

Review
By Jenna Long

If there were ever au ideal
e to bring “Working” back
to the stage, this iy it

The Old Globe kvows how
1o cover its bases: While its
last malnstage produstion,
“Six Degrees of Separation,”
delved into an isolated analy-
iz of high-socioty art lovers,
this modern adaptation of
Studs Terkels 1974 best-sell-
ing book —~ “Working: People
Talk About What They Do All
Day and How They Feel
About What They Do” —
takes care of just about every-
body else.

s the musieal for ovdinary
people, the vast majority of
Americans, who blend togeth-
er to make up the melting pot
of modern gociety. Ith mater-
al we can all relate to and pro-
vokes real smotion — but
doesn’t guite reach Broadway
standards, as (Hobe musicsls

are known and even expected.

o do.

Wehal Joshi vomically sings shout what is required of & food service employee and the simple

Photo:: Craig Schwarly

pleasure of an adventure in “Delivery,” a new song by Lin-Manuel Miranda,

serves to recognize a work-
foree of people who deal with
nonrecognition every day of
their Bves. Theres an intrige-
ing paraliel made with the
ironworkey, who takes pride
in his work because “you're
doing something somebody
else can't do” even if that sim-
ply entails picking something

says “use my body as a 100l
becanse *when thats ol you
know bow to do, that's what
youdol

Terkel does a fascinating job
of displaying different ways of
coping with the day-to-day
routine - some find ways to
embrace thelr work and find
joy in it, and others merely

generations before them who
have done the same without
questioning why,

The monotony of mindless
routine s brilliantly epito-
mized in “Delivery” a new
song by “In the Heights™ Lin-
Manuel Miranda and hilari-
ously sung by Nehal Joshi,
where escaping the confines

you away

The show's progression of
monologues

suceessfully

thiiling adventure — and so
relatable to the droves of us
who have worked in food serv-
ice,

That idea is revisited from a
different angle with “It's An
Art)’ performed vibrantly by
Donna Lynne Champlin, as a
waltress who looks for any
way, any different phrasing of
the same nightly dialogue, to
add even contrived excite-
ment to the repetitive nature
of her work,

One of the most effective
dlements in representing a
blending of infinite identities
is found in Aavon Rhynespro~
Jection designs, which cover
the entire background of sev-
eral scenes. Images of count~
less human faces in tiny
boxes; endless cubicles, com-
puters and airline seats; and a
never-ending  white-picket
fence, work so well in showing
how our jobs are our liveli-
hoods, for better or wosse,
connected to everyihing we do
and who we are.

However, in establiching
identities, stereotypes are
abundant; though performed
with obvious talent, pigeon-
holing professions like the

up and putting
Contrastingly, the millworker

it down.

bored receptionist, antiquated
teacher and token prostitute
with cliché accents and man-
nerisms might detract from
uniting the nation’s workforce
as individuals with & common
poal. Characterizations of a
flight attendant and UPS
delivery mian are more witty
and innovative interpreta-
tions,

“Working™s strength comes
from its content, which is so
much more relevant to a
wider range of demographics
than most theater, especially
in & e of economie turmoil.
‘When people are fearful of
losing. or have lost their jobs,
don't feel apprecisted or
understood and seek a human
counection through enter-
tainment, they will welcome
reablife stories like the ones
Turkel collected through
interviews that make the indi-
vidual feel like he or she is not
alone in such a volatile world.

What “Working” lacks is
that extraordinary quality that
makes some musicals unfor~
gettable — often because they
‘wow' ug with something we've

See Roview on 44

tolerate the task for their fun-
ilies’ sake, or hecause of the

of the workplace to deliver a
food order Is seen as a

Review

Conttraed from Page 24
never seen before and cannot
troly relate to - with a chal-
lenging, captivating score that
has the power to give an audi-
ence chills.

Because these are separate
vignettes, the seanse of grad-
ual charaster development
and sudience investment
iso’t there as it could be ina
plot-driven story, and the
songs are somewhat mean-

tngful or catchy (as in Craig
Carpelia’s “Fust A
Housewife” and James

Taylor's. “Brother Trucker™),
but theres no belted-out,
gut-wrenching number ke
“Bverything’s Coming Up
Roses” from “Gypsy,” & stren-
uous range of potes as in
“Company™s “Being Alive” or
an absolute uncontrollable
energy found in half the
songs of “Bent.”

Danielle Lee Greaves seems
to have the capacity to put
everything she has into her
songs, and she does what she
can, but the material isn't
there to go any further. The

few minor dance sequences
are enjoyable, but the chore-

ography I hardly as synchro-
nized as Radio City’s
Rockettes.

This is & musical for ondi-
uary people about ordinary
people, and thus, it adds up
that its overall quality is less
than the best -~ perhaps
accounting for “Working™s
brief 30-performance run on
the Broadway stage back in
1478, But while the produc-
ton is not in the same league
as previous Globe spectacles
Jike “Dancing in the Dark” and
“The Times They Are A~
Changin,” it doesn’t have to be
-~ its relevant, relatable
appeal puts Turkel's research
and this adaptation by
Stephen Schwartz and Nina
Faso in a class by itselfl

JFust don’t expect that differ-
ence t0 be reflected in ticket
prices,

*Working” s playing
through April 12 at the Old
Globe Theatre,

Jjenmalong@sddt.com

Source Code: 20090319thk
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Working

by Steve Heyl

EDGE Contributor
Wednesday Mar 18, 2009

If Stephen Schwartz’s big production
"Wicked" was the right musical for
the high-flying mid decade years,
then (San Diego) Old Globe's
production of the new-old Schwartz
show Working is the right musical
for the downsized end of the decade.
As cast member Donna Lynne
Champlin noted in the post-show Q&A
session, "Nothing says ‘recession’ like
a six person musical”,

Based on a non-fiction book by the
late Studs Terkel, this show takes us
o through a workday, from the

tronworker arriving before dawn to

the after hours cleaning lady. 26

different occupations are represented
and in many cases the text is taken directly from interviews Terkel conducted while
researching the book, Schwartz solicited musical contributions from other composers of
the day {notably Mary Rogers and James Taylor) to create what is probably the only
documentary musical ever written. Alas, it did not do well in its 1978 Broadway debut,
playing only 24 performances, (It was recorded and the original cast album has
contributed to its cult-status.)

A scene from the Old Globe's production of

"Working.

The show was re-imagined for this production, with some professions dropped {(e.g. the
pre-barcode scanner cashier that knows the prices of all the items in the store); new
ones added (the hedge fund manager); and still others updated (the Verizon customer
support rep replaces the AT&T operator).

True to the original, Schwartz solicited musical contributions from a contemporary
coimposer, in this case Lin-Manue! Miranda of (2008 Tony winner) "In the Heights" fame.
A surprising portion of the show remains refevant, although two songs, "Just a
Housewife" and "Brother Trucker”, lack the punch (in the former case) or topicality (in
the latter) one imagines they would have had in the 1970s. In a sign of the times the
new production also downsizes the cast from 17 to 6.

Beowulf Boritt's three level "Hoflywood Squares” set is brilliant. Before the show even
starts, you see musicians climbing stairs, technical staff coming in and out and actors
putting on makeup and warming up. The band is visible in the upper left cube the entire
show. The stage manager sits in the upper right cube, and you hear him giving the
opening iight cues.

The crew appears on stage to assist with several on-stage costume/character changes,
notably Danielle Lee Greaves amazing transformation from suburban housewife to urban
hooker and Wayne Duvall’s equally stunning metamorphosis from sleazy publicist to
distracted retiree. Thus you even sae the "Working" that goes on to bring you the show.

The cast is excellent. In addition to the afore-mentioned Greaves and Duvall, Nehal Joshi
shows a spectacular range, from Indian customer support rep to old-world stonemason
{although the latter accent was a trifle forced). Likewise Donna Lynne Champlin is
equally comfortable as a third grade teacher lamenting the days when kids respected
adults as she is a waitress who describes herself as “a one woman show". Adam Monley
gives us a hedge fund manager, UPS man, and fireman (a2 role ne researched at a La
Jolla fire station, fucky man) among other roles. Marie-Frances Arcilia nearly stops the
show with the haunting song "Millwork".,

http://www.edgelosangeles.com/index.php?ch=entertainment&sc=theatre&sc3=performan... 3/20/2009
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At its core, "Working” challenges us to take a fresh look at the unsung people around us
and see the value that they - the UPS driver, the teacher, the community activist, the
waitress and the rest - add to ever more our interconnected world. The finale drives this
home as pictures of the cast merge into a sea of faces of working women and men. At
one point a character says, "People are bigger than their jobs". This production is bigger
than the six people that perform it; It is as big as all of us who are "Working® for a living,

Working runs through April 12 at the Old Globe in San Diego‘s Balboa Park.

Back to: Theatre » Entertainment » Home

Copyright © 2003-2008
EDGE Publications, Inc. / All Rights Reserved

http://www.edgelosangeles.com/index.php?ch=entertainment&sc=theatre&sc3=performan.., 3/20/2009
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SAN DIEGO

Regional Reviews by Bill Eadie

Working
The Old Globe

In 1972, Chicago radio personality Studs Terkel
published his masterpiece, which he titled,
Working: People Talk About What They Do All
Day and How They Feel About What They Do. Its
589 pages were filled with interviews, often raw,
sometimes stilly, sometimes noble, with people
who talked about their work. The talk was many
times plain but also oftentimes eloquent. Mr.
Terkel found many people who hated their jobs
but also some who found fulfillment and nobility
even in simple tasks.

Six years later, a musical version of Working debuted on Broadway. Two acts long, with a
cast of seventeen performing 40 of the stories, and featuring songs by six different
composers and lyricists, it lasted for 12 preview and 24 regular performances. Yet, Working
lived on in regional productions and underwent changes in structure and casting.

Now, Working is being welcomed back by audiences in a completely new incarnation. Two
songs (Stephen Schwartz's "Neat To Be a Newsboy," and James Taylor's "Un Mejor Dia
Vendra") have been dropped, and two more ("Delivery" and "A Very Good Day," both by
Lin-Manuel Miranda) have been added. Stories have been rearranged, as have many of the
original songs. The cast has been cut to six, three men and three women, and the 26-story
show now runs a tight 97 minutes without intermission.

Most particularly, many of the stories have been updated, featuring interviews that have
been collected from holders of contemporary iconic jobs, such as a hedge fund manager, a
tech support employee, a flight attendant, a fast food worker and a caregiver. While Mr.
Terkel interviewed many who had grown up during the Great Depression and survived
World War 11, the contemporary version of Working features those stories along side of
those of their grandchildren and great-grandchildren. The contrast, in some cases, is a stark
one.

San Diego's Old Globe Theatre is the current home (through April 12) of this revised
production, and it has been given a first-class production. Director Gordon Greenberg's
concept is to show the cast and crew as working people, so the dressing rooms are onstage
on two levels, while the third level of the set contains the band and the stage manager (who
1s also shown calling the show). Dressers come onstage more than once to do quick
costume changes with the cast, and all of the running crew get bows at the curtain call.

Under Mr. Greenberg's sensitive and detailed direction, each of the six-member cast

http://www.talkinbroadway.com/regional/sandiego/sd10.htm] 372512009



performs admirably. I'm sure that each audience member will have favorite moments; mine
were Marie-France Arcilla's terrified (and terrifying) flight attendant, Adam Mosley's
arrogant hedge fund manager, Danielle Lee Greaves' innocent and knowing prostitute, and
Wayne Duvall's poignant portrayal of Joe, the retired man. Nehal Joshi displays a lovely
tenor in Mr. Miranda's sad but wise "A Very Good Day" (Mr. Joshi also sings Mr. Miranda's
less effective "Delivery"). And Donna Lynne Champlin did magnificent work all evening,
but her performance of the show's big number, Mr. Schwartz's "It's An Axt," had star-
making written all over it.

I do have some quibbles with the show as it stands. Aaron Rhyne's projection design
features some effective moments, but many times it is more distracting than helpful. The
adaptation, by Mr. Schwartz and Nina Faso, has aimed for and achieved many forms of
diversity, but I wonder why all of the very young people being portrayed are either arrogant,
clueless, or both. Many youth may live in a fantasy world when it comes to work, but it
seems to me that at least one of the three stories featuring them should be a positive
portrayal.

Finally, while Working plays big in the six hundred some odd seat Old Globe, I certainly
would not want to see it on tour a couple of years from now playing the 3000-seat San
Diego Civic Theatre. How it would connect with audiences in a 1000-plus-seat Broadway
house is still up to speculation. Still, Working works, and we should all be so lucky.

Performances through April 12, Box Office: (619) 23-GLOBE, or The Old Globe's website.

Working. Based on the book by Studs Turkel; Adapted by Steven Schwartz and Nina Faso;
Music and lyrics by Stephen Schwartz, James Taylor, Lin-Manuel Miranda, Micki Grant,
Mary Rodgers, Craig Carnelia, Susan Birkenhead, Matt Landers and Graciela Daniele;
Director: Gordon Greenberg; Choreographer: Joshua Rhodes; Musical Director: Mark
Hartman; Orchestrator: Alex Lacamoire; Scenic Design: Beowulf Boritt; Lighting Design:
Jeff Croiter; Costume Design: Mattie Ullrich; Sound Design: Tony Smolenski I'V;
Projection Designer: Aaron Rhyne; Stage Manager: Dan RosokofT.

With Adam Monley, Nehal Joshi, Wayne Duvall, Marie-France Arcilla, Danielle Lee
Greaves, and Donna Lynne Champlin.

See the current theatre season schedule for the San Diego area.

[ © 1997 - 2009 TalkinBroadway.com, a project of www.TalkinBroadway.Org, Inc. |
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"Working"

PAT LAUNER

The book was written by Stephen Schwartz and Nina Faso, with music by Schwartz ("Wicked,”
“Pippin®) and an array of other song-crafters: Craig Carnelia, Micki Grant, Mary Rodgers and
James Tavylor. Lyrics were created by Schwartz, Carnelia, Grant, Taylor and Susan Birkenhead,
In 2008, Schwartz invited composer-lyricist and recent Tony Award-winner Lin-Manuel Miranda
{"In the Heights”) to contribute two new songs to a revised version that opened last May at
Asolo Repertory Theatre in Sarasota, Fla., and has been further revised for this new production
at the Oid Globe.

The plotless revue chronicles a day in the life of some two dozen average American workers,
including a waitress, a trucker, a stay-at-home Mom, an ironworker, a stone mason, a UPS
delivery man, a teacher, a millworker and a retiree. All the songs and monologues come almost
directly from the interviews, more of which were collected in the past year or two, to reflect
changes in employment, adding a project manager, hedge fund manager and others. There is
no narrative arc to the piece, but the scenelets segue smoothly from one to the next,
sometimes overlapping into duets.

hitp://www.sdnn.com/sandiego/2009-03-19/things-to-do/pat-launers-spotlight-on-theater/p...  3/23/2009 e



The six-member cast is extremely versatile and under Gordon Greenberg’s inventive direction,
even the behind-the-scenes workers get into the act, so we actually see the stage manager and
dressers do their work during the show. Highlights include Donna Lynne Champlin's engaging
turn at the funny proud- waitress anthem, “It's An Art” (Schwartz), Nehal Joshi’s irresistible
food delivery guy ("Delivery,” by Miranda), and his poignant duet with Marie-France Arcilla, “A
Very Good Day” (Miranda) about people whe do “what no one wants to do,” being caregivers for
the elderly or the very young. Wayne Duvall is heartbreaking in the “Fathers and Sons” number
{Schwartz) and as “Joe,” the retiree (Carnelia). Danielle Lee Greaves is touching as & housewife
and one of the *Cleanin’ Women” (Grant), who wants better for her daughter. Adam Monley’s
hedge fund manager won audience applause and jeers. There are tales of job-loving and
loathing, anger, resentment, contentment and the wistful “If I Could've Been” (Grant).

Though the 90 intermissionless minutes go by fairly fast, there are several plausible endpoints,
only to be followed by another story. The final, somewhat melancholy “Something to Point
To"” {Carnelia), feels anti-climactic.

The production is excellent. The set (Broadway/Off Broadway veteran Beowulf Boritt) is a tri-
level interior, with open-face high-rise apartment rooms. On the tep level are the stage
manager, ‘calling’ the show cues at the outset, and the outstanding four-piece band, that
elogquently masters musical styles from folk to rock to tango to country (orchestrations by Alex
Lacamoire; musical director and keyboards, Mark Harman). In the center is a zigzagging, fire-
escape-like staircase, used to fine effect. The lighting (Jeff Croiter) is enhanced by evocative
projections (Aaron Rhyne, with additional material from Boritt). The character-defining
costumes (Mattie Ullrich) and wigs are rapidly and efficiently alternated. The choreography
(Josh Rhodes) is basic but clever.

This is a time everyone is contemplating work, whether they're missing it, at peril of losing it or

thankful to have it. And in the wake of Terkel’s recent death last October (at age 96), it's the

right moment to remember the great man’s legacy. Everything about this production hits the
right notes.

THE LOCATION: The Old Globe Theatre, 1363 Old Globe Way, San Diego; (619) 231-1941;
The Old Globe Theatre (1)

THE DETAILS: Tickets: $53 - $79. Performances: Sun/Tue/Wed at 7 p.m.; Thu/Fri/Sat at 8
p.m.; matinees: Sat/Sun at 2 p.m, THE BOTTOM LINE: BEST BET
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‘Working’ gets payday

By Scott Hopkms

SPRCIALTOTHE S'I’AR NEWS

- A former Broadway show be-
ing updated and “re-imagined”
willvope/n atthe Old Globe The-

atre onMarch 7 foraruti that

concludes April 12.

“Working” is atnusical based
ofi a book by the same name,
Written by Studs Terkel, the
book is a2 compilation-of inter-
views with Americans from
© many di ffermg professions,
Anintriguing aspectof the

many workers were used as
ytics in the $how'ssongs.

The hopes and aspirations
each of us shares with these
workers is woven into the p!ay s
fabric as well

Composer Steven Schwartz

" wrote songs for several occupa-
tions and gathered further ma-
terial from stich well-known-
performers as James Taylor.

© A wide array of professions

" incliding an ironwotker, corpor

and fire fighter are included. -
And yes, the world’s oldest pro- .
fession is one of the 26 total. -

Schwartz bas, himself, en- -

joyed great success during his
career,with such showsas .
*Godspell,” “Pippin” and the .

current worldwide mega-hit -

“Wicked” among his credits.
The first production of

“Working” opened on May 14,

- 1978.It was revised Jater and is

avajlable from amazon.comon a
DVD from 1982 or a CD produced
in1978 by the original cast:

01d Globe patrons and others
will have a unique opportunity

- tomeet Schwartz on Mar. 9

when “One Night with Stephen
Schwartz and Friends” is pre-

. ~sented. The 7:30 p.m. event will'
I showcase the author while -
play is that the actual words of -

songs from his film and stage

. work will be sung it person by

three Broadway performers.
Tickets for thisevent goon
sale Feb. 8 for $49-679 and are

- limited to the theater’s capaci-+
- ty of 600 seats. A limited nurn-
‘ber of premium tickets at $139 -
“includea m&eband -greet wath

theauthor,

“Working” received Tony
awards in 1978 for Best Book of
a Musical and the show's sever- .

- al songwriters were honored for
rate executive, teacher, UPS de: -
livery man; housewife, tele- . .
phone solicitor, waitress, retiree

Best Original Score,
The production also was.
nominated for Best ScenicDe-.

-'sign and Best Lighting Design

and two performers were nomi-

- nated for Best Featured Actor

in a Musical. -

For more m:formauon, vxsn:
wwwtheéidg&obe com or call
234»5623 "
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Globe’s well-staged
‘Working’ isn’t
escapist but it’s timely

PATRINIA HIDRAIS SUOKIEY
AR

Herg’s & contndriom: Wit}
the current ecoiomy, overy-
one’s talking about their worlk
=~ if they have it, if they're
looking for it or if they’re
afraid theyre going to lose it
So in that way, the Old Globe's
reimagined version of the mu-
steal “Working,” based on
Studs Terkel’s 1974 best-gall-
ing work of nonfiction, seems
very timely. Or fs #?

On the other hand, is hear-
ing people talking frankly
about their jobs really the
way to have an enjoyable
evening? There's a reason that
Shirley Terple’s movies were
so huge during the Depres.
ston. “THey were puire as

capism.

And yet, this 80-minute
production is a pure joy to
watch, Six extremely talented
perfonmers pluy 26 chaactery
— from a workaholic CEQ
and a third-generation stesl
worker to a lifelong cleaning
lady and an opiniinated wait-
ress. Each character gives us
the opportunity to stand in
their shoes for a moment or
perhaps the length of a song.

“Working” first bacama a
musicalin 1978, written by
Stephen Schwarty, (“Wicked,”
“Pippin”) and Mina Faso, with
a score by a nuber of com-
posers, including Schwartz
and James Taylor. The show
had & brief 25.-performance
ran on Broadway.

A year ago, Schwartz be-
gan updating the musical,
adding new musical numbers
by Lin-Manuel Miranda (*In
the Heights”) and changing
some of the professions that
arg not As coxumnon or as rele-
vant anyriore, For instancs, a
corporate srbitrager is now &
Wall Street hedge fund man-
ager and a female telephone
operator is now & male tele-
phone service rep in India,

The Old Globe invited
Schwarts to be an artistinres
idence and further work on
this pew version of the musi
cal. The show is aptly dizected
by Gordon Greenberg, who
takes what could be a little
dry and makes it cracide with
energy. He also brings the
workings of the show onstage
to remind you that these ac-
tors and stagehands are also
working at their jobs,

This is largely accom-

Tickots; 353870
infor (B39 2348623
Wb www.theoldgcbe.org

plished by Beowulf Boritt’s
waorker beelike set, There are
nine large cubicles in stacked
plaform on stage T-itina.k of
the epening of “The Brady
Bunch? £

Each cubicle is its own
stage. One cubicle houses the
live. band and another the
stage manager calling the
show’s epes. Quick costume
changes are-done right on
stage. Ohie; where & stay-at-
home mom changes into-a
prostitute, is quite dramatic
and g real treat for the audi-
enceto

Boritt’s set sounds rigid,
but it’s quite flexible. & scrim
ins front and in back of the set
become projection screens.
Hundreds of workers’ photos
are displayed on it) but it al-
st breathtaking when the en-
tive back becomes flames
while a fiveman talks about
his profession.

Each of the six actors pos-
sesses a powerhouse singing
voice and a chameleon-like
ability 1o completely chadge
character almost instanta
neously. Adsm Monley in pac
ticular is impressive as he
goes from 2 CEQ 10 3 con-
struction worker and is equal-
3y belicvable as each.

The retopling of “Working”
really does work. The result is
& sharp, Informsative muosical
that makes you think, which
you may or way not want i
an evening of entertainment
right now. It probably de.
pends on your employment
situation,

of the rus

Marle France Arcilla, Adam-MGniey; Netial:Josht and Danlelle.Les Greaves iy the 01 Globe

toal

s prgliction
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'‘Working' offers slices of life
Updated production at Old Globe through April 12

By josE A.10pE2

“Working,” playing at the Old Globe The-
atre through April 12, has six actors playing
26 roles, but there are dozens of people who
share the spotlight.

In a nice selfreferential touch, the play
about the work that people do shows you all
of those people who usually stay behind the
scenes: the stage manager divecting the ac-
Hon that kicks off the play, the orchestraplay-
ing the music and the dressers helping the
cast members with their transformations.

Even the set itself, ingeniously designed
by Beowulf Boritt, is laid out in such a way
that one can see the actors in their dressing
rooms before the start of the show.

That's thanks to a sheer curtain that, when
it's not serving as a screen for digital projec-
tions, reveals nine stacked cubicles, reminis-
cent of the set of the “Hollywood Squares”
game show,

These touches add another layer to this
production, an updating by Stephen Schwartz
{perhaps best known for his popular “Wick-
ed”) to the 1978 musical that he and Nina
Faso adapted based on a book of interviews
about people in the workplace by Pulitzer
prize-winping author Studs Terkel

The musical, a sort of revue that features
vignettes of songs and people describing
what they do on the job, includes songs from
Schwartz, James Taylor, Craig Camelig, Micki
Grant and others,

This production updates some of the pro-
fessions, including two new numbers written
by Lin-Maguel Miranda, the 2008 Tony-win-
ning composear of “In the Heights.”

Updates include a fastfood delivery works
er, an Indian call center employee, a hedge
fund imvestor and a song by a navny and a
hospice care worker that “do the work that
others won't do,” The updates work for the
most part, dthough some of the material -
es;seé:iaﬂy Taylor's “Brother Trucker” - feel
dated.,

The six cast members are all standouts,
and show 3 large amount of range in the way
that they transform themselves, sometimes
tight in front of the audience’s sight,

No doubt, one can't help but to think about

Adam Monley, front, with Nebal Joshiin The
Old Globe's production of ‘Working, playing in
the Old Globe Theatre through April 12,

PHOTO PROVIDED BY CRAIG SCHWARTZ

the current economic climate, shout those
who are struggling with or losing their jobs,
during the 90-minute production.

However, there is something uplifting in
the way the production explores paople’s
feelings about thelr jobs, even when they're
ambivalent,

Because for every character it presents
that is just looking for g paycheck, “Working”
also presents some characters who truly Tove
what they do ~— such as the waitress who
loves to serve or stone mason who keeps
working until the sun goes down,

It's in the portrays! of these characters, and
the real people they represent, that resonates
in “Working,” offering a glimpse of people
who take pride in thelr work and who just
want, as in the words of the closing number,
to have “Something o Point To” upon retire-
mend.

Tickets for “Working” range from 553 to
$79 and are available at the box office or
through www TheOldGlobe.org.
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THEATER REVIEW

‘Working” update tries hard, yet shows labor pains

By James Hebuort
THEATER CRITIC

Amind could put in overtime
trying to reconcile the riddles
of “Working,” the labor-minded
musical that just opened at the
Old Globe.

‘Why does a visually dazzling
show so focused on real people
atill stray into cliché? Why does
aplece that seeks to honor
Amerioan workers seem, now
and then, to satitize them? Why
does a musical setin the pres-
ent day sometimes feel dialed
into 8 1870s soft-rock station?

‘The last one, at Jeast, s easy
to answer. “Wotking,” adapted
by Stephen Schwartz and Nina
Faso fron Studs Terkel's book
of oral histories, first came to
Yife 30 vears ago; i van on
Broadway briefly in 1978, then
becamne a finture on the region-
aland school ciresits.

THough director Gordon
Greenberg's stripped-down res
vival hoas‘t(isn t*r;o vg{e!cggle new
songs by “In the Heights” cre-
ator and star Lin-Maouel Min
anda, the rest of the score is the
original by Schwartz (whose
“Wicked” has become & Broad-
way juggernaut), James Taylor,
Micki Grant and others,

.. Knetall the tunes have ag
80 well, this “Working” ~in its
‘West Coast premiere — still
has a string of worthy bullet
polnts on its résumé: a versatile
sixmember cast, an ace band, a
sirrart design acheme that's
plcely in tune with the theme,

But the late Teerkel's origlnal
1974 “Working” wwith its

DETAILS

“orking™

When Tuesdays-Wednesdays, 7
pans Thursdays-Fridays, 8 pm;
Saturdays, 2 and 8 pm, Sundays, 2
and 7 pm.

Whese: Old Globe Thealre, Balbog
Park

Tlekots: $53-579

honas (618) 234-5623

Onlines TheOkiGlobe.crg

pointedly plainspoken subtitle
“People Talk About What They
Do All Day and How They Feel
About What They Do” . was
about the quiet revelations of
ordinary people. Ordinary is
notmusicud theater’s forte,
(Nor, for that matter, gudet)
And while Greenberg does *
althe can to link and inger-
weave the 26 characters’ storles
- and has updated the work
through scads of new inter-
views-~ those tales don'tlend
ih Ives easily to a cohest
plece of theater, “Working” be
comes essentially a musical res
vie, interspersed by mono-
logues and conversation.
Without a central narrative to
help flesh out these characters,
the show’s vignettes live or die
by humor, surprise, & heroical
Iy nunnced performance oran
especially strong song,
“Working” stil makes those
factors work more often than it
milght have 2 right. In one
scene, Marie-France Arcifla,
‘whe never seems far from the
show's best moments, plays a
fight attendant whose prefub
smile belies the terror she de-

Marly-France Arcilia (Jett), Adam Monley, Nehal Josh! and
Danlelle Lee Graaves In “Working." Oraig Schwariz

scribes upon learning of a serd
oug problem with her plane,

In g winning deadpan, shere-
calls her reaction to a blithely -
ignoraptpassenger’s petty
gripes: “T felt like saying, ‘You
just wait, buddy. You're not go-
ing to have toworry sbout that
(blessed) omeletl’ ”

Other moments also pop
with a sense of the authentic;
one is Nehal Joshi’s amusingly
pitiful lament that “Y smell ke a
burger,” as he plays a fastfood
cashier it the Miranda number
“Delivery.” The way Joshi un~
tucks his shirt when be escapes
onadelivery run, s as ifhe's
casting offleg irong,

Al six performers have mo-
ments to shine; Donna Lynne
Champlin as a lovable waifress

who makes her work avirtuoso
performance in Schwartz's ‘Ws

an Art”; Wayne Duvallosare |

tiree who bas polgnantly down-
sized his expectations in Cralg
Carnelia’s “Joe”; Danjelle Lee
Greaves as a conflicted ome-
maker in Carnslin's “Justa
Housewife” and as a plucky
project manager in Schwarly’s
raherah opener “All the Uve-
long Day”; Adum Monley asa
wounded soul of s firemanina
nonmusical segment.

But some scenes don't seem
i syne with Terkel's open-
hearted notlons, Mounley's pors
trayal of 2 hedge-fund manager
{one of the new touches) s
heavy onthe smargm and seems
caleulated forlavghs at the
character's expense,

Same for Champlin’s (unde-
niably hunny) take on a clueless
socialite and philanthropiat; the
way the show lieksher with
Greaves’ streetwalker is proba-
bly move daring than fair,

There’s also Joshi’s curiousty
fey portrayalof a paseiveag
gressive newsroow assistant
who confides violent fantasies
of offing the boss; and the tired
Ritalin gag and overall melodra-
a that sabotage Mary Rod.
gers and Susan Birkenhead’s
predictable schoolteacher
plece “Nobody Tells Me How,”

And while Miranda’s “A Very
Good Day” -~a duet between
Jostid and Arcilla as immigrant
caregivers 18 moving and ly
icaland one of the show's best
moments, Taylor's “Brother

Trucker” showld've been eft
gzcdléin the CBaadio era, good

y.

Josh Rhodes' lap-dance-
esquechoreography doesn’t
help that one, either, but e
does bring evocative, ritualized
movement to Taylor’s affecting
factory nuvber, “Millwork?

Greenberg's bold decision to
bare the bones of the show
proves 3 great touch, and
meshes well with Beowulf Bor-
itt's indusirial wonder of a set,
We see the stage manager,
dressers, musicians and pro-
ducion aides alt doing their
jobe i the nine cubicles that
rise (“Hollywood Squares™

-style) above the stage.

Evenwhen “Working” lsn't
working, thelr labor of love is a
reminder of what's behind this
show.,
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PREVIEW SECTION

Globe’s well-staged ‘Working’ isn’t escapist, but it’s timely

BATHIGIA MORRIS BUDKIEY
For 1iE Nogri oy Thes

Here's n commdrum: With
the current sconomy, ever
ona’s talking about theiy work
- whether they have it,
whether thevire looking for ir
or. whether they've afraid
i Jose it, So in
e Old Globe's
reimagined version of the ma-
sical “Working,” based on
Sruds Terkels 1974 best-sell-
fng work of nonfiction, seams

On the other hand, is hear
ing people talking frankly
about thelr jobs really the
way to have an enjoyable
evening? The's a renson that
Shirley Temple’s movies ware
g0 huge during the Depres-
siom, They were purs ey
capism,

And vet, this Saninute
production is a pure joy
watch, Six extremely tatenved.
performers play 26 characters

“Wotldng”

Weang 7 puv. Sundays, Tuesdays ard
Wednestays: £ pam. Thorsdays Satur
Hays; 2 pan, Seiurdes and Sundogs;
thraugh Aprl 25

Wheta! ()Ii)c[i Globe Thaalie, Balbos

-~ Trom & workaholic CEQ
and a third-generation steel

=

lady and an oplionated wait-
rass. Fach character gives us
the opportunity to stasd in
their shoes Jor 2 moment of
perhaps the lengih of a song,

“Working™ first became
musical in 1978, written by
Stephen Schwartz “Wicked,”
“Pippie”) and Nina Paso, with
& score by a nmsber of come
posers, including Schwertz
and Jomes Taylor The show
Bad & brief 25-periormance
run on Broadway,

A year ugo, Schwarts began

4070 COURTESY CF CRAIG SCHWARTZ

Ware France Arcilla, Adimw Ronfoy, Nebat Soshl and Danlelle Lee Groavas In the Uid Globe’s production

of the musical “Working”

updating the rousical, adding
new musical numbers by Lin
Manuel Miranda (*In the
Heights”) and- changing soxe
of the professions that are not
85 CorMon or as relevant any-
more.

For fustance, a corporate
arbitrager is sow a Wall Strest
hedge fund meanager, and a
feynale télephone operator is
now & male telephone service
rep inIndia.

The 014 Globe invited
Schwarez to be an artistinges
idence snd further work on
this new version of the musk

cal, The show is aptly directed
by Gordon Greenberg, whe
takes what could be a littde
dry snd makes it cradkle with
enecrgy. e also brings the
workings of the show onstage
to remind you that the actoxs
and stagehands are also work-
ing at their jobs,

This s largely accom.
plished by Beowulf Borlit’s
nine large cubicles in stacked
p;latf{mn on smgeathgné g"
the opening of “The
Bunch”

Each cubicle is its own
stage, One cubide houses the
live band and another the
stage manager calling the
show's clles. Quick costume
changes are done right on
stage. One, where a stay-at-
home mow changes into a
prostitate, is quite dramatic
and a real treat for the audl
ence 10 observe:

Boritt’s set sounds rigid,

but it’s quite flexible. A serim
in front and in back of the sot
become profectien screens.
Hundreds of workexs’ photos
ave displayed on it, but it al-
s0 breathtaking when the o
tire back becomes flames
while a fireman telks about
his profession.

Bach of the six-actors pos-
sesses & powerhouse singing
voice and a chameleonlike
ability to completely change
character almost instanta
neously. Adam Monley, in pst
ticulax, iz impressive as he
goes from a CEO to a cone
struction worker and is equal-
Ty believable as each,

The retooling of “Working”
really does work. The result is
a sharp, informative musical
that makes you think, which
you may or may ot want in
an evening of entertaimment
right now. It probably de-
pends on your employment
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Working

(Donald and Darlene Shiley Stage, San Diego; 620 seats; $79 top) An Old Globe presentation of a
musical in one act, adapted by Stephen Schwartz and Nina Faso from the book by Studs Terkel. Songs
by Schwartz, James Taylor, Lin-Manuel Miranda, Micki Grant, Mary Rodgers, Craig Carnelia, Susan
Birkenhead, Matt Landers and Graciela Daniele. Directed by Gordon Greenberg. Choreography, Josh
Rhodes.

With: Marie-France Arcilla, Donna Lynne Champlin, Wayne Duvall, Danielle Lee Greaves, Nehal
Joshi, Adam Monley.

By BOB VERINI

In these hard times, it seems oddly fitting for a tuner titled "Working" to have been downsized
(from 17 thesps in its 1978 debut to the current six) and its score partly outsourced (to "In the
Heights" creator Lin-Manuel Miranda). Happily, the Gld Globe's stimulus package transforms a
heavily self-conseious pageant into 100 uninterrupted minutes of buoyant pleasure. Economic
indicators have been cloudy for intimate entertainments eyeing the Main Stem, but if sheer
entertainment is any criterion, Iuck may be with these laboring foll shoeuld their jobs be
transferred to Gotham,

Studs Terkel's bestselling 1974 oral investigation, granting expression to the hitherto-unheard toilers of
office and factory, got lost amidst the tuner's original overproduction. Yet despite a quick shuttering, the
show's roster of meaty roles and a jauntily eclectic score by a consortium of pop and Broadway
tunesmiths ensured a long life in schools, communities and regionals thereafter,

For this new incarnation born at Florida's Asolo Rep, the spoken and sung interview excerpts have been
streamlined and rearranged for pellucid unity. Situations and images become passed batons: from a
trucker with cell-phone trouble to the Verizon support staffer who thanks him for his business; from a
prostitute complaining, "People aren't built to switch on and off” to a bone-weary mill worker doing just
that.

Helmer Gordon Greenberg marshals the transitions with precision and wit, turning a goofy PR man
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(Wayne Duvall) into a doddering retiree, or a housewife (Danielle Lee Greaves) into a hooker, before
our eyes. Black-clad techies participate openly in the changes -- even the stage manager and band
visibly work their magic on an upper tier of Beowulf Boritt's boxy set -- to remind us we're not just
hearing about work, we're seeing it in action.

Show's relative brevity reduces the need for dramatic build; the collage is everything, and what emerges
is just enough taste of Terkel to whet the appetite for more. People's need to be recognized for what they
do, others' disdain for menial labor and routine's mind-numbing effect are commonplace. But the
everyday worker's dignity takes on new poignancy, and even urgency, when dramatized in these pointed
snippets.

To its credit, "Working" neither demeans its witnesses nor idealizes them: Job slackers and
overachievers are equally represented. We're brought up short when, for instance, that nice UPS man
(Adam Monley) reports he kicks dogs and baits neighborhood women to pass the time; or a kindly
schoolteacher (Donna Lynne Champlin) remembers her class writing out spelling words: "Ten times for
the dumb ones/And twice for the smart.”

But even Monley's cluelessly rapacious hedge fund manager {one of the occupations updated to account
for 30 years' worth of workplace changes) wins a measure of affection, so sympathetically and skillfully
is every figure played by Greenberg's first-rate cast.

At the risk of violating the evening's democratic spirit by singling anyone out, it's only right to mention
a few Employees of the Month: Nehal Joshi, dazzling in Miranda's new near-rap about food deliveries;
Duvall's unbearably moving Joe the retiree; and Marie-France Arcilla's devastated mill hand.

Although most solos register, there's a thinness to the group numbers originally written for a large
chorale (and their lyrics are distressingly muddy in the Globe's miking).

But only a heart of stone could resist the tug when Craig Carnelia's inspiring finale picks up on the very
first witness's wistful reminiscence. "Some mornings I look across the skyline," says ironworker Mike
Dillard (Monley). "See that building? I helped build it.”

The closing song agrees: "Everyone should have something to point to .../Look what I did/See what I've
done." In a sense, "Working" never comes to an end but stands tall as a chain of Hands Across America
whose ends finally meet in harmony and symmetry.

Musical Numbers: "All the Livelong Day," "Delivery," "Nobody Tells Me How," "Brother Trucker,"
"Just a Housewife," "Millwork," "If I Could've Been," "The Mason," "It's an Art," "Joe," "A Very Good
Day," "Cleanin’ Women," "Fathers and Sons," "Something to Point To."

Sets, Beowulf Boritt; costumes, Mattie Ullrich; lighting, Jeff Croiter; sound, Tony Smolenski I'V; music
director-conductor, Mark Hartman; orchestrations, Alex Lacamoire; projection design, Aaron Rhyne;
stage manager, Dan Rosokoff. Opened March 12, 2009. Reviewed March 14. Runs through April 12.
Running time: 1 HOUR, 40 MIN.

Read the full article at:
http://www.variety com/story.asp?l=story&r=VE1117939880&c=33

Like this article? Variety.com has over 150,000 articles, 40,000 reviews and 10,000 pages of charts.
Subscribe today!
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THEATER REVIEW

CHA SEnwarz

ON THE JOBi Ada Mordey, foreground, and Nehal Joshi in “Working,” the musice} based on Studs Tericel's hinod

On the job again

Old Globe puts quality man-hours into no-drama ‘Working}f

Crarues McNvnry THEATER cRITIC > Hard hats and waitress aprong usually
make bit appearances in musicals, if they appear at all. But in “Working,” Stephexi
Schwartz and Nina Faso's adaptation of Studs Terkel’s book, in which he interviewed ev*
eryday Americang sbout their relationships to their jobs, these time-card punchers get
their turn in the spotlight to sing and soliloguize about what keeps them busy all the live-
long day, 9 This amiably earnest show, which was canned after 24 performances when
it ran on Broadway in 1978, has become a regional-theater staple end a favorite among
collage theater depsrtmients. The underlying idea iz so demoeratically promising that;;ﬁ;
seems ag though someone’s always tinkering to see whether an improved version can bé
devised for another orack ab the big time. But a3 the new production at the Old (¥lobe This=
atre in San Diego makes clear, this ginger-ale musical is never going to get audiencés
drunk with excitement. ¥ Changes implemented by [See ‘Weorking, Page D4]
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‘Working’ updated and a bit downsized

{"Working,’ from Page DI
Schwartz and Gordon Green-
berg, the show's director, for
this lstest stab include &
‘stimmed-down book with a few
215t cenbury additions (a
monologue by a free-market-
worshiping money manager is
ene of the more timely). There
ate also two new songs by Lin-
Menuel Miranda, the com-
poser, lyriclst and former star
of the Tony-winning rousical
"In the Heights,” added to the
feup of  bel-botioms-era
tunes by Schwartz, James Tay-
lor, Craig Carnells, Micki
-Grant, and Mary Rodgers &
Susan Bivkenhead,

It should come &s no sur-
prise in this age of downsizing
that the cast essentigily has
bien reduced to three men and
three women — & group, inci-
déntally, that constitutes a
model of workplace diversity
and gender equality. This Is a
diigent guick-change crew, but
no matter how much efbow
grease the performers put into

beir characterizations, they
can’t disguise the fundamental
problem of a show that's really
Jjust a geries of musical sketeh-
es, themnatically interwoven yet
ubierly devoid of dramatic
bufld,

The updates, which inckhide
the presence oflaptops and the
volce of a Verizon tech-support
worker, are mostly superficial.
Terkal, that national treasure
who died last year, would have
needed to sit down with &
whole new cross-section of in-
dividuals to find out how the
decline in manufacturing, the
steady weakening of unions
and the continual threat of out-
sourcing and layoffs have ail
but wiped out middie-class ex-
pectations for those employees
srmed with only high school
degrees or the way advances in

and o icat]

line bebween home and office
for white-collar professionals,
turning their sceupations into
boundless round-the-clock af
alrs,

Theatrically, this new pro-
duehion settles for half-mes-
sures. In & nod to Brecht, the
actors are geen readying them-
selves for the performance,
mingling before the show offi-
clally beging on & seb that

technologles have bhured the

&  “Hollywood
SBequares” bosrd, (Scenic de-

signer Beowulf Boritt's conceit
is to have dressing rooms that
double as cubicles, with musi-
cians n partial view cccupying
the upper-tler corvers) A
stage rmanager calls out cuesto
the company. The lights
change and the visugls shift,
But these seripted bebind-the-
scenes gestures aren’t rigor-
ously integrated into the artis-
e vision of the plece. They're
merely gentle reminders that
our enterfainment is &lso a

SOME BACK INTO IT: Mavie-Frence Arcilla, left, Adam Monley, Nehal Joshi and Doniolle Lee Greaves at OId Globe.

place of worl. (Ne kidding!)

In the spirlf of “Working,” let
me add that I was made in-
ereasingly conscious of the na-
fure of my own job. &5 the 85-
minute show wore on. In par-
tiewlar, I was foreed to contem-
plate the peculiar ambivalence
of & theater critle unable to
smile off his mild boredom even
while appreciating the viva-
clous dedication of performers
who oceasionally push & Hitle
toc hard to rev up the musical’s

LRATY BEHWARTE

slackening energy.

‘The numbers that work the
best are the ones that reflect
the folicrock zeitgeist. Taylor's
“sifilworker,” a somber lament
on industris] drudgery and
passing years, crystailizes the
musical’s ethos, and Carnelia’s
“Something to Point To” the
low-key finale, softly spells put
the deep-seated desire of & hu-
man being to produce some-
thing ofvalue for others.

“Pelivery,” Mirande’s song

“Working’

Where Old Globe, Balboa
Pirk, San Diego

When: 7 p.n. Tuesdays and
Wednesdays, & pam. Thurs-
days and Fridays, 2 and 8 pam,
Saturdays, 2 and 7 p.m.
Sundays

Price $53t0 $79
Contack (619) 2345523
Running time: 1 hour,

35 minutes

about a fast-food worier revel-
ing in his freedorn when drop-
ping off bags of burgers and
fries, has more pep than iyrical
precision. Likewlse, Miranda’s
other number, “A Very Good
Day,” which attempts to reflect
the polgnancy both of vare
givers and thelr clients, lacks
the idlosymeratic spécificy
that marks Schwartz's “I¥'s sn
Art,” aboul s waitress who
takes exuberant pride in her
singular style of service.

The women in the cast (Ma-
rie-Franee Arcilla, Danielle Lee
Greaves end Donna Lynne
Champlin} eclipse the men,
though Wayne Duvall makes a
strong showing as & retiree
grappling with tedium and an
ironworker whe knows he's
part of a “dying breed.” Nehal
Joshi and Adam Monley aren't
always sble to convey who
they're playing, or thairroles (a
flamboyant  sociopath e
newsroom assistant, a teen
hellbent on become & hedge-
fund manager “with a golfing
lifestyle™) arent convincingly
distilled.

In many case, “Working,”
though never & chore, 1§, bke
most 8-to-5 endeavors, too ge-
neric to be truly transforms-
tive.

charles menulty@latimes.com
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"Working" at the Old Globe Theatre

San Diego Arts

"Working" at the Old Globe Theatre
Refreshed and back on the job!

By Welten Jones )

Posted ou Fri. Mar 13th, 2009

P.ast updated Fri. Mar I5th, 2009

Welion Jones
What's not to love about “Working™?

Touching stories of ordinary working folk as captured by the late,
great Studs Terkel and wirned into jewel-like miniatures by Stephen
Schwartz and Nina Faso, Scads of marvelous monologues. Deeply
salisfactory songs, including a few that are unforgeitable. And a
scopa that leaves nobody out,

Yet, despite endless suceessful revivals (including a memorable San
Diego Rep version in the 19705}, this is not a show that makes many
Top 20 lists. The lovely original production closed after just 30
Broadway performances (one of which | was privilegad o see) and
there's never beern much Lalk of major revivals,

Maybe that could change, since Schwartz isn’t giving up on the
project. He's been in residence while the Globe Theatre assembled

f

ul new version to

its affectionate, respectfol and inunensely success,
tHght up cur spring season.

U1 contess to a bif of netvousness in approaching this project, given
my blisstul memories of the original and the tendency of many
areators to tinker with work which they feel never totally worked.

But the changes here wre harmiess. Mostly understandable updating
of material dating back three decades, when small boys threw
newspaper routes and computers were the size of your gatage.,

Studs Terkel, who died last year at 96, was a genius inferviewer who
never mssed that exact moment when people shyly shared their
souls, His 1974 baok “Working People Talk About What They Do
All Day and Hosy They Feel About What They Do™ was hig
masierpiece and the Schwartz-Faso feam recognized it as a
bounteous souree of fresh, arganic vigneties.,

About 40 of the stories. from migrant workers to professional hoekey

stars, prostitutes o company executives, were arranged nto a loose
narrative and 18 became songs, written by six different composers,
inchuding Schwartz, A cast of 18, including Pati TuPone, Bob
Gunton, Rex Everhart, Lyone T
voles and did backup duty.

gpen and Joe Mantegna, split the

Musically, the best news is that the work of Cralg Carnelia hasn’t
been disturbed at all, Flis exquisite portraits of the dedicated
housewife, the sweet old retived guy and the mason, whose always
disappointed that quitting time makes him leave the stone, are the
show’s unforgettable moments.

bchwu x5 formidably professional waitvess is still around and.
Jar

iylor’s haunting lament by the assembly-line workers
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(..any body 15 a tool..") continues to both fascinate and wppall,
Micki Grant™s anthesn for cleaning women remains fresh and the
ageing school teacher portrait by Mary Rodgers and Susan
Birkenhead has been fouched vp just enough (o continue its true ring.

The new name on the songwniter list is Lin-Manue! Miranda,
reaponsible for a delightfid take on a fast-food delivery boy and a
poignant take on minority caregivers.

What's missing? Lovin® Al the Jivey car-parker. The kid newspaper
carrier. The supermarket checkers, the migrant workers and the
sports pros. The seamen and the salesimen.

And what's new? Well, a hedge-fund manager pondering ethics. A
tech support telephone worker in India, A fund-raiser and a publicist,
Those caregivers and some cubicle commandos. Plus, the gas meter
reader has mysterionsly become a UPS delivery guy.

Either Terke! came up with some supplemental stulf before his death
or Sehwartz and Faso have learned his style well, because the new
malerial generally snaps right i place semnlessly.

The Globe production gets along just fine with only six actors, in
Gordon Greenberg's deft, unagressive staging, Really, there’s no
need for more faces, given the skills of this cast and the enveloping
theme of universality.

Taken in the order listed, they are:

Adam Monley, the average-looking white guy who nails the
stmeball financier as neatly as the MBA kid dreaming of his
colonial mansion and golfing wife. He also leads James Taylor's
“Brother Truckers.”

Nebal Joshi. the dislect specialist who does the delivery boy, the
frustrated Indian phonista, the gentle Htalian mason and a really scary
fired clerk who’s making up a victims list.

Wayne Duvall, the senjor member, equally touching as a kick-ass
steclworker who reads books and dresrng for his kid and that dear old
worn-out vetired guy.

Marie-France Aveilla, who brings fresh young beauty and poise in a
variety of mixmres and shines as a flight atiendant.

Danielle Loe Chraves, remarkably flexible across age and clags and
versatite enough o sefl both ithe candid call girl and that precious
housewife.

Donna Lyane Champlin, who disappears totally fnto characters such
us the thorny old school teacher and that indomitable waitress, never
sinking info stereotype.

The basic four-piece band led by Mark Hartman and armed with
Alex Lacamoire’s reallstic orchestrations, is as impeccable as
possible and Josh Rhodes” reasonable choreography keeps a sparkle
to the movement.

Beowulf Boritt has provided a treesstory set with Jots of
opportunities for sithousties and projections, a boon to lighting
designer Jeff Crotter and projectorian Aavon Rhyne. Mattic Ullrich’s
clothes are right for all occasion and lend themsclves gracefully to
quick change.

o wouldn't be hard to stiek in an intermission and the show probably

Page 3 01 5
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would benefit. And if the idea of having the stage manager’s opening
cues audible i3 10 show workers effectively at work, then i would be

a good idea o make sure of the resulting sound balances.

But, hey, those are quibbles. What's really refreshing is to repert that
a neglected classic of the American inusical theatre is, today,
cousiderably less neglected.

DOWNLOAD PROGRAM HERE

DOWNLOAD CAST LIST HERE

DOWNILOAD MUSIC LIST HERE

7 p.m. Sundays, Tuesdays and Wednesdays; 8 p.m.
Dates : Thursdays-Saturdays; 2 p.m. Saturdays and Sundays
through Aprit 12, 2008,
Organization : Cid Globe Theatre

Phone ;616 2345623

Production | Play

Type '

Region : Balboa Park

URL : www.oldglobe.org

Venue : Old Globe Theatre, Balboa Park, San Diego

About the author: Welton Jones has been reviewing shows for 30
vears us of October 2007, 33 of those vears ar the UNION-TRIBUNE
and, now, six for SANDIEGQ.COM where he wrote the first reviews
o appear on the site.

More by this author.

Share this article
by e-mail - delicio.us - digg this - stumbleupon - reddit - spurl

Comments
Be the {irst to conment on this article.

Wirite Comment
Lt {requi

Pop quiz: What is 34 plus 1?
JOUrGOMMEIE oo e

these abdressas benwoen usus
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‘Working’

By denn Lowsrhion

ork. Sore love i, moskreed it,
many wish they had a different
e type of i, and right now too
many people are losing i nvoluntarily,

In 1974, American writer Studs Terket
published interviews with hundreds of
“ordinary peaple’” shout thelr lobs and
how they feel about them in his book
Working. A 1978 rrusicat based on that
book had a brief Broadway run and
gamered six Tony nominations.

The Old Globe Theale presents a 're-
imagined” version of e show, updating
some of the ocoupations and including
two new songs by wunderking Line
Manuel Miranda, composer of the music
for the Broachway hit It the Heights. The
Glebe's Working plays triough Aprd 12,

e

ing: “They 6 me to stay wp with e
Hmes, but nobody tells me how,”

Terkel (who dled last year) was an
American freasure who chronicled the
Amerlean character and experience
better than almost anyone, But he was
not a playwight, and though one or
another of these workers may speak to
an individus! playgoer, the aggregate
does not add up to a play. Working is
e revue than theater; there s no
plot, and theatergoers looking for that
are lkely to leave the show with ashrug.

Working is unusuad also In that the
songs were wiiien by commites: aix
cormposers - singerfsongwiiters Micki
Grantand James Taylor In addiorr o four
who regularty write for rusical cornedy. it
makes for a bit of a disjcinted whole.,

Biil, this Is a talented cast, and the
songs that work really do. One of my
favortes Is Schwarzs jaunty “its An
At which brings us waltress Defores
{Chearnpling and her zenike take on her

(kr) Mnsie France Aseila, Adam Munloy, Mehal Joshi and Danlelie Les Grasves in The Old Globe's production
of Woridng, directed by Gordon Gresnberg, Based on the book by Studs Terkel, Adapled by Staphars
Sohwartz and Nina Faso, Musle aid Liiis by Stephen Schwaitz, Jemes Raylor, Lin-Manuel #irenda, Mickl
Gean, Mary Rodgsrs, Crelg Gapnella, Susan Birkenhead, Malt Landsrs and Graslala Danlste, playing in the

Ot GHobss Thoatrs though Sunday, Aprl 12,

directad by Gordon Greenberg.

Six ackrs poriay 26 workers on the
rins-cubicle grid of & st Greenberg also
gives walkons to the (liobe’s slags crew,
who can be ssen doing Swlr bbs as
slage manager dresser o production
alds. In the updale, cbisolele jobs ke
switchbxaard operator and newsboy have
been replacet by more cument oeoupa-
fons such as hedgedfund manager
(Ackem Moriley) and a hoot of & Verizon
tech-stipport worker (Nehal Joshi), tenffic
Indian accent end el Four musiolens are
plased on e third lavel of the grid.

Working s a quiet e show, with peo-

obr “Hs an artto e a fine waltress.”

Meny of us will idenify with Jos, the
etired guy (Wayne Duvall) who notes, %
{hink of sormething and | forget & fmmie-
diately” Miranda’s charming “Delivery*
nwmber gives Joshi a chance fo sscaps
the four walls of the fastlood joint and
spread his wings, And Miranda's toush-
g “A Very Good Day" gives Josht and
Marie-France Arclia an oppottunity to
shine as mreigrant cargivers,

if yours looking for the next
Broadway blockhiuster, Working is
probably not i But as a comment on
he American warker, or 8t least some

pis ke Kate Danislie Lee {ok

g laundry and singing sbout the Jovs
and sorrows of belng *Justa Housewdfe,”
and careghvers Utkarsh {Joshl) and
Thasesa {MarleFrance. Aclia), doing
“what o one wants o o, Teacher Rose
{Donna Lyrine Champling bermoans the
changes In her 30-plus years of each-

wrican workers, this will do lust fne.

Working runs through Aprll 12, 2008
@t the Ol Glohe Thealre. Shows
Sunday, Tuesday and Wednesday at 7
pan, Thursday through Saturdey at 8
pum,; matinées Sattrday and Sunday at
2 pan. For tickets, call 619-23-GLOBE
o visih www theoldglobe.org, @



