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There's a certain Spmt
and ambitious themes

By James Hehert
THEATER CRITIC

A spirit guide in tribal dress
shadows the characters of
“Since Africa” -~ unseen and
unspesking, dancing and
prowling and smiling inscruta-
ble spirit-guide smiles.

‘What she means to each of
these people is not always
cledr, but what she means to
thelay — now onstage at the

- Old Globe Theatre - is some-
thirig it could use more of: a
senge of thre kinetic, an energy
and impact o match the work's
thematic am!

Wenota pmbiem of perfor-’
mances; the Globe production
of Mia McCullough’s drama
benefits from strong acting aft
around, led by Warner Miller's
quigtly piercing portrayal of a
yourig Sudanese refugee strug-
glingto find his place in Ameri-"
<8, e

In ‘more than the usual
sense, this play revolves
arolmd his character, Ater (pro-
nouncad ah TEHRY); “Since Af-
rica” sometimes feels ike a ro-
tating, halfformed storm
system, abulging but inchoate
cloud of ideas endlessly circling
sorte firm conviction.

Atleast they're worthy ideas:

cCuﬂough uses the charac-
ters’ relationships with Ater to
explore such big themes as cul-
turalimperialism, the persis-
tenpe of ritual and the human
cost of both social isolation and
the need to belong.

Seema Sueko, founding artis-
fic director of Mo'olelo Per-
forming Arts Co., mounted the
pla}fs local premiere for her
conipany at Diversiopary
Theaire nearly three years ago.

Ater is one of the “lost boys”
of Sudan -~ wrenched from his
family as a young child during
that country’s civil war and left
éokve (or die) on his own, Now

1, fie has landed a world away
fromiﬁs shatiered hotne, as a
refugee in Chicago.

The wealthy, widowed and
detérminedly nevrotic Diane
(inda Gehringer) bas sigred
on throtgh the local Catholic
chtm,h as avolunteer aide to

DETANS

“Since Afrlca”

The Old Globe Theatra

When: Tuesdays-Wednesdays, 7
pm. Thursdays+Fridays, 8 pm,
Saturdays, 2and 8 pm, Sundays, 2-
and7 pm; Birough March 8,
Where: Arena Stage at the San
Dlego Museurn of Art's Copley
Auditorium. ,

Tlekets: $29-559

Phone: (619) 234-5623

Online: Theotdetobe org

Ate}; she has a Western dilet-
tante’s romanticized tove for Af
rica, made bittersweet by the
fact #'s where her hushand
died. She also has areflex dis-
dain for the church, fed by her

notions about the scourge of

missionaries.

Her collegé-age daughter,
Eve (Ashley Clements), is
much more open to the rigks
and possibilities of the world
outside what she snarkily calls
“Diane’s Den of Dental.” Also in
the picture is Reggie Hudson
(Willie C. Carpenter), the easy-
going church deacon who's
tending to Atel and other refu-
gees, and who finds himself
clashing with the pnckly Lmda

On the petiphery of all
-~ Sometimes dancing orstrlk
ing ritiialized poses, other
times reacting to characters or
sitting in rapt attention — is the
Nameless One (Kristin D. Car-
penter), the Dinka spirit guide
in }:ribal gatbh and white face

paint. .

‘The peopie she watches over
all have been changed in some
way by Africa - even the dea-
con, who's neverbeentothe . 7
continent but is grappling with
whather to get a genetic test
that might give insight on his
own tribal identity.

And though the show has
raw, volcanic moments and
gentle hymor, some choices
(the way & drumbeat rings-out
like a rimishot o represent the
voice of Diane's therapist, for
example) don't quite work.
“Since Africa” has atmosphere
and Jdeas to spate, but its
rough spots might keep a spixit
guide working overtime: -
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Director expands on ‘Africa’ vision

PAM KRAGEN
SrarF WrinR

i 2006, San Diego divector
Seema Sueko brought the
“Lost Boys of Sudan” story to
life onstage in a small-scale
but dramatically potent pro-
duction of Mia McCullough’s
play “Since Africa”

Sueko produced the show’s
‘West Coast premiere through
her Mo’olelo Performing Arts
company, and she returns to
the play again this month, &
remng a new production for
the Old

Sueko’s 06 production was
an intimate and moving, if

experience. Given
@ larger budget, the Globe’s
impressive production re-
sources, an. Equity cast and a
larger canvas on which to set
her play (the Copley in-the-
round auditorium), Sueko is
able to expanid her vision, but
still ‘retain the magic that
marked her eadier effort,

The most notable change is
the recasting of the play’s cens
tral role, “Since Africa” is the
story of Yhrer” a Sudanese

3.

s efforts
into American cultur& Sueko

cast an acual former “Lost
Boy,” Alepho Deng, as Ater
and though his acting skills
were limited, he lent an au-
thenticity to the role. Warner
Miller stars as Ater in the
Globe production and while
he may not look the part, he
has the acting chops and corm-
plexity to make his charac-
tet’s journey more dramatical
ly affecting.

In “Since Africa,” 21-year-
old Ater intexacts with three
well-neaning but-equally lost
Chicagoans who try to ease
his transition to the States.
The play covers a wealth of is-
sues, including the search for
belonging; the value of tradi-
tions and riteal; and the
meaning of home and family.

Helping Ater adjust are Di-
ane, a sheltered CEQ’s wife,
newly widowed and nearly as
helpless ashe is.

Looking on with annoyed
bemusement is Diane’s acid-
tongued college-age daughter,
Eve, and Reggie, a black min-
ister who bristles at Dxane s
casual prejudice and her di
dain for Christianity and the
missionary movement;

Each character in “Since
Africa” is searching for identi-

ty. Ater flounders in the gang-
and crimexidden city, feelsno
kinship with the African-
Americans he meets in the
U.S,, and longs for the simple,
honest life back home in his
Dinka village.

Diane is emotionally adrift
in her grief and looking for a
pew direction and career. Eve
is breaking free of her com-
fortable childhood to forge a
new life for herself. And Reg-
gie is wrestling with questions
about his own African her-
itage,

What makes the play inter-
esting is how these characters’

PHOTO couRTESY OF
GRAIG SCHWARTZ

Linda Gehringer, left, Kristin Car-

penter, rear, and Warner Miller
in the Oid Globe’s “Since

Africa” ot the Copley Auditen-

4irn I San Dlego,

“Since Aftica”
wrm 7 pm Sundays, Tuesdays end

& pm.
days; 2 pm Salurdays and Sundays;
through March
Where: The Old Globe at Copley Audh
torium, San Diego Museum of At, Bab

Phone: (619) 2345623
Wob: waw.theoldgiobe.ong

ests frequently connect in

of misunderstatiding,
ignorance and préjudice: The
fragile bridge between tha
characters is a'spirit character

known as The Nameless.One.

-~ balletically daneced..by
Kristin D, Carpenter.
South Coast Rep veteran

Linda Gehringer gives a mer-
curial, steel-spined perform-
ance as the controlling Diane.
Willie €. Carpenter is grace
and fire together as the digni-
fied pastor Reggie. And Ash-
ley Clements is a patural as

ve,

Sueko’s direction has a
seamless, mystical quality,
where scenes melt effortlessly
into one another and a strong
sense for pacing (which is for-
tunate because the play is-
long at 2 hours, 30 minutes).

Nick Fouch’s set design is
compact but versatile and
there’s a haunting quality to
Jason Bieber’s lighting, Paul
Peterson’s sound is booming
but effective.
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Help Too Much

“The past is never dead;
it isn’t even past.”

jane Jost her hiusband, a “brilliant”

CEO, in Africa; Now the socialite

wants to sell the house, land 2 job (her
first), and sever all connections with her past.
Diane’s in suchi deep denial, her
daughter says, she can’t decide
where t6 put her husband's ashes. -

Ater Dah¥'s also in denial, But
his is @ protective shield. With.
out it, 3 therapist says, hes so
trautmatized he might cease to function. Ateris
one of the Lost Boys of Sudon. Beginning in
1983, the Sudan People’s Liberation Ariny be-
gan. a war with the Sudanese government. Aa
estimated two million people have lost their
lives, and five million have been displaced.

Barking dogs awoke Ater one morning. His
village was under sttack, He heard screams,
then watched merabers of bis family murdered.
Like an estimated 4000 boys from 3 to 17, ke
fled, becoming one of the “lost boys” who ran
hiindreds of miles, barefoof, across the Sudan,
many of them back and forth twice {there are
0o “lost” women or girls; they were made
slaves). Ater saw more havoc by the tize be was
¢ight years oid than most soldiess see in mul-
tiple tours of duty:

InMia McCullough's Since Africa, currently
at the Old Globe's second stage, Diané and Dea-
con Reggie Hudson attempt to “resettie” Ater
in'Chicago. Both mean well, but their motives
became suspect. Sheé supplies financial, the Dea-
con spiritual, perks. They attempt: to
Amiéricanize Ater and help him forget his hor-
roxs. But peither sees him. Instead cach is 2
Pygroalion; they see who they want him to be-
corne. Ate they aiding or trying to colonize,
Atert

SmceAﬁ‘tca plays ke an extended Sommen-

THEATER
REVIEW

taty oh Joha Guare’s Six Degrees of Separation,
also at the Old Globe. Amid small-world ngar-
ness stand walls of sepavation, both personal
and cultural. Breakthroughs are possible;
though attempts to change a pey-
son often result in confirming
differences — and awakened
self-awareness. Diane and the
Deacon learn they must let go,
decentrol; a5 do Paul and Ouisa,
sadly, in.Six Degrees.

The play’s also a commentary on William

' Fasilkaer’s famovs ling; “The past is riever deads

it isn’t even past” Atterpts to lop off one’s
backstory reforgs the . -

Until mid-act 2, Since Africa is low on
drama. The playwright tends to wade into a
scene, for ten or so fines, then paddies hard.
The best scenes, like young Eve’s:monologie
about how she got ber scar, would be much

" sironger ¥ McCullough tightened the first thid.

The Old Globe made 4 smart choice jo hav-
ing Secma Suckp direct Since Africa. She's staged
the play before; for hee Mo®olelo company, and
knows its quirks. Aided by Jason Bieber, whose
Bghting shifts from bot blue and orange Su-
danese patterns to cokd Chicago fnteriors in a
Hash, and Pael Peterson's excellent sotnds
{Dinka chants, drambeats that interview peo-

‘ple), Sueko weaves an arresting mysticism

Linda Gehringer’s unafraid to push Diane
2 few clicks past Hikabibity (she really wants to
belp Ater), which gives her performance, and
Diane’s metamorphosis, an authentic ring.
Willie C. Carpenter (o memorable in the
Globe’s Tivo Trains Running as the homeless
snan who wanted his"ham) does d subtle turn.
His Déacon gains unexpected wisdom as ke

Mnmmmm«rmwwa

Since Africa, by Mia McCullough
Old Globs Thesire,

Simen Edisont Centre for the Performing Avss, Balboa Park

MNMMMMMMDC&WMG&”M“&WM%MMM

Williz C, Ciupenter; scenic design, Nick Fouch; costumes;
Peserson

March 8; MMW&!?OOpm Thursday through Satirday at
Bmmmm@deatm;mS&

Playing through : Sundny, Tuesduy,

Devaux; lighting, Jasos Bieber; sourd, Pau}

speculates about bis roots. Warner Miller's Ater
and Ashley Clements’s young Eve add dimen-
sion to dender roies and become perplexed by
what others take for granted.

Since Aftica plods, at times, but also offers
payoffs, especially in its critique of intentions.
Kristin D. C constitutes an ong
payoff. She plays the Nameless One; a statue
come to life, who dances with vigor and joy.
$he could be Ater's antma (the Jungian “shadow
self”) or a sprightly protector watching over
ﬂxwms&emmmaﬁnkh-

Benson Deng, et.al, They Poured Fire'on Us
From the Sky (Public Affairs); Mark Bixier; The
Lost Boys of the Sudan (University of Georgia
Press).

2. The San Diego Theater Critics Circle re-
cently gave actor Jonathan McMurtry 2
Lifetime Achievement Award. McMurtry, who
hias performed for 48 years at the Old Globe,
is doing some his finest work — ever — in
The Dresser at the North Coast Rep. Teaming
with the excellent Sean Sullivan in the title
Tole, McMurtry plays “Sir,” an old trouper

tveeen his pastand p the end, helps
the others to build that dridge'as well.

P
Fleld Notes

1. Two excellent books on the Lost Boys:

ying himself for his 227th performance
as King Lear during the London Blitz. Mach
asthey’d like to, the North Coast Rep can’t ex-
tend this terrific production, whidh must close
Sunday. ®
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Of love,
home and
hypocrisy

Love Sony

Have you evar felb e the walls
wera slosiiy 17 Beane (Fra
Gercke) seerms o have thet iseling

ofter, Toright, Tor ssempls, ag he
funches ovey, then owls up inswom
wasy ohak in b dingy, halfit apart
went, the walls seam o solualy
bagin B move In closss,

The West Coset pramisre of John
Kolvanbachy charving andd qurky
Love Song plavs o the stins of 2
muted, bluesy umpet  trough
Sunday, Feb, 22, st Sygnets Fotantio
Theﬁsrv, directed by Sean w’hs’my

Gez 3 A painfifiy shy, sooia
redaciusied ol oollecior,
cppa&iw of Hs penihandie sister
Joarn {dessa Walson), who
around, torrorizing (or fring) hepless
dorns and wonying sbowl Beans.
Jos husbend Hany Daere Sc.@tt)
searms o have his hends
ing to keep up wiih Jok
oo changes,

e npight Beans has & my
ancounter with Molly {lessloa J
g sel-descibed “Ebersior”
seerts Hhave @
insagrch of sornething worth 8
Falfing that (Bears has two utits; s
dinnerware congisle of ong spodn
and ong reugg), she sieals big heart,

The ned g e sogs Jo, e e
cafatonic Besns 1§ a changed man,
bx;rb%%ng; ke @ kg whao has newly dis-
aovared lehguage, fossing ot long
words and oomplex sentences Jos
never heard Fom hitn, He' suddenly
aware of soalis and lastes, under
sfareds what Iove songs ane abum
and has discovensd “he sa
ciang that makes things pos )

His giddiness andd wornky spread
o Han ry who corfsssas (0 an e
esting physiolugicat responss whan
& 'fmi}% c‘ta o Bvery the hard-
o folls m&r

h
who
i s dingy d‘ s

hi*am“!x% p.a in,g mwk/ qei w\»
that w of the evening's highlights
are perfect fois:
Hs gawky anguladly seems 0 Bt
SnSty Bs0sps, whils the concaniat
ad dynamo of Molivs frame s
abairys ros
out Hw door.
Love can expandd borlzong, fres the

Franchs Gercke and Jossica John in Ha the West Coast promiznd of Joha Kolvmnbaeiv's channing wvd quitky “Love Bong’ playleg through Sunday, Feb,

Folands Theals

Imagination, aliow the soul o ake
Hight, or just lead © & delightful
svening in the theater. That lastwill be
avallable In this delightild SOminute
play through Feb, 22,

tove Song plays thraugh Suncay,
Feh, 22, at Cygnet Rolando Thealre.
Shows Wednesday gt 7230 pamy
Trursday through Saiurckay st 8 pan.
Sunday at 2 ancd 7 pam. For tickets,
call  @19:837-16258  or,  visit
www.oygnettheatre. oom.

‘Shee Afrdes’

Recently witwed sooialile Diane
Macintyre (Linda Geliinga), casting
about for & way fo get through fer
grief, has volurieerad © teip with the
secatdornent - of Ater Deid (\\!drmr

Aliler), vne of the Lost Boys of Sudan,
raoerdly aﬁkc{é irn Chinago.

Yo v, teach bagic survival
aldiis,” 'x;}s&zm o dlaughter Bve
{Aghisv Clemments), who hools dert-
sively ot the fought that her ol
couid teach anyibing about sunvval
Yo Aten, who s & young ohiit walked
thousands of mies to sscape daath,

Such wilful misunderstanding &
typical of he coharaciors in Mia
waCullough’s Sinca Aftfos, which
chedlenges  thelr afifdes  and
assumptions about Identty, faredly,
home and belonging. Shce Aflca
sugh March 8 & the San
fussum of As Jemes 8
v Auditoriam. Seema Susko,
acted the piece s few vears
e wims this produciion as well.

Pastor Feggle Hudson {‘fﬁ a C.
Carpenier), for example, is &8 defen-

sive aboul the good he B sure
Amerlean misslonardes have done in
Afiica as Diate s adamant it her
corwiclion that Afrfcans have fost
e than they have gained In the
sssociation. {(Mudsors church has
fkan on the job of sponsoring sorme
of the lost boys ) Nelther Hudsen nor
Disns i3 willing & ses the other side,

Meanwhile, Ater Is genuinaly puz-
zed by the Amerdoan penchant for
sowvent collecting. Sealng Afrcan
masks i Disnes house, he ndiss,
“Tie Amerioans' idea of art ls 1o take
something that s not part of your his-
tory an hang & on a wail."

More expansive Saging aliows
Sueko W give The Nameless One

2 &l Dygnsts

{Kristin 0. Carpenter), a soit of
Alfiear svatar, freer rein to exposs
her Affoan-nspired presencs. She
hovers, dances, plays stalue and
fonds visugl interest fo what Is other-
wise a tightly controfled verbal plece.

Since Altica hes much © recorm-
mand I tough i somelitnes sesms
as though Afer serves more as g plot
paied, a catalyst for the phifosephical
and poliical points MoCuliough
wahds to make then s a cantral figure
in his own dght Thiy 8 especially
noficeable becauss the play i belng
matketed as & place about him. S8,
the quastions ralsed about identily,
horne and belonging are worth con-
sidering,

ristin Carpenter as *Tna Nameless One,” Warmer Millor as “Ater Dabl,” with Linda Gehringer as *[iane

Macintyre” (behind) in The O Globe's preduction of *Since Alrka™ by Mia MeOullough, diretted by Beemm
Susko, playing i the Globa's Arena Thoatis af the San Tisge Mussum of Asts Jumes 8. Goplay Audtorium
through March §

Since Africa plays through Sunday,
March 8, at the Old Globes arena
gtage ot San Disgo Museurn of Ars
James 8, Copley Audiforium, Shows
Sunday, Tuesday and Wadnesday at
7 p.m,; Thursday through Saturday at
8 pam., matinees Saturday and
Sunday at 2 p.m. For tickets, call 619-
23-GLOBE or vish wwwitheold-
globa.org,
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Losses mended, hope renewed in ‘Since Africa’

BY DIANA SAENGER
Contributor

n 1983, 23,000 young boys began « five
year march of more than 1,000 wdles to flee
their war-tom country of Sudan. Only 12,000
survived the journey. In 2001, 3,800 sur-
vivors, labeled as the Lost Boys of Sudan,
came to America to hulld 8 new Wfe, At one
time 90 Lost Boys lived and worked in San
Diego.

The subject of these boys’ settlements has
appearett In books, flms and plays, One of
the more recent productions is Mis McCul
tough's "Since Africa,” the story of bow are-
cent widow, her daughter, 2 priest and a Lost
Boy come together to mand Josses and renew
hope.

The Old Globe's “Since Africa” yuns now
hrough March 8 at Jamnes S, Copley Audito-
shum in the San Diego Museun of Att,

Reggie Hudson’s (Willle C, Carpenter}
church has relocated Ater Dahl from Sudan
into & smalt apartment and summoned vol-
unteer Diane Maclntyre (Linda Geluinger)
0 halp ovient Ater into Amaerica. Disne, a re-
cent widow, 1 still grieving. Her constant
pattles with teenage daughbter Eve (Ashley
Clements) over what to do with the house or
Mr, Maclotyre’s ashes become stumbling
blocks for them both. Hoplng her new job
will help move her on, Diane jumps in
wholeheartedly,

Atey, who learned Boglish in the refugee
camps, has & peoblem the fiest day Diang ar-
rives at his apartment. He's eaten too many

35

Left: Troubled Lost Boy Ater Dakl (Warner Miller) gets some strength from The Nameless One (Kristin Carpenter), an African spirit,

in The Cid Globe's "Since Africa.” Right: Kelstin Carpenter 2 The Nameless One soothes a troubled Linda Gehringer, played by Di-

ane Macintyre. PROTOS 8V CRAIG SCHWARTZ

anfamitiar things and must make quick tips
o the bathroon, Diane Jeaves but returns to
teach Ater how to open cans, chop celery,
shop 40 open 2 bank secount. When Reg-
gle notives Ater's fading sppreciation about

his new home, he butts heads with Diane
over ter excessive mothering. Meanwhile,
Eve forms a friendship with Ater more on
his level, Thay compare ber new tatton,
which infuriated her mother, o the Dinka
ritual scarification Bnes that mark his fore-
head,

Wayweight McCultlough has statedd that her
degixe for the play was to show the Afioan
and American culiure side by side. Ta create
a spiritual Afrlean presence, McCullough cre-
gted the character of The Mameless One,
played exceptionally well by Kristin Carpen-
ter. She's 2 free spistt who, unseen by the char
acters, dances vigorously around them one
minute while posing as & statue nesr the Mac-
Intyre home guother,

“Singe Afrie” stiempts o blend topics that
inctude separation, alienation amd readjust
seent, Although the play 5 3 tad too long and
the chatacter's interactions often feel dis.
jointed, the themes mestly play out, With the
aid of wonderful African musio and beating
drums, the three lead characters exhibit their
losses well; for Bve, the Ipss of her father, Di-

‘Since Africa’
. ﬁ;mughﬂardm ;
*Copley Auditorium

ofan

sne, lfe as she knew it and, for Ater, bis
homeland and moreover his mother whom
e has not seen for years.

Ater's rendiustraent & not ensy. He gets ac-
cllmated on good things about Awmerica, fike
wlectricity and having a job, but he expetl-
ences some negative sspects around him. At
hieart he's 3 warrior rained to kil in ordec o
suevive so when he's threstened by u ¢o-
veorker and gets stabbed, he Bghts back. This
is onky one of the things that drives him to
toll Diane and Reggie: "1 miss my conntey. 1
want to go back”
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"Since Africa” at the Old Globe Theatre
Lost Bov Meets Chicago

By Welton Jones

Posted on Fri, Jan 30th, 2009

Last updated Fri, Jan 30th, 2009

I Mia McCullough’s play “Since Africa”

is meant to be a metaphor for the journey toward a homogenized
world culture, then the Old Globe production is reassuring. Despite
bumps and shivers, all is proceeding fairly well.

But if McCullough is interested is these particular people, then she
hasn’t persuaded me that they’re worth the attention.

Well, Ater Dall is. A 20-year-old warrior of the Dinka Tribe in
Sudan, he and a few thousand mates, some as voung as 6, walked
away from bloody civil war all the way to Ethiopia, about 600 miles,
before they were bundled off to refugee camps in Kenya, then
imported by Christian missionaries to England, France and the USA.

Labeled (uncomfortably) “the Lost Boys of Sudan™ by aid
organizations, these were the traumatized male survivors of epic,
perilous journeys, years in length, and they were no longer
“boys.” (There were no “Lost Girls.” The boys™ female
contemporaries were mostly raped and killed or enslaved.)

The fictional Ater Dahl, now 21, is right off the airplane, dropped
into a seedy Chicago neighborhood to room with three other “boys™
and find a job. His support system is a local Catholic parish more
compassionate than capable,

The particular volunteer assigned to help Ater adjust to a new world
is herself a bit of a mess, a newly-widowed white lady, well-meaning
and well-heeled but strictly non-religious. who is haunted by a vision
of Africa formed during life~changing visits there and groping for
some meaning to her leftover life.

He is sick from the unfamiliar food and cold in the ili-fitting
castaway clothing. She is appalled at everything from the rusty
donated can-opener to his tribal scars. With a bland black deacon and
a petulant college dangliter added to the mix, there’s plenty of
opportunity for crashing cultures.

Among the questions touched upon are the nature of street gangs, the
purloining of cultural artifacts, the impact of missionaries, the legacy
of slavery, the romance of the Noble Savage, the loss of ritual and all
kinds of identity issues.

The play’s going along fairly well until everybody’s neuroses began
to strangle it. By the time Ater hits his catharsis, through, there’s
some understanding beginning to build. Ultimately, he seems to
surrender at last and fall helplessly into the mix with all his other
rootless fellow citizens.

(SR
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on expanding the playwright’s most interesting device, a wordless
dancing sprite representing... well, perhaps what Sholem Aleichem’s
fiddler on the roof meant to the ghetto Jews — the undying thread of
tradition,

As performed by Kristin D. Carpenter, weaving with vivid
invisibility through every scene, this vision is the glue than makes
the play stick in place and finally find an acceptable. resigned peace.
Sueko warms the rest of the play at this hearth,

Warner Miller is terrific as Ater, a role that offer plenty of pathos
pitfalls. Linda Geliringer is less successful with the more flabby
writing for the rich lady. Willie C. Carpenter brings dignity to the
small-spirited deacon and Ashley Clements is neatly attuned fo the
role of the daughter.

Nick Fouch’s set is useful though necessarily drab. Some modest
shadow boxes are 2 nice touch along the upper walls of the
temporary Globe stage in the San Diego Museum of Art. The
Charlotte Devaux costumes all work and, after some too-literal
pooling early on, Jason Bicher’s lighting design makes good sense,
especially the projections. Paul Peterson’s sound design leaves no
authentic ethnic stone unturmed.

There are many issues of current fascination touched upou in this
play —it’s even set in Chicago, remember - but don’t expect nicely
molded answers o anything, just plenty more questions.
DOWNLOAD PROGRAM HERE
DOWNLOAD C AST LIST HERE

7 p.m. Sundays, Tuesdays and Wednesdays; 8 p.m.

Dates . Thursdays-Saturdays; 2 p.m. Saturdays and Sundays
through March 8, 2009.

Organization : Old Globe Theatre

Phone . 619 234-5623

Production

Type : Play

Region : Balboa Park

URL : www.oldgiobe.org

Venue : San Diego Museum of Art, Balboa Park, San Diego

About the author: Welton Jones has been reviewing shows for 530
vears as of Qctober 2007, 35 of those vears at the UNION-TRIBUNE
and, now, six for SANDIEGQO.COM where he wrote the first reviews
to appecr on the site.

More by this author.

Share this article
by e-mail - del.icio.us - digg this - stumbleupon - reddit - spurt

Subscribe to Arts
o

Comments
Be the first to comment on this article.

Write Comment
Your Name (required):
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{(HomE PASTCOLUMNS ABOUT )

SAN DIEGO

Regional Reviews by Bill Eadie

Since Africa
The Old Globe

To write that Mia McCullough's play, Since
Africa, means well feels like a statement that
damns with faint praise. And yet, this tale of
finding oneself in America, while clearly laudable
in concept, plods in its execution. The production
at San Diego's Old Globe also means well but can't
overcome the difficulty of trying to tell a story that
ends not all that far from where it began.

Diane Maclintyre (Linda Gehringer), a recently , :
widowed Chicago North Shore socialite, Kristin Carpenter, Warner Miller and
volunteers to assist with helping Ater Dahl Linda Gehringer (behind)
(Warner Miller), one of the "Lost Boys of Sudan,"

to re-settle. In doing so, the non-religious Diane has a series of run-ins with Reggie Hudson
(Willie C. Carpenter), a Deacon of St. Bartholomew's Catholic Church, which has provided
an apartment for a group of Sudanese young men. Diane also has a daughter, Eve (Ashley
Clements), who grieves the loss of her father and plots to find a way of removing herself
from her mother's influence. Meanwhile, The Nameless One (Kristin D. Carpenter) hovers
around the scene, providing a spiritual connection to Ater's African roots, a connection that
both Diane and Deacon Hudson each yearn to make, for their own reasons.

Things develop slowly, slowly. In act one, Ater arrives knowing nothing of American
culture, and both Diane and Deacon Hudson make missteps in adapting to his culture while
helping him to adapt to theirs (though Diane and Deacon Hudson come from very different
worlds within that culture). Eve starts to connect with Ater, but the connection always seems
tenuous and never really goes anywhere. In act two, Ater becomes more acclimated and gets
himself into some difficulties as he becomes more confident in exploring and reacting to his
surroundings. Eve reveals why she has a scar on one arm, and Diane and Deacon Hudson
come to a détente in their relationship after an honest discussion about each other's values.
Ater and Deacon Hudson receive letters that provide connections to Africa, and each one
handles those connections differently. Eve, too, receives a letter, one that will take her off in
a different direction. Diane realizes that the connection she thought she had with Africa
might be different from what she imagined, and each of the characters move into new
phases of their lives by the play's end. The characters have all affected each other, and they
have all changed, but the changes seem more individual and internal, and the characters
relationships with each other end in the same well-meaning state as in the play's beginning.

San Diego's Old Globe Theatre has invited the Mo'olelo Performing Arts Company's Co-

Founder and Artistic Director Seem Sueko to direct this production. Ms. Sueko directed a
Mo'olelo version of Since Africa in 2006, and in this version she keeps the pace of the play

http://www .talkinbroadway.com/regional/sandiego/sd9.html 2/19/2009
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moving to no avail; the flat writing and slow-moving plot bogs the cast down. She is not
helped much by Nick Fouch's overly-busy set, though Charlotte Devaux has designed
realistic but clever costumes that sum up each character's circumstances in a glance. The
actors mostly succeed in playing what Ms. McCullough has given them with a good deal of
expertise. The exception is Ms. Carpenter's movement-based Nameless One. Ms. Carpenter
tries to bring life to the proceedings with her movements, but they feel too big for such a
small-scale show.

San Diego has a large (more than 3,500-person) Sudanese refugee community, and the Old
Globe plans to reach out to that community through this production. Like the play itself, the
plan is an admirable one, and my hope would be that these audiences will find the
production to be more than just faintly praiseworthy. I doubt that the same will be true for
the Globe's regular patrons, however.

The Old Globe presents Since Africa. Performances through March 8 at the James S. Copley
Auditorium of the San Diego Museum of Art, in Balboa Park adjacent to the Old Globe
campus. Tickets available through the Old Globe Box Office at (619) 23-GLOBE, or online
at the Globe's website.

Since Africa, by Mia McCullough. Directed by Seema Sueko, with Scenic Design by Nick
Fouch, Costume Design by Charlotte Devaux, Lighting Design by Jason Bieber, and Sound
Design by Paul Peterson. Claudia Hill-Sparks provided voice and dialect coaching, and
Moira Gleason is the stage manager.

With Kristin D. Carpenter as The Nameless One, Linda Gehringer as Diane Maclntyre,
Ashley Clements as Eve MacIntyre, Warner Miller as Ater Dahl, and Willie C. Carpenter as
Reggie Hudson.

Photo: Craig Schwartz

See the current theatre season schedule for the San Diego area.

[ © 1997 - 2009 TalkinBroadway.com, a project of www.TalkinBroadway.Org, Inc. ]
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PHOTO BY CRAIB SCHWARTZ
Warner Willer as Ater Dahl In The 0ld Globe's production of “Since Africal
directed by Seema Susko, playing In the Globe's Arena Theatre at the San
Dlego Museum of Arl's James $. Copley Auditorim through March 8.

Lost in Chicago: from Africa to the surreal

By GHARLENE BALORIDBE { Viaace Nevss

Sesma Sueko, whose Mo'olelo
Performing Arts Company is eur-
rently in residence at La Jolla
Playhouse, makes her Old Globe

o Theatre directorial debut with

Mia MeCullough's “Since Afvica.”

Susko staged and Mo'olelo pro-
duced the San Diego premiere of
“Since Africa” in 2006 at Diver-
sionary Theatre. The Old Globe
production, which continues
through Mareh 8 at the Globe's
arena stage in Balhoa Park, is
touching and magical, beautifully
cast and directed.

In the 19805, more than 20,000
youths, some as young as 6, fled
their villages in Southern Sudan.

Their families bad been staugh.
tered. “How do you do this fwalk
away from your village when your
father les dying on the ground
urging you to runl?” asks the
play’s Lost Boy Ater Dabl {thor-
oughly convincing Warner Miller),
“In & way it is its own kind of
dving.”

Eventually, the wanderers
wound up in refugee camps in
Kenya, from whence they were
settled in other countries, includ-
ing the United Kingdom and
France. In 2001, the US. govern-
ment agreed o take in 3,600 Boys
‘who were no longer boys.

Two seasoned stage and film
actors, both seen at the Globe
previously, head the cast of “Since
Africa.” Willie C. Carpenter (“Two
Trains Running”) portrays Reggie
Hudson, an African-American lay
deacon in the Catholic Church.
His parish isinvolved in housing
and acculturating a manber of
Lost Boys to their new life in
America. Linda Gehringer {“The
‘Women”) plays Diane Maclntyre,
o wealthy, still-grieving Chicago
widow who volunteers to help.
The two butt heads over every-
thing from religion o missionar-
ies and how best to help Ater,
whose naiveté gets him into
numerous scrapes at work aod on
the streets of Chicago.

There is conflict as well
between the controlling Diane
and ber collego-age davghter, Bve
{exceBent USD/Old Globe MFA
student Ashley Clements). Bach
thinks the other is not grieving
correctly, and they differ as to dis-
polsiﬁon of thefr hushand/Aather’s
ashes.

Bach character in the play isin
some way Jost and homeless,
looking for his/her placs in society
and in the larger context of a
changed existence. They are
looked after by a benevolent
Nameless Ons (Kristin D. Carpen-
ter, a veteran of Alvin Alley Amer-
ican Dance Center, Dance Theatre
of Harlern and Martha Graham
School of Contemporary Dance),
This spirit and Paul Peterson’s
sound design, heavy on drums
and African choral singing, effec-
tively move us from Chicago to
Africa to the surreal.

The Globe's space, laxger than
Diversionary, alows the play to
breathe more deeply than before.
Nick Fouch is scenic designer;
Charlotte Devaux, costums
designer; Jason Bieber, lighting
designer; and Claudia Hill-Sparks,
voice and dalect coach,

Though affecting, the script still
sesmns a bit oo long, but the view-
points, difficulf confrontations and
avoidance of grief ring true. So
does the bewilderment of each
lost one. McCullough. provides a
lovely denovement, poetically
staged by Sueke, who is retsem-
bered for her leading role in the
Globe's “The Intelligent Design of
Jenny Chow.”

“Since Africa” continues at 7
pan. Sundays, Tuesdays and
Wednesdays, at 8 p.m. Thursdays
through Saturdays, and 2 pan.
Saturdays and Sundays through
Magch 8 at the Globe's arena
stage, Copley Auditoriums, San
Diego Musewgn of Art, Balboa
Park. For tickets ($29-$59) and
iriforvisit wwiviheoldglubeorg on
call (619) 23-GLOBE. &
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THE LOST BOY Kristian Carpenter (left) is The Nameless One, Warner Miller is Ater
Dahland (inbackground) Linda Gehringer is Diane MacIntyre in the Old Globe's production
af “Since Africa,” a play written by Mia McCullough and directed by Seema Sueko about a |
Sudanese "lost boy” refugee. CraigSchwark:

[
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SDJJ | what’s goin’ on

B Valentine’s Day
doesn’t get much
more romantic
than attending
the Ballet Theater
of Russia’s lavish
production of
“Cindervella”

a lovely month for entertainment

ehrumry s he shodest month of the yeu
Fbm it's jam packed with entertainment. This

year's min s a potpouni of everpthing from
thester and opera tO music,

The $an Diego Symphony has 2 varied sete of
musical offerings, including a kids-oriented Family
Fentival Feb. 8 featuring "My Many Colored Days”
by the legendary Dr. Seuss. The story is about 2
td and » pet dog, and it will come alive with
musical smpaniment. As usual, the D Seoss
program {canducted by Philip Mann) will feamre
pre-concert activities, such as the popular rausical
“petting z00."

Take your Valemting o hear Marthew Guebulr
conduct Valentine's Dy ut the Pops Feb. 14, The
program of romantic music should hit a high note
with your favorite date. Another highlight this
month is Winter Pops' Silent Film Night (Peb. 6~
73 The 1923 film “Phantom of the Opern” wilt be
sereened.

The Jacobs' Masterworles Seres will continue Fab,
L7-March 1 with fabja ling conducting a program
of Mendelssohn, Dvorak and Brabms, Guest pianist
Yefim Broofan will perform Brahms' Plano
Coneerto Mo, 2. On Fefs. 26, Nuvl Mebda will host
a Symophony Exposed performance of Dvosak's
Serenade for Surd sonchucted by Maesto Ling.

The Ban Diege Opers's o opening
production of *Tosca,” 2 thrilllag drama dealing with
HCX, P corruption and violence, will remain.
at the Civie Theatre shmugh Fuly 4, POL vmg #®
o Feb. 14 is “Doa

194693, with Kuren Kelmu on the po\lmm
DEW pmduuuon of the opma {stacting ftexmruo
3] As the ecce'zmc kaoight and Denyee

2 cinen) weill stay put unadl

art and dance,

Musie lovers have another option this month,
Trignpel virwoso Doe Seve

Center for the s o Eseondido Feb, § for o one-
mght pesformance of their new show, “B Ritmo de

Day doesa’t get muach MOrE 10MmINTiC
nding e Balter Thewer of Russin’s
production of “Cluderella” The enchanting
will be danced to a foll orchestra by this
distinguished Russian befler company Feb. 14,
Magaly Mozurl's 13" Anoual Spotight Series

continues in three different venues, with programs
that nchude works by Schubert, Dohnangi and
Mozart, of comrse. Performances run Feb. 1
and include two cone
Instieute,

The Old Globe has two shiows on the bourds this
month. “Six Degrees of Sepamtion,” John Guare's
intriguiog  corderapomry aboutr the
pames people play, as well as our fasciontion with
celebrity, continues on the Globe's Main Stage
through Feb. 15 with Tony Award-winne
Ziaroba hes mxng ﬁw chst. 1!\‘" pioi of
charscter pl
terns that should ﬁ;scimte ERULE

5
¢ the Neurosciences

Art will feature “Sloce Aftes™ undl March 8, This
drama revolves wound a newly widowed socialite,
her daughter and their efforts to help 5 fost boy
from Sudan. Ifs a touching story abowt bow the
woradn's conumiunent 1o belping Afdcan wfugees
transforms thelr own sense of loss aad grief.

The Globe is also producing 2 new hip-hop/
rock susical tided “Kingdony” For o heef run at
the thwater (Feb, 19-22), “Kingdom will alse be

The: Calitusniz Conler_for the Ars in Escotdide
exlebeates Yalentie's Day Feh. 14 with 2 production
of “Bindarella,” by the Baliet Theater of Russia.

4
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San Diego premiers of “History Boys,” 2
it the Glnbeslemporawsecund siaga aﬂhe Museums! mu Tony Award-winning comedy about fie
see “S nte Alrica,” through March B, ‘ senior year of eight history stadents in
3 : 2 Eoglund, as they try o gado edm

hak : : Oztord and Cambridge. The show {directed

by Sean Murray) exploses the anarchy of
adolescence, the nature of bistery and the
alm of educadon, It wilf begin previews on
¥eb, 19 snd remain in Old Town through
March 29,

Balletornanes y check out the San
Diege Ballers production of "Romeo and
Juliet” ot the Lycenm Thestre Peb. 13-17
put a touch of romance in your Valentd
Day weekernd,

The Callforrda Ballet witl bring “Coppelia”
back to the 3an Diego Civie Theaire for a
brief ran Feb. 28-March 1. This full-lengtlx
haller about 2 young gitl, an old toymaker
and a workshop full of dancing dolls is the

pecfect chodee for audiences of il ages.
pedforned  af the Lincola High School The Lamb's Players is reviving “Roowm The San Diego Moseura of At s
Cupngy for the Ans, Service,” 4 comis gem fom the 19308 showensing “Brorgiog Blites: Indo-Muslion

The San Diego Rep's locad premiere of  The zany plece is best known as a G Cudnures Transition,” & new exhilition
the recent Broadwﬂy saering the Marg Srothers, bud it afly  thar focu . fons that
end g San ‘D;Lbo mn Feb. 8 The Rep's  began with a smash tun oo Brosdway, wok place in Indo-Mustio cultues reaters in
owu iOL i & staged “l)()kﬂ)l for rhc Now, “Room Serviee” is ready for a Feb. 6 t}_\(‘ 18% and 194 centuries. Also o \pr s

29 opening (dicected by Robert Ssythd, The Works by Worry
thelr owa yerd high-ootane  comedy will reomin ar the
uncestainty, but there’s no doubt hat Rosing - Lamb's Coronado home through March 22, collection, many
olds and Monigue Gaf{ney will make Maoeniight winer home ai the  for the Best tme. An intmate exl }xb,t:on
shew a g Avo Playbouse  continu showensing Loulse Nevelson's rermarkable

The San Diego Rep wsl vavell i cevue, “Pump Boys and Rinete artistic range and an ongofng exhibit of new
production of “The Threepenny Opera” mix of Grand Ole Cpey cousd s and. long-held btmnpfhs of :i;e
Fely, 28 for s soonthlong run, With tusic You can 5 axt museum are on fap a8 well “Tos
by Kot Wil and book by Berolt Brecly, mpth ot small-rown life through  Asian At will be showcased in the Astan
his one-of-a-kicd musical revolutiondzed ahy, 274 Coust through Feh, 22,
taditional opery and i considered a 26™ Lyric Opera is back with 3 paiv of operettas “ San Disgo Naweal History Musewm’s
-cenpny masterplece. Sam Woodhouse s Feb, 1322, Gilbert & 3u
directing the show, which mns through jmy wﬂl L te‘tme( Wﬂh
Masch 28, 2 rece showeases Parkers fine-ast photographs of

Newth Cosst Repentory Theatre’ Feataring mosic by Nﬁccéas Reveles, Th the calture and Jandscape of Tibet,
Dreasec” (o production through Felb, double bl will cap off the toupe's 30% Minges Internagional iy more thao just
uffers audiences nesJosk at aoniversary Season. an outstanding folk art, craft and design
life in the theatee David Mlensteln dizected '8 ndo S Is resenting  smwseurm. italso offe s And PrOgEams
this double portrait of an old actor-manager ornda precdere of Jobhn  in both of its locations. On Feb. 14, the
rouring the provioces of Eagland, On Feb. g ¢ Song”  (untl Feb. ondido branch will present “Sights and
18, the troupe will o San DHego  28) The »ixow Joo on un shenmted  Sounds of de Sk Road,” a blend of exods
premiere of "Shipwracked” an advenn aning sister and  musie and dance, while the Balbos Pak
story by Pulitzer Prize-winaiog playwright ound bappiness  musaum will featuring Mimi Levinson i a
Donsld M The wild tale of hilinks Love Song" 8 a8 demons n of textile ant (Feb. 28) wsing

offbeat and deeply uching comedy about  shibodd, a Japaoese textlle embellishmenr
@ B the power of love -~ In all its forms. techuigue.
Theatre until March 15, Cygnet's Old Town Stage ls roadying the

an's “Triad By “Tibet: Tmagery by Kenneth Parker” (slated

aopelstliskin,” o remain at the museun through March 1)
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Calendar

THEATER

Before Wendy: Peter and the Starcatchers tells the story
that precedes Peter Pan, at La Jolla Playhouse Feb 13-Mar.
8: Wed. & Thur. at 7:30, Fri. at 8, Sat. at 2& 8, Sun. at 2 &
7:30. UCSD campus, 2910 La Jolla Village Dr,, La Jolla, 858-
550-1010; lajolfaplayhouse.org.

Room Service dishes up faughter on the Lamb’s Players
Theatre main stage (1142 Orange Ave., Coronado) Feb. 6~
Mar. 22: Tues-Thur. at 7:30, Fri, at 8, Sat. at 4 & 8, Sun, at
2. Boomers continues at downtown San Diego’s Horton Grand
Theatre (444 Fourth Ave.), thru Feb. 22: Thur. at 7:30, Fri. &
Sat. at 4 & 8, Sun. at 2. 619-437-0600; lambsplayers.org.
The Dresser unravels an actor, thru Feb. 8; Shipwrecked!
An Entertainment recounts adventures of a storyteller, Feb,
18-Mar, 15: Wed. at 7, Thur. & Fri. at 8, Sat., at 2 & 8, Sun.
at 2 & 7. North Coast Repertory Theatrs, 987-D Lomas San-
ta Fe Dr., Solana Beach, 858-481~1055; northcoastrep.org.

On the Old Globe Theatre's main stage, Six Degrees of
Separation revolves around the New York art scene, thru
Feb, 15, Kingdom combines hip-hop, rock and Latin music
to set the tone for the journey of two young men, Feb. 14, 15
& 19-22. On the San Diego Museum of Art’s Copley Auditori-
um arena stage, Since Africa tells the story of a lost boy of
Sudan, thru Mar. 8. Shows are Tues. & Wed. at 7, Thur. & Fri.
at 8, Sat. at 2 & 8, Sun. at 2 & 7. 1363 Old Globe Way,
Balboa Park, 619-234-5623; theoldglobe.org.

San Diego Repertory Theatre lets the audience discern truth
in Doubt: A Parable, thru Feb. 8; The Threepenny Opera
follows lawbreaking Mack the Knife on a quest to save his
marriage, Feb, 28-Mar, 29; Wed, at 7, Thur. & Fri. at 8, Sat.
at 8, Sun. at 2 & 7. Lyceum Theatre, 79 Horton Plaza, down-
town, 619+544-1000; sdrep.org.

At Welk Resort Theatre, Musfc and Memories embodies
showman pianist Liberace, thru Feb. 8. The Scarlet Pimper-
nel is set during the French Revolution, Feb, 12-Apr. 26,
Shows are Tues., Thur. & Sat. at 1:45 & 8, Wed. & Sun. at
1:45, 8860 Lawrence Welk Dr., Escondido, 760-749-3448;
welktheatre.com,

California Center for the Arts, Escondido hosts The Morti-
fied Guide to ... Epic Romance, Feb. 20 & 21 at 8, 340 N,
Escondido Blvd., Escondido, 800-988-4253; artcenter.org,
At Cygnet Theatre's Rolando stage (63’63 £l Cajon Bivd.,
Ste. N), the quirky Love Song plays thru fFeb. 22: Wed. at
730, Thur-Sat. at 8, Sun. at Z & 7, At the Old Town venue
(4040 Twiggs St.), the purpose of education is questioned
in The History Boys, Feb. 28 -Mar. 29: Wed, at 7:30, Thur-
Sat. at 8, Sun. at 2 & 7. 619-337-1525; cygnettheatre.com.

Always-provocative Moxie Theatre digs into The Sugar Syn-
drome Feb, 14~Mar. 8: Thur.-Sat. at 8, Sun. at 2. Diversionary
Theatre, 4545 Park, Bivd., University Heights, 858-598-7620;
moxietheatrs.com.

Poway Center for the Performing Arts presents Burning in
China, commemorating the 20th anniversary of the Tianan-
men Squars protests, Feb. 21 & 28 at 8. 15498 Espola Rd,,
Poway, 858-748-0505; powayarts.org.
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THEATER

“Doubt: A Parable” The San Diego
REPertory Theatre presents “Doubt: A Para-
ble,” a drama with. a powerful story. The
production features Rosina Reynolds,
Monique Gaffney, Amanda Siton, and Doug
Roberts. Closes Feb. 18. Lyceum Theatre, 79
Horton Plaza, $29-§47. (619) 544-1000,
www.sdrep.org.

“The Dresser” A double portrait of an old
actor/manager touring England during
World War I and the dresser who serves
‘'him. Closes Feb. 8. North Coast Repertory The-
atre, 987 Lomas Santa Fe Drive, Suite D,
Solana Beach. (858) 481-1055, www.north-
coastrep.org.

“Simce Africa” A widowed socialite and
her daughter help a “Lost Boy of the Sudan”
relocate to a major American city. Opens

Jan. 24, closes March 8. Arena Stage at James
S. Copley Auditorium at San Diego Museum of
Art, 1450 El Prado. (619) 234-5623, www.the
oldglobe.ory.

“Six Degrees of Separation” Everything
in the Kittredges' lives revolves around the
New York art scene, where the appearance
of success matters most. A stranger causes
them to question their identities. Closes Feb.
15. The Old Globe, 1363 Old Globe Way.
(619) 234-5623, www.theoldglobe.org.

“Tosca” San Diego Opera’s 2009 season be-
gins with this story about a woman who
risks everthing to save her lover in an op-
pressive police state. Opens Jan. 24, closes
Feb. 4. Civic Theatre, 1100 Third Ave. (619)
533-7000, www.sdopera.com.

DOUBY Doug oexts and Rom ynolds
star in San Diego Repertory Theatre’s pro-
duction of ‘Doubt.’ kN jacques
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“Shhee Affiea” - The Oil Glohe
presents Mia McCullough's drama
about 2 Sudenese refygee adjusting to
Iife In urban America; 8 p.m. Thursdays-
Saturdays: 2 p.m. Saturdays and
Sundays; through March 8; Old Globe
at the Copley Auditorium, San Diego
Museum of Art, Balhoa Park; $29-566;
(619) 234.5623.
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Center Stage

ANNIE! San. 9-11 The theater's most lovable orphan IT'S A WONDERFUL LIFE: A “.VE RADIO _
takes to the San Diego stage in this touring produc- PLAY Through Dec. 28. Holiday play re-imagines
N d S . Capra's classic film using radio sound effects.
tion. Broadway/San Diego, Civic Theatre, Third Ave. Cygnet Theatre, 6663 El Cajon Blvd, College Area,
and B St., downtown, 619.570.1100. Map Q16 6153371525, Map E3

BOOMERS Ongoing. Poised to take over for the long-
running Triple Espresso, this musical focuses on the
baby-boomer generation, Morton Grand Theatre, 444

LOVE SONG Jan, 15-Feb, 22. Oddball Beane finds
unexpected bliss after his apartment is burglar-

ized in this offbeat comedy from:John Kolvenbach.
Fourth Ave, Gaslamp, 619.437.0600. Map 017 Cygnet Theatre, 6663 El Cajon Blvd,, College Area,
BULRUSHER Feb7-March 1, At the dawn of the Civil 619.3371525. MapE3

Rights movement in small-town California, a young N
African-American woman voyages toward seff- PETER AND THE STARCATCHERS Feb. 13-March

discovery with the helip of a stranger from Alabama. 8. A young Peter Paf‘ first méets his matfas in this
New Village Arts Theatre, 2787-B State St., Carlsbad, prequel to ). M. Barrie's classic story. Potiker Theatre,
760.433.3245. Map T22 La Jolla Playhouse, 950G Gilman Drive, La Jolfa,
858.550.1010, Map T20
A CHRISTMAS CAROL Dec. 5-27, This retelling of N

Dickens' holiday classic features Ron Choularton ROOM SERVICE Feb. 6-March 22. Screwball comedy
as Ebenezer Scrooge. North Coast Repertory The- later adapted info a classic Marx Brothers film.
atre, 987 Lomas Santa Fe Drive, Solana Beach, Lamb's Players Theatre, 1142 Orange Ave., Coronado,
858.4811055. Map X23 619.437.0600. Map L10

A CHRISTMAS CAROL Through Dec. 28, A ghostly, SIX DEGREES OF SEPARATION Jan. 10-Feb, 15, The
Victorian adaptation of the holiday classic appropri- NYC art scene is the backdrop for John Guare's
ately staged in historic Old Town. Cygnet Theatre, Broadway hit about the dark side of celebrity (adapt- .
Old Town Theatre, 4040 Twiggs St., Old Town, ed into-a Will Smith film). Old Globe, 1363 Oid Globe™
619.3371525. Map E3 Way, Balboa Park, 619.23.GLOBE. Map 017

THE COLOR PURPLE Dec. 2-7. QOprah Winf(ey presents SINCE AFRICA Jan. 24-March 8. A widow's iife is
this touring production of the Broadway hit based changed when she tries to help a Sudanese "Lost
on Alice Walker's novel, Broadway/San Diego, San Boy." Arena Stage at Copley Auditorium, Old
Diego Civic Theatre, Third Ave. and B St, downtown, Globe, 1363 Old Globe Way, Balboa Park, 619.23.
619.570.1100. Map Q16 GLOBE. Map Q17

DOUBT: A PARABLE Jan. 10-Feb, 8. John Patrick XANADU Through Dec, 31. A magical musical of a
Shanley's Pulitzer-winning play (adapted into a Greek muse, a struggling artist and a roller disco,
Meryt Streep film) tackles the controversial subject Mandell Weiss Theatre, La Jolla Playhouse, 9500 Gil-

of sexual malfeasance in the Catholic church, San man Drive, La Jolla, 858.550.1010. Map T20
Diego Repertory Theatre, 79 Horton Plaza, Gaslamp, .
6195441000, Map Q16

THE DRESSER Jan, 17-Feb. 8 (previews Jan. 14-16). Set
during World War 1, Ronald Harwood's play centers
on-an actor touring the English provinces and his
loyal assistant, the dresser; North Coast Repertory
Theatre, 987 Lomas Santa Fe Drive, Solana Beach,
858.4811055. Map X23

DR. SEUSS’ HOW THE GRINCH STOLE CHRIST-
MAS! Through Dec, 28. Dr. Seuss book returns to
the Qld Globe stage: in this holiday fable favorite. Old
Globe Theatre, Old Globe, 1363 Old Globe Way, Bal-
boa Park, 619.23.GLOBE, Map Q16

FESTIVAL OF CHRISTMAS: ANGEL’S ARMS Dec.
2-28. A 16th-century novelist overcomes writer's
block thanks to an eccentric innkeeper at the desert-
ed Angel's Arms Inn. Lamb's Players Theatre, 1142
Orange Ave,, Coronade, 619.437.0600. Map L10

THE HISTORY BOYS Feb. 19-March 29, The S.D.
premiere of this drarmedy about British boarding-
schoolboys in pursuit of sex, sport and university
acceptance. Cygnet Theatre, 6663 El Cajon Blvd,
College Area, 619.3371525. Map E3



SAN Diego UNION-TRIBUNE

February 5, 2009 NIGHT & DAY

ASINCE AFRICA Linda Gehringer and Warner Miller
star in the Old Globe's production of Mia McCuliough's drama
about the Sudanese "lost boy” refugees. The play runs
frough March 8 at the Balboa Park theater's Copley
Auditorium space. Tickets are $29-$59, CraigSchwartz
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February 2, 2009

THEATER

Culture clash -

Despite strong parformances, the Old
Globe's production of Mia McCulfough's
"Since Africa,” about a “fost boy” of
the Sudan, needs more energy and
impact to match the work's thematic

_ ambitions. Page E7
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PREVIEW SECTION

‘Since Africa’ at Old Globe

--The Old Globe presents Mia McCullough’s

“Since Africa,” a-drama about.a Sudanese”
refugee adjusting to #fe in wban America, at 7

~..p.m. Sundays, Tuesdays and Wednesdays, 8

p.m. Thursdays-Saturdays and 2 p.m. Seturdays
and Sundays, through March 8. The play is being
presented in the Old Globe’s temporary inthe
round space at the San Diego Museum of Arl’s
Copley Auditorium-in Balboa Park. Tickets are
$259 1o $66. Call (619) 2345623, '
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January 29, 2009 CALENDAR

Since Africa .
The Old Globe Theatre presents
Mia MeCnllougl's drara about
Ater, a “Lost Boy of Sudan,” and
the volunteers who help aceli-
mate him to life in Ameriea,
Seema Sueko divected,

OLD GLOBE THEATRE, 136% OLO GLOBE
WAY, BALBCA PARK, 5100345628,
THURSDAYS, 8P, FRIDAYS, 8 B3,
SATURDAYS, 2 AND 8 PM. SUNDAYS, 2
AND 7 P, TUESDAYS, 7 R.M. WEDNES-
DAYS, T PM. THROUGH MARCH 8,
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Calendar

THEATER

Before Wendy: Peter and the Starcatchers tells the story
that precedes Peter Pan, at La jolla Playhouse Feb 13- Mar.
8: Wed. & Thur. at 7:30, Fri. at 8, Sat. at 2 & 8, Sun. at 2 &
7:30, UCSD campus, 2910 La Jolla Village Dr., La Jolla, 858-
550-1010; lajolaplayhouse.org.

Room Service dishes up faughter on the Lamb’s Players
Theatre main stage (1142 Orange Ave., Coronado} Feb. 6~
Mar. 22: Tues.Thur. at 7:30, Fri, at 8, Sat. at 4 & 8, Sun. at
2. Boomers continues at downtown San Diego’s Horton Grand
Theatre (444 Fourth Ave.), thru Feb. 22: Thur, at 7:30, Fri. &
Sat. at 4 & 8, Sun. at 2. 619-437-0600; lambsplayers.org.

The Dresser unravels an actor, thru Feb. 8; Shipwrecked!
An Entertainment recounts adventures of a storyteller, Feb.
18-Mar. 15: Wed. at 7, Thur. & Fri. at 8, Sat. at 2 & 8, Sun.
at 2 & 7. North Coast Repertory Theatre, 987-D Lomas San-
ta Fe Dr,, Solana Beach, 858-481-1055; northcoastrep.org.
On the Old Globe Theatre’s main stage, Six Degrees of
Separation revolves around the New York art scene, thru
Feb. 15, Kingdom combines hip-hop, rock and Latin music
to set the tone for the journey of two young men, Feb. 4, 15
& 19-22. On the San Diego Museumn of Art’s Copley Auditori-
um arena stage, Since Affica tells the story of a lost boy of
Sudan, thru Mar. 8. Shows are Tues. & Wed. at 7, Thur. & Fri.
at 8, Sat. at 2 & 8, Sun. at 2 & 7 1363 0ld Globe Way,
Balboa Park, 619-234-5623; theoldglobe.org,

San Diego Repertory Theatre lets the audience discern truth
in Doubt: A Parable, thru Feb. 8; The Threepenny Opera
follows lawbreaking Mack the Knife on a quest to save his
marriage, Feb. 28-Mar. 29: Wed. at 7, Thur, & Fri. at 8, Sat,
at 8, Sun. at 2 & 7, Lyceum Theatre, 79 Horton Plaza, down-
town, 619-544-1000; sdrep.org,

At Welk Resort Theatre, Music and Memories embodies
showman pianist Liberace, thru Feb. 8. The Scarlet Pimper-
nedis set during the French Revolution, Feb. 12-Apr. 26.
Shows are Tues., Thur. & Sat. at 1:45 & 8, Wed. & Sun. at
1:45. 8860 Lawrence Welk Dr., Escondido, 760-749-3448;
welktheatre.com.

California Center for the Arts, Escondido hosts The Morti-
fied Guide to.... Epic Romance, Feb. 20 & 21 at 8. 340 N,
Escondido Blvd., Escondido, 800-988-4253; artcenter.org,
At Cygnet Theatre's Rolando stage (6363 El Cajon Bivd.,
Ste. N}, the quirky Love Song plays thru Feb, 22: Wed. at
7:30, Thur-Sat. et 8, Sun. at 2 & 7. At the Old Town venue
{4040 Twiggs St.}, the purpose of education is questioned
in The History Boys, Feb. 28-Mar. 29: Wed. at 7:30, Thur.-
Sat. at 8, Sun. at 2 & 7. 619-337-1525; cygnettheatre.com.

Always-provocative Moxie Theatre digs into The Sugar Syn-
drome Feb. 14~Mar. 8; Thur-Sat. at 8, Sun, at 2, Diversionary
Theatre, 4545 Park. Bivd., University Heights, 858-598-7620;
moxietheatre.com.

Poway Center for the Performing Arts presents Burning in
China, commemorating the 20th anniversary of the Tianan-
men Square protests, Feb. 21 & 28 at 8. 15498 Espola Rd.,
Poway, 858-748-0505; powayarts.org.
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San Diego

Shows Go On

THEATER FOLKS, FOR THE MOST PART, do their work
more for love than money. Even so, an ebbing econamy
generally brings fewer shows and darkened stages.
Broadway, for example, suffered an unusual shemp in
tate 2008, with closings of hit shows that normally
would have been kept open to benefit from the holiday
tourist season.

Joe Blttion s
Stéve Landas in Rajn:.
ATibote o the Beatles.

Logally, however, our organizations seem to be
hanging tough, nourlshed by new groups like the down-
town Theatre inc., which is i its second season of pre-
senting classic works. Established companies are bullding
on thelr success with presentations in second venues,
fike Cygnet with the Old Town Theatre, Lamb’s Players
with the Horton Grand and Broadway/San Diego with
the Balboa. .

All this activity means that, typlcally, our new the-
ater ygar fooks to be brighter than ever, Aithough alf full-
year schedules haven't been annotriced, highfights are
already evident—including, as usual, a debut musical
heading for Broadway. It's The First Wives Club, coming
to the Old Globe. The revenge-onh-exes story, familiar
from the poputar film, is adapted by Rupert Holmes and
complemented by music by the famed Motown team of
Holland, Dozier and Holland.

-The-Globe also-presents-Working, an update-of-
Stephen Schwartz’ musicalization of Studs Terkel's paean
to ordinary oceupations, with additional songs by James
Taylor and Tony winner Lin-Manuel Miranda. Other dis-

tinctive tuners around town include Cygnet's Assassins,
the controversial Stephien Sondheim-john Weidmary re-
vue about presidential klllers; Broadway/San Diego’s
offering of Rain: A Tribute to the Beatles; and the San
Diego Rep staging of Brecht's masterpiace The Three-
penny Opera.

In the not-exactly-a-musical category, Lamb’s re-
stages Joyful Noise, Tim Slover's drama concerning the
creation of Handel's Messiah, The play premiered at
Lamb’s in 1999 and went on te acclaimed productions
off-Broadway and around the nation.

We also have a wealth of provocative dramas up-
coming, particularly from smaller companies. Coinci-
dentalty or nat, three concern families coping with the
foss of children. North Coast Rep does Rabbit Hole,
David Lindsay-Abaire’s 2007 Pulitzer Prize winner about
the accidental death of a young boy; Diversionary The-
atre offers Carol Lynn Pearson’s Facing East, in which a
Mormon couple deals with the suicide of their gay son;
and Mo'olelo Theatre stages Jane Meartin's Good Boys,
focusing on fathers of stns, one black and one white,
who died in a school shooting,

Legs wrenching is the Globe’s premiere of Mark
Olsen’s Cornefia, spotlighting the beauty queen who
married George Wallace and became the powerful first
lady of Alabarna, and North Coast Rep's Bulrusher, Eisa
Davis' poetic 2007 Pulitzer finalist about a young African-
American woman coming of age as the civil rights move-
ment begins,

Lighter brews are on tap as well. Broadway/San
Diego brings In Tuna Does Vegas, the first new show Ina
dacade by the comic team of Jaston Williams and joe
Sears, taking their Tuna, Texas, characters to Sin City.
Lamb's has again slated the local debut of Leaving lowa,
a Tim Clue~Spike Manton comedy about a man's flash-
backs to family car trips, which got pulled fast summer
because of a rights conflict. And La jolla Playhouse con-
cludes its 2008-09 schedule with Rick Elice’s Peter and
the Starcatchers, an adventurous prequel to LM, Bar-
vie’s Peter Fan.

One trend tikely to continue in the economic
squeeze: coproducing. Moxie Theatre, stik homeless
but atways fearless, is doing typlcally offbeat works:
Marisa Wegrzyn’s The Butcher of Baraboo with Diver-
sionary, and Caridad Svich's The Labyrinth of Desire
with lon Theatre. Diversionary teamed with the Black
Ensemble Theatre on Paul Oakley Stovall's As Much ss
You Can, a dysfunctional-family comedy centering on a
black gay man who biings home his white lover.

ton, by itself, also burnishes its growing reputation
with Martin McDonagh's applauded dark comedy The
Cripple of Inishmaan. &

For more about local theater compandes,
go to sandiegomagazine.com/Stage.
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THEATER

The Scarlet Pimpernel, Feb. 12-Apr. 26: With its
moving ballads, hilarious dialogue, daring rescues
and a thrilling sword-fight, The Scarlet Pimpernel
promises to be a feast for the masses. Times/prices
vary. Welk Resort Theatre, 8840 Lawrence Welk Dr.,
Escondido. B88/802-7449, www.welktheatre.com.
Peter and the Starcatchers, Feb. 13-Mar. 8
Reveals the wonderful story that precedes J. M.
Barrie’s beloved Peter Pan. Times/prices vary. La
Jolla Playhouse, UCSD Campus, La Jolla. 858/550-
1010. www.lajollaplayhouse.org.

The Sugar Syndrome, Feb. 14-Mar. 8:
Seventeen-year-old Dani surfs internet chat rooms,
searching for someone who is honest and direct.
What she finds is Tim, a man twice her age who
thinks she is an eleven-year-old boy. For mature

audiences. Times/prices vary. Diversionary Theatre.
858/598-7620. www.moxietheatre.com.
Shipwrecked! Feb, 21-Mar. 15: Pulitzer Prize-
winning playwright Donald Margulies’ entertainin
new play explores the seductive power of the }aﬁ
tale and the desperate need that drives the taleteller.
Times/prices vory. North Coast Repertory Theatre,
987 Lomas Santa Fe Dr., Solana Beach. 858/481-
1055, www.northcoostrep.org.

3 Redneck Tenors: A New Musical
Adventure, Feb. 22: Musical comedy featuring
classically trained veteran artists from Broadway and
world opera stages John Wilkerson, Alex Bumpas,
Matthew Lord and Dinny McGuire. 6 p.m. $25, $40,

$50. Balboa Theatre, 868 Fourth Ave., downtown.
619/570-1100. www.sandiegotheatres.org.

The Threepenny Opera, Feb. 28-Mar,
29: Experience the one-of-a-kind musical that
revolutionized traditional opera. Times vary. $25-
$53. Lyceum Theatre, Horton Plaza, 619/544-
1000. www.sandiegorep.com.

Doubt: A Parable, through Feb. 8: This critically
acclaimed deeply moving droma is a quiet
indictment of the reverence for righteousness in
American culture — a gripping mystery, rooted in
suspicion. Times vary. $25-$53. Llyceum Theotre,
Horton Plaza. 619/544-1000. www,sandiegorep.
com.

The Dresser, through Feb. 8: Magnificent double
portrait of an old actor-manager touring the
provinces of England during the Second World War
and the loyal dresser, who so devotedly serves him.
Times/prices vary. North Coast Repertory Theatire,
987 Lomas Santa Fe Dr., Solana Beach. 858/481-~
1055, www.northcoastrep.org.

Music and Memories, through Feb. 8: The "King
of Bling” is back! Starring Wayland Pickard os
liberace. Times/prices vary. Welk Resort Theatre,
8860 Lawrence Welk Dr., Escondido. 888/802-
7469. www.welktheatre,com,

Six Degrees of Separation, through Feb. 15:
A fascinating and compassionate play probes the
allure of celebrity and the games we play to elevate
our own significance, For mature audiences. Times/
prices vary. Old Globe Theatre. 619/23-GLOBE.
www.theoldglobe.org.

Love Song, through Feb. 22: Funny, enchanting
and wonderfully touching offbeat comedy. Times
vary. $22-$38. The Rolando Theatre, 6663 El Cajon
Blvd., Ste. N. 619/337-1525, htip:/ /cygnettheatre.
com.

Since Africa, through Mar. 8: The story of a “Lost
Boy” of the Sudan and the rwo volunteers who try
to help him acclimate to life in urban America.
Times/prices vory. The Globe’s Arena Stage at San
Diego Museum ot Art's James S. Copley Auditerium.
619/23-GLOBE. www.theoldglobe.org.



WHERE M AGAZINE

Center Stage

ANNIE! fan. 9-11. The theater's most lovable orphan
takes to the San Diego stage in this touring produc-
tion. Broadway/San Diego, Civic Theatre, Third Ave.
and B St, downtown, 619.570.1100. Map Q16

BOOMERS Ongoing. Poised to take over for the long-
running Triple Espresso, this musical focuses on the
baby-boorrier generation. Horton Grand Theatre, 444
Fourth Ave,, Gaslamp, 619.437.0600. Map 017

BULRUSHER Feb.7-March 1. At the dawn of the Civil
Rights movement in small-town California, a young
African-American woman voyages toward self-
discovery with the help of a stranger from Alabama.
New Viliage Arts Theatre, 2787-B State St, Carlsbad,
7604333245, Map T22

A CHRISTMAS CAROL Dec, 5-27, This retelling of
Oickens' holiday classic features Ron Choularton
as Ebenezer Scrooge. North Coast Repertory The-
atre, 987 Lomas Santa Fe Drive, Solana Beach,
8584811055, Map X23

A CHRISTMAS CAROL Through Dec. 28, A ghostly,
Victorian adaptation of the holiday classic appropri-
ately staged in historic Old Town. Cygnet Theatre,
Old Town Theatre, 4040 Twiggs St., Old Town,
619.3371525. Map E3

THE COLOR PURPLE Dec. 2-7. Oprah Winfrey presents
this touring praduction of the Broadway hit based
on Alice Walker's novel; Broadway/San Diego, San
Diego Civic Theatre, Third Ave. and B St., downtown,
619.570.1100. Map Q16

DOUBT: A PARABLE . Jan. 10-Feb. 8. John Patrick
Shanley's Pulitzer-winning play (adapted into a
Meryl Streep film) tackles the controversial subject
of sexual malfeasance in the Catholic church, San
Diego Repertory Theatre, 79 Horton Plaza; Gaslamp,
619.5441000. Map Q16

THE DRESSER Jan, 17-Feb, 8 (previews Jan. 14-16). Set
during World War 1, Ronald Harweod's play centers
on an actor touring the English provinces and his
loyal assistant, the dresser. North Coast Repertory
Theatre, 987 Lomas Santa fe Drive, Solana Beach,
858.4811055. Map X23

DR. SEUSS' HOW THE GRINCH STOLE CHRIST-
MAS! Through Dec. 28. Dr. Seuss book returns to
the Old Globe stage. in this holiday fable favorite. Old
Globe Theatre, Old Globe, 1363 Old Globe Way, Bal-
boa Park, 619.23.GLOBE. Map Q16

FESTIVAL OF CHRISTMAS: ANGEL'S ARMS Dec.
2-28. A 19th-century novelist overcomes writer's
block thanks to an eccentric innkeeper at the desert-
ed Angel's Arms Inn. Lamb’s Players Theatre, 1142
Orange Ave,, Coronado, 613.437.0600. Map L10

THE HISTORY BOYS feb. 19-March 29, The S.D.
premiere of this dramedy about British boarding-
schoolbays in pursuit of sex, sport and university
acceptance. Cygnet Theatre, 6663 El Cajort Blvd.,,
College Ares; 619.337.1525. Map E3

17°S A WONDERFUL LIFE: A LIVE RADIO
PLAY Through Dec. 28, Holiday play re-imagines
Capra's classic film using radio sound effects.
Cygnet Theatre, 6663 El Cajon Blvd., College Area,
619.3371525. Map E3

LOVE SONG Jan, 15-Feb. 22, Oddball Beane finds
unexpectad bliss after his apartment is burglar-
ized in this offbeat comedy from John Kolvenbach:.
Cygnet Theatre, 6663 El Cajon Blvd., College Area,
619.3371525. Map E3

PETER AND THE STARCATCHERS Feb, 13-March
8. A young Peter Pan first meets his mates in this

prequel to }. M. Barrie's classic story. Potiker Theatre,
La Jolta Playhouse, 9500 Gilrnan Drive, La Joffa,
858.5501010. Map T20

»

ROOM SERVICE Feb. 6-March 22. Screwball comedy
later adapted into a classic Marx Brothers film.
Lamb's Players Theatre, 1142 Orange Ave., Coronado,
619.437.0600. Map 110

SIX DEGREES OF SEPARATION Jan. 10-Feb, 15, The
NYC art scene is the backdrop for John Guare's
Broadway hit about the dark side of celebrity (adapt-
ed into a Will Smith film). Old Globe, 1363 Old Globe ™
Way, Balboa Park; 619.23.GLOBE. Map 017

SINCE AFRICA Jan. 24-March 8. A widow's life is
changed when she tries to help a Sudanese “Lost
Boy." Arena Stage at Copley Auditorium, Old
Globe, 1363 Old Globe Way, Balboa Park, 619.23.
GLOBE. Map Q17

XANADU Through Dec. 31, A magical musical of a
Greek muse, a struggling artist and a roller disco.
Mandell- Weiss Theatre, La Jolla Playhouse, 9500 Gil-
man Drive, La Jolla, 858.550,1010. Map T20
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