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Nuanced direction brings out poignance in
‘American Plan’

ANNE MARIE WELSH
For THE NorTH COUNTY TiMES

“Happiness exists. But it’s
for other people.”

Imagine a mother singing
that sentiment to her only
child, and you’ll begin to
know the sorrow at the heart
of Richard Greenberg’s “The
American Plan.”

First produced by Manhat-
tan Theater Club in 1990, this
strange, wistful tragicomedy
is only now getting its West
Coast preniere in a sensitive-
ly directed staging by Kim
Rubinstein at the Old Globe.
Though the script is an odd
mix of fairy tale, poetic real-
ism and social satire, with a
meandering second act, “The
American Plan” explores
themes that haunt Green-
berg’s later work and have
made the prolific playwright
such an important and dis-
tinctive contemporary voice.

In this early play, there’s
the bracing literate wit, the
exploration of sexual and
class roles, even the flashes of
skin that made a populist hit
of Greenberg’s naked-boys
baseball comedy, “Take Me
Out” (2002). But there’ also
the deeper fascination with
the legacy of parents, the flu-
idity of identity, and time —
and its ravages — that saturat-
ed “The Violet Hour” and
“Three Days of Rain,” both
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“The American Plan”

When: 7 p.m. Sundays, Tuesdays and
Wednesdays; 8 p.m. Thursdays, Fri-
days and Saturdays; 2 p.m. Saturdays
and Sundays;-through March 30
Where: Cassius Carter Centre Stage,
Old Globe Theatre complex, Balboa
Park, San Diego

Tickets: $42-$59

Info: (619) 234-5623

Web: www.theoldgiobe.org

seen previously at the Globe.

And in Rubinstein’s stag-
ing, “The American Plan”
trembles with a melancholy
that makes even the manipu-
lative mother, Eva, who
warped her daughter with
that fearsome lullaby, almost
understandable.

The year is 1960; the place,
a lakeside facing a typically
middle-class Jewish resort in
the Catskills. Rubinstein and
designer Wilson Chin open
their production in the Cas-
sius Carter Centre Stage with
a splash — literally.

While a pretty, long-haired
girl lolls about, a handsome
stranger emerges bare-chest-
ed from the lake. Lili Adler, a
Sarah Lawrence dropout, is
Jewish, the fey daughter, we
learn, of wealthy Eastern Fu-
ropeans who got out just be-
fore the 88 closed in. Lili’s
buff merman is Nick, the mys-
terious WASP son of a subur-
ban Connecticut business-
man.

For much of the action,
Nick (Patrick Zeller) plays the
gentleman caller, raising
hopes that fragile, fanciful,
yet fierce Lilt (Kate Arring-
ton) can escape the clutches
of her controlling mother.
Such resonances from “The
Glass Menagerie” are tex:
tured with sharp observations
about prejudice, assimilation
and conformity. Certain of her
cultural superiority, for in-
stance, Eva views the middle-
class Jews across the lake
from her summer house as far
beneath her — and Nick as a
two-bit American dreamer
whose lies she will expose so
she can control him.

Throughout the first act,
Sandra Shipley brings to Eva
an alert, witchlike malevo-

PHOTO CourTESY OF CRAIG SCHWARTZ
Patrick Zeller and Kate Arrington star in “The American Plan.”

lence. She’s as manipulative
as the Mam in Martin McDon-
agh’s “The Beauty Queen of
Leenane,” though with a
shrewd eloquence and
smooth elegance that take the
breath away. Shipley’s erect
posture, classy clothes, beauti-
ful skin and blood-red nails
create the image of a woman
who equadtes superior groom-
ing with superior morals.

The lovely chime of her
thickly accented voice and
the gracious openness of her
manners are a culturally de-
termined mask, though now
ahd again Shipley can briefly
seduce even the audience in-
to believing that this angry,
widowed Holocaust victim-
turned-victimizer may have
her troubled daughter’s best
interests at heart.

Arrington, the Chicago ac-
tor who made a strong impres-
sion at the Globe with her
comic skill in “Hold, Please,”
here creates a-bizarrely com-
plicated, mood-swinging
beauty who throws herself at
Nick and at the possibility of
love with authentic passion.
We’re never quite sure how
crazy she is, or for that matter,
how honest he is being in his
intensifying desire for her.



Though Zeller doesn’t look
right for the romantic aspects
of the part, he’s porent and
moving when Eva unmasks
Nick’s dentals about his fa-
ther, his profession and his
sexual confusion. Zeller proj-
gcts that ambivalence even

more forcefully in scenes with

a formier love who has tracked
him o -this mountain hide
away.

Nong of these characters,
geen at the end of the Eisen-
hower era before the up-
heayals of the next decade,
fits precisely into anyone’s
“American Plan” Each strug:
gles between keeping up ap-
pearances and breaking free.

Greenberg complicates
their dynamic too nitich in the
second act; the action be-
comes long and discursive,
leapfrogging through improb-
able machinations as Eva
spins the web of deceptions
designed to trap the three
youngsters like so much prey.

These scenes introduce a
relaxed young actor of excep-
tional promise, Michael Kirby.
He plays Nick’s friend Gil
Harbison as a true WASPE,
blond and seemingly bland,
and sucked in by the bland-
ishments of Eva, who con-
spires to use his desires for
their mutual nefarious pur-
poses.

Watching all this with a
kind of sardonic resignation is
Olivia (Sharon Hope), the

.Adler family’s black maid.
She’s a kind of retainer who
serves the tea, but then also
sits down to sip it, while play-
ing sounding board to Eva
and spy (or better mother?) to
Lili

The final scene — beauti-
fully staged in a pool of light
and movingly enacted by Ar-
rington and Zeller ~ occurs
10 years later, when Nick ar-
rives, hoping for a kind of ab-
solution. Time never brings-
happily-ever-after endings to
Greenberg characters, howev-
er. Instead, in the moment
when Lili acknowledges her
passion and pain, Nick must
confront his failure to build
anything vaguely resembling
a satisfactory life.

In this briel coda, Arring-
ton’s lost Lili flickers free Tor
a moment; before extinguish-
ing herself in hermother's
shadow. The final scene redi-
rectsthe play:inward aftertoo
marny bumpy second-act de-
tours. In the production’s
heartbreaking final image,
this once-upon-a-time prince
and princess stand face to
face, mournfully mute, sach
Herowing full well that happi-
iness exists, but only for “other
'people”
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Love, hunger served
in complicated ‘Plan’

By CHARLES McNULTY
Times Stafy Wriler

SAN DIEGO — Sickeningly

rich food serves as a central
metaphor for “The American
Plan,” Richard Greenberg’s
somber 1990 comedy about
American outsiders incapable
of filling themselves up ina cul-
ture of ravenous appetites.

Set in the Catskills in 1860,
the play — which is recelving its
West Coast, premiere at the Old
Globe in a production that
can’t quite make sense of all the
convoluted action — features
much conversation about the

' grotesquely elaborate buffets
around ‘which guests organize
their days. Eva {Sandra Ship-

ley), a wealthy German-Jew
émigré who owns #n estate op-
posite one of the busier hotels,
looks down her nose at the

\

gluttonous company she’s oc-
casionally forced to keep.

In an escalating verbal aria
that's classic Greenbery, Eva —
described by her daughter, Tili
(Bate Arrington), as a “loom-
ing, late-Ibsenesque figure”
with mah-jongg tiles — expati-
ates on the unfortunate sight of
her friend Libby Kahkstein
gorging herself at dinner. The
litany of this voracious wom-
an's erimes include packing five
pats of butter into her haked
potato, plling up infinite num-
bers of buttered rolis and “us-
ing every ounce of energy avail-
able to her simply to transport
her laden bulk” to the dessert
tabie,

No wonder Lili, a bright yet
psychologically scarred young
woman, refuses the breakfast
that .her mother's African
Neg Theater, Page E8]

{Thealer, from Page E1)
American maid and confidant,
Olivig (Sharon Hope), has pre-
pared for her. Lili has her eye
instead on another tasty treat
— Nick Lockridge (Patrick
Zeller}, a dreamy magazine
writer who has turned up on
her iakefront property o his
bathing trunks and ignited her
romantic fantasies of escape.

A Connecticut WASP who
acts as though he’s slipped out
of an I, Scott Fitagerald novel,
Nick is treated as an anomaly
in the largely Jewish Catskills.
He's the guest of his glrlfriend’s
father - a man (Libby's hus-
band, &s it happens) who sup-
posedly “pioneered broadloom
in central New Jersey.”

Nick admits that he's had
enough of the resort’s calorl-
cally explosive “American plan”
— *the breaktasts and the
lunches and the dinners and
the coffees and the teas and the
snacks and the hardly any exer-
cise in between.” And because
neither he nor Lili feels al home
in these surroundings (or any-
where, for that matter), their
love flowers faster than It
otherwise might.

Lili's biggest concern is her
mother. Eva is a notorious
meddler who, under the guise
of looking after her unbalanced
daughter, is determined to ¢con-
trol her. Above all, she doesn't
want Lili to fall victim to the
predatory types she believes
brought her inventor husband
to an early death.

The literary influences peer-
ing through Greenberg’s play
are many, but the friangle —
which later becomes a square
when the mysterious and dash-
ing Gil Harbison (Michael Kir-
by) enters the picture to sexu-
ally confuse the situation — is
especially redolent of Henry
James, Ethnic comedy wasn't
exactly James’ specialty, but he
was 8 master at creating char-
acters who are as confounded
by their own ambivalent minds
as they are by the fuzzy motiva-
tions and morals of those
around them.

Love and money are as
intertwined in “The American
Plan” as they are in “Washing-
ton Square,” Nothing is black
and white — though green,
naturally, is the color of all
transactions.

Nick may be & masquerad-
ing phony, but he’s not simply &
fravd. Eva, who escaped Hitler
with her husband on the “last
boat out,” is a monster with a
sorry history. $he's also more

ROMANCE: Nick Lockridge (Palrick Zeller) and Lili Adler
(Kate Arrington) find love between the lavish buffet meals.

“The American
Plar’

Wherg: -Cassius Carter Cenlre
Stags, the Old Globe, Bathoa Park,
SanDiego

When 7 p.mu Tuesdays and
Wedriesdays, 8 pun. Thursdays and
Fridays; 2 and 8 pum. Saturdays, 2
and 7 p.am. Sundays

Ends: March 30

Price $42to $59

Contact: (619)-23-GLOBE

Running time: 2 hours, 15 minutes

“intellectually robust” (to bor-'

row one of her prized distine-
tions) than her daughtern
whose vulnerability is com-
paunded by het inability to out~
match ber mother in a game of
intrigue that, truth be told, is
overloaded and not always con-
vincing,

Greenberg seems afflicted
here with restless plot syn-
drome. The preliminary con
{licts he sets up would have sat-
isfied most playwrights, but he
piles more and more on his
characters’ plates, like Libby
Kahkstein at her nightly buffet.
- The actors, under the direc-
tion of Kim Rubinstein, have
only mixed sueeess i coping
with the rapidly shifting
ground of their story. Zeller
does a reasonably good job of
revealing Nick's double-sided
nabure. We may never crack his
plank mystery, but we under-
stand the genuineness of his se-
ductive appeal.

As Lili, Arrington whines
more than is necessary, bub you
can see how her wounded ec-
eentricity could captivate a guy
who prides himself on making
women happy. What's less clear
is why her mother wants her to
beutterly dependent. Lili is the
kind of high-strung daughter
youd bribe every matehmaker
in the Catskills to find a hus-
band to untoad her on.

A side note: Arrington s
pregnant. Baggy outfils keep
this from becoming too obvious
(Emily Pepper’s costumes, in-
cidentally, are splendid all
around), but it can be distract-
ing when she flings herself affer
Nick, sometimes falling hard

" on the grass of Wilson Chin’s €)-

egant backyard set,

Shipley sharply delivers
Bva's categorical proncunce-
ments. This is a woman who
doesn't just offer opinions —
she airdrops edicts. If she can’t
help coming off iike & scap op-
era villain, at least she boldly
spices the comedy with Oid
World pungency.

Hope lends Olivia a quiet
dignity, though the character is
as underdeveloped as G, the
other atiractive male who
fans up uninvited at Bva and
LifP’s summer home. Kirby’s jit-
tery performance makes It
hard to trust the bombshell he
drops about Nick's past.

What’s Greenberg driving at
with all this meshugas? “Hap-
plness exists,” Lill observes.
“But it’s for other people.”

s o neat way of summanriz-
ing this overly manipulative
tale.

charles.menultycdatimes.com

Photographs by Crala SCHWARTZ The nlm (ilmw.
¥ Patrick Zeller, left, and Michael Kirby starin the Wesl Coast premiere of
1o American Plan” at the Oid Globe in San Diego’s Balboa Park.

MEN OF MYSTER
Richard Greenherg’s “Th
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piled high n ‘Plan
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Plan’ gets nuanced staging at Globe

By James Hebert
ARTS WRITER

topens Wxth a splashy little visu-
al surprise, and closes with an

i exquisitely wistful image, like a -
bouquet of woe.

In between, the Old Globe’s pro-

duction of “The American Plan” isa
delicate chamber piece, played in
keys of yearning, resignation and
understated humor, with charac-
ters who've been all but swallowed
by their own deceptions and inven-
tions.

Kim Rubinstein’ s expertly nu-
anced direction of the Richard
-Greenberg play breathes life into
his arid dnd erudite dialogue, and
she brings an almost painterly as-
pect to the staging. (Andrew Wyeth
could claim copyright on the way
Kate Arrington, as Lili Adler,
drapes herself along a footbridge.)

The play, which opened Thurs-
day in its West Coast premiere,
takes after its characters by keep=
ing a few secrets of its own. Lili in
particular remains a mystery, and

Nick (Patrick Zeiler) and Lili (Kate Arrmgton) find common ground on
a Catskills shoreline in “The American Plan.” Craig Schwartz

111v01vmg

the work’s pervasive sense of ambi-
Although “The American Plan

guity risks letting the whole thing
float away. is set at a Catskills resort in 1960,

Buta series of smartly crafted | | the tragic and beautiful Lili feels
plot turns and a talented, cohesive | like afigure out of Faulkner. Atits
cast keep the theater-in-the-round ‘-

production mostly intriguing and " SEE ‘%’lan}’ ENf

.
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Sunday, March 2, 2008 "The American Plan," which opened last week
in a tart, appealing production at San
Diego's Old Globe, is one of the few
At the Old GIObe, Greenberg plays to have escaped the
v attention of Costa Mesa's South Coast

"Th e Am e rl Ca N P I a n' Repertory. Old Globe co-artistic director

Jerry Patch acknowledged that producing the

reveals a yO u ng play was always a vague intention during his

years at SCR, but the Tony-winning

playwrlg ht'S playwright's continuous parade of

world premieres in Costa Mesa somehow

Ca reer pla n kept pushing it to the back burner.

Too bad. "The American Plan," written near
the beginning of the playwright's
| o career in 1990, fits nicely into
An @ﬁ?"é}f Green lﬁ@f@ Eﬁ)gdy Greenberg's thematic continuum. Set in
g}@’{g o ?h{}ug hf’fiﬁ pi‘i}@ uction the Catskills in 1960, it's more personal
. % @ and less grandly ambitious than slightly later
in osan BQQQ plays such as "Night and Her Stars" and
"Three Days of Rain," and it retains a slightly
post-conservatory feel. Some scenes go on a
bit longer than they should; some speeches
seem a little too blatantly character-
revealing; the plot is a little too tidy.

By PAUL HODGINS
The Orange County Register

"I'm planning to be an architect,” the

handsome young man says to the woman Still, you'll recognize a lot of

he's just met. She smiles and responds, Greenberg's strengths in this story

"Everyone has pipe dreams." about an overbearing German-Jewish
woman, her stifled, yearning daughter and

Ouch! This wicked brand of verbal the man who insinuates himself into their

pinpricking — from a perfect stranger, no lives.

less! — could come from the pen of only one

playwright: Richard Greenberg. Some might claim that Greenberg has

recreated "The Glass Menagerie” as an urban

Advertisement
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Jewish cautionary tale, and Greenberg does
explore some of the same delicate issues
that Tennessee Williams did. Lili Adler (Kate
Arrington) has been overprotected by her
mother Eva (Sandra Shipley), a damaged but
domineering matriarch in a man-less
household. Like the Wingfields, the Adlers
tiptoe around the yawning chasm left by an
absent husband and father whose departure
is surrounded by an unspoken and hurtful
story. But there's one big difference

between the two families: the Adlers are rich.
Stinking rich.

Nick Lockridge (Patrick Zeller) certainly fills
the role of the handsome and charming
gentleman caller. When he flops into

Lili's world one sultry summer day

(quite literally: he emerges from the water
and makes himself comfortable in the front
yard of the Adlers' lakeside mansion

while Lili spies on him from behind the
garden furniture), he soon rouses our
suspicions. Lili has been admiring Nick from
afar — he's been staying at a resort on

the other side of the lake - but as we and the
Adlers get to know him, and Nick's

romance with Lili begins to take hold, his
attractive, vaguely patrician persona

doesn't stand up to scrutiny. Why is he

on such a lengthy vacation from his job as a
Time magazine journalist? And why is a goy
like Nick putting up with a fish-out-of-water
experience at a tacky Catskills resort?

The withering examination of Nicky's
biographical claims comes mainly from Eva.
She doesn't trust the smooth young

man, whose romance with her daughter
quickly turns into an engagement. "He's

the sort who takes what's yours and

then behaves as if it were his own,” she says
darkly.

The play's second act is packed —

perhaps a little too densely — with plot twists
that confirm Eva's worst suspicions

about her son-in-law-to-be. But rather than
reveal all of her knowledge to her head-
strong daughter, Eva plots to use it
cunningly, in a way that she knows will cause
maximum damage to Lili's budding
romance. Lili has made a lifetime project out
of disobeying her mother's commands

and suggestions, Eva confides to her maid,
the long-suffering and all-knowing Olivia
(Sharon Hope). The only way to stop

Nick's plans is through subterfuge.

As in many of his later plays, Greenberg has
created an irresistible series of situational
dissonances. The best of them concerns the
Adlers' inconveniently located summer
home. As a well-heeled German-American
Jew, Eva feels she has nothing in common
with the rabble across the lake at the
working-class Jewish resort. "We must suffer
proximity to some of the country's

most comical misfits,” she complains.

Advertisement
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You'll also recognize some

Greenbergian archetypes here, Lili,
particularly, owns the same brilliant but
eccentric misfit quality as the main
characters in "Hurrah at Last,” "The Dazzle"
and other Greenberg plays.

Director Kim Rubinstein has tackled this
script before, and she knows how to make
her actors balance their characters'
simultaneously revealing and deceptive
gualities. She and scenic designer Wilson
~Chin have gone to ingenious lengths to
satisfy the challenges of the Cassius
Carter's in-the-round stage.

Zeller's Nick is maybe a bit too sunny
and glib to be plausible as a man carrying
such a large load of concealed baggage.

The women, though, are superb.

From her first, tentative entrance, we can tell
that Arrington's Lili is a handful; bright,
conflicted and crammed with erudition,
feverish thoughts and neuroses that can find
no outlet. As Eva, Shipley captures a
beguiling and complicated mix of warmth,
snobbery, deep hurt and world-class
connivance. It's quite a show. Playing

Olivia, the longtime family servant who
knows exactly where the hodies are buried,
Hope brings a cryptic knowingness and
unspoken pain to a fascinating but
underwritten part.

Is "The American Plan" essential Greenberg?
Probably not. But if you're one of the

many fans who have been lucky enough to
follow the playwright's development

over the last decade through his frequent
South Coast Rep appearances, this is a
production that will fill in some blanks — and
satisfy your hankering for that bracing,
inimitable Greenberg dialogue.

Contact the writer: 714-796-7979 or
phodgins@ocregister.com
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Theater
goes crazy
(times three)

by Jean Lowerisan

“The American Plan’
s w old are you when it's too

asks the 20-something Lil
(Kate Arrington) plaintively.

The maid Ofivia (Sharon Hope)
answers "35" but the real answer
seems to be "whatever age you are” for
this bunch of droopy, bored andfor
crazy characters in the Catskills, some
onvholiday.

Lili is there with her autocratic
German-accented mother Eva (Sandra

Shipley), shé of the “lcoming late

Ibsenesque figure,” gobs of mongy and
a mean stroak the size of Texas. They
five in the imposing farhily home across
the lakefrom the Borscht-Belt hotels.

Liithes walked out enthe pierwheria
walerlogged Adonls named Nick.

{Patrick Zeller), unaware this js private
property, pulls himself out of the water,
Conversation -ensues (1 Tke the way
you look,” says L, “Ike nothing ever
happened to.you”} and romance will
inevitably folow, thotigh we wilt soon
find- ol that very littie is as it appears in
this universe.

Richard Greenberg's The American
Plan plays through March 30 at the Old
Globe's Cassius Carter Cerwe Stage,

Photo by Craig Schyartz, Left i
Lockdge.” Kate Arington as

West coast premiere of Te A
Greenberg, directed by Kim Ruliinsteiri,

directed by UCSD's Kim Rubinstein.

Set in- 1960, 'on the brink of major
social changes, Gresnberg's charac-
ters are stuck in. thelr selfimposed
boxes, perhaps. desiring- charnge, but
more inclined to pratend than-to-do trie
work required to effect the transforma-
tion.

Wheri Eva meets Nick, she'leads him
to believe he may be the one for: Lili,
and soon after is asking, "Where shall

we'have the wedding?”

Predictably, this shall not come: to
pass. Mom doss her. research on the
intended groom, finds him a dedicated
liar-(and, -in fact, apparently bisexual),
ancl that isthat. The play endsina coda
in which'it is clear thatino one is-happy.

This is' Greenberg’s. third Old-Globe
appearance (his. Take -Me .Out won a
2003 Tony; last season’s The Vioket Hour
is the other):and in every one of his

plays (as wel as a
fourth | saw in New
York called The
House in Town), 1eft
wondering- ‘why |
should care -about
these  characters.
Greenberg  never
gives ma a reason.
He seldom even
gives me enough
information to under-
stand the characters.
Why is Eva a.dragon?
Why Is Lill crazy? why
is Nick & fiar, and why
would he even-con-
sider giving up his
society girlfiend. for
this  droopy (and
loopy} gif?  And
whats with his gay
friend Gil {(Michael
Kirby), who seetns to
be a stalker?

The actors work

their hearts out, ‘but 1 never got the
answers, and. after a while, as with all
Greenberg plays, | slopped caring,

The- American Flan ‘plays through
March 30-at the: Old Globi's Cassius
Carter Certre Stage: Plays Sunday,
Tuesday and Wednesday at 7 pmi;
Thursday through Satirday at 8 p.m;
matinges Saturday and Sunday at 2
p.m. For fickets call 618-23-GLOBE or
yVisit www.theoldgiobe.org.
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Globe's ‘Plan’
a surprising .
human drama

By Eileen Sondak

"For THE EAsT CouNty CALIFORNIAN

The Old Globe’s Cassius Carter
Stage is featuring the west coast pre-
miere of “The American Plan” — a
fascinating work by Tony Award-
winning  playwright  Richard
Greenberg. “The American Plan” is

- set in the Catskills,'a conivenient get-
away spot outside of New York City
that was a mecca for Jewish vaca-

tioners until the 1960s. However,:

the play is not about typical tourist
life in that pleasant mountain
retreat. :

It is & human drama -— and black
comedy — with three characters at
its core: a quirky young girl, her
domineering mother, -and a young
man whose presence in the"family
strains the tenfious relationship
between mothér and daughter and
sets the play’s dramatic merry-go-
round in motien.

The play is full of surprising plot
twists, as we learn that none of the
protagonists are what they seem to
be. The playwright keeps you
intrigned with fhese emotional

. Photo by Craig Schwartz
Arrington -and Sandra
Shipley in The American-Plan""

Kate

detours, even when the story seems
a bit far-fetched.

.Local gudiences know
Greéenberg’s work from his dark
comedy, “Take Me Out,”" which
takes a different look at-the old ball-
game. “The American Plan” plays
with one of the same themes — but
in an entirely different way. It
appears that putting a different spin
on-what starts as a predictable story
is Greenberg’s-calling card.

The title of the play refers to the
three-meals-a-day accommodations
most hotels in the Catskills offered
their -guests, Under, the American
plan, dining was the centerpiece of
the stay. “The American Plan” takes
place across the lake from that lav-
ish lifestyle, in the summer home of

Eva’ Adler, a haughty refugee of the

Holocaust.

In one of the most exciting
entrances in the history of the
Cagsius Carter, a young man shows
up at the compound.. From then on,
sparks fly between Nick (Patrick
Zeller) and the eccentric daughter
(Kate Arrington), and later with Eva
(Sandra Shipley) getting into: the
complex mix. = '

The acting 1s outstanding,
although the quick changes in direc-
tion make all three leading roles vir~
tuoso parts, Two other actors —
Shargn Hope as the faithful servant
and-Michael Kirby-as a not-too-wel-_
come, 0ld friend — contribute excit-
ing moments of their own to the
piece. Under Kim Rubinstein’s
direction, all the characters are edgy
and alittle mysterions. . .

You might notexpect the theater-
in-the-round ambiance of the
Cassius Carter to lend itself to a
country setting (complete with a
small-body of water and a grassy
area) but scenic designer Wilson
Chin .managed to -make the
ambiance feel right as rain.

“The American Plan” is a chal-
lenging theatrical work, but the Old
Globe’s top-notch .ensemble makes
it seem - like child’s play.
Nevertheless, there is nothing sim-
ple about the story and the emotion-
al depths it mines.

“The American Plan” will continue at
the: Cassius Carter through March
30th. Tickets can be purchased by
calling (619) 23-GLOBE.,
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Plan Well Acted

“How can you take the sadness away from
a girl who learned it so early in life?”

aybe things’re different across the lake,
M where vacationers play nonstrenuous

games and pound down chow on the
American Plan: three squares, plus tes, coffee,
and snack breaks. They’ve come to the Catskills
in the summerof 1960, it wonld
seem, not for relaxation but reg-
imentation. Their vacation will
be orderly; predictable, and with-

REVIEW
JEFF SMITH

aren’t what they seem. Her mother’s two- and
possibly even three-faced (doés she'care or doesn’t
she— or, conditioned by Nazi horrors and obliv-
ious to her own motives, is she smothering her
daughter to save her from evils unseen?). Is Nick,
Lili’s allegedly understanding
Beau, justa gold-bricker after her
inheritance? Olivia, the African-
American maid, has a:past, butat

out incident, just like last year
and the year before: programmed fun.

On Lili’s side, the lake is the “River Styx,” the
boundary between the Earth and Hades she
crossed somewhere in her youth (“how can you

- take the sadness away,” her mother asks, “from
a girl who learned it so early inlife?”). Lil’s bril-
liant — referencing Milton, Faulkner, and
T.S. Eliot — but, according to her mother, she’s
also psychotic and cursed to live “an intricately
unhappy life.”

In The American Plan, Richard Greenberg’s
written a fascinating character: Lili’s an Ophelia
who didn’t commit suicide. Possibly influenced
by her German-Jewish’s family’s experiences dur-
ing WWI, she projects the Holocaust onto the
world, finding insidiousintent everywhere (she’s
convinced her mother murdered her father, for
example). Lili's cried “wolf” so many times she
could utter the truth unvarnished and you’d only
hear a howl.

In an irony so broad it becomes predictable,
Lili’s right. Things, on this side of the lake at least,

least she’s honest enough to admit
that, if she confessed it, you wouldn’t like her
anymore, By the time young Gil shows up, look-
ing innocent as can be, his deeper motive comes
as no surprise.

Like'mostillusion-versus-reality plays, Amer-
ican Plan suffers from a domino effectonce you
realize things aren’t what they seem, you can an-
ticipate that those to come will bring
disillusionment as well. Sometimes Greenberg
strikes a balance between'both possibilities (Nick’s
affections seem genuine, or do they mask a greater
affection for his:Main Chance?). But the second
act unfolds as expected, its fatalistic payoff lack-
ing the punch of the first act’s strong setup.

Greenberg is one of this country’s finest play-
wrights. But-compared to his Three Days of Rain
and Eastern Standard, American Plan is a minor
work. Even so, the writing’s sharp and often quite
witty, especially with Lili’s unique take onthings:
her controlling mother’s a “looming, late-Ibse-
nesque figure”; and, a variation on Shakespeare’s
Miranda, Lili wishes that Nick was a brave new
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Patrick Zeller, Michael Kirby in The American Plan

The American Plan, by Richard Greenberg

Cassius Carter Center Stage, Simon Edison Centre for the Performing Arts, Balboa Park

Directed by Kim Rubenstein; cust: Patrick Zeller, Kate Arrington, Sharon Hope, Sandra Shipley, Michael
Kirby; scenic design, Wilson Chin; costumes, Emily Pepper; lighting, Chris Rynne; sound, Paul Peterson

Playing through March 30; Sunday, Tuesday, and Wednesday at 7:00 p.m. Thursday through Saturday at
8:00 p.m. Matinee Saturday and Sunday at 2:00 p.m. 858-234-5623,

The Clean House, by Sarah Ruhl

San Diego Repertory Theatre, 79 Horon Plaza, downtown

Directed by Sam Woodhouse; cas: Claudia Vdzquez, Rosina Reynolds, Annie Hinton, vonne Coll, Ron
Choularton; scenic design, Victoria Petrovich; costumes, Jennifer Brawn Gittings; lighting, Christian Deangelis;
sowund designfcomposer; Stephanie Robinson

Playing through March 22; Sunday and Wednesday at 7:00 p.m., Thursday through Satirday at 8:00 p.n.
Matinee Sunday at 2:00 p.m. 619-544-1000.
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being, to whom “nothing ever
happened.”

As Lili, Kate Arrington ex-
pertly handles the roles
ematiprial 108 sSequiturs-and
leaps of language. Arringtonalso
conveys the sense, throughout,
thar Liliknows the oatcome.
She's'read. The American Plan,
and muchof her inney tension
comes from strugeling against
the inevitable.:She ¢ven refer-
eicels Opheliay at one poing
when drawn tothe lakeshoreof
Wilson Chin's appealing s—al-
beit Asteroturfed — set,

As Nick, Patrick Zeller has
anie of the most striking ens
trances in recent memiory —
mikes qhite a splash; let's say,
He and Michael Kirby, as Gil,
and Sharen Hope as dour
Olivia, docapable work, How-
ever,: Lili's domincering, elitist
mother Evagets lostin Sandra
Shipley’sthick Germun-Jewish
accentand programmed affecs
tations, Shipley is too strident,
even ivher calmerscenes, and
too external. She's 2 Tyrant,
capital T, Wewatch the reality
of Iimitative deting rathey than
the illusion of performance.

i
‘The elegant, creamy-white ly-
g room, with faux marble
floor, af the beginning of Sarah
Ruhl's Clean House 1§ so fm-
migculate it's the Kind of place
peoplephotorshoot ratler than

inhabit. To the eyes ofitsownier,

a workahelic-surgeon mamed
Lane, however, the jolnt’s a sty
Worse, her Brazilian cleaning
Jady Mathilde refisses to work.
She'd rather createajoke so per-
fect the hearer would die from
laughter.

Annie Hinton, Claudia Vazquez

e

In Freudian terms, an anal
fixation can cause an obsession
with dleanliness,order, evenper-
fection, Lane’s got one So does
her husband Charlesalsoasurs
geonand her sister Virginia,
who phee saw Buropean ruins
and wondered ‘why someone
hadn’tswept them awpy—and
who oifers tobecome Mathilde's
surrogate clearer, Now ininid-
dleage; they've become so rigid
they're almost emotionally statie.
Inahybridsstyle that combines
farée, operatic aria, and Gabriel
Garela Mérquez's “magic real-
I, The Cledn House declires
that anality is banality, In it
place, Ruhl advodates 2 life-as
spontancous 4s laughter,

“A good joke can clean out
the insides,” Mathilde says, wav-
ing theavthor's banner,

The play jumps to unex-
pected places — the Arctic cirgle,

among themy—and alliarices:
thecheating husband falls forar
dlderwomar (16 Whom he sings
while Operating on hier): It also
conibines locales; as apples-fall
from one reality to-another,

The Sart Diego Rep'sapen-
ing-night performance was
tentative in.spots (e varfous
epiphanies could be more
epiphanic, for éxaniple, dnd the
tast could worry less abont
making themagiceredibleand
Just etjoy making ith in oth-
ers, itreached thelaughter-like
spantaneity Ruhlrequires. Bug
throughout, as it wends its de-
constricting way, The Cléan
House is & very, very funny
play. w

Page 3
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Globe hatches ‘American Plan’

Aoy -

e

Patrick Zeller and Kate Harrington play the leads in ‘The American Plan’ a

drama-about characters writing their own histories during the 1960s. The

play runs throtugh March 30.at the Old Globe;

By José A. LGpez

Barly in “The American Plan,”
a woman looks at a man she’s just
met — and to whom she’s obvi-
ously attracted (0 — and tells him
he looks like someone nothing has
ever happened to, calling him a
“tabula rasa,” or clean slate.

It’s 4 loaded phrase, one that sets
up a main theme of the Richard
Greenberg play, running through

FPhoto Provided

March 30 at the OIld Globe’s
Cassiug Carter Cenire Theatre.

Nick Lockridge (Patrick Zeller),
like all of the play’s characters, is
not without a past, and its conse-
quences play a major part in the
development of the plot.

The play explores the way peo-
ple interpret their histories, and
the stories they tell — real and not
~- about who they arc and where
they’re going. It also looks at the

Please see Plan page B14



Page 2

Continued from page B7

effect the stories have, both on the
people to whom they are told and on
those who are telling them.

Contradictions arc a staple of
Greenberg’s plays (who won a Tony
Award. for his 2003 play “Take Me
Out,” about a gay baseball player) and
this one is no exception.

It is set in 1960, in the New York
Catskills, a resort area known as the
“Borscht Belt,” popular ‘with middle
class Jewish families from Brooklyn
and-the Bronx. The title, on the sur-
face, refers to a hotel practice of
including breakfast, lunch and dinner
with the price of lodging.

We never see the resort (though we
hear the resort’s public address system
now and again), or another nearby
house mentioned by the characters.
Tustead, the entire play develops in
a grassy backyard, complete with a
weather-beaten pier overlooking a
lake.

It is, as one character suggests,
“neither here nor there” and the set
designed by Wilson Chin is impres-
sive in giving a good sense of the out-
doors.

Lockridge is staying with friends
—- and a fiancée — at a lake-side
resort, but seeking respite from end-
less games of shuffleboard, Bingo
and Simon Says, he. steals away for

swimming and sunbathing at a nearby
property.

As the play opens Lockridge miakes
a dramatic entrance and is spotted by
Lili Adler (Kate Hamrington) a twenty-
something who is either a free spirit,
charmingly eccentric. or a little crazy.

She seizes onto him instantly, and
they quickly dispose of getting-to-
know-you pleasantries. Their quick-
witted exchange, full of one-liners
(“I'm pre-occupied,” she says, when
he asks what she dogs for a living)
quickly turns intd an odd wooing rit-
ual.

We learn that Lili lives on the prop-
erty with her mother, Eva Adler, an
imperial German-Jew who escaped
from Nazi Germany in a boat (Sandra
Shipley) and Olivia Shaw (Sharon
Hope) their loyal but obstinate ser:
vant.

It is evident that wealthy Eva
doesn’t belong in the Catskills, where
her regal composure eatns her the
nickname “Czarina.” In fact, néne of
the eharacters really “fit in,” not in
the Catskills, tot in the neatly défined
roles they’re supposed to inhabit,

The play suggest the characters
are also mired in lives that are “nei-
ther bere not there,” their aspirations
entangled — and to a large degree
stifled — by the predoniinant mores

of 1960s America.

The action develops as Lili and
Nick forge a relationship and he. is
pulled between his love for her and
the demands and the ever-dominating
Eva.

They both tell him contradicting
stories in their attempts to get him on
their side. Eva may have poisoned her
husband; if 1ili is to be believed. Or
maybe Lili, who spent some time in
a hospital, is just telling stories. Like
Nick, the audience is kept guessing
through mnost of the play.

Things get further complicated in
the second act, when Lockeidge’s past
comes knocking in the form of Gil
Harbison (Michael Kirby), who has
no qualms about marrying into money
and suspects that Nick may be doing
the same. He has other plans for Nick,
tearing him yet in another direction.

In an interview printed in the pro-
gram nofes, Greenberg says that “The
American Plan” is one of his most
plof-driven ventures, an amalgam
of different genres from comedy to
melodrama.

It’s not a traditional plot, however.

Although it includes some clever
twists that manage to be both bold and
nuanced, the plot may be the wealest
part of “The American Plan.” It butlds
up slowly then erupts, It’s an interest-

ing play, but ultimately the plot seems
shoe-horned in.

An epilogue, which takes place 10
years later, also feels tacked on. It
does, however, provide an open-ended
resolution, if not closure to the char-
acters.

The actors do a great job of getting
the audience to know and care for the
characters they inhabit, even if it takes
some time to get used to their speak-
ing patterns. The characters are vivid-
ly drawn, and one does end up caring
about what will happen to them.

Zeller does a good job of making
Lockridge believable as the play slow-
ly chips away at his clean-cut image
to reveal tortured soul. Shipley plays
Ava with great aplomb, and does quite
a feat of creating a character that is so
sympathetic, despite the tragic hmpli-
cations of her constant calculating and
manipulation. Harrington does a good
job of balancing the quirkier side of
her character with her vulnerability;
showing just why Nick might be able
to fall for herdespite her instability.

“The American Plan” is directed
by Kim Rubinstein, currently in the
acting faculty of the University of
California, San Diego.

" Tickets range from.$42 to $59. For
more information, go to www.the-
oldgiobe.org.
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Globe goes Gothic in the Catskills

Bv CHARLENE BALDRIDGE | ViLace News

The Old Globe goes Gothic in
the Catskills of 45 years ago with
Richard Greenberg’s eerie and
poignant 1990 piece titled “The
American Plan.” Thanks to
sound designer Paul Peterson’s
initial musical selection, a bit like
Ophelia’s mad scene from
Ambroise Thomas® “Hamlet,” we
know immediately that we’re not
in Kansas anymore, especially
when Lili Adler (the extraordi-
nary Kate Arrington} enters. The
whimpering sound of the vocal
portrays her mental state as well
as her titillation upon seeing Nick
Lockridge (Patrick Zeller; excel-
lent), who'’s staying at the resort
on the other side, emerge from
the “lake” inside the Cassius
Carter Centre Stage. There’s a bit
of stage magic for you.

A New Yorker who went to
Sarah Lawrence, Lili summers
with her widowed rother, “a
dreadful woman” who survived
the Holocaust, and their aging,
privileged and knowing servant
Olivia (Sharon Hope, a terrific
portrayal) in a mansion on the
shore.

As played by Sandra Shipley,
Eva Adler is the manipulative

mother from hell, atiracting,
repelling and destroying a differ-
ent young man each summer.

We witness the process aghast
and grow more certain with

6
... Eva Adler is
the manipulative
mother from hell,
attracting, repelling
and destroying ...

29

every scene that the situatior,
the characters and their motiva-
tions are not as they seem. Truth
is elusive and the second act wal-
lop delivered by young Gil Harbi-
son (Michael Kirby) comes out of
the blue.

The lake is truly a palpable
character and one expects Lili,
like the tragic Ophelia, to wind
up tangled in its reeds, especially
when Nick teaches her to swim.

As staged by Kim Rubinstein —
who heads the undergraduate

acting program at UCSD and was
associate artistic director at Long
Wharf Theatre — it had its slug-
gish moments opening night
{Feb. 28). As it tightens during
the run, “The American Plan”
will become an even more fasci-
nating page-turner. The
inevitable ending leaves one
wanting more of these finely
played and finely etched charac-
ters.

The 01d Globe has produced
Greenberg’s “The Violet Hour,”
“Three Days of Rain” and “Take
Me Out.” The playwright, whose
characters are always fascinating
and complex, never repeats him-
self. .

Beautifully bathed in summer
by Chris Rynne’s lighting, Wilson
Chin’s set and Emily Pepper’s
costumes, the experience takes
us to upstate New York, circa
1960. On the surface, it’s a famil-
iar-and comforting summer of
our youth, but the psychological
waters are extremely dark.

“The American Plan” contin-
ues through March 30 in the Cas-
sius Carter Centre Stage. For
information and tickets, visit
www.theoldglobe.org or CALL
(619) 23-GLOBE. #
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PHOTO BY CRAIG SCHWARTZ

Patrick Zeller as “Nick Lockridge” (left) and Michael Kirby as “Gii Harbison” in
The O1d Globe’s West Coast premiere of “The American Plan)’ through March 30.
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CHECK THIS OUT

By any other name: For a play of its
title, The Old Globe Theatre's The
American Plan doesn’t really feature
anything all that American, Sure, it's
set in the Catskills, and the year is
1860, when the torchi was passed to a
new president and a new generation—
but Richard Greenberg's story may as
well have unfolded in Jakarta. It-cen-
ters on Lily (Kate Arrington), eccentri-
cally and desperately fighting her Jew-
ish mother Eva's control as a
mysterious man-drops into theirlives,
Turns out he's had a clandestine hook-
up. with another guy, et cetera, et
cetera. It's all highly situational, and
that calls for subtext that'enhances the
setting, but little of that is forthcom-

The American Plan

ing (Eva's a Holocaust survivor, for
exarnple, yet Greenberg glosses over
her experiences). Director Kim Rubin-~
stein goaxes a nice performance from
Arrington, but without some kind of
uniquely American social or historical
backdrop, everything else seerns flat.
The show runs through March 30 at
The Globe's Cassius Carter Cenire
Stage, 1363 Old Globe Way in Balboa
Park. $52-$69. 619-23-GLOBE or
www.cldglobe.org.

~Martin Jones Westlin
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‘The American Plan’:
Gothic in the Catskills

By CHARLENE BALDRIDEE | Dowsrrowy News

The Old Globe goes Gothic in
the Catskills of 45 years ago
with Richard Greenberg’s eerie
and poignant 1990 piece titled
“FThe American Plan.” Thanks to
sound designer Paul Peterson’s
initial musical selection, a bit
like Ophelia’s mad scene-from
Arnbroise Thomas’ “Hamlet,” we
know immediately that we're
not in Kansas anymore, espe-
cially when Lili Adler (the
extraordinary Kate Arrington)
enters. The whimpering sound
of the vocal portrays her mental
state as well as her titillation
upon seeing Nick Lockridge
(Patrick Zeller, excellent), who’s
staying at the resort on the
other side, emerge from. the
“lake” inside the Cassius Carter
Centre Stage. There’s a bit of
stage magic for you

A New Yorker who went to
Sarah Lawrence, Lili summers
with her widowed. mother, “a
dreadful woman” who survived
the Holocaust, and their aging,
privileged and knowing servant
Olivia (Sharon Hope, a terrific
portrayal) in a mansion on the
shore.

As played by Sandra Shipley,
Eva Adler is the manipulative
mother from hell, attracting,
repelling and destroying a dif-
ferent young man each sutmmer.

We witness the process aghast
and grow more certain with
gvery scene that the situation,
the characters and their motiva~
tions are not as they seem.
Truth is elusive and the second

act wallop delivered by young
Gil Harbison (Michael Kirby)
comes out of the blue.

The lake is truly a palpable
character and one expects Lili,
like the fragic Ophelia, to wind
up tangled in its reeds, especial-
Iy when Nick teaches her to
swirn.,

As staged by Kim Rubinstein
— who heads the undergradu-
ate acting program at UCSD and
was associdte artistic director at
Long Wharf Theatre — it had
its sluggish moments opening
night (Feb. 28). As it tightens
during the run, “The American
Plan” will become an even more
fascinating page-turner. The
inevitable ending leaves one
wanting more of these finely
played and finely etched char-
acters.

The Old Globe has produced
Greenberg’s “The Viplet Hour,”
“Three Days of Rain” and “Take
Me Out.” The playwright, whose
characters are always fascinat-
ing and complex, never repeats
himself.

Beautifully bathed in summer
by Chris Rynne’s lighting, Wilson
Chin’s set and Emily Pepper’s
costumes, the experience takes
us to upstate New York, circa
1960. On the surface, it’s a
familiar and cornforting summer
of our youth, but the psycholog-
ical waters are extremely dark.

“The American Plan” contin-
ues through March 30 in the
Cassius Carter Centre Stage. For
information and fickets, visit
www.theoldglobe.org or CALL
(619) 23-GLOBE. &
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ernc cast unfolds solid story in ‘Amencn Plan’

Kate Arrington, Sandra Shipley and Patrick Zeller star in 77e
American Plan. Photo credit: Craig Schwartz,

Review by Diana Saenger

t in the early 1960s
on a lovely isle across
lake from the famed
Catskills retreat, The American
Plan tackles several themes
in its cross examination of
America’s double standards
during that era.

The playwright is Tony
Award-winning Richard
Greenberg, who is considered
one of the American theatre’s
greatest living playwrights, Kim
Rubinstein directs the marvel-
ous cast of

Kate Arrington (Lily Adler},
Patrick Zeller (Nick Lockridge),
Sandra Shipley (Eva Adler),
Sharon Hope (Olivia Shaw)
and Michael Kirby (Gil Har-
bison).

Lily-is outside her moth-
er's home one day when she
comes upon a young many
sunbathing near the boat dock.
She learns Nick swam across
from the Catskills to get away
from “the stuffy crowd.” They
talk, and then flirt; she learns
he writes for Time magazine
and wants to be an architect;
he learns she lives off of her
mother's wealth but has pipe
dreams. Very quickly Nick
discovers Lily is not like most
of the women he meets.

Lily flits about the grassy
knoll giggling, finishing Nick's
statements and asking silly
questions like, “How old are
you when it’s too late to be
happy.”

Once Nick has swam away
but promised to return, Eva,
Lily's German mother, and

Olivia notice Lily is smitten.
Over the course of the next half
of the play, Eva not only meets
Nick, but practically calls him
a liar about everything he’s
told Lily. She’s like a Gestapo
investigational officer, but sur-
prises Nick when she doesn’t
let on to Lily about some of
his transgressions and instead

bargains with him to keep up
his affection towards Lily.

It’s hard to say - who the
best of the three leads is as

I are delightful. Shipley is
like a two-way mirror where
she’s the doting mother who
turns into the stern Jewish
task master, even berating Ol
ivia when things are not right
for tea. “How can you have
demitasse when the spoons are
elsewhere,” she barks.

Arrington is the perfect Lily,
giddy, acquiescent and want-
ing only to love and be loved.
She's trapped in a world she

" so badly wants to escape that

she will take am;thmg truth
or not.

Zeller is like the three faces
of Eve in this story, “Lily must
be singed by a thing to keep
from being -incinerator by it,”

Eva tells him. Which leaves

Nick not quite knowing which
way to turn.

Topping off this entertaining
play is the set, which artfully fits
in with every scene and com-
bined' with the great perfor-
mances make that.imaginary
Catskills come vividly to life in
our imagination.

The American Plan runs
in the Cassius Carter Centre
Stage, 1363 Old Globe Way
in Balboa Park now - March

30. For tickets or more info call
(619} 23-GLOBE, visit Globe
website www. TheQldGlobe.
org or the Globe box office.

‘Coming Soon...to the
Globe - Dancmg In The
Dark’

Dancing In The Dark, with
book by Douglas Carter
Beane (Xanadu, The Little
Dog Laughed), adapted from
the screenplay by Betty Com-
den and Adolph Green, music
by Arthur ‘Schwartz, lyrics by
Howard Dietz, and directed
by Gary Griffin (The Color
Purple), produced by Permis-
sion of Warner Bros. Theatre
Ventures, Inc., runs in the
Old Globe Theatre March 4
-~ April 13,

Golden Globe-winner and
multi Emmy-nominated stage
and screen star Scott Bakula
(Quantum Leap, American
Beauty) will play the role of
“Tony Hunter.” Patrick Page
{who just wrapped up his sec-
ond season playing the title role
in the Broadway production of
Dr. Seuss’ How the Grinch
Stole Christmas!) will portray
the role of “‘Jeffrey Cordova,”
and Tony Award-winner Beth
Leavel (The Drowsy Chap-
erone) will play “Lily” in this
delightful new musical based
on the classic MGM movie The
Band Wagon.

Scott Bakula, Beth Leavel and cast rehearse for Dancing in
The Dark
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Kim Rubinstein, head of UCSD’s undergrad acting program,

‘PEOPLE ARE DEEPLY MYSTERI

By James Hebert

ARTS WRITER %
1 the stage of the Old Globe's
Cassius Carter space, where
Richard Greenberg’s “The
American Plan” opens this
week, there’s a small pool of

“water. s a fitting feature for a play

whose characters convey a deep
sense of fluidity. 1
“It's very much about identity,” |
says Kim Rubinstein, who has |
headed the undergraduate acﬁngg'
program at UCSD since last spring;
and makes her Old Globe directing
debut with the play. “It's like, what
is the difference between the illu- |
sion of a person, and what's real? !
“I'm very interested as a direc-
tor in what we know and do not
know about ourselves. And when
you're creating a character as an

o <

directs the West

GEEES

Coast

Director Kim Rubinstein's comfortable
with ‘The American Plan's'
paradoxes — ‘We're made of opposites’

DETAILS

“The American Plan"

When: Tuesdays-Wednesdays, 7pm,;
Thursdays-Fridays, 8 pm. Saturdays,
2 and 8 p.m.; Sundays, 2 and 7 pim.;
through March 30

Where: Old Globe Theatre's Cassius
Carter Centre Stage

Tickets: $42-559

Phone: (619) 234-5623

Onfine: TheOldGlobe.org

actor, you always want to figure
everything out. But really, people
are deeply mysterious. We're full of

paradox. We're made of opposites.”

That layered feel for characters’
complexities and contradictions
runs strongly through Greenberg’s
works — “The Violet Hour,” “Three
Days of Rain” and the Tony-winning
“Take Me Qut” among them.

This happens to be Rubinstein’s
second time directing “The Ameri-
can Plan” — the first was six years
ago with Roadworks in Chicago
— and so returning to it has proved
an identity-finding expedition for
her as well.

The play is “so much about being
at a crossroads,” which is where

premiere of “The American Pian.

* Earnie Grafton / Union-Tribune

the Cleveland native was back in
2002 (thanks to a pending divorce
and other life events).

«“All five of the characters feel,
in different ways, frozen with ter-
ror,” Rubinstein says. “And alsoc a
tremendous yearning to change.
There’s a huge yearning in this
play, and a feeling of being trapped.
And | certainty was in that when 1
was directing it.

“(Sp) it's pretty fascinating to
come back to the play. ' not as
close to it now, but I can see it bet:
ter, in a way.”

First staged in New York in
1990, “The American Plan” takes
place in 1960 at a resort hotel in
the Catskills. The play centers
on Eva Adler (Sandra Shipley), a
strong-willed European transplant

see ‘American Plan,’ 5
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CONTINUED FROM PAGE 4

who lost much to the Holocaust;
her cowed daughter, Lily (Kate
Arringtan); and Nick Lockridge
(Patrick Zelier), a magazine writer
who creates a rift when he drifts
into their lives,

Although Jerry Patch, the Globe's
coartistic director, worked on 10
or 86 of Greenberg’s plays in his
long tenure as dramaturge at South
Coast Rep in Orange County —
which commissioned a number of
the playwright’s works — this one
didn’t happen to be among them,

“We always felt, well, we'll do
that one someday,” says Patch,
who considers Greenberg a good
friend. “And then he'd come out
with another one and another one
— he just took his own spét in the
calendar again and agdin.”

Palch describesGreenberg as. ~
a “writer’s writer,” deeply knowl-
edgeable about craft and able to
master 4 wide variety of subject
matter and emotionaldanes, (Al
though “Take Mé Out,” about {Her«s
coming-out of a gay baseball player,
made the biggest splash of all his
plays, a New York revival of 1997
“Three Days of Ruin” caused a
clamor in 2006 mostly because it
starred Julia Roberts.)

A sister piece opens at North Coast Rep

s “The American Plan” chronicles, in part, the lasting copse-
quences of the Holocaust, another play opening locaily this
week deals with that atrocity more directly,
North Coast Repertory Theatre’s “A Shayna Maide!” is the
story of two sisters — one of them a Holocast SUrvivor — reunit-
ed in America 20 years after World War 11, The play, by Barbara

Lebow, has previews tonight and {

running through March 23.
‘When “A Shayna Maidel”

omorrow and opens Saturday,

(which translates from the Yiddish as

“a pretty gir]”) had its local premiere with the Gaslamp Quarter

Theatre in 1991, it was directed by David Ellenstein, who cast his
father, Robert, in the work. Now, Ellenstein is Nor'th Coast Rep's
artistic director, and is again headingaup the production.

The cast for this show i

ty Hall, Jessica i

*" "The relationshi p at the core

of “The American Plan,” Patch
recalls, was inspired by a simaple
scene Greenberg observed at'y’
restaurant: the interaction of two
women who appeared to be mother
and dafighiter.

“The older woman was talk-
ing,” says Patch, “and the youn ger
woman was moving her mouth, as
if she were trying to eat the words
as fast as she could” — a madel for

“the power relationship betwee
va anid Lily,

Although the play is not really
about the Holocaust, says Rubin-
slein — she talks of the romance
and humor that leaven the work’s
more somber elements — that
tragedy does loom large because of
its lasting emotional Jegacy.

“Ithink part of what this play

is about is what's inherited,” she

says. “You actually inherit experi-

ence. So the terrors your parents
experienced, the traumas, get
handed down in various ways be-
cause of the way they raise you,
And perhaps in the DNA, some-
how or other.

“For instance, Ava, who escaped
the Nazis in Germany in a boat —
almost like (Shakespeare’s) “The
Tempest’ — has a terror of water,
even though she lives right on this
little lake. And so Lily is (also) ter-
rified of swimming.

“It's in so many places in this
play mwhat Lily has inherited
Ei§edi her mother’s fear, And

‘mother’s need to control her
fUniverse. Because everything was
taken away from her”

Theplayisitime period
leading ellge of 1960s sdtinl
heaval, adds an additional, power-
ful dimensian to the play’s themes
of fractured idgntify and findi
he'Cotirage to chafigbh R
believes.

“Moments like that, when'yg
on the edge of a revolution in you
sell and in the world, it feels like
combusliion,” she says.

“It feels like something’s trem-
bling under the earth, Ready to
burst.”

d

LNgHd

James Hebert: (619) 293-2040; jim.
heberi@uniontrib.com
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UP FRONT

Changing times
In the Old Globe’s production of Richard
Greenberg’s “The American Plan,” characters
are trapped by their fear of life’s changes, and
they must accept that fear and find the courage
toface those changes.
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For contactinformationon these shows,
please cross referencewith accompany-
ing directory. For more Playbill listings,
go to utstreet.com.

THEATER/OPERA

CRITIC'S CHOICE

*The American Plan’ Richard
Greenberg'sstory of power games and
thwarted love at a Catskills resort in1960
getsadelicate, well-acted staging in its
West Coast premiere, Kim Rubinstein's
direction finds a deft balance of comedy
and melancholy, and while the coda feels
a bit out of place, the play's rich atmo-
sphere and sharp-dialogue make for an
involving combination. Closes March 30.
Old Globe Theatre's Cassius Carter Centre
Stage. (James Hebert)

‘The Seven' Hip-hopartist Will Power
has Agschylus's numberinthis funny,
potent and propulsive take on the Greek
dramatist's classic "Seven Against The- |
bes.” Blues, rap and-gospel blend with ~
the ancient story of Oedipus (played as
mack daddy by Edwin Lee Gibson)and
his warring sons, Bill T:Jones's vividly
stylized choreography completes an
original, compelling package. Closes
March16. LaJolla Playhouse; Sheifa
and Hughes Potiker Theatre. (James

. Heberty.

‘A Shayna Maidel’ Two Jewish sisters
reunite in New York after the Second
MWorld War. Rose, who left Polandintime,
is a chic career girl. L.usia has survived a
concentration camp, and Jessica John's
exquisite portrayal makes herthe glow-
ing heart of this beautifully realized
production. David Ellensteln directed,
and.everydetail impeccably evokes

. the’40s, from Marty Burnett's set to
Jeanne Reith's costumes to Chris Luess-
mann's sound design. Closes March 23.
North Coast Repertory Theatre. (Janice
Steinberg)
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For contact information on these shows,
please cross reference with accompany-
ing d ectory. formore Playbilt listings,
¢o to utstreet.com.

THEATER/OPERA

CRITIC'S CHOICE

"The American Plan' Richard
Greenberg's story of power games and
thwarted love at a Catskilis resortin 1960
gets adelicate, well-acted staging inits
West Coast premiere. Kim Rubinstein's
direction finds a deft balance of comedy
and melancholy, and while the coda feels
abit out of place, the play's rich atmo-
sphere and sharp diatogue makeforan
involving combination. Closes March 30.
Oid Giobe Theatre’s Cassius Carter Centre
Stage. (James Hebert) -

rThe Seven’ Hip-hop artist Will Power !
has Aeschylus's number in this funny,
potent and propuisive take on the Greek
dramatist's classic “Seven Against The-
bes.” Blues, rap and gospel blend with
the ancient story of Oedipus (played as
mack daddy by Edwin Lee Gibson) and
his warring sons. Bill T. Jones's vividly
stylized choreography comptletes an
original, compelling package. Closes
March 16. La Jolta Playhouse; Sheila i
and Hughes Potiker Theatre. (James

. Hebert).

A Shayna Maidel’ Two Jewish sisters
reunite in New York after the Second
World War. Rose, who left Poland in time,
is a chic career girl. Lusia has survived a
concentration camp, and Jessica John's
exquisite portrayal makes her the glow-
ing heart of this beautifully realized
production. David Fllenstein directed,
and every detaif impeccably evokes

the '40s, from Marty Burnett's set to
Jeanne Reith's costumes to Chris Luess”
mann's sound design. Closes March 23.
North Coast Repertory Theatre. (Janice
Steinberg)
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‘The American Plan’ comes to The Old Globe

By Whitney Youngs
The era is the early 1960s and the site is the
Catskills where-a-young writer for Time magazine,
Nick Lockridge, ends up spending & supimer at.a
resort hoteland falls inJove with aJewish girl caught
ander the spell of her manipulative mother.
In-Richird Green-

berg’s play, “The
American Plan,” Lily
Adler (Kate Arring-
ton), the 20-year-old
danghter of a wealthy
German émigrés, plans
to marry the WASP
Lockridge  (Patrick
Zeller) with some
qualities fitting of
Fitzgerald’s  Gatsby
narrator Nick Car-
raway by the end of the
first act.

The West Coast
premiere of Green-
berg’s 1990 off-Broad-
way work: is currently
playing on The Old
Globe’s Cassius Carter
stage through March
30 and stars the
British-born  actress
Sandra Shipley as Eva |
Adler—Lily’s over-
bearing mother—who
discovers a skeleton in
her potential future
son-in-law’s  closet,
making him an unfit
suitor.

“The whole play is
so complex and all of
the characters ate very complicated,” said Shipley.
“BEva, 1 think is, deeply flawed, awesingpiring with
her strength. She has a very complicated daughter
who has all sorts of problems, which I think is a huge
disappointment to her, but it’s her only love, it’s the
only thing that she has and she’ll protect that daugh-
ter at all costs.”

Shipley, who moved to America in1973 where
she figured she would live for a year, is based in
Boston and got involved with the local production
since she has worked with Darko Tresnjak in the
past. He is one of the artistic directors at The Old

Sandra Shipley

Globe. The play, directed by Kim Rubinstein, reveals
that Eva and her scientist husband escapé Germany
by boat during World War IL In fact, the concept of
water plays an integral role in the production at the
lake retreat. Eva seems to come from a privileged
life in Germany where she had access to the best

I education and perhaps
thought she  was
immune to the social
compromises she faces
in New York that don’t
put her in the company
of those living on Park
or Madison avenues.
The play concludes
about a decade later in
New York City in a
Central Park West
apartment.

“Eva has come to
the Catskills where she
is mixing: with other
German Jewish people,
but people who she
thinks-—and she’s quite
plain about it—aren’t
& her equals;,” said Ship-
i ley. “She looks down
t on them, and yet as far
i as Americans are con-
cerned she’s one of
them—she’s German
and Jewish.”

As one of the most
well-known living
playwrights, Green-
berg also wrote “Take
Me Out”—which
received the Tony
award and. turned him
into a finalist for the Pulitzer Prize—that came to
The Old Globe in 2005, while his work “The Violet
Hour” premiered in 2006, Greenberg’s play “Three
Days of Rain” was also-a finalist for the Pulitzer and
won the Los Angeles Drama Critics-Award.

“I' had seen some of his work before,” said Ship-
ley about her familiarity with Greenberg’s plays. 1
loved seeing “The Dazzle’ and I find him a very fas-
cinating writer.”

“The American Plan” plays at The Old Globe
through March 30. For more information visit
www.theoldglobe.org.
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UCSD faculty member fo direct ot Old Globe

By Maria Connor

Kim Rubinstein, head of the UCSD un-
dergraduate action program, is directing
the West Coast premiere of playwright
Richard Greenbergs “The American Plan”
at the Old Globe Theater in San Diego.

Rubinstein has both taught and directed
throughout her career, which included
stints.at Long Wharf Theatre, Northwest-
ern University; Univer-
sity of Chicago, Wes-
leyan University, the
School at Steppenwolf,
and national tours.

“Teaching, for mc, is
a sanctuary and a labo-
ratory,” Rubinstein

“The stage is like a
petri dish, with the
people looking down

boundaries of their internal and external
environments so that they can become
deeply reactive. Her classes are about the
process of acting, not the final product.
This enables her students to learn balance: a
willingness-to risk being off balance, yet at the
same time knowing where your stability lies.

“Ultimately, you have to have both,” she
said.

Rubinstein was drawn to “The American
Plan” because of its
themes. To her, the
play is about the
enormous desire for
¢onnection to some-
one who really gets
who you are and the
need for authentic

said. . identity that is kept
She accepted her cur- on fh|3 humqn in check by societal

rent position at UCSD and personal relation-

in April 2007, drawn ] “ ships.

by the university’s rep- eXperlence. “Richard Greenberg

uration. KIM RUBINSTEIN, DIRECTOR does an amazing job

Part of her fascina-
tion with acting is what
she terms the “elusive-
ness” of the craft. During her own personal
studies and apprenticeships, she experi-
mented with physical and abstrace theater.
It is the same kind of experience she tries o
create for her students. She calls this
“wilderness training.”

Before refining technical craft skills, Ru-
binstein believes actors should explore the

of setting up what we
think of as a romantic
comedy and suspense,
and then all of our expectations are turned
upside down,” Rubinstein said. “Every day
in rehearsal, [ am thrilled and amazed by
the many, many layers of these characters.”

When directing; Rubinstein works to de-
velop the psychological and physical mani-
festation of the characters through her ac-
tors.

£

Kim Rubinstein

“The stage is like a petri dish, with the
people looking down on this human expe-
rience,” she said.

“The American Plan” opened Feb. 23
and runs through March 30. For Old
Globe tickets and show times, call (619)
23-GLOBE or visit www.theoldglobe.org.
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I Theater News

Full Cast, Creative Team Set for Old
Globe's The American Plan

Kate Arrington, Pat Bowie, Michael Kirby, Sandra
Shipley, and Patrick Zeller will star in the Old Globe's
production of Richard Greenberg's The American Plan, to
play the Cassius Carter Centre Stage, February 23-March
30. The production, which will open officially on February
28, will be directed by Kim Rubinstein.

The play is set in an idyllic Catskills retreat in the early
1960s and focuses on an elegant and imperious German-
Jewish refugee mother, her eccentric daughter, and the
mysterious young man who enters their lives. Greenberg's
other works include Take Me Out, The Violet Hour, Three
Days of Rain, and The Dazzle. (© Joseph Marzullo/ WENN)

The creative features Wilson Chin (sets), Emily Pepper (costumes), Chris Rynne (lighting),
and Paul Peterson (sound). Rubinstein's regional credits include Guys and Dolls, The
Cocktail Hour, The Intelligent Design of Jenny Chow, and Beckett Shorts.

For more information, call 619-23-GLOBE or visit www.theoldglobe.org.

[ close ]

http://www.theatermania.com/templates/printContent.cfm?strContent Type=news&intType... 1/23/2008
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Cast Announced for West Coast Debut of
Greenberg's The American Plan

By Ernio Hernandez
23 Jan 2008

San Diego's Old Globe Theatre has announced the cast for the
West Coast premiere of Richard Greenberg's The American Plan.

Kim Rubinstein will direct the California run of the 1990 play
that will be presented on the Cassius Carter Centre Stage Feb.
23-March 30 with an official opening Feb. 28.

"Set in an idyllic Catskills lake retreat... in the early 1960s,"
show notes state, "The American Plan tells the tale of an
elegant and imperious German-Jewish refugee mother, her
eccentric daughter straining against her mother's tight leash,
and the mysterious young man who enters their lives."

Kate Arrington (Hold Please) will lead a cast that also features
Pat Bowie (The Song of Jacob Zulu), Michael Kirby, Sandra
Shipley (Pygmalion) and Patrick Zeller.

The design team includes Wilson Chin (scenic), Emily Pepper
(costume), Chris Rynne (lighting) and Paul Peterson (sound).
Leila Knox serves as stage manager.

Playwright Greenberg has penned Pulitzer Prize finalists Take
Me Out and The Three Days of Rain as well as The Violet Hour,
A Naked Girl on the Appian Way, The Dazzle, Everett Beekin,
Hurrah at Last and Night and Her Stars.

Rubinstein recently directed Guys and Dolls, A Midsummer
Night's Dream, Private Lives, The Santaland Diaries and The
Cocktail Hour at Long Wharf Theatre, where she served as
associate artistic director.

The Old Globe currently presents In This Corner (through Feb.
10) and Sea of Tranquility (through Feb. 17). The season will
continue, beyond The American Plan, with Dancing in The Dark
(March 4-April 13), The Glass Menagerie (April 12-May 18) and
the Hershey Felder trio: Beethoven, As I Knew Him (May 3-June
8), Monsieur Chopin (June 11-22) and George Gershwin Alone
(June 25-29).

The Pleasure of His Company and Sight Unseen will be featured
in The Old Globe's 2008 summer season along with
Shakespeare Festival shows Romeo and Juliet, The Merry Wives
of Windsor and All's Well That Ends Well.

Tickets for The American Plan (on sale Jan. 27) are available by

http://www.playbill.com/news/print.asp?id=114529 1/23/2008
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Greenberg's 'The American Plan’' Opens Feb.28 at Old Globe

Back to the Article

by BWW News Desk

Old Globe presents the west coast premiere of
The American Plan, by Richard Greenberg (Take

Me Out, Three Days of Rain), directed by Kim : ‘ ¥ . -
Rubinstein, to run in the Cassius Carter Centre SGVE 2l& on Bmmdw@ i

Stage February 23 - March 30 (press opening: ' nECT il
Thursday, February 28 at 8PM). BlG‘GES? hlfﬁ‘

Theatre tickets, hotels,
"The American Plan is a funny and intriguing look loeal attractions & morel
at deeply rooted double standards of America in
the early 1960s. Set in an idyllic Catskills lake
retreat, the play tells the tale of an elegant and
imperious German-Jewish refugee mother, her
eccentric daughter straining against her mother's
tight leash, and the mysterious young man who
enters their lives," explain press notes.

Get the details at |
. f”“‘ff’“ 1 -

The cast includes Kate Arrington (Lily Adler), Pat
Bowie (Olivia Shaw), Michael Kirby (Gil Harbison), Sandra Shipley (Eva Adler) and Patrick Zeller
(Nick Lockridge)

Pepper, costume design; Chris Rynne, lighting desigr® Paul Peterson, sound design; and Leila

Knox, stage manager. -

Show times are Sunday, Tuesday and Wednesday at 7PM; Thursday, Friday and Saturday at
8PM; and matinees Saturday and Sunday at 2PM.

Tickets for ($42-$59) The American Plan go on sale Sunday, January 27 {(currently available
through subscription) and can be purchased by calling (619) 23-GLOBE, on the Globe website at
www, TheQldGlobe.org, or by visiting the box office at 1363 Old Globe Way in Balboa Park.

http://www.broadwayworld.com/printcolumn.cfm?id=24544 1/23/2008
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March may turn out to be the most exciting month
of the year for entertainment — with the arrival
of a world premiere musical at the Old Globe, a
full slate at the newly-restored Balboa Theater, a
resurgence of classical dance, and a cornucopia
of musical and operatic performances coming our
way.

The Old Globe mined an old MGM musical to
bring “Dancing in the Dark” to life on its Main
Stage, before the musical extravaganza takes off
for a Broadway run. This exciting world premiere
{based on “The Band Wagon™) will open on March 4
- reviving vintage songs like “That’s Entertainment”
and the title song, and offering audiences a live
look at the memorable dance sequence that Fred
Astaire and Cyd Charisse immortalized on film.

Tony Award-winner Beth Leavel and Adam Heller
are part of the top-notch Broadway cast, Director
Gary Griffin (Broadway's “The Color Purple”) will
stage the show, so check it out before it leaves town
on April 13. Meanwhile, Richard Greenberg’s “The
American Plan” (an amusing and intriguing story
set in the Catskills during the 1960s) will continue
its run at the Cassius Carter through March 30.

The North Coast Rep’s production of Barbara
Lebow's “A Shayna Maidel” will showcase its story
of survival and hope following the Holocaust until
March 23. This emotional
tale of a family’s ability
to transcend grief is
directed by North Coast
Rep’s David Ellenstein.

Rusticana/Pagliacei.

The San Diego
Opera is featuring a
dynamic  double bill
(March 22~ April 2).

Two beloved one-act

operas (Mascagni’s
“Cavalleria ~ Rusticana”
and Leoncavallo’s
“Pagliacci”)  will be

paired for this delightful
operatic  event.  San
Diego favorite Richard
Leech will sing Turiddu
in “Cavalleria...,” while

»

operas was in
1979.
90 SDJJ | MARCH * 2008

internationally-acclaimed tenor Jose Cura stars in
“Paghacci,” That's a two-tenor bonanza for opera-
lovers, and Edoardo Muller will conduct, The last
time San Diegans saw these two operas was in
1979.

The San Diego Symphony starts out the March
slate on the 1 with Maestro Jahja Ling conducting
the orchestra, and violinist Martin Chalifour and
the San Diego Master Chorale as guest artists.
The program will feature several works, including
Barber’s Adagio for Strings. March 2 marks a special
performance of Winter Pops with the Royal Scots
Dragoon Guards and the Band of the Coldstream
Guards.

The Jacobs Masterworks continues on March
7-9 with Maestro Ling and violist Che-Yen Chen
performing a varied program that includes Bartok’s
Viola Concerto. Winter Pops is back again on March
14-15 with Marvin Hamlisch leading a Salute to
Richard Rodgers.

The Symphony’s popular Family Festival returns
on March 16 with “The language of Music.” As
usual, there will be pre-concert activities for the
youngsters before the performance — including a
musical “petting zco.”

The Symphony Exposed Series continues on
March 27 with Edward Cumming on the podium,

AT THE OPERA: Richard Leech sings Turiddy
and José Cura sings Canio in Cavalleria

=
=]
]
=
=
£
£
=
o
=)
=
f=4
=
o)
=
o3
Q
=)
=
=
=
o




s

SD)JJ | what's going on

and on March 29 Maestro Cumming returns for a performance with
pianist William Wolfram.

The California Ballet is celebrating 40 years on the San Diego
scene with a production of “Cinderella” at the Civic Theater on
March 1-2. With music by Prokofiev to propel the delightful
fairytale, this is a classical ballet for the whole family. “Cinderella”
(originally created for the Eugene Ballet) is a premiere for the Cal
Ballet ~ and it comes complete with lavish sets and costumes. It
will star Jennifer Curry as Ginderella.

City Ballet will unveil Elizabeth Wistrich’s designs for “Carmina
Burana,” a ballet first created in 1984 and re-choreographed in
1995. The piece will be presented at the North Park Theater
(March 7-9) along with the company premiere of “Kingdom of the
Shades,” from “La Bayadere,” elaborately staged with elegant new
costumes.

The world premiere performance of John Malashock’s “Stay the
Hand,” a fusion of dance, music, poetry and design (in collaboration
with renowned Jewish composer Shahrokh Yadegari) won't take
place until April 4. However, before the work moves into the North
Park Theater, an informal and interactive showing that includes
conversations with the artists will take place at the Malashock
Dance Studio (March 7 — 9),

The newly renovated Balboa Theater got off to a great start —
and its busy slate continues this month with Dublin’s Irish Cabaret
(March 7 - 8), “Frog and Toad,” a Tony-nominated musical featuring
the beloved children’s stories of Arnold Lobel (March 9, the Vienna
Boys Choir (March 16), a ‘40s-style big band experience (March

20), and the California Ballet's collaboration with guest company
Opus M - direct from Munich — March 28-29. How did we get along
without this valuable downtown space for so long?

The La Jolla Playhouse’s production of “The Seven” remains at the
Potiker Theater until March 16, Described as “Greek tragedy meets
hip-hop” “The Seven” is a music-based piece, choreographed by
the great Bill T. jones. And this year, we can look for the Playhouse
to enjoy an extended season - starting in April with a “music
mystery” (*33 Variations”) written and directed by Moises Kaufman.
In fact, the troupe will mount eight plays in three different spaces
in the 2008-09 season.

The Lamb's Players revival of “Hello, Dolly” plays on through
March 16. The musical (based on Thorton Wilder's American
classic, “The Matchmaker”) is a treat for young and old.

Moonlight's Avo Playhouse (its winter home in Vista) will present
George Bernard Shaw’s witty comedy, “You Never Can Tell,” March
6-23.

The La Jolla Music Society will feature Yunki Li on piano on
March 7 at Sherwood Auditorium ~ with a program that includes
Chopin, Liszt, and Ravel (among others). Wunderkid Kit Armstrong
puts on a show with his piano (and his own work) on March 9 at
the Neurosciences Institute. Its jazz series at the North Park Theater
will showcase James Moody and his saxophone on March 22. Barb
Jungr is slated for Schulman Auditorium in Carlsbad on March 14
for a vocal tribute to Bob Dylan.

The California Center for the Arts in Escondido starts the month
with Hubbard Street Dance Company on March 1, followed on
the 16 with the State Symphony of Mexico. On March 21-22, the
Center's Alternative Stage will present the Speak Theater Arts’ show
- a mix of drama, hip-hop, slam poetry, and stand-up comedy. To
conclude the month’s slate on March 29, Susan Egan — the Belle of
Broadway — will deliver the goods.

Mainly Mozart’s 12% annual Spotlight Series will feature concert
pianist Jeremy Denk on March 14-15 at the Neurosciences Institute.
Denk appears again on March 16 at the Inn at Rancho Santa Fe,
and a twilight reception is part of the program.

The Lyric Opera is taking a hiatus this month, but its North
Park Theater is still hosting interesting events. March 14 the 28
drummers and musicians of Jigu: Thunder Drums of China will
astound audiences.

Diversionary Theater will launch its “Blue Bonnet Court”
production on March 20. This co-production with Moxie Theater
will remain on the boards until April 13.

J'Company will take on the Elton John/Tim Rice musical
sensation, “Aida” March 1-16. This pop-rock version of the opera
should aitract adults as well as children to the J Company's home
at the JCC in La Jolla.

The San Diego Natural History Museum transports visitors back to
the ancient Roman Empire for “A Day in Pompeii.” This exhibition
of priceless artifacts (a West Coast premiere) includes 250 artifacts
uncovered from beneath 30 feet of volcanic material in that once-
cosmopolitan city. Some of these artifacts had never been on
display before 2007, £
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Old Globe presents West Coast
Premiere of ‘The American Plan’

0ld Globe CEO/Executive Producer Lou Spisto and Co-Artis-
tic Directors Jerry Patch and Darko Tresnjak are pleased. o
announce the West Coast preémiere of “The Americay Plan,” by
Richard Greenberg (“Take Me Out; Three: Days of Rain™), dire¢ted
by Kim Rubinstein, to run ini the Cassius Carter Centre Stage Feb,
23 -~ March 30.

Tony Award-winning playwright Richard Greenberg is consid-
ered one of the American theatre’s greatest living playwrights. The
American Plan is his funny and intriguing look at deeply rooted dou-
ble standards of America in the early 1960s. Set in an idyllic
Catskills lake retreat, the play tells the tale of an elegant and impe-
rious Gérman-Jewish refugee mother, her-eccentric daughter strain-
ing against her mother’s tight leash, and the mysterious young man
who enters their lives.

The cast of In This Corner features Kate Arrington (Hold
Please) as “Lily Adler,” Pat Bowie as “Olivia Shaw,” Old
Globe/USD MFA student Michagl Kirby as “Gil Harbison,” Sandra
Shipley as “Bva Adler, and Patiick Zeller as “Nick Lockridge.”

The:production team includes Kim Rubinstein, director; Wilson
Chin, scenic design; Emily Pepper; costume design; Chris Rynne,
lighting design; Paul Peterson, sound design; and Leila Knox, stage
manager;

Tickets for The American Plan are on sale now and can be pur-
chased by calling (619) 23-GLOBE, on the Globe Web site at
www.TheOldGlobe.org, or by visiting the box office at 1363 Old
Globe Way in Balboa Park.
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OLD GLOBE PRESENTS

WEST COAST PREM

The American Plan

0ld Globe CEQ/Executive Producer Lou
Spisto and Co-Artistic Directors Jerry Patch
and Darko Tresnjak are pleased to announce
the west coast premiere of The American Plan
by Richard Greenberg, directed by Head of
UCSD Undergraduate Acting Program, Kim
Rubinstein, to run in the Cassius Carter Cen-
tre Stage Pebruary 23 through March 30. Tony
Award-winning playwright Richard Green-
berg is considered one of the American the-
ater’s greatest living playwrights.

The American Plan is his funny and
intriguing look at deeply rooted double
standards of America in the early 1960s. Set

=RE OF

in an idyllic Catskills lake retreat, the play
tells the tale of an elegant and imperious
German-Jewish refugee mother, her eccen-
tric daughter straining against her mother’s
tight leash, and the mysterious young man
who enters their lives,

IF YOU GO — rweamerican puan ot Gassivs
Carter Center Stage, Balboa Park, San Diego, February 23
- March 30. Tickets are $46-and may be purchased by
calling 619.23.GLOBE, on fine at theoldglobe.org, or in
person at the box office at 1363 Old Globe Way in Bal-
boa Park. For show times and additional information
visit theoldglobe.org.
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Old Globe

presents West Coast
Premiere of ‘The
American Plan’

0ld Globe CEO/Executive
Producer Lou Spisto and Co-
Artistic Directors Jerry Patch and
Darko Tresnjak are pleased to
announce the West- Coast pre-
miere of “The American Plan,”

"by Richard Greenberg (“Take Me

Out, Three Days of Rain™),
directed by Kim Rubinstein, to
run in the Cassius Carter Centre
Stage Feb. 23 - March 30.

Tony Award-winning play-
wright Richard Greenberg is-con-
sidered one of the American the-
atre’s greatest living playwrights,
The American Plan is his funny
and intriguing look at deeply -
rooted double standards of Amer-
ica in the-early 1960s. Set in an
idyllic Catskills lake retreat, the
play tells the tale of an elegant
and imperious German-Jewish
refugee mother, her eccentric
daughter straining against her
mother’s tight leash, and the mys-
terious young man who enters
their tives, Tickets for The Amer-
ican Plan are on sale now and can
be purchased by calling (619) 23-
GLOBE,; on the Globe Web site at
www.TheOldGlobe.org, or by
visiting the box office at 1363
0Old Globe Way in Balboa Park.
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Insight Seminar for “The
American Plan” Seminar with ac-
tors, designers, directors offered for
each Old:Globe Theatre production;
artists from all phases of production
process plan “lively exchange of ideas
and insights that enhance the the-
atergoing experience,” 619-23-
GLOBE. Monday, February 25, 6:30
p-m.; The Old Globe Theatre, 1363
'0ld Globe Way. (BALBOA PARK)
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SatuRDAY, FeB 23 - THEATER
THE AMERICAN PLAN )

Set in an idyllic Catskills lake:retreat; The American Plan tells the-tale of
an imparious German-Jewish refugee mother, -her eccéntric daughter, and
the mysterious man who enters their lives. Organization:. The-Cld Globe
Information: {619) 239-2255: Cost- No Details- Available Where: Cassius.
Carter Centre Stage, 1363 0id Globe Way, Balboa Park, San Diego, 82101,
Venue Phane - (619) 239-2265
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Old Globe presents West Coast
Premiere of ‘The American Plan’

~ 0ld Globe CEO/Executive Producer Lou Spisto and Co-Artistic
Directors Jerry Patch and Darko Tresnjak are pleased to announce the
West Coast premiere of “The American Plan,” by Richard Greenberg
(“Take Me Out, Three Days of Rain™), directed by Kim Rubinstein, to
run in the Cassius Carter Centre Stage Feb. 23 — March 30,

Tony Award-winning playwright Richard Greenberg is considered
one of the American theatre’s greatest living playwrights. The Ameri-
can Plan is his funny and intriguing look at deeply rooted double stan-
dards of America in the early 1960s. Set in an idyllic Catskills lake
refreat, the play tells the tale of an elegant and imperious German-Jew-
ish refugee mother, her eccentric daughter straining against her mother’s
tight leash, and the mysterious young man who-enters their lives. Tick-
ets for The American Plan are on sale now and can be purchased by call-
ing (619) 23-GLOBE, on the Globe Web site at www. TheOldGlobe.org,
or by visiting the box office at 1363 Old Globe Way in Balboa Park.

Old Globe to present world-premiere musical
‘Dancing in the Dark’ starring Scott Bakula

CEO/Executive Producer Lou Spisto of the Tony Award®swinning
Old Globe is pleased o announce casting for the upcoming world-pre-
miere musical Dancing Tn The Dark; running in-the Old Globe Theatre
March 4 April 13

Golden Globe®-winner and multi Emmy®-nominated stage and
screen star Scott Bakula (Quantum Leap, American Beauty) will play
the role of “Tony Hunter.” Patrick Page (who just wiapped up his sec-
ond season: playing the title role in the Broadway production of Dr.

Seuss” How the Grinch Stole Christmas?) will portray the role of “Jef-

frey Cordova,” and Tony Award-winnes Beth. Leavel (The: Diowsy
Chaperone) will play “Lily™ in-this delightful new nisical baged:oh the
classic MGM mpvie The Band Wagon, ;

Dancing In The Dark revolves around Tony Hunter, a Hollywood
star with & carcer ofy the wane, and Jeffrey Cordova, a Shakespearean
actot-manager with a taste for high art. Together they team up ‘with a
diverse assortment of theatrical personalities to create a new musical
that's strictly “entertainment.” With a delightful Arthur Schw-
artz/Howard Dietz score packed with such classics as “A Shine on Your
Shoes,” that quintessential ode to show business “That’s Entertain-
ment!” and the title song, “Dancing in the Dark” — made famous: by
Fred Astaire miid Cyd Charisse in the film’s memorable dance sequence
~ this world-premiere musical comedy will have audiences-dancing in
the aisles! ; i

Tickets are available: by calling (619) 23-CLOBE, online al
www. TheOldGlobe.org, or by visiting The Old Globe Box Office at
1363 Old Globe Way in Balboa Park.

Two-time Emmy Award-winner
Mare Winningham to star in Old
Globe’s ‘The Glass Menagerie’

Old Globe CEQ/Executive Producer Lou y
Spisto is pleased 10 annotnes the cast:of The
Old Globe’s production. of The Glass
Menagerie, by Tennessee Williams, divected
by Joe Calargo (Lincolnesque), 10 ninvin the
Cassing Canter Centre Stage April 12+ May:

18,

Multiple award-winping actress Mare
‘Winningham will play the role of Amands
Wingfield, Michele Federer will play Lanra
‘Wingfield, Michael Simpson will play Tom
Wingfield, and Kevin Isola will play Him

D'Connor,

Mare Wlnningham

Tickets for The Glass Menagerie goon
sale March 30 {currently available through subscription) and can be pur-
chased by calling (619) 23-GLOBE, on the Globe Web site at www. The-
OldGlobe.org, or by visiting the box offiee at 1363 Old Globe Way in

Balboa Park.
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Old Globe presents
West coast premiere of ‘The American Plan’

0Old Glebe CEO/Executive
Producer Lou Spisto and Co-
Artistic Directors Jerry Patch
and Darko Tresnjak are pleased
to announce the west coast pre-
miere of The American Plan,
by Richard Greenberg (Take
Me Out, Three Days of Rain),
directed by Kim Rubinstein, fo
run in the Cassius Carter Centre
Stage ~ March 30.

Tony Award-winning play-
wright Richard Greenberg is
considered one of the American
theatre’s greatest living play-
wrights. The American Plan is
his funny and intriguing look
at deeply rooted double stan-
dards of America in the early
1960s. Setin anidyllic Catskills
lake retreat, the play tells the
tale of an elegant and iniperious
German-Jewish refugee mother,
her eccentric daughter straining
against her mother’s tight leash,
and the mysterious young man

who enters'their lives.
Tickets for The American
- Plan can'be purchased by calling
(619) 23-GLOBE, on the Globe

website at www. TheOldGlobe.
otg, or by visiting the box of-
fice at 1363 Old Globe Way in
Balboa Park.
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Old Globe presents
West coast premiere of ‘The American Plan’

0Old Globe CEO/Executive
Producer Lou Spisto and Co-
Artistic Directors Jerry Patch
and Darko Tresnjak are:pleased
to anneunce the west coast pre-
miere of The Ametican Plan,
by Richard Greenberg (Take
Me Out, Three Days of Rain),
directed by Kim Rubinstein, to
run in the Cassius Carter Centre
Stage — March 30.

Tony Award-winning play-
wright Richard Greenberg is
considered one of the American
theatre’s greatest living play-
wrights, The American Plan is
his funny and intrigning look
at deeply rooted double stan-
dards of America in the early
1960s. Setin an idyllic Catskills
lake retreat, the play tells the
tale of an elegant and imperious
German-Jewish refugee mother,
her eccentric daughter straining
against her mother’s tight leash,
and the mysterious young man

who enters their lives, website at www.TheOldGlobe.

Tickets for The American org, or by visiting the box of-
Plan canbe purchased by calling  fice at 1363 Old Globe Way in
(619} 23-GLOBE, on the Globe . Balboa Park.
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“The American Plan.” Setin an idyllic Catskills lake
retreat, the story tells the tale of an elegant and impetious
German-Jewish refugee moth-

er, her eccentric daughter who

strains against her domineer-

ing mother’s tight leash, and

the young, mysterious man

who enters their lives. Cassius

Carter Centre Stage, The Old

Globe Theatre, 1363 0ld.Globe

Way, Balboa Park, San Diego.

Through Mar. 30. Times vary.

$42-$59. 619-234-5623. the-

oldglobe:org.
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“The American Plan”
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Theater
goes crazy
(times three)

by Jean Lowerison

“The American Plan’

“ ow old-afe-you when 1's too
late to start. being happy?”
& Zasks the 20-somiething LI
(Kate Arrington) plaintively.

The maid Olivia (Sharon Hope)
answers "35" but the real answer
seems to be "whatever age you are”™ for
this buneh of droopy, bored andfor
crazy charactefs in the Catskils, some
onholiday.

Lili s there with her aulocratic
German-accented mother Bva (Sandra
Shipley), she of the "ldoming late
tbsenesque figure,” gobs of oney and
a mean sireak'the sizé of Texas. They
live inthe imposing family home across
the lake from the Borscht Belt hotels.

Lifthas'walked-out on the pler when'a
waterlogged Adonis named ‘Nick

{Patrick Zeller), unaware this is private.

property, pulls himseif out of the water.
Conversation ensues (1 lke the way
you look," says Lili, “like nothing: ever
happered to.you.") and romance will
inevitably follow, thotigh we will soon
find-out that very little is as it appears in
this.universe.

Richard Greenberg's The American
Plan plays through March 30 at the Cld
Globe's Cassius Carter Centre ‘Stage,

atrick Zeller as “Mick
Sharen Hope 25Ol
he.Oid Globe's
d

Photo oy Craig Schwartz. Left to
Lockridae.” Kate Arington as “L
Shaw”and Sandra Shiplev a

vigst coast premiere.of The Am:
Greenberg; dirécted by Kim Rubinsteiry,

P £

directed by UCSD's Kim Rubinstein.

Set ini 1960, on: the’ brink- of major
social” changes, Greenberg's charac-
ters: are stuck in: their self-imposed
boxes, pethaps desiring change, but
mare inclined to pratend than to'do the
work vequired to-effect the transforma-
tion.
When Eva meets Nick, sheigads him
to belisve he may be the one for L,
and soon after is asking, “Where shall

we have the wedding?”
Predictably, - this: shall not come to
pass:. Mo ‘doss her research.on the
intended:groor, finds him a tedicated
liar-(and,: in-fact, apparently. bisexual),
and that isthat. Theplay ends inva coda
inwhich'it is clear that.no.one is happy.

This is-Gréenberg's third Old Globe
appearance (his Take Me Cut Wwon a
2003 Tony; last season's The Violet Hoir
is: the other) and-in evéry one of his
plays (as well as a
fotrth 1 saw in New
York -called The
House in Town), 1left
wondering “why |
should  care -about
these.  characters.
Greenberg  never
gives ma: a reason.
He seldom even
gives me * enough
information to under-
stand the characters.
Why is Eva a dragon?
Why is Lili crazy? Why
is NicK a fiar, and why
would he: even: con-
sider giving up his
society girlfriend for
this  droopy: (and
loopy} girff?  And
whats with' his. gay
friend Gil (Michael
Kirby), who seems:to
be a stalker?

The actors work

their hearts oit, but. | never got the
answers; and- after a.while, as with alt
Grsenberg plays; I:stopped caring.
The- American Plan plays: through
March 30 at the: Old: Globe's Cassius
Carter Centre -Stage: Plays Sunday,
Tuesday and ‘Wednesday at 7 p.ai;
Thursday through Saturday at 8 p.m.;
matinees Salurday and Sunday at 2
p.m. For tickels. call 618-23-GLOBE or
(Visit www.theoldglobe.org.
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Globe's ‘Plan”
a surprising .
human drama

By Eileen Sondak

‘Fon Tue East COUNTY CALIFORNIAN

The Old Globe’s Cassius éarter ‘

Stage is featuring the west coast pre-
miere of “The American Plan” — a
fascinating work by Tony Award-
winning  playwright  Richard
-Greenberg, “The American Plan” is
~set in the-Catskills, a corivenient get-
away spot outside of New York City
that was a-mecca for Jewish vaca-

tioners until the 1960s. However,:

the play is not about typical tourist
life in that pleasant mountain
retreat. i

It-is @ human drama -~ and black
comedy — with three characters at
its core: a quirky young girl, her
domiineering mother, -and a young
man whose presence in' the' family
strains the tenuous relationship
between mother and daughter and
sets the play’s dramatic merry-go-
round in motion,

The play is full of surpising plot
twists, as we learn that none of the
protagonists are what they seem to
be. The playwright keeps you
intrigned with these emotional

- hmu y Craig chwanz
Kate Arrington -and Sandra
Shipley in ‘The American Plan’

detours, even when the story seems
a bit far-fetched.

Local audiences know
Greéenberg’s work fromr his dark
comedy, “Take” Me Out,”" which
takes a different look at the old ball-
game. “The American Plan” plays
with one of the same themes — but
in an entirely different way. It
appears that putting a different spin
on-what starts as a predictable story
is Greenberg’s calling card.

The title of the play refers to the
three-meals<a-day accommodations
most Hotels in the Catskills offered
their -guests. Under the Américan
plan, dining was the centerpiece of
the stay. “The American Plan” takes
place across the lake from that lav-
ish lifestyle, in the sumimer home of

“Bva Adler, a haughty refugee of the

Holocaust. :

In one of the most exciting
entrances in the history of the
Cassius Carter, a young man shows
up at the compound.. From then on,
sparks fly between Nick (Patrick
Zeller) and the eccentric daughter
{Kate Arrington), and later with Eva
(Sandra Shipley) getting into: the
complex mix. ~ '

The acting 18 outstanding,
although the quick changes in direc-
tion make all three Jeading roles vir-
tuoso” parts. Two other actors -
Shargn Hope as the faithful servant
and-Michael Kirby as a not-too-wel-
come.old friend ~ contribute excit-
ing moments of their own to the
piece. Under Kim Rubinstein’s
direction, all the characters are edgy
and a little mysterious. . }-

You might not expect the theater-
in-the-round ambiance of the
Cassius Carter to lend itself to a
country Ssetting (complete with a
small-body of water and a grassy
area) but sceric designer Wilson
Chin managed to .make the
ambiance feel right as rain.

“The” American Plan” is a chal-
lenging theatrical work, but the’Old
Globe’s top-notch ensemible makes
it seem : like child’s play.
Nevertheless, there is nothing sim-
ple about the §tory-and the emotion-
al depths it mines.

"The American Plan” will continue at
the- Cassius Carter through March
30th, Tickets can be purchased by
calling (618) 23-GLOBE.



