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The Old Globe Shakespeare Festival opened last week with a
spectacular, must-see Cyrano de Bergerac, the first non-Shakespeare
play to appear in the festival. It continues with the Bard’s Coriolanus and
Twelfth Night. All three play in repertory.

‘Coriolanus’
Ancient Rome takes on a starkly modern look on the Old Globe’s
outdoor stage when Darko Tresnjak directs Shakespeare’s last tragedy,
Coriolanus, as part of the annual Shakespeare Festival.
Five soldiers with rifles are projected on scrims; ranged in front are nine
blood-red Roman flags. The opening “find your nearest exit”
announcement follows an air raid siren-like blast.
In a story as old as history and as modern as Ahmadinejad, Coriolanus
reminds us that in a democracy, getting (and keeping) power depend on
more than valor and connections.

Celeste Ciulla as “Volumnia” and Greg
Derelian as “Coriolanus” in The Old Globe’s
Summer Shakespeare Festival production of
‘Coriolanus,’ by William Shakespeare,
directed by Darko Tresnjak, playing in the
Lowell Davies Festival Theatre through
Sept. 27 in nightly rotation with ‘Cyrano de
Bergerac’ and ‘Coriolanus.’

CREDIT: CRAIG SCHWARTZ
As an angry Roman crowd complains about the price of corn and the
lack of governmental responsiveness to their needs, the great Roman
warrior Caius Martius (Greg Derelian) returns triumphant after subduing Tullus Aufidius (Brendan Griffin) and the
Volscians in battle.

With a distinguished military career and the scars (including new ones) to prove it, he is hailed as hero and given
the laudatory title Coriolanus. There is talk of making him a consul. This pleases his ambitious mother Volumnia
(Celeste Ciulla) no end; for years, she has been carefully grooming her son for power. This may be his time.
Valiant though he is, Coriolanus is also arrogant, intolerant and dismissive of ordinary Roman citizens. Not a
schmoozer and unable even to say “I feel your pain” convincingly, he must nonetheless court the support of the
Roman citizenry if he is to become consul.
But kissing babies is not his forte, and after an amusingly distasteful attempt at it, Coriolanus decides dying might
be better. Even advisers Menenius (Charles Janasz) and Cominius (Gerritt VanderMeer) can’t save him from his
own lack of empathy.
The electorate promptly votes to banish him from Rome, whereupon Coriolanus allies himself with the justconquered enemy in an ill-fated plan to sack the Eternal City.
Based on the life of a real 5th century Roman general, Coriolanus is the Bard’s most overtly political and least
poetic play, full of unlikable characters jockeying for position and power.
It’s also a bit redundant, and Tresnjak has wisely trimmed about an hour of unnecessary dialogue, giving us a much
more consistently absorbing drama. Coriolanus, in fact, turns out to be the shortest of this year’s Festival offerings.
Tresnjak has set the play between the world wars, and with minimal attention to costumes and sets, attention is
concentrated on the manipulations at hand.
Derelian is imposing and effective as the soldier with the one-track mind, but still manages to show his vulnerability.
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He’s been expertly groomed to Rambohood, but he’s no match for Ciulla’s Volumnia, who takes over the stage
whenever she’s on it, striding imperiously in her scarlet and sable dress, chomping on a stogie. One look at her and
you know why Sonny accedes to her request that he change his mind about sacking the homeland.
Of course, the story ends badly. But at least Tresnjak swaps the written final speech for a much stronger visual
image of Volumnia and Coriolanus’ widow Virgilia (Brooke Novak) returning to Rome, having saved the city but lost
the only thing that mattered.
The Old Globe Theatre’s Shakespeare Festival presents Coriolanus in repertory with Twelfth Night and Edmond
Rostand’s Cyrano de Bergerac through Sunday, Sept. 27, at the Lowell Davies Festival Theatre. For tickets call
619-234-5623 or visit oldglobe.org.

‘Twelfth Night’
A fool (James Newcomb), a fat guy (Eric Hoffmann), a fop (Bruce Turk) and a long-faced servant (Patrick Page)
accessorize the plot of Shakespeare’s consummately sillyTwelfth Night at the Old Globe Theatre. The bard’s last
comedy plays through Sept. 27 in the summer Shakespeare festival, in repertory with Coriolanus and Edmond
Rostand’s classic Cyrano de Bergerac. Paul Mullins directs Twelfth Night.
You remember the plot: Twins Viola (Dana Green) and Sebastian (Kevin Hoffmann), separated shortly after birth by
a storm at sea, converge quite accidentally years later in Illyria, resulting in much confusion, merriment and
mistaken identities.
Viola, you see, has arrived first and hired on as a boy named Cesario to serve as messenger to Count Orsino
(Gerritt VanderMeer). Viola has her eye on the Count; the Count is in love with the lovely Olivia (Katie MacNichol),
still in mourning for her recently departed brother. The Count sends Cesario to Olivia with entreaties of love; Olivia
will have none of the Count, but falls in love with Cesario.
Eventually Viola’s long-lost brother Sebastian (Kevin Hoffmann) docks, thanks to stalwart seaman Antonio (Greg
Derelian), and the real confusion begins. Through it all, Olivia‘s anti-fun steward Malvolio (Patrick Page), stiff of
carriage and solemn of expression, stalks around, glowering at the frivolity that surrounds him. He is so out of place
in this group that Olivia plans an elaborate prank that involves Malvolio dressing in a particularly uncharacteristic
fashion, making him the source of widespread derision.
Set on the Italian Riviera in the 1950s, the production invokes Hollywood with a couple of production numbers (one
with choreographed umbrellas is a hoot) and boy singers with do-wop backup. Linda Cho’s terrific costumes
featuring basic black, shirtwaist dresses, plaids, and of course, shades add to the ambience.
There is no lesson here, no deeper meaning, unless it be the suggestion to lighten up, kick back and enjoy life while
you can. Mullins and his cast make that inevitable with a sprightly production that lights up a summer night with
music and laughter.
Dana Green’s Viola is adorable and plucky (if not especially convincing as a boy); Katie MacNichol’s Olivia is lovely
and regal, at least until she falls for Cesario. The Newcomb-Hoffmann-Turk trio add to the merriment, while Page’s
Malvolio, stiff as a board and with slicked-back hair, reminds one a bit of the wartime monster Hitler. It’s a bit jarring,
but who better to mock?
The Old Globe Theatre’s Shakespeare Festival presents Twelfth Night in repertory with Coriolanus and Edmond
Rostand’s Cyrano de Bergerac through Sunday, Sept. 27, at the Lowell Davies Festival Theatre. For tickets, call
619-234-5623 or visit www.oldglobe.org.

‘Twist’
What if Oliver Twist had something other than gruel in mind when he said, “Please, sir, may I have some more?”
In conjunction with Pride Week, Diversionary Theatre
presents Twist, a gay, kinky, cross-dressing musical version

http://www.gaylesbiantimes.com/?id=15089

7/17/2009

GLT » Shakespeare duo at the Old Globe

Page 3 of 5

of the Dickens original, through Sunday, Aug. 9. James
Vasquez directs.
In order to make it work onstage, book writer Gila Sand cut
most of the characters, leaving Fagin’s gang, Mr. Bumble,
Weasel, the Sowerberrys, Noah Claypool and Lady
Downlow (formerly Mr. Brownlow).
The Dickens story is the saga of Oliver’s search for a safe
place. Orphaned at birth, Twist endures a series of
unpleasant living situations before finally finding a home. He
first lands in Mr. Bumble’s workhouse.

Katie MacNichol as “Olivia” and Dana Green as
“Viola/Cesario” in The Old Globe’s Summer Shakespeare
Festival production of ‘Twelfth Night,’ by William
Shakespeare, directed by Paul Mullins, playing in the
Lowell Davies Festival Theatre through Sept. 27 in nightly
rotation with ‘Cyrano de Bergerac’ and ‘Coriolanus.’

Most of the boys try to avoid punishment, but this Twist
(Jacob Caltrider) is 18 (child abuse isn’t funny) and avers
submissively to any who will listen (or cane him) that “I’m
under everyone, sir.” Bumble (Tony Houck) doesn’t believe
in sparing the rod, but is incensed when Twist asks for it,
and puts him on the auction block.

CREDIT: CRAIG SCHWARTZ

Twist is sold to the skeletal, black-clad undertaker
Sowerberry (Andy Collins, in a scream of a performance), who carries (and talks to!) a skull and sings, “Even if
you’re in remission/you’ve got a date with the mortician.”
But Sowerberry’s other lackey, Noah Claypool (Scott Striegel), picks a fight and blames it on Twist, and soon Twist
is out on the street again, where the Artful Dodger (Tom Zohar) finds and brings him “home” to Fagin’s gang of
thieves.
Fagin (David McBean) is a male diva with a short fuse and long high-heeled black patent boots who abuses
everyone. The “family” supports itself by thievery or, in the case of Nancy (Amy Northcutt), whoring.
Eventually, Twist is rescued by my favorite character, shoe fetishist Lady Downlow (Jackie Cuccaro), whose
musical ode to shoes is a highlight of the show.
The cast gets a great opportunity to strut its stuff in Jeannie Galioto’s terrific costumes. Kristin Ellert’s clever set
design helps Vasquez keep the show moving. Vasquez also contributes some amusing choreography. Cheers also
to the fine band, which showcases the catchy music by Sand and Paul Leschen nicely without drowning out the
singers.
Caltrider is both adorable and less innocent than he looks as Twist. The always-reliable Zohar’s fast-talking Artful
Dodger is a triple threat: not only is the character riveting, but Zohar also has the most consistent accent and the
clearest diction. Scott Striegel does a nice turn as murderer Bill Sikes; his duet with Nancy is a highlight.
McBean is hilarious at the top of the show as Bumble’s stooped Matron, and an imposing presence later as “I
Always Come Out on Top” Fagin (“You know I wouldn’t trip you/but I could stand to see you crawl”).
Most of Dickens’ social commentary has disappeared in the kinky makeover, though the themes of finding a home
and being used are made clear, especially in the cases of Twist and Nancy.
This isn’t your English teacher’s Twist, but it’s a dickens of a show.
Twist plays through Sunday, Aug. 9, at Diversionary Theatre. Shows Monday and Thursday at 7:30 p.m.; Friday
and Saturday at 8 p.m.; Sunday at 2 and 7 p.m. For tickets call, 619-220-0097 or visit www.diversionary.com.

‘Yerma’
Federico Garcia Lorca, originally trained as a classical pianist, is best remembered today for his “rural trilogy” of
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"A sinister cabal of superior writers."

Theatre Review (San Diego): 2009 Summer
Shakespeare Festival at the Old Globe Theatre
Part of: StageMage
Author: Robert Machray — Published: Aug 26, 2009 at 7:04 am

0 comments

One of the great pleasures of summer for the Southern California theatre
lover is traveling down to San Diego to take in the Summer Shakespeare
Festival at the Old Globe. For the last six years the Festival has been
under the Artistic Directorship of that Yugoslavian-born but American-raised theatrical dynamo
Darko Tresnjak. He has accomplished the extraordinary in the face of economic stress and
audience lethargy.
BC Culture Premium
Advertise here now

In the time he was Artistic Director of the Festival, Tresnjak presented 17 Shakespeare plays, along
with one non-Shakespeare (this year’s Cyrano De Bergerac). What a fitting play on which to exit the
Festival, the story of the ultimate romantic character who gives voice to others' desires, exactly
what a director does for playwrights. Bravo to Darko for his contributions.
Now to the plays this season: Unfortunately I wasn’t able to see Coriolanus, at least not yet. But
what I did see were two beautifully rendered performances of Cyrano (directed by Darko) and a
fresh and very funny Twelfth Night (directed by Paul Mullins).
Cyrano is, for me, one of the greatest works of dramatic literature, capturing the very nature of
romance as selfless, brave, and poetic. The playwright Edmond Rostand based the play on an
actual person who, like his fictional counterpart, was rumored to have fought off 100 men in a single
skirmish.
Darko has put together a beautiful production with elegant staging and a mighty performance by
Patrick Page, who must be considered one of America’s greatest living classical actors. Page has
previously used his sense of the epic, his glorious imagination, and his beautiful voice as the Grinch
in Dr. Seuss’ How The Grinch Stole Christmas, as Scar in The Lion King, as Lumiere in Beauty and
the Beast, as Decius Brutus in Julius Caesar (with Denzel Washington), and most recently as Henry
VIII in A Man For All Seasons. All of these were on Broadway, but he has also done scores of
classical roles in regional theatre across America.
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Page's Cyrano is breathtakingly brilliant and I felt privileged to witness
it. I felt, however, that Darko shied away from the unabashed
romanticism and necessary innocence of the two lovers. Roxanne was
too knowing and a bit shrill, while Christian was a pathetic loser, though I did enjoy the Le Bret of
BC Culture Premium
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Grant Goodman and the Ragueneau of Eric Hoffman. Still, Patrick Page’s performance made it all
worthwhile.
Twelfth Night is one of those Shakespeare plays that I dread, mainly because I have seen it and
indeed been in it too many times. But I found this Twelfth Night, as directed by Paul Mullins,
utterly delightful. The show is extremely well cast, with a radiant Viola (Dana Green), the delightful
James Newcomb as Feste, a very daffy Olivia (Katie MacNichol), a very funny Sir Toby (Eric
Hoffman), an off-the-wall, hysterically funny Aguecheek (Bruce Turk), and a fantastic Malvolio,
played by the aforementioned Patrick Page, who played the role like a constipated, uptight prude
with a fiendishly lustful dark underbelly, but was at all times wonderfully and richly comic. Mullins
is to be praised for bringing this often-stale show to exuberant life.
Next year is the Globe’s 75th anniversary season, and the former Artistic Director of the Royal
Shakespeare Company, Adrian Noble, will assume the leadership of the Summer Shakespeare
Festival. He will have big shoes to fill following Craig Noel, Jack O’Brien, and Darko Tresnjak. The
current Summer Shakespeare Festival runs in repertory until September 27th at the Old Globe
Theatre.
Page 1 — Page 2
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Ain't that a kick in the (deleted)
By James Hebert
October 8, 2009, 5:38 p.m.
Speaking of Darko Tresnjak, a man of many talents and many consonants:
I'll have a story in the Union-Tribune's Sunday Arts section this weekend
about the Old Globe's just-concluded Shakespeare fest (which Tresnjak
directed for six summers), and about what his departure might mean for the
theater.
In our chat (and I'm just going to go ahead and scoop myself here), Tresnjak
also told a funny story about making his Old Globe acting debut during the
2009 fest, in "Cyrano de Bergerac."
Seems that sometime in August, the cast was laid low by the rigors of doing
three plays in rotation night after night. So Tresnjak valiantly stepped in,
learning his lines in the morning, getting fitted in the afternoon and taking
the stage that evening as a musketeer.
Problem 1: He forgot to wear his glasses. "It was terrifying," he admits. "I
couldn't see a damned thing. They were just dragging me around the stage
in the right direction."

U-T theater critic James Hebert covers
the drama, comedy and backstage buzz
of San Diego's theater scene.
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Problem 2: He hadn't rehearsed the scene in full costume. At a moment in
the play when Cyrano, played by Patrick Page, feigns kicking the musketeer
in the groin, Tresnjak doubled over and his wig flew off. "Patrick picked it up
as if he'd just scalped me, and raised it triumphantly," Tresnjak recalls. "And
the audience went wild. He saved the moment, as usual."
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Tresnjak, who happened to be the production's director, further admits that
"apparently I screwed up some of my own blocking."
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Darko Tresnjak, the former artistic director of the Old Globe's Summer Shakespeare
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Festival.
Last week, Darko Tresnjak's six-year leadership position at the Old Globe came to an end.
Since 2003, Tresnjak has served as founder and artistic director of the Globe's Summer Shakespeare
Festival, has directed numerous productions, and served for a time as co-artistic director with Jerry
Patch (until his departure early last year for the Manhattan Theatre Club in New York). Tresnjak
announced his resignation this summer, saying he planned to return to freelance directing, and his final
day corresponded with the closing of the Shakespeare festival at the end of September.
Interviewed last week as he prepared to direct a reading of "The Laramie Project: 10 Years Later" at
La Jolla Playhouse, Tresnjak said he's excited to have a brief break in his schedule. The soft-spoken,
multiaward-winning director said that he's proud of his accomplishments at the Globe, but he was ready
to move on, saying "I need a break from directing."
"I don't know how people do it one show after another. And I thought there was no better time than
after I just directed two shows that pushed my abilities to the limit," Tresnjak said, referring to the two
plays he directed at the festival this summer, Rostand's "Cyrano de Bergerac" and Shakespeare's
"Coriolanus."
Tresnjak, 43, said he's taking six months off, but he won't be idle. He's directing the Playhouse reading
and is teaching three classes at UC San Diego. He's also focused on improving his fitness regimen
through rock-climbing (a hobby he picked up this past summer and now does three times a week) and
an extreme home fitness program called P90X. Tresnjak was a dancer in his younger years, but the
long hours at the Globe kept him from staying in prime shape in recent years.
Born in the former Yugoslavia and raised in Poland and the United States, Tresnjak started his career
as a dancer and puppeteer, trained at Columbia University under Andrei Serban, and has become one
of the nation's most sought-after directors of theater, opera and dance. In 2001, he earned the Alan
Schneider Award for Directing Excellence and had a two-year directing residency at Boston's
Huntington Theatre. He made his directing debut at the Old Globe in 2002 with a magical production of
Shakespeare's "Pericles" (which swept the San Diego Theatre Critics Circle Awards that year,
including Best Direction and Best Production wins), and he joined the Globe's staff in 2004, the year
the Shakespeare festival launched.
Tresnjak said he is looking forward to traveling more for work-related projects. While he wouldn't rule
out another full-time theater artistic position ("I've learned to never say never"), he likes the freedom of
freelance directing. He and his husband, costumer Josh Pearson, will stay in San Diego at least through
March 2010, when he is scheduled to hit the road for the first of four directing assignments he has lined
up into 2011.
"Growing up in a diplomatic family and moving as much as we did, I adapt so easily and I look for the
best of whatever situation I'm in," he said. "There's something intriguing about being back on the road. I
can stay put and I'm a good nomad, too. I live well out of a suitcase."
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Tresnjak's future directorial projects include two productions on the East Coast and two on the West
Coast, including two Shakespeare plays, one musical revival and a new musical in development (all of
which he declined to name for contractual reasons).
Asked to name his favorite projects and memories from his years at the Globe, Tresnjak had a long list.
"I think 'The Winter's Tale' was special, and I loved working with (actors) Bruce (Turk), Katie
(MacNichol) and Kandis (Chappell)," he said. "I was grateful for having had a chance to do a
mini-cycle of American comedy ("Bell, Book and Candle," "The Women" and "The Pleasure of His
Company"). Doing 'The Women' was a blast ---- it was so rare to be able to produce something that big
in this economy.
"'Cyrano' was rewarding, especially with what Patrick (Page, the play's star) brought to it. And there
was something about doing 'Coriolanus' in such a stripped-down way that was intellectually
challenging. It's a play that gives a lot back, and I'd like to have a chance to direct that one again."
Tresnjak also said he enjoyed working with some of the other directors who've come to the Globe over
the past few years, including Trip Cullman on last winter's "Six Degrees of Separation," Kyle Donnelly
on last spring's "Opus," and Paul Mullins, who has directed alongside Tresnjak at the Shakespeare
festival over the past four seasons.
"I loved working with Paul," Tresnjak said. "He is such a class act and he understands Shakespeare and
repertory. I found a wonderful partner in him, and I'm so grateful for that."
The Hot Blues Engine Festival, scheduled for Sunday in Escondido's Kit Carson Park, has been
canceled. This would have been the fourth annual festival, and was set to feature national blues figure
Otis Taylor. It also represented a venue change, moving from its previous location in private homes to
the amphitheater near the skate park in Kit Carson Park. Organizer Sharon Mack offered no reason for
the cancellation, but indicated it may be rescheduled for next spring.
Valley View Casino in Valley Center will present its first Art, Music & Wine Festival on Sunday.
The free event, from noon to 6 p.m., will feature work by more than 30 local artists, tastings by 10
wineries and several local food purveyors (including Dallman Confections, Carlsbad Gourmet, Valley
Produce and personal chef Tina Rowe). Wine-tasting tickets start at $2.
There will also be continuous live music by high-energy blues man Len Rainey (noon-1:30 p.m.)
acoustic guitarist Carlos Olmeda (1:30-2 p.m. and 3:30-4 p.m.); Westwind Brass classical brass quintet
(2 to 3:30 p.m.); and Chris Klich jazz quintet (4-6 p.m.).
Valley View Casino is at 16300 Nyemii Pass Road in Valley Center. Visit valleyviewcasino.com.
Longtime San Diego music fixture and former MTV "vee-jay" Mojo Nixon is offering his entire
recorded catalog for free MP3 download for the next three weeks at Amazon.com. At the end of that
promotion, the songs will be available for half the normal 99 cents-per-track price. Nixon, who
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The Best of San Diego 2009
Spots

Food & Drink

Fun

Service

Shopping

Beauty & Fitness

25+ Best Buys

There have never been more reasons to love San Diego.
For our annual Best of San Diego ® issue, we unearthed
the tops in town. Wanna know where to find the best
margarita? Place to polka? Seaside spa? Our intrepid
research yielded some clear standouts. And you can’t
afford to miss our section showcasing the city’s best
bargains. Like two-dollar tapas. Seriously.

Fun
REASON TO PLAY HOOKY Seventy years and still going strong, opening day at Del Mar is
a San Diego tradition unlike any other. The crowd ranges from crass to classy; dress as you
want—or who you want to be—for the day, but hats are a must. 858755-1141; dmtc.com.

PLACE TO EMBRACE YOUR INNER DESIGNER Create the perfect wedding dress, bathing
suit or whatever else you dream up at Sew Inspired in Encinitas. This learn-to-stitch sewing
lounge hosts basic and advanced classes for kids and adults, along with specialty sessions
such as Halloween costuming and the recession-busting Shop Your Own Closet, where you
learn to update your wardrobe via alterations. 760-908-7853; sewinspired.biz.

SHAKESPEARE UNDER THE STARS The Old Globe Theatre stages its Summer
Shakespeare Festival through September 27. This year’s lineup features two works by
Shakespeare Twelfth Night and Coriolanus— along with Edmond Rostand’s Cyrano de
Bergerac, performed in nightly rotation in the outdoor Lowell Davies Festival Theatre. 619-23GLOBE; theoldglobe.org.

WHAT'S NEW
1. Dr. San Diego: How to Live Well
2. Best of San Diego Winners Video Spotlight

PLACE TO POLKA Two left feet? No problem. Get your polka on (or your chacha, foxtrot or
samba) at MacVittie’s Dance Studio in La Mesa, which is poised to celebrate its 50th
anniversary in 2010. The secret to the school’s success: enthusiastic, patient instructors.
619-465-3411; macvittiesdance.com.

3. Malarkey: The Latest on Oceanaire, Plus Foodie
Gossip
4. Fashion: Top Styles for Fall
5. Rooftop Pool Parties Guide

TIME IN A RUNNING CLUB San Diego’s Hash House Harriers proudly declares itself “a
drinking club with a running problem.” This fun-loving, partying bunch meets for runs all
around the county. The 22nd edition of the club’s Red Dress Run in June featured 500-plus
runners wearing red dresses (yes, guys, too) and dashing through the streets of Mission
Beach. sdh3.com.

MOST VIEWED
1. The Best of San Diego 2009
2. September 2009 Sneak Preview

RISING TRUE-CRIME WRITER Caitlin Rother resigned from her job as an investigative
reporter for The San Diego Union-Tribune in 2006 to write books full-time. Her latest, Where
Hope Begins, which she wrote with Alysia Sofios, is due in September. It tells the true story of
a reporter who adopts a family of abuse victims. caitlinrother.com.

3. Where’s Malarkey Gone?
4. Top Styles for Fall
5. Malarkey in the Kitchen, a San Diegan in
Washington, and Kids in Their Place

CASINO EXPANSION One of the highlights of Pala Casino Spa & Resort’s recent $100
million expansion is the arrival of new dining options, especially the seeingis-believing buffet,
appropriately dubbed Choices. It’s Southern California’s largest buffet, with eight cooking
stations and 200 items. Other new eateries include Amigo’s and Sushi Sake. Pala also added
a poker room and high-limit area, a “casino within the casino.” 877-946-7252; palacasino.com.

STEP INTO THE SPOTLIGHT Moonlight Amphitheatre’s new enclosed stage house is
stealing the show in Vista’s Brengle Terrace Park. The 900-seat outdoor venue, long a family
favorite, has consistently put on high-quality summer musicals despite outdated equipment
and facilities. The project, which also included backstage updates, took its first curtain call in
July as the 29th season opened. Bravo! 760-7242110; moonlightstage.com.

STUDENT BAND Monarch School in downtown San Diego provides accredited education to
homeless and at-risk kids, and its steel drum band is a prime example of its enrichment
programs. For a dose of the Caribbean, the Steel Monarchs practice beats outside from 3:30
to 5 p.m. most weekdays. Coordinator Rob Tan can arrange to have the band play at your
next event. Donations accepted. 619-685-8242; monarchschools.org.

DEEP-SEA FISHING Oceanside Harbor —a quaint, tiny pool of water surrounded by marinas,
restaurants and even a fake lighthouse—is a kinder, gentler alternative to San Diego Bay.
Helgren’s offers four deep-sea fishing options: half-day, three-quarterday, twilight and
Saturday-night shark fishing. The boats are clean and comfortable, and the skippers are ready
to move on a whim if the fish aren’t biting. 760-722-2133; helgrensportfishing.com.

RECURRING THEATRICAL VERSION OF A MOVIE Cygnet Theatre’s “radio” reenactment
of It’s a Wonderful Life, which will be presented again this December, offers San Diego yet
another theatrical choice to boost holiday spirits (along with the Old Globe’s Grinch and
various Christmas Carols). The feel-good story of George Bailey’s redemption is plumped out
nicely with amusing “commercials” and sound effects worth seeing. 619-698-5855;
cygnettheatre.com.

OFF-ROADING Four-wheel and two-wheel sand junkies agree: It doesn’t get any better than
Ocotillo Wells State Vehicular Recreation Area in Borrego Springs. With trails for different
abilities, camping, rest room and shower facilities, Ocotillo Wells is practically the Aspen of
off-roading. 760767-5391; parks.ca.gov.

KNITTING NOOK First and third Sundays of the month, bring your yarn and needles to the
Whistle Stop, one of South Park’s best neighborhood bars. But the quirks don’t stop there:
Game night, with board games, Nintendo and Atari, happens every Tuesday, and Citizen
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The Tony
Award-winning Old Globe in San Diego
launches Shakespeare's Twelfth Night —
the second production of its three-show
2009 Summer Shakespeare Festival — on
June 17.
On June 13, Edmond Rostand's Cyrano de
Bergerac, starring Broadway's Patrick
Page, began previews. Page will play
lovestruck Malvolio in Twelfth Night, in
rep (with Coriolanus to be added) at the
Globe's outdoor Lowell Davies Festival
Theatre. The rotation continues to Sept.
27 at the San Diego, CA, theatre known
for classic and contemporary works.

Shop for Broadway
Merchandise

Job Listings
Post a Job
Patrick Page

Paul Mullins directs Twelfth Night. Old
Globe resident artistic director Darko
Tresnjak directs Coriolanus and Cyrano
de Bergerac.

Page (Broadway's A Man For All Seasons, The Lion King, Dr. Seuss' How the
Grinch Stole Christmas) was seen on the Globe stage last year in The
Pleasure of His Company and the musical Dancing in the Dark.
According to The Old Globe, "One of the Bard's most beloved comedies,
Twelfth Night centers on the beautiful heroine Viola (Dana Green),
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shipwrecked in a strange land. She disguises herself as the boy 'Cesario' and
works her way into the court of Duke Orsino (Gerritt Vandermeer).
Impressed by this articulate and handsome young man, Orsino sends
Cesario to woo Lady Olivia (Katie MacNichol) on the Duke's behalf, but
Cesario speaks so eloquently that Olivia is soon smitten — not with the
Duke, but with Cesario. Meanwhile Viola has fallen in love with Orsino and
finds herself, along with an entire comic entourage, entangled in a web of
disguises, mistaken identities and misplaced affections."
Cyrano de Bergerac officially opens June 27; Twelfth Night opens July 1; and
Coriolanus begins previews June 20 and opens July 5.
*
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The summer repertory company includes Globe associate artist Charles
Janasz (Shakespeare Festival 2002-2008), Celeste Ciulla (The Merry Wives
of Windsor, Hamlet, Titus Andronicus, Othello), Greg Derelian, Grant
Goodman, Dana Green, Brendan Griffin (Back Back Back), Eric Hoffmann
(The Merry Wives of Windsor, All's Well That Ends Well, Measure for
Measure), Katie MacNichol (The Merry Wives of Windsor, All's Well That Ends
Well, The Winter's Tale, Macbeth), James Newcomb, Bruce Turk (The Merry
Wives of Windsor, All's Well That Ends Well, Hamlet, The Winter's Tale) and
Gerritt Vandermeer, as well as the students in The Old Globe/USD
Professional Actor Training Program: Ashley Clements, Andrew Dahl, Vivia
Font, Catherine Gowl, Sloan Grenz, Kevin Hoffmann, Brian Lee Huynh,
Jordan McArthur, Kern McFadden, Steven Marzolf, Brooke Novak, Aubrey
Saverino, Tony Von Halle and Barbra Wengerd.
The Festival creative team includes Globe associate artist Ralph Funicello
(set designer); Linda Cho (costume designer for Twelfth Night); Anna R.
Oliver (costume designer for Coriolanus and Cyrano de Bergerac); York
Kennedy (lighting designer); Chris Walker (sound designer); Mary K Klinger
(stage manager); and Moira Gleason, Jen Wheeler and Erin Albrecht
(assistant stage managers).
For a complete schedule of the Shakespeare Festival, visit
www.theoldglobe.org/calendar/index.aspx.
Tickets are available by phone at (619) 23-GLOBE, online at
www.TheOldGlobe.org, or by visiting the Globe Box Office at 1363 Old Globe
Way in Balboa Park.
*
Here's how The Old Globe characterizes its 2009 Summer Shakespeare
Festival productions:
"Set in Paris in 1640, Cyrano de Bergerac is a classic tale of romance and
tragedy. Talented poet, swordsman and Cadet in the French army, Cyrano
falls in love with the beautiful Roxane but lacks the confidence to reveal his
true feelings due to his abnormally large nose. Resigned to his loss, Cyrano
offers to help his fellow soldier Christian win her affections by writing love
letters on his behalf. Roxane falls in love with author of the letters not
realizing it is Cyrano. His tender verse gives voice to the inarticulate,
dashing Christian, gaining him her heart just before both men depart for
war. This classic romantic story is laced with swagger, gallantry and
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sacrifice, and some of the most beautiful verse ever written."
"Shakespeare’s final tragedy is also considered one of his greatest. This
powerful political drama tells the story of the great Roman general whose
arrogance leads to his own downfall. One of Shakespeare's most provocative
plays, Coriolanus is a mesmerizing tale that unfolds as both personal
tragedy and political thriller. From exalted war hero — to heavy handed
politician to finally, exile — Coriolanus is manipulated by his power hungry
mother Volumnia (one of Shakespeare's great female roles) and his
unwillingness to compromise his principles as his world spirals out of control
in his crusade for vengeance."
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PHOTO CALL: Coriolanus and Cyrano at San Diego's Old
Globe
RELATED ARTICLES:
By Matthew Blank
16 Jul 2009
The Tony Award-winning Old Globe in San Diego is currently presenting
Shakespeare's Coriolanus and Edmond Rostand's Cyrano de Bergerac as
part of its three-show 2009 Summer Shakespeare Festival.

27 Jun 2009 -- Page,
Green and Griffin Are
Cyrano Love Triangle at
Old Globe, Opening June
27
All Related Articles

The bloody Coriolanus features Greg Derelian in the title role with Celeste
Ciulla as Volumnia, Gerritt Vandermeer as Cominius and Brendan Griffin as
Aufidius.
ALSO SAVE ON
BROADWAY'S BEST
Blithe Spirit
Chicago
Hair
Mary Stuart
Next to Normal
The 39 Steps
The Norman Conquests
The Phantom of the Opera
Shrek The Musical
and more!

RELATED MEDIA:
Patrick Page, as Cyrano de Bergerac, is joined by Dana Green as Roxane
and Brendan Griffin as Christian.

PHOTO GALLERIES

Old Globe resident artistic director Darko Tresnjak directs both productions.
Here is a look at the two classics, which run in repertory with
Shakespeare's Twelfth Night through Sept. 27:

Coriolanus and Cyrano
at San Diego's Old Globe

View the Entire Photo Gallery

Mary Poppins Coffee Mug
List price:
$14.95

HAIR The New Broadway
Cast Recording CD
Patrick Page

List price:
$18.98
Sale price:
$13.95

Photo by Craig Schwartz

For a complete schedule of the Shakespeare Festival, visit
www.theoldglobe.org/calendar/index.aspx.
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Tickets are available by phone at (619) 23-GLOBE, online at
www.TheOldGlobe.org, or by visiting the Globe Box Office at 1363 Old
Globe Way in Balboa Park.
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Photo Flash: 2009 Shakespeare Festival Plays At The Old Globe
Through 9/27
Back to the Article

by BWW News Desk
The 2009 Summer Shakespeare Festival includes
TWELFTH NIGHT, a delightful tale of wild
infatuation and mistaken identities, CORIOLANUS
a powerful political drama tells the story of the
great Roman general whose arrogance leads to
his own downfall and Edmond Rostand's CYRANO
DE BERGERAC, about a war hero, philosopher
and dazzling swordsman, Cyrano. Cyrano has it
all - except the woman of his dreams - the lovely
Roxane. Playing in nightly repertory in the Lowell
Davies Festival Theatre, June 13 - September
27.
Upcoming: A world premiere, Broadway-bound
musical, The First Wives Club, is a funny, moving
and empowering new musical based on the
smash-hit movie comedy and Olivia Goldsmith's
bestselling novel. Former college friends reunite at middle-age and soon discover they share the
same unhappy story - their ungrateful husbands careened into midlife by dumping them for
younger women. Inspired by their renewed friendship, the three women band together and take
back their lives in style! Book by Rupert Holmes, Music & Lyrics by Brian Holland, Lamont Dozier
and Eddie Holland and Directed by Francesca Zambello. Playing in the Old Globe Theatre,
Friday, July 17 - Tuesday, August 25
A hilarious comedy that satirizes everything from Hitchcock's Rebecca to The Mummy's
Curse,The Mystery of Irma Vep by Charles Ludlam and drrected by Henry Wishcamper. Playing
in The Old Globe's Arena Stage at SDMA's James S. Copley Auditorium, Friday, July 31 Sunday, September 6.
Photo Credit: Craig Schwartz
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Celeste Ciulla and Greg Derelian
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Greg Derelian, Tony Von Halle, Aubrey Saverino, and Gerritt VanderMeer

Celeste Ciulla, Greg Derelian, Charles Janasz, Kevin Hoffmann, Steven Marzolf, and Gerritt
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VanderMeer

Kevin Hoffmann, Charles Janasz, Steven Marzolf, Celeste Ciulla, Gerritt VanderMeer, and Greg
Derelian
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Brendan Griffin and Dana Green
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Patrick Page and Dana Green
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Steven Marzolf, Patrick Page, Jordan McArthur, Tony Von Halle, Barbra Wengerd, and Brooke
Novak
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The Cast of Cyrano de Bergerac
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Dana Green, Brendan Griffin, and Patrick Page
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Katie MacNichol and Dana Green

Steven Marzolf, Eric Hoffmann, James Newcomb, Aubrey Saverino, and Bruce Turk
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Patrick Page, Eric Hoffmann, Aubrey Saverino, and Bruce Turk
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Theater Previews By Neil Cohen

Globe-trotting this summer
San Diego’s Old Globe Theatre has numerous destinations for you this
summer
Oh, the places you’ll go this summer at the famous Old Globe Theatre in
San Diego! I’ll be reviewing their world premiere musical, The First Wives
Club, in our next issue, but it is by no means the only fabulous destination
you’ll visit if you plan your trip right.
Your first stop should be the misty, god-forsaken moors of Victorian
England, where a madcap, cross-dressing “penny dreadful” is unfolding.
What is The Mystery of Irma Vep, and why are its two actors so out-ofbreath? If you’ve never seen Charles Ludlam’s wildly hilarious, yet brilliantly
designed comedy take-off on old Universal horror films, Hitchcock’s
Rebecca, Jane Eyre and Wuthering Heights, as portrayed by two men, you
really haven’t lived a full life. Lady Enid is the new mistress of the manor,
but is always in the shadow of her husband’s first wife, as her not-so-faithful maid keeps reminding her. Faithful servant
Nicodemus tries to protect the new lady, but he has that little werewolf problem that keeps cropping up. The new ThirtyNine Steps owes a great debt to the late Mr. Ludlam (and his partner Everett Quinton, who has spoken to Echo on more
than one occasion), because the wit and genius of a quick-change show was perfected by him and his Theatre of the
Ridiculous.
Next, you might want to plan a ski trip down Cyrano de Bergerac’s enormous nose. There are raves so loud for Patrick
Page’s performance in the lead; you can probably hear them here. Page cast a dark spell over Arizona audiences with
his charismatic Dracula at Arizona Theatre Company years ago, and has since become one of the most respected lead
actors on and off Broadway. Plus, he gets to go home to Paige Davis (Trading Spaces) every night (as much as time
permits, I’m sure). Cyrano has been retold many times, including in Steve Martin’s Roxanne and sitcoms too numerous
to mention, but the original is still the best. How does a man with, shall we say, inner beauty compete for the heart of the
woman he loves with younger, more handsome, but infinitely duller men? Finding out the answer is definitely worth the
trip to San Diego.
But what is a Shakespeare festival without Shakespeare? Coriolanus, the Bard’s final tragedy, is also considered one of
his greatest. This powerful political drama tells the story of the great Roman general whose arrogance leads to his own
downfall. The Old Globe calls it one of Shakespeare’s most provocative plays, and bills Coriolanus as a mesmerizing
tale that unfolds as both personal tragedy and political thriller. From exalted war hero, to heavy-handed politician, to
finally, exile. Coriolanus is manipulated by his power hungry mother Volumnia and his unwillingness to compromise his
principles as his world spirals out of control in his crusade for vengeance.
On the lighter side, laugh and swoon as the Old Globe shipwrecks you in delicious Illyria, a land full of romance,
mistaken identities and a little cross-dressing and gender confusion thrown in for good measure. Shipwrecked beauty
Viola (Think Gwyneth Paltrow in Shakespeare in Love) disguises herself as a man to go in search of her missing twin
brother Sebastian. She inspires the love of a woman who is in turn being wooed by Duke Orsino, the very man Viola
falls in love with. No wonder the show has been loved and imitated for centuries!
All of this theatrical magic happens in the equally magical Balboa Park, and you won’t want to miss a minute of it.
QSpeak kids say the darndest things
Phoenix Theatre adopts GLBTQ troupe
Even in the dead of summer, great things are happening all over, especially in the arts. If you were lucky, you got to see
the Wicked cast and crew Defying Inequality, and as I mention elsewhere, now is the perfect time to book a getaway to
Seattle or San Diego to see theatrical history in the making. More exciting still is the news that QSpeak Theatre has a
new home at PT, and with your help, they can garner a $10,000 grant if they can raise $5,000 in matching funds. I spoke
to Beck, the creator of QSpeak Theatre, to get the scoop on this amazing performance group.
ECHO: Tell me about QSpeak, and what has happened with Phoenix Theatre that has you so excited.
BECK: QSpeak Theatre began in 2005 as my MFA Thesis project and has been supported by GLSEN Phoenix and
1n10 Inc. through several grants for the past four years. The project could never quite function as well as it could while
situated largely in a social services organization. I am thrilled that Phoenix Theatre has taken on the project as one of its
own to nurture and grow. I am even more thrilled that I have been hired as the new director of education for Phoenix
Theatre and will get to continue to work with GLBTQ youth use art to build community and develop positive self efficacy.
ECHO: What is your major focus this year?
BECK: Since 2005, I have been meeting with GLBTQ youth every weekend to discuss and share personal stories and
experiences of life in the Valley. We have been writing and producing our own, original work. This year we mixed things
up and partnered with The Tempe Historical Museum and commissioned playwright Laurie Brooks. Thirty-five adults and
youth came together to interview members of the larger GLBTQ community. These oral histories were used to develop
our play and will now be part of the valley’s first permanent gay history collection to be housed at a mainstream museum
– and only one of eight across the country! The museum is creating an amazing archive of local stories, photos, artifacts
and histories of the GLBTQ community and our entire community will be able to access the information and learn more
about how the gay community has developed and changed throughout the years.
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ECHO: Tell me about the grant that you are raising funds to match, and how can Echo readers help?
BECK: We have received a $10,000 matching grant award from the Mukti Fund in Florida. In order to receive all of the
funds, we must raise $5,000 to show that our community will support the only gay youth theater program in the state. We
are asking those who support the arts and the youth in our community to get in touch with Phoenix Theatre to make a
donation to QSpeak so we can receive our award. Any funds raised beyond the $5,000 we need to match this grant will
be put into a fund that will provide financial assistance to any GLBTQ youth who would like to take part in professional
theatre training opportunities at Phoenix Theatre.
ECHO: What gives you the greatest hope and the greatest worries concerning the young people you are trying to reach?
BECK: QSpeak is unique because it offers support without insisting (that) youth need help in life. We create an
atmosphere of respect where everyone can have a voice and use the stage as a forum to build community, negotiate
disagreements and support each other. There is something magical that happens when you become part of QSpeak. Art
truly does change lives. Ask the participants!
ECHO: How can people get involved and help QSpeak Theatre?
BECK: The history project will be a living archive. I am personally committed to volunteering my time to support this
important work. We are reaching out to anyone in our community who might be interested in sharing their own personal
story, contributing artifacts or photos, or helping to conduct or transcribe interviews. We are also looking for businesses,
social groups and individuals who would like to create their own history scrapbook page that will be included in the public
collection.
For more information, e-mail Beck at a.beck@phoenixtheatre.com
A Wicked good time
New production does the green gal proud!
You might say to yourself, “I saw Wicked when it first came to Tempe” and dismiss the idea of seeing it again before its
run ends July 26.
You’d be doing yourself a disservice, though, because this production is just as dazzling and even better in some
respects to the previous tour. In other ways, it’s simply different, but equally entertaining. Katie Rose Clarke makes for a
pleasingly goofy but gorgeous Galinda, able to pull off comic takes that contrast to her beauty. Her voice is as gorgeous
as you remember if you saw her luminous performance in Light in the Piazza.
Donna Vivino entered to roaring applause on opening night, and never let the audience down. Elphaba is a demanding
role that could come off as bland if the actress isn’t charismatic enough, but Vivino touched everyone’s hearts in just the
right way, with pipes that rattled the Grand Tier at Gammage.
As Madame Morrible, a role usually played by an older grande dame type like Carole Shelley or Rue McClanahan, Myra
Lucretia Taylor takes the role and runs with it, giving her a down and dirty side you don’t expect.
From a purely personal standpoint, this Wicked stands head and shoulders over the last tour with the casting of hunky
Richard H. Blake as Fiyero and adorable Ben Liebert as Boq. Blake in particular is a huge improvement, fitting his
character’s slacker prep school clown perfectly, while giving the role a big jolt of sexiness.
The show’s messages about friendship, helping the misjudged and fighting being ostracized for who you are ring true
vividly, and wrung a few tears from my companion, especially in the touching ballad “For Good.”
Vital Stats:
Cyrano de Bergerac, Twelfth Night and Coriolanus
run through Sept. 27.
The Mystery of Irma Vep
runs through Sept. 6
at The Old Globe,
1363 Old Globe Way, San Diego, Calif., 92101.
Dates and prices vary. Internet: www.TheOldGlobe.org.
Top
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PHOTO CALL: Coriolanus and Cyrano at San
Diego’s Old Globe
By Wire News Sources on July 16, 2009
The Tony Award-winning Old Globe in San Diego is currently presenting Shakespeare’s Coriolanus
and Edmond Rostand’s Cyrano de Bergerac as part of its three-show 2009 Summer Shakespeare
Festival.

No comments yet.
Sorry, the comment form is closed at this time.

Breaking News



On Stimulus Job Counts, California Goes Its Own Way
Natural Gas Advocate Takes Gas Industry to Task

http://www.heralddeparis.com/photo-call-coriolanus-and-cyrano-at-san-diegos-old-globe/4... 7/17/2009

CYRANO

sandiego.com - Arts: 'Cyrano de Bergerac' at The Old Globe

Home | About Us | Jobs | Contact | Writers | FAQ | ADVERTISE

Page 1 of 2

Please Login or Register.

San Diego Arts
'Cyrano de Bergerac' at The Old Globe
Non-Shakespeare play gets face time at festival
By Jennifer Chung Klam
Posted on Sun, Jun 28th, 2009
Last updated Mon, Jun 29th, 2009
Jennifer Chung Klam

For the first time since the Old Globe Theatre reintroduced it in 2004, the summer Shakespeare Festival breaks from the Bard with Edmond Rostand’s “Cyrano de
Bergerac.” Broadway veteran Patrick Page brings Cyrano gloriously to life in a production that doesn’t miss a beat and possesses all the panache, wit and tragedy of its
title character.
Relentlessly self-conscious about his abnormally large nose, Cyrano overcompensates in every other way – becoming a master swordsman, poet and thinker. The one
area he has not excelled in is love. Deeming himself unworthy of the beautiful Roxane, he instead woos her for another man, the handsome but verbally clumsy
Christian.
Roxane falls in love with Cyrano’s words – and marries Christian. More heartache and tragedy to ensue.
But there’s plenty of laughs and derring-do along the way in Anthony Burgess’ translation, which feels fresh while
maintaining Rostand’s rhyming verse and rich lyricism. Anna R. Oliver’s sumptuous costumes capture all the
elegance of 17th century France, with lighting (York Kennedy) and sound design (Christopher R. Walker) to stoke the
shifting moods. Ralph Funicello’s functional set easily transitions to various locales.
Festival director and Globe resident artistic director Darko Tresnjak reveals layers of meaning and reaches for the
depths ofthese characters.
Page’s Cyrano is both charismatic and ferocious, a delicate balancing act of bravado and sensitivity. Page, seen at
the Globe in “Dancing in the Dark” and Tresnjak-directed “The Pleasure of His Company,” knows how to work the
crowd. From his swashbuckling first entrance and witty self-imposed nose insults to the restraint and pain of keeping
his secret from Roxane for 15 years, Page finds the center of Cyrano’s proud and tortured soul – and seems to do it
effortlessly.
Cyrano constantly reminds us of the power of words, whether to persuade, teach, woo or whip into battle fervor. But
Dana Green’s Roxane is every bit his match in wit and words. She is moved to tears and stirred to ecstasy by
Cyrano’s eloquence, but it is the transformation of her girlish love for Christian into a mature love of interior beauty
that affects us.
Brendan Griffin’s Christian, tongue-tied and inept at seducing Roxane’s mind, creates a credible character with more
depth than mere bumbling idiot. Christian’s military bravery believably earns respect from Cyrano, and his moment of
self-realization is a compelling scene that helps form the play’s climax.
Supporting roles also are well cast, especially Bruce Turk as the social-climbing, jealous and lascivious de Guiche;
Tony von Halle as the fop who lamely insults Cyrano at the top of the show; Charles Janasz as a drunk poet and Eric
Hoffman as the baker and patron of poets.
A prize turnip: Patrick Page as Cyrano and
Dana Green as Roxane.
Photo: Craig Schwartz
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The mark of true success, according to Cyrano, is daring to hope despite knowledge that the battle is in vain.
We know “Cyrano” is a tragedy of unfulfilled love. But at the Globe, that doesn’t stop us from hoping beyond measure
for Cyrano and Roxane’s “happily ever after.” And that it doesn’t come is both maddening and heartbreaking, just as
Rostand intended. Cyrano might say that’s an indication of this production’s irresistible triumph.

In rotating schedule through Sept. 27; see Globe web site for dates/times
The Old Globe Theatre
619-234-5623
Play
Balboa Park
$29-$68
oldglobe.org
Lowell Davies Festival Theatre, Balboa Park, San Diego

About the author: Jennifer Chung Klam is an editor at The Daily Transcript and a freelance arts and culture writer.
More by this author.
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Summer Shakespeare Festival
by Edmond Rostand
The Old Globe
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Brendan Griffin as “Christian” and Patrick Page as “Cyrano de Bergerac” . Photo by Craig Schwartz.

The 2009 Old Globe Shakespeare Festival opens with Cyrano de Bergerac by Edmond Rostand. Rostand,
a French dramatist, wrote this masterpiece in 1897. This is the first time in six years that the theatre has
scheduled a non-Shakespeare play for its summer program. Needless to say that the stakes are high
when selecting a work that could compare to those of the celebrated English poet, but resident Artistic
Director Darko Tresnjak succeeded in hand picking Anthony Burgess’ translation of Cyrano. It is
magnificent, preserving the dramatic integrity and poetic genius of the original French version. Cyrano de
Bergerac, like many of Shakespeare’s plays, tells a story of mistaken identity, where a talented poet,
swordsman, and Cadet in the French army, Cyrano, falls in love with the beautiful Roxane, but lacks the
confidence to reveal his true feelings due to his abnormally large nose. Resigned to his loss, he offers to
help his inarticulate, yet handsome fellow soldier Christian win her affections by writing love letters on his
behalf. Roxane soon falls in love with the author of the letters not realizing it is Cyrano.
Acclaimed Broadway veteran Patrick Page (A Man for All Season, The Lion King) stars in the title role.
Cyrano’s masterful eloquence is served remarkably well by Page’s powerful voice, so much so that the
audience quickly forgets the protuberance at the center of his face only to be conquered by Rostand’s
words. Page’s performance is outstanding. He is in good company with the beautiful Dana Green as
Roxane and Brendan Griffin as Christian. The rest of the talented cast consists of 19 actors in residence
at the Old Globe who, as part of the summer company, will perform in repertory in this production as well
as in Shakespeare’s Twelfth Night and Coriolanus. It includes, but is not limited to, Celeste Ciulla as
Roxane’s fun chaperon, Grant Goodman as Cyrano’s faithful friend Le Bret, Eric Hoffmann as poetic cook
Ragueneau and Bruce Turk as the Comte de Guiche.
The play is skillfully directed by Darko Tresnjak and the beautiful outdoor Lowell Davies Festival Theatre
is the perfect intimate venue to witness the seduction, romance and passion unfold. It is hard to imagine
that Rostand meant this drama to be performed anywhere else than under the stars. Tasteful scenic
design is by Ralph Funicello, costumes by Anna R. Oliver, lights by York Kennedy and sounds and music
by Christopher R. Walker. With all these elements combined, this production of Cyrano de Bergerac offers
its audience a first class theatrical experience.
Patricia Humeau

http://www.culturevulture.net/Theater/cyranodebergerac_7-09.htm
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Page, Green and Griffin Are Cyrano Love Triangle
at Old Globe, Opening June 27
By Kenneth Jones
June 27, 2009
The Tony Award-winning Old Globe Theatre's new production of
Edmond Rostand's Cyrano de Bergerac starring Patrick Page
opens June 27 as part of the 2009 Summer Shakespeare
Festival.
Previews began June 13. Page also plays lovestruck Malvolio in
Twelfth Night, which began June 17. The Shakespeare tragedy
Coriolanus is also on the bill; it began June 20.
All three works play in rep at the Globe's outdoor Lowell Davies
Festival Theatre. The rotation continues to Sept. 27 at the San
Diego, CA, theatre known for classic and contemporary titles.
Paul Mullins directs Twelfth Night. Old Globe resident artistic
director Darko Tresnjak directs Coriolanus and Cyrano de
Bergerac.
Twelfth Night opens July 1. Coriolanus opens July 5.
According to Old Globe notes, "Set in Paris in 1640, Cyrano de
Bergerac is a classic tale of romance and tragedy. Talented poet,
swordsman and Cadet in the French army, Cyrano falls in love
with the beautiful Roxane (played by Dana Green) but lacks the
confidence to reveal his true feelings due to his abnormally large
nose. Resigned to his loss, Cyrano offers to help his fellow
soldier Christian (played by Brendan Griffin) win her affections
by writing love letters on his behalf. Roxane falls in love with
author of the letters not realizing it is Cyrano. His tender verse
gives voice to the inarticulate, dashing Christian, gaining him
her heart just before both men depart for war. This classic
romantic story is laced with swagger, gallantry and sacrifice, and
some of the most beautiful verse ever written."
*
Page (Broadway's A Man For All Seasons, The Lion King, Dr.
Seuss' How the Grinch Stole Christmas) was seen on the Globe
stage last year in The Pleasure of His Company and the musical
Dancing in the Dark.
The summer repertory company includes Globe associate artist
Charles Janasz (Shakespeare Festival 2002-2008), Celeste Ciulla
(The Merry Wives of Windsor, Hamlet, Titus Andronicus,
Othello), Greg Derelian, Grant Goodman, Dana Green, Brendan
Griffin (Back Back Back), Eric Hoffmann (The Merry Wives of

http://www.playbill.com/news/article/print/130637.html
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Windsor, All's Well That Ends Well, Measure for Measure), Katie
MacNichol (The Merry Wives of Windsor, All's Well That Ends
Well, The Winter's Tale, Macbeth), James Newcomb, Bruce Turk
(The Merry Wives of Windsor, All's Well That Ends Well, Hamlet,
The Winter's Tale) and Gerritt Vandermeer, as well as the
students in The Old Globe/USD Professional Actor Training
Program: Ashley Clements, Andrew Dahl, Vivia Font, Catherine
Gowl, Sloan Grenz, Kevin Hoffmann, Brian Lee Huynh, Jordan
McArthur, Kern McFadden, Steven Marzolf, Brooke Novak,
Aubrey Saverino, Tony Von Halle and Barbra Wengerd.
The Festival creative team includes Globe associate artist Ralph
Funicello (set designer); Linda Cho (costume designer for
Twelfth Night); Anna R. Oliver (costume designer for Coriolanus
and Cyrano de Bergerac); York Kennedy (lighting designer);
Chris Walker (sound designer); Mary K Klinger (stage manager);
and Moira Gleason, Jen Wheeler and Erin Albrecht (assistant
stage managers).
For a complete schedule of the Shakespeare Festival, visit
www.theoldglobe.org/calendar/index.aspx.
Tickets are available by phone at (619) 23-GLOBE, online at
www.TheOldGlobe.org, or by visiting the Globe Box Office at
1363 Old Globe Way in Balboa Park.
*
Here's how The Old Globe characterizes its 2009 Summer
Shakespeare Festival productions:
"Shakespeare's final tragedy is also considered one of his
greatest. This powerful political drama tells the story of the
great Roman general (played by Greg Derelian) whose
arrogance leads to his own downfall. One of Shakespeare's most
provocative plays, Coriolanus is a mesmerizing tale that unfolds
as both personal tragedy and political thriller. From exalted war
hero to heavy-handed politician to finally, exile, Coriolanus is
manipulated by his power hungry mother Volumnia (Celeste
Ciulla), one of Shakespeare's great female roles, and his
unwillingness to compromise his principles as his world spirals
out of control in his crusade for vengeance."
"One of the Bard's most beloved comedies, Twelfth Night
centers on the beautiful heroine Viola (Dana Green),
shipwrecked in a strange land. She disguises herself as the boy
'Cesario' and works her way into the court of Duke Orsino
(Gerritt Vandermeer). Impressed by this articulate and
handsome young man, Orsino sends Cesario to woo Lady Olivia
(Katie MacNichol) on the Duke's behalf, but Cesario speaks so
eloquently that Olivia is soon smitten — not with the Duke, but
with Cesario. Meanwhile Viola has fallen in love with Orsino and
finds herself, along with an entire comic entourage, entangled in
a web of disguises, mistaken identities and misplaced
affections."
Send questions and comments to the Webmaster
Copyright Â© 2008 Playbill, Inc. All Rights Reserved.
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The Old Globe does it again -

DON'T Pay For White Teeth
Learn the trick, discovered by a
mom to turn yellow teeth white
for less than $5 Learn more

This years lineup for the San Diego Old Globe
combined with the delightful weather and ambiance
of the Old Globe located in lovely Balboa Park
promises to be adventure after adventure. There are
some terrific deals this year as well, so don't hesitate
to jump over to the Old Globe's website for a gander
at what's going on.
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So what was Cyrano's story?
Granted, Shakespeare's Cyrano de Bergerac may
be one of the greatest and most produced plays of
Shakespeare's Cyrano de Bergerac Patrick Page as Cyrano
all time, but the Old Globe has definitely outdone
and Tony von Halle as Vicompte de Valvert
itself with this colorful and outrageous delivery. Not
by Edmond Rostand
be outdone in any area, you can expect large
Directed by Darko Tresnjak
portions of drama, comedy, action-adventure and a
romance of classical passions. Who is our Cyrano?
A Divine poet, war hero, philosopher and dazzling swordsman, Cyrano has it all - except the woman
of his dreams - the lovely Roxane. Yet, not alone, Cyrano bears a secret burden. He is ashamed of
his large nose, and because of this Cyrano is unable to woo her. When the handsome but
inarticulate Christian also falls for Roxane, Cyrano gives Christian the poetic words to win her heart.
Cyrano’s hopes seem dashed forever, until fate steps in. Under the stars in our beautiful outdoor
theatre, this swashbuckling classic will fill the summer nights with romance.
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just 3 months by obeying this 1
rule! Learn more
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The Cast makes a strong and enjoyable delivery...
Patrick Page makes a striking Cyrano in this year's production of "Cyrano de
Bergerac" at the Old Globe Theatre in San Diego's Balboa Park. Patrick is noted for
his contributions in THE OLD GLOBE: Pogo Poole in The Pleasure of His Company,
Jeffrey Cordova in Dancing in the Dark (San Diego Critics Circle “Craig Noel” Award).
Broadway: Henry VIII in A Man for All Seasons (Outer Critics Circle nomination),
Brendan Griffin plays our ardent Christian, guided by the poetic
lines of our dear Cyrano. Some of Brendan's previously roles include: The Old
Globe: Back Back Back. ELSEWHERE: Clouds, Dog and Pony Theatre; FILM/TV:
Generation Kill, Taking Chance, Guiding Light, Law & Order: Criminal Intent, The
Nanny Diaries, Conviction, One Life to Live, Law & Order:?SVU. TRAINING: BA
Drama, Kenyon College; The British American Drama Academy.
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"Twelfth Night" at the Old Globe Theatre
Mediterranean cruise
By Welton Jones
Posted on Thu, Jul 2nd, 2009
Last updated Thu, Jul 2nd, 2009

Dear, dear old “Twelfth Night”! Young love sets the senses reeling, nobody gets hurt except the fools and the
coined phrases pile up like poetical doubloons: “Cakes and ale,” “present laughter,” “damask cheek,” “Westward ho!”

Welton Jones

Does the Old Globe still consider this its “signature play?” My score card goes back only to 1966 but I seem to recall nearly 10 productions, including the one in the
summer of ’67 that’s still considered an all-time Globe best. That one leaned on the clown Feste as a melancholy through-line and so does the latest version, unveiled
July 1 as part of the Globe’s outdoor summer festival repertoire.
Feste is most useful when he exists slightly outside the play, gently prodding its excesses and encouraging by example equilibrium. And this is how he is played by
James Newcomb, with his concertina, his Charlie Chaplin graces and his endless supply of red clown noses. Not that he’s interested in disciples, but stick with
Newcomb’s Feste and you’ll win more than you lose.
Otherwise, director Paul Mullins has delivered a solid reading of the play admirable in that it has been moved to the Mediterranean of the 1950s (Allowing, yes, Feste to
front a doo-wop version of “Come Away Death.”) without serious consequences.
The reset is harmless enough, fitting comfortably onto Ralph Funicello’s summer set and allowing costumer Linda Cho to do some smashing couture on Katie
MacNichol, who presents a very human Olivia, quick to abandon those sleek mourning outfits when the right boy comes along.
Duke Orsino, played with languid aristocracy by Gerritt VanderMeer, comes and goes, surrounded by bodyguards, in a sleek mahogany speedboat. Sir Toby – feisty and
unsavory according to Eric Hoffman, uses bossa nova on the portable radio to keep the motor running and the cash flowing from Andrew Aguecheek, Shakespeare’s
most hopeless fool. He’s played here by Bruce Turk in the tradition of Fred Astaire’s old foil Edward Everett Horton.
It’s a strong company, with admirably polished work in small roles like Greg Derelian’s muscular sea dog and Aubrey Saverino as Maria, a plotter deluxe most deserving
of Toby’s awed compliment, “She’s a beagle, true-bred...”
Which leaves the two juiciest roles in the play, Viola and Malvolio. Dana Green makes the disguised Viola into a lanky, charming, believable kid while still projecting
plenty of steam when Orsino’s around. Too bad she doesn’t get to switch out of drag for the finale.
And Patrick Page is a genuinely reptilian Malvolio, totally without mirth or self-awareness. His painful self-transformation into a picturesque lover is stomach-turning as a
dessert gone spoiled. And it isn’t his fault that his ultimate torment scene is an elaborate bust – confusing, chaotic, obscenely over staged and ultimately incoherent.
Instead of messing around with this concept of tying Malvolio to a sea buoy (makes even less sense written down), I wish Director Mullins had taken advantage of the
play’s potential for contemporary context. This is a lovely, popular, romantic, beloved play just filled with opportunities to explore gender issues and sexual politics. And
Mullins’ handling of certain scenes – Antonio with Sebastian, Viola with Orsino – suggests he would have a calm and interesting take on more of the same.
Instead, we nearly get stuck out there on that damned sea buoy.
Thank goodness for Feste.
DOWNLOAD PROGRAM HERE
DOWNLOAD CAST LIST HERE
Dates
Organization
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Production Type
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Rotating in repertory nightly at 8 except Mondays through Sept. 27, 2009.
Old Globe Theatre
619 234-5623
Play
Balboa Park
$29-$76
www.oldglobe.org
Lowell Davies Festival Theatre, Balboa Park, San Diego

About the author: Welton Jones has been reviewing shows for 50 years as of October 2007, 35 of those years at the UNION-TRIBUNE and, now, six for
SANDIEGO.COM where he wrote the first reviews to appear on the site.
More by this author.
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Twelfth Night
at the Old Globe Theatre

Reviewed by Evan Henerson
JULY 29, 2009

You never quite get how truly brutal
Shakespeare is on the pompous, socialclimbing sourpuss Malvolio in "Twelfth
Night" until you watch a true craftsman like
Patrick Page (of Broadway's "The Grinch")
ply his trade. The con revealed, Page's
Malvolio—who had previously made an
unstarched thigh-high-wearing boob of
himself in the hopes of winning Olivia
—grabs a handful of facial skin, as though
he would rip off his own face if he could,
PHOTO CREDIT
Craig Schwartz

and stalks piteously off the stage. His "I'll
be revenged" is pure venom, and nobody

laughs.
"Twelfth Night" isn't "The Malvolio Show" even if an actor like Page (who is also playing Cyrano
in the Globe's summer rep) often makes you wish it were. And as folks are constantly
reminding us in this evergreen comedy, love (or hopes of love) makes people do awfully funny
things. The romance and the funny are equally at play in the Globe's delightful outdoor staging.
Look at Katie MacNichol's Olivia, the "marble-hearted" countess who swore off men following
her brother's death, then proceeds to fall hard for the disguised Viola (played by Dana Green).
Once she realizes she's been sucker-punched by love, this Olivia is overtaken with fits of
giggles. And her wardrobe (slickly realized by Linda Cho) transforms radically from mourning
to come-hither. We get the sense that if Olivia had one more scene before her wedding, Cho
might have stuck her in a bikini.
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Twelfth Night
Set When? Set Where?
A commentary by Rob Stevens

Shakespeare's comedy of love,
laughter, mistaken identities and
comic revenge has been lighting up
stages for centuries since first
produced in 1602 in Elizabethan
England. This summer has seen new
productions at the outdoor Delacorte
Theater in New York's Central Park as
well as the Old Globe's outdoor
MacNichol, Green
Festival Theatre in San Diego's
Photo by Craig Schwartz
Balboa Park and probably many other
venues coast to coast. And probably none of the play's productions is set in
its original 17th century setting.
This writer's first introduction to the play was at the Mark Taper Forum in
1981. In one of Artistic Director Gordon Davidson's many attempts to
establish an acting repertory company, he paired the World Premiere of
Chekhov in Yalta with Twelfth Night. Co-directors Ellis Rabb and Diana
Maddux set Shakespeare's Illyria in Chekhov's Russia. Penny Fuller made a
beguiling Viola/Cesario who awakened the lust in a mournful Olivia,
delightfully played by Marian Mercer. Rene Auberjonois stole the show as
Olivia's steward Malvolio. A year or two later, The Company of Angels, one
of Los Angeles' first equity-waiver/99seat theater companies staged a
version in their intimate playhouse on Vine Street in Hollywood. They set the
action in Silent Movie Hollywood with Shakespeare's characters taking on
the personas of Rudolph Valentino's Sheik, Charlie Chaplin's Little Tramp,
etc.
The year 1992 saw two new productions of the play on Southern California
stages. San Diego's Old Globe Theatre set their production in Egypt with
pyramids as part of the scenery. Viola was deliciously played by a
pre-Melrose Place and Desperate Housewives Marcia Cross. In one of its
rare forays into Shakespeare, Costa Mesa's South Coast Repertory
presented a Caribbean flavored gem featuring the Djimbe West African
Dancers and Drummers, who went on to win a Los Angeles Drama Critics
Circle Award for their musical performance.
Music was a big part of New York's Public Theater's staging in Central Park
earlier this summer. Director Daniel Sullivan used Shakespeare's cue "If
music be the food of love, play on." Set in the 18th century, it featured a rich

9/21/2009 1:07 PM
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score, by the songwriting and producing team known as Hem, and starred
Broadway musical stalwarts Audra McDonald as Olivia and Raul Esparza as
Orsino. Heading the cast was film star Anne Hathaway as Viola. Hathaway
displayed her musical chops at this year's Oscarcast, dueting with host
Hugh Jackman.
Shakespeare's Illyria was actually on the Adriatic coast of Italy. Director Paul
Mullins' Old Globe production's setting is inspired by the Aeolian Island of
Lipari, which lies north of Sicily in the Tyrrhenian Sea. Mullins and costume
designer Linda Cho set the action in the 1950s and the look is pure La
Dolce Vita, only in glorious Technicolor. When the mourning Olivia (the
extremely vivacious Katie MacNichol) makes her first appearance in her all
black and extremely fashionable widow‘s garb, she channels Anita Ekberg
by way of Lana Turner. Gerritt VanderMeer's Orsino at times strikes poses
very similar to George Hamilton's Ivy Leaguer in Where The Boys Are. Then
when chumming around with Cesario (Dana Green's Viola disguised as a
young man) they seem like Tom and Dickie in Anthony Minghella's The
Talented Mr. Ripley, also set in the 1950s on the Italian seacoast. Such is
the joy and longevity of Shakespeare as interpreted by different directors.
Besides MacNichol's comic gem of a performance, the comic highjinks are
in the masterful hands of Patrick Page as the put upon Malvolio, Eric
Hoffman as his nemesis Sir Toby Belch, Bruce Turk as the foolish suitor Sir
Andrew Aguecheek and James Newcomb as Feste, who is the only
character paid to be a Fool.
"Twelfth Night" plays in repertory with Cyrano de Bergerac and Coriolanus
on San Diego's Old Globe Theatre outdoor Festival Stage in Balboa Park
through September 27. Curtain is at 8 pm, Tues-Sun. Tickets are $29-$68,
with discounts for students, seniors and active military. Reservations:
www.TheOldGlobe.org or (619) 23-GLOBE.
Copyright 1998. ShowMag.com
All rights reserved. This material may
not be published, broadcast,
rewritten, or redistributed without
permission.
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Twelfth Night
Summer Shakespeare Festival
by William Shakespeare
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San Diego
June 13-September 27, 2009 (In Repertory)
Old Globe website

Patrick Page as Malvolio. Photo: Craig Schwartz.

Twelfth Night is one of the most celebrated of Shakespeare’s plays, possibly for its easy-to-follow plot,
but also for its timeless humor and catchy romance. The play centers on the beautiful heroine Viola,
shipwrecked in a strange land. She disguises herself as the boy “Cesario” and works her way into the
court of Duke Orsino. Impressed by this articulate and handsome young man, Orsino sends Cesario to
woo Lady Olivia on the Duke’s behalf, but Cesario speaks so eloquently that Olivia is soon smitten – not
with the Duke, but with Cesario. Meanwhile Viola has fallen in love with Orsino and finds herself, along
with an entire comic entourage, entangled in a web of disguises, mistaken identities and misplaced
affections.
The cast, 19 actors in residence at the Old Globe Theatre for the Summer Shakespeare Festival (Twelfth
Night is performed in repertory with Cyrano de Bergerac and Coriolanus through September 27), includes
many talents. Indeed, there are only first class performances in this show. Lovely Dana Green is genderexploring Viola, Gerritt Vandermeer is debonair Duke Orsino and to complete this love triangle is Katie
MacNichol as the dramatic Olivia. Another remarkable trio is composed of James Newcomb as the gester
Feste, Eric Hoffmann as Olivia’s party-loving uncle Sir Toby Belch, and Bruce Turk in the role of Sir
Andrew Aguecheek. They play well off each other and are exceptionally entertaining. Broadway veteran
Patrick Page is an astounding Malvolio and University of San Diego Master of Fine Arts student Aubrey
Saverino holds her own as Olivia’s waiting-gentlewoman, Maria. Greg Derelian is Antonio and Kevin
Hoffmann plays Viola’s brother, Sebastian.
Paul Mullins has cleverly set this production on the Italian Riviera in the 1950s. This is a very clever and
effective setting for this Shakespeare classic and presents a unique challenge for costume designer Linda
Cho, who meets it with flying colors. The different attires for the roles of Olivia and Sir Andrew are
especially noteworthy and add greatly to the character developments and comedic value of the play.
Christopher R. Walker designed sound and music and must be credited for the wonderful arrangements
of Feste’s songs to match the time period. Barbershop Shakespeare never sounded so exquisite. Lights
are designed by York Kennedy and scenic design is by Ralph Funicello. Whether you have seen this play
once, 10 times or not at all, you will enjoy this excellent production.
Patricia Humeau
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She removes her black sunglasses, and in no rush, takes off the oversized black sunhat and
black scarf from around her head. Countess Olivia, a woman looking fashionable as she
mourns the loss of her brother, presses her golden locks in place. Katie MacNichol as Olivia
woos the audience just as much as she woos Viola (Dana Green), who sits back and watches
the show. Green makes her Old Globe debut in this season’s production of Twelfth Night,
and as Roxane in Cyrano De Bergerac. She immediately lures in the audience when she
arrives in Illyria on a boat with a sea captain (Kern McFadden), fresh from a shipwreck and
crying over her assumed dead twin brother, Sebatian, played by Kevin Hoffmann. Viola
changes her name to Cesario, concealed as the “not yet a boy, not yet a man” page who serves
Duke Orsino (Gerritt VanderMeer), attempted wooer of Olivia. The plot thickens and
romantic, as well as gender signals cross, because Orsino loves Olivia, Olivia loves Cesario,
and Cesario, who is really Viola, loves Orsino. VanderMeers’ white suit, perfect dark hair and
crystal blue eyes compliment his dashing mannerisms as he speaks to Cesario about love.
Green, in the meantime, conceals her tears.
While Olivia, Orsino and Viola each fall in star-crossed love, we are amused by the singing,
dancing and bawdy behavior of Feste the clown (James Newcomb), Sir Toby Belch (Eric
Hoffmann), and Sir Andrew (Bruce Turk). Newcomb’s singing and accordion playing proves
an impressive accompaniment for Hoffmann and Turk’s drunken bromance and rabble
rousing. Their gallivanting entices the viewer to want to join them on stage to get in on the
act.
Olivia’s servants, Maria (Aubrey Saverino) and Fabian (Steven Marzolf), along with Sir Toby,
Sir Andrew and Feste, loathe the pompous Malvolio (Patrick Page), steward to Olivia, and
devise a plan that involves a fraudulent love letter to Malvolio, disguised in Olivia’s hand.
Page, in a butler’s style suit, stands up tall with his perfect tiny mustache and snooty accent.
As he reads the letter planted by Maria and the others, Page practices his smile as if he were a

horse reaching for an apple. Eventually, Page finds himself tied to a buoy, complete with
foghorn and mist. He doesn’t even look like the steward he once was as he cries out, rocking
back and forth on the buoy in his yellow, cross-gartered stockings. As this man made fool
evokes both sympathy and laughter, it’s clear he’s due some sort of future revenge, even if
offstage, after the show.
Greg Derelian as the sailor, Antonio, helps to unravel the confusion of the twins separated at
sea. Even though we all know the ending, Hoffmann and Green give a heartwarming
performance as they realize they are brother and sister, and props must be given to
Samantha Barrie, CSA, who convincingly cast the two.
Part of the fun of this production, set in the 1950s Italian Riviera, is Linda Cho’s costume
design. As soon as Turk makes his appearance frolicking through the audience and onto the
stage, the clothes transform him into silly Sir Andrew with baby blue striped shorts that
accentuate his long, pale legs, and a matching button-down shirt that is really unbuttoned
down to his bellybutton. The sight lends itself to laughter. The most elegantly dressed is, of
course, Katie MacNichol in tailored dresses that emphasize her slender frame and tiny waist.
For Olivia’s wedding, MacNichol adorns herself in a couture-style white strapless dress with
a sheath overlay, adding texture to the bodice and fullness to its peek-a-boo open skirt. A
fringed sash perfects the ensemble with a splash of elegance.
Paul Mullins’ direction gracefully meshes characters, costumes, music and set design
inspired by an illusionary seacoast. Mullins festively follows tradition at The Old Globe by
meshing the actors with the audience, using the full scope of the theatre as the actors tear
through the crowd and at times engage those seated in the front row. Christopher R. Walker’s
sound design and 50’s-inspired music is also great fun. Newcomb’s songs along with some
impressive harmonizing on the part of Orsino’s court draw the audience further into the
festive nature of this play.
The Lowell Davies Festival Theatre is one of three Old Globe stages. The woodwork of the
permanent stage is brilliant, somehow escaping the wear and tear of an open-air theatre. The
stage has so many tricks in its wings that it looks like it could break down into a
"Transformer." Up and center is a hidden sliding door that provides passage for boats. With
just a hint of light, the Skyfare can be seen working at the San Diego Zoo. The Skyfare is an
air rail that gives zoo visitors a view of Balboa Park and the Old Globe Theatres. The stage
has three entrances that are exchanged and/or used as per the production at hand. Ralph

Funicello’s scenic design includes umbrellas and a lounge chair for Olivia, a docking area
with crates and fishing nets for Orsino, and wood pillars as props for Sir Toby, Sir Andrew
and Feste.
Since the Lowell Davies Festival Theatre is outdoors, sweaters and blankets are wise
accoutrements for those foggy nights. Also, the fifteen-minute intermission feels like five; so,
preorder your snacks before the show from the pub, which offers the best brownie in San
Diego, made by Le Chef.
“If music be the food of love, play on…” and eat brownies.
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by BWW News Desk
The Tony
Award®-winning
Old Globe
continues its
2009 Summer
Shakespeare
Festival with
Shakespeare's
TWELFTH
NIGHT, a
delightful tale of wild infatuation and mistaken
identities. The production debuts tonight in the
Globe's outdoor Lowell Davies Festival Theatre.
Paul Mullins (The Merry Wives of Windsor,
Macbeth) returns to direct to the production.
The 2009 Shakespeare Festival features
Broadway veteran Patrick Page (A Man For All Season, The Lion King) in the titular role of
Cyrano de Bergerac and also in TWELFTH NIGHT as "Malvolio." Page was recently seen on the
Globe stage in last year in the acclaimed production The Pleasure of His Company and the hit
musical Dancing in the Dark.
The repertory company will also include Globe Associate Artist Charles Janasz (Shakespeare
Festival 2002-2008), Celeste Ciulla (The Merry Wives of Windsor, Hamlet, Titus Andronicus,
Othello), Greg Derelian, Grant Goodman, Dana Green, Brendan Griffin (Back Back Back), Eric
Hoffmann (The Merry Wives of Windsor, All's Well That Ends Well, Measure for Measure), Katie
MacNichol (The Merry Wives of Windsor, All's Well That Ends Well, The Winter's Tale, Macbeth),
James Newcomb, Bruce Turk (The Merry Wives of Windsor, All's Well That Ends Well, Hamlet,
The Winter's Tale) and Gerritt VanderMeer, as well as the students in The Old Globe/USD
Professional Actor Training Program: Ashley Clements, Andrew Dahl, Vivia Font, Catherine Gowl,
Sloan Grenz, Kevin Hoffmann, Brian Lee Huynh, Jordan McArthur, Kern McFadden, Steven
Marzolf, Brooke Novak, Aubrey Saverino, Tony Von Halle and Barbra Wengerd.
The Festival creative team includes: Festival Artistic Director Darko Tresnjak, director:
Coriolanus and Cyrano de Bergerac; Paul Mullins, director: Twelfth Night; Globe Associate Artist
Ralph Funicello, Set Designer; Linda Cho, Costume Designer for Twelfth Night; Anna R. Oliver,
Costume Designer for R Coriolanus and Cyrano de Bergerac; York Kennedy, Lighting Designer;
Chris Walker, Sound Designer; Mary K Klinger, Stage Manager, and Moira Gleason, Jen Wheeler
and Erin Albrecht, Assistant Stage Managers.
Cyrano de Bergerac opened the Festival, Twelfth Night began previews on June 17 with a press
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opening on July 1; and Coriolanus begins previews tonight June 20, with a press opening on July
5.
There are several opportunities throughout the summer to see three the Shakespeare
productions on three consecutive nights, including (weekends in bold): July 7-9; July 8-10; July
9-11; July 10-12; July 16-18; July 21- 23; July 22-24; Aug 4-6; Aug 5-7; Aug 7-9; Aug 12-14;
Aug 14-16; Aug 19-21; Aug 20-22; Aug 27-29; Aug 28-30; Sept 4-6; Sept 11-13; Sept 15-17;
Sept 16-18; Sept 17-19; Sept 22-24; Sept 25-27.
Individual tickets are available by phone at (619) 23-GLOBE, online at www.TheOldGlobe.org, or
by visiting the Globe Box Office at 1363 Old Globe Way in Balboa Park.
The Globe is thrilled to continue bringing back the time-honored tradition of repertory begun by
Founding Director Craig Noel. Shakespeare at the Globe dates back to the institution's artistic
roots, when, in its very first year of existence, the Theatre presented 50-minute versions of
Shakespeare's plays, performed in repertory. From 1949 to 1984, the Bard's work became an
even more integral part of the Globe's programming, with the creation of the annual San Diego
National Shakespeare Festival, an ambitious, summer-long event in which at least three
Shakespeare works were presented in repertory. Revived in 2004, the Globe Summer
Shakespeare Festival has become one of the most celebrated classical festivals in the country.
The Festival has garnered over two dozen awards during the last several years, including an
Outstanding Ensemble Award for Measure for Measure and Outstanding Production Awards for
Pericles and The Winter's Tale from the San Diego Critics Circle.
Shakespeare's final tragedy is also considered one of his greatest. This powerful political drama
tells the story of the great Roman general whose arrogance leads to his own downfall. One of
Shakespeare's most provocative plays, Coriolanus is a mesmerizing tale that unfolds as both
personal tragedy and political thriller. From exalted war hero - to heavy handed politician to
finally, exile - Coriolanus is manipulated by his power hungry mother Volumnia (one of
Shakespeare's great female roles) and his unwillingness to compromise his principles as his
world spirals out of control in his crusade for vengeance.
The three Shakespeare productions will be part of a five-play summer season, which also
includes The First Wives Club - A New Musical, a thrilling, Broadway-bound production, featuring
a book by Tony winner Rupert Holmes and a score by Brian Holland, Lamont Dozier and Eddie
Holland, directed by Francesca Zambello (July 15 - August 25) the Old Globe Theatre, and
Charles Ludlam's hilarious Obie Award-winning play, The Mystery of Irma Vep, directed by
Henry Wishcamper (July 31 - September 6) in the Globe's Arena Stage at the San Diego
Museum of Art's Copley Auditorium.
Globe Resident Artistic Director and Artistic Director of the Globe's 2004-2008 Shakespeare
Festivals, Darko Tresnjak's directorial credits at the Globe include: The Pleasure of His
Company, All's Well That Ends Well, Bell, Book and Candle, Hamlet, Pericles, The Two Noble
Kinsmen, Antony and Cleopatra, The Winter's Tale, The Comedy of Errors, A Midsummer Night's
Dream and Titus Andronicus. Other credits include The Merchant of Venice at the Royal
Shakespeare Company and Theatre for a New Audience, All's Well That Ends Well, Antony and
Cleopatra at Theatre for a New Audience; The Two Noble Kinsmen at The Public Theatre;
Princess Turandot and Hotel Universe at Blue Light Theater Company; More Lies About Jerzy at
the Vineyard Theater Company; The Skin of Our Teeth, Rosencrantz and Guildenstern Are Dead,
The Winter's Tale, Under Milk Wood, Moving Picture, The Blue Demon, Princess Turandot and
The Love of Three Oranges at Williamstown Theatre Festival; Heartbreak House, What the Butler
Saw, Amphitryon and The Blue Demon at the Huntington Theatre; Hay Fever and Princess
Turandot at Westport Country Playhouse; The Two Noble Kinsmen at Chicago Shakespeare

http://broadwayworld.com/printcolumn.cfm?id=58314

7/2/2009

Old Globe's 2009 Summer Festival Continues With TWELFTH NIGHT 7/1 Printer-Frien... Page 3 of 3

Theatre; Rosencrantz and Guildenstern Are Dead at Long Wharf Theater; A Little Night Music,
Amour at Goodspeed Opera House; and La Dispute at UCSD.
His opera credits include the American premiere of Victor Ullmann's Der Zerbrochene Krug and
Alexander Zemlinsky's Der Zwerg at Los Angeles Opera; Die Zauberflöte at Opera Theater of St.
Louis; Orfeo ed Euridice, Il Trovatore and Turandot at Virginia Opera; Turandot at Opera
Carolina; IL Barbieri di Siviglia Florida Grand Opera; Die Zauberflöte, Florentine Opera
Company; La Traviata, Der Fliegende Hollander, Die Fledermaus, and the American premiere of
May Night at Sarasota Opera.
He is the recipient of the Alan Schneider Award for Directing Excellence, TCG National Theater
Artist Residency Award, Boris Sagal Directing Fellowship, NEA New Forms Grant, two
Pennsylvania Council on the Arts Individual Artist Fellowships, two San Diego Critics Circle
Awards for his direction of Pericles and The Winter's Tale, and two Patté Awards for his direction
of The Winter's Tale and Titus Andronicus. He has performed with numerous Philadelphia dance
and theater companies and toured across the United States and Japan with the UNIMA Awardwinning Mum Puppettheatre. He was educated at Swarthmore College and Columbia University.
Upcoming projects include Walter Braunfels' The Birds at the Los Angeles Opera, conducted by
James Conlon.
Photo by Craig Schwartz
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One of the enduring questions about William Shakespeare, which might have
surprised him: where did he stand? In Coriolanus, for example, did he side with
the Roman poor, who threaten to rebel over shortages of grain (“resolved to die
rather than famish”), or with old Menenius Agrippa, the patrician “who always
loved the people” and claims the aristocracy cares for them “like fathers”? Or
does Shakespeare stand with Coriolanus, in battle an Achilles; in peacetime, a
Sasquatch in a China shop?
I like Peter Ackroyd’s answer. Shakespeare, his biographer writes, “had no
sympathies at all. There is no need to ‘take sides’ when the characters are doing it
for you.” Ann Bogart agrees. When she directs a play, she doesn’t look for its
politics so much as its potential for “friction.” Ideas and isms are post-curtain
matters.
Shakespeare stood on the side of drama. He took his subject from the ancient
Greek biographer Plutarch and took every opportunity to make Coriolanus more
extreme. In Plutarch, Coriolanus storms through the gates of Corioli followed by
a company of soldiers; in Shakespeare he blazes alone. He becomes, in the words
of his mother Volumnia, “too absolute.”
Legend has it that, like Mozart, Shakespeare was a great stream-of-consciousness
composer: his words flowed from mind to pen to paper. Coriolanus has the same
ability: “His heart’s his mouth,” says Menenius, “what his breast forges his
tongue must vent.” In Shakespeare, it’s a gift; in Coriolanus, a curse. Shakespeare
has other people speak their minds. Coriolanus cannot be other than himself. He
can’t “dissemble,” can’t act, and when he vents, “being angry, does forget that
ever/ He heard the name of death.”
Greg Derelian plays Coriolanus at the Old Globe. Though he has an annoying
habit of delivering most speeches as HEADLINES, Derelian’s close-cropped hair
and ardent swagger give him instant stature, as do his fatigues and black polished
boots in this modern-dress (circa 1930) production. Derelian could trounce
anyone else onstage or — à la Rambo or Steven Seagal — all at once in a flurry of
flying body parts.
Derelian’s stature works for the character. But the production works against him,
since director Darko Tresnjak makes the Volces — against whom Coriolanus will
battle and later join — decadents who love to par-tay har-tay. As Aufidius, their
leader, Brendan Griffin forces gravitas with hard vocal stresses in awkward
places. Though his blond hair and brown shirt suggest Nazism, he comes off as a
second lieutenant newly minted from a military academy.
In Steve Rankin’s fight choreography, usually an ally, the actors make tentative
strikes and parries, as if careful not to harm. Even having explosions and blinding
flashes of light around them, the Volces are no threat to Coriolanus, let alone
Rome. Stronger opponents would have made the Roman, who fights “dragonlike,” even stronger.
Tresnjak, an always inventive director, resurrected the Globe’s moribund
summer festival almost single-handedly (he has left the company, for reasons still
unnamed, which is a major loss to local theater). For Coriolanus, Tresnjak
devised some remarkable overlaps: battles and their consequences appear as if
coming from the mind of the soldier’s domineering mother, Volumnia.
Most evidence suggests that Shakespeare wrote Coriolanus during the summer
and early fall of 1608. His mother, Mary Arden, died that September. Some
suggest that he based the larger-than-life Volumnia on her. We’ll probably never
know. But given the circumstance, it’s clear that Shakespeare had mothers on his
mind and created one who — like Mary? — fills her son with o’er-leaping
ambition.
In Tresnjak’s reading, Volumnia is a force of nature. Her son is her sword,
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executing actions she can only dream of. She wishes, for example, that “the gods
had nothing else to do/ But to confirm my curses.” And that’s her curse: the gods
answer her prayers — but in the extreme. She wanted a heroic son, but he became
“too absolute.” When she begs him to relent, he does. And the one time he
becomes human, he dies.
Celeste Ciulla’s haunted Volumnia watches nightmares unfold as if staring into a
furnace. At first she’s haughty, a fat cigar jutting toward her brazen eyes. Then
her hopes slowly devolve. But the more they do, the more she fights and wars
with words. In Tresnjak’s reading and Ciulla’s arresting performance, Coriolanus
becomes a twofold tragedy: the soldier has a double-hubris, his and his mother’s.
He dies — et tu, Aufidius? — but she must live and suffer gravely for the “side”
she chose to take.
Coriolanus, by William Shakespeare
Old Globe Theatre, Lowell Davies Festival Stage, Balboa Park
Directed by Darko Tresnjak; cast: Greg Derelian, Celeste Ciulla, James
Newcomb, Gerritt VanderMeer, Aubrey Saverino, Charles Janasz, Catherine
Gowl, Brooke Novak; scenic design, Ralph Funicello; costumes, Anna R. Oliver;
lighting, York Kennedy; sound and music, Christopher R. Walker; fight
director, Steve Rankin
Playing through September 27. (Note: Coriolanus runs in repertory.)
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San Diego Arts
"Coriolanus" at the Old Globe Theatre
Dear Hearts and Gentle People?
By Welton Jones
Posted on Mon, Jul 6th, 2009
Last updated Mon, Jul 6th, 2009
Welton Jones

Irony wielded well is a potent tool. But Doris Day singing “Dear Hearts and Gentle People (Who live in my
hometown...)” at the end of “Coriolanus” assumes a burden of specific targeting that is nowhere present in the Old Globe production that has joined the summer outdoor
repertoire.
George Bernard Shaw knew irony, as in “’Coriolanus’ is the greatest of Shakespeare’s comedies.” Darko Tresnjak even has this quotation featured in the production
program. He just doesn’t follow up. Unless you count Doris Day.
Tresnjak shows signs of attempting a set up. He has moved the play to a sort of between wars Fascist Italy and promoted a couple of utility characters into Iagos
engineering the fall of an Othello driven not but jealousy but by pride.
These two “tribunes,” or representatives of the people, start out as union organizers, morph into leftist political wonks, then strut as boss bureaucrats before slipping
through servant eunuchs (out of Durrenmatt’s “The Visit”)and ending like Didi and Gogo waiting for Godot. That’s a whole thesis-full of 20th Century European literature
imagery and, while it’s engrossing to watch Grant Goodman and James Newcomb try to pull it off, it really doesn’t help tell the story any more than do Anna R. Oliver’s
stylish, slinky women’s outfits and grab bag of prole work clothes.
“Coriolanus” is a big doofus of a play in which the hero, a killing machine on the battle field but a embarrassment back home, is choking on a pride so massive that he
can’t find anybody worthy enough to compliment him. The mob, behaving badly as always in Shakespeare, can’t understand why he doesn’t just accept his status as
hero and let them have their fun worshipping him.
There’s no way they’re going to ever understand each other and that’s what the play is about. Coriolanus is incapable to submitting to routine political baby-kissing
without breaking into sarcasm while the mob, under the manipulative whip of the two tribunes, instead of just accepting him as an excellent defensive policy, throws him
into exile.
Of course he joins the enemy Volscians, who he has routinely plowed through in numerous earlier wars, and of course, as he’s poised to sack Rome and barbecue a
mess of mob, he is unable to resist the appeal of his mother, who obviously is the source of his character, flaws and all.
Tresnjak has wielded a machete on the final scenes, launching a lively finale with the enraged Volscians slicing and dicing Coriolanus while the whole of Rome cheers
his horrified mother. And then comes Doris Day.
Instead of a austere tragedy about a man destroyed by his fatal flaw, we have another Roman win which could have been cleaner and simpler with better planning and
more good manners.
Maybe this approach could have worked as a Gen. George Patton approach. (“What do we do with the heroes when the war’s over?”) But the whole war thing just isn’t
tough enough for that to work. The fighting is too smoothly choreographed (Steve Rankin). There’s no sense of territory being taken or lost. And Miss Oliver’s uniforms,
though certainly uniform, tell so little about those wearing them, about the tensions and relations of the various fighters, that they bland into wallpaper.
And it’s somehow a cast too lightweight for the material. Too many tenors. Too many little guys.
Not in the title role. Greg Derelian demolishes everything in his path, either with brute force or savage sneering, and shows why even his doughty battleaxe of a mother
calls him “Too absolute.” She’s played by Celeste Ciulla, who has so much smoldering presence that she really needn’t rant so.
Tresnjak has made Brooke Novak play Coriolanus’s wife too soft and timid. She’s always there for him and he knows it. (Why is the wife’s pal, played by Catherine Gowl,
listed in the program as “his friend,” apparently meaning Coriolanus? I was immediately alerted, in all this revisionism, to the possibility of some in-house hanky panky. In
fact, given the Doris Day ending, maybe there was something gossipy that I just missed.)
The women scenes, by the way, were shuffled in which lots of military huff-puff scenes in a text alteration that makes sense to me.
Charles Janasz is more a Polonius than a Carl Rove as the Roman senator who keeps almost saving Coriolanus’ bacon. Gerritt VanderMeer is a victim of the military
vagueness as a Roman general, but he fares better that the Volscian leader’s backups – played by Andrew Dahl and Tony von Halle – who have to move from efficient
to depraved to vicious to respectful with no more motivation than anybody else here.
Brendan Griffin, though seeming too fragile for the role, did a superior job as the boss Volscian, who’s bad to the bone, we understand right off, when he cheats at knifefighting.
This is not a play that leaves much room for character development, but this production would have benefited from more subtlety and variation in individual playing
styles.
York Kennedy lights everything well at the Lowell Davies Festival Theatre and this is no exception.
However I’ve withholding comment on the “sound design and music” of Christopher R. Walker until I learn more about that Doris Day cue.
DOWNLOAD PROGRAM HERE
DOWNLOAD CAST LIST HERE
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Theater Review: Coriolanus
Shakespeare’s Roman General dons a new look sporting Camouflage
Fatigues and Boots
The Old Globe Theatre
San Diego, California
Review by Jack Lyons
San Diego, Calif., is a world-class vacation area, boasting one of America’s great
public parks smack in the middle of this cool and inviting seaside city. It is also
the site for one of America’s leading regional theatres. The 75-year-old Old Globe
Theatre complex is home to three performing venues: The Old Globe main stage, the James C. Copley Arena Stage and the
Lowell Davies Festival Theatre. All three are just a half-block stroll from one another, and just less than a two-hour drive from
Palm Springs.
Every summer from June through September, Shakespeare takes center stage in the Davies Outdoor Theatre. Three plays are
performed in repertory, a theatrical convention that allows a company of players to perform different roles in each of the
three productions during the run. It is rewarding for the actors who get a chance to do three different roles or characters, and
it is fun for the audience who get to view the professional talent, skill and range of the entire company. “Rep” is a win-win
situation for live theatergoers. The three productions currently in rep in the outdoor festival theatre are: “Coriolanus,” “Twelfth
Night” and “Cyrano de Bergerac” starring the inimitable Patrick Page as the poet/swordsman.
I just returned from seeing a performance of “Coriolanus,” Shakespeare’s seldom-seen tale of pride and perfidy, which plays
through Sept. 25. Originally set in ancient Rome, current Artistic Director Darko Tresnjak has fast-forwarded his players and
action to the present time. Shakespeare’s story of a popular general and war hero strikes an eerie connection to modern
situations concerning how our society deals with our soldiers and war heroes, as well as our defeated foes.
War is hell, as we all know. And yes, and it’s a dirty job, but somebody has to do it. The tragedy of General Coriolanus is that
he’s too damn good at what he does. Fame and fortune are capricious and fleeting and come with a price tag. He also fails to
understand how short is the attention span of the public he serves. His pride won’t allow him to compromise, and the crowds,
in their fickleness, won’t let him forget it. The exploited, wounded and fallen hero is powerless to change the course of his
own destiny. Even the protestations and pleadings of his family for him to bend to the government and the public’s demands
can’t move him from his principled and unyielding position. It’s classic Greek tragedy and grist for the Shakespearean mill.
Under the deft and creative direction of Tresnjak, the company delivers stellar performances that are both movingly and
convincingly played right down to the smallest role. Celeste Ciulla is a standout delivering a very strong performance as
Coriolanus’s mother who matches her son’s intensity in her effort to have him moderate his behavior toward the government
and the citizenry. However, the evening belongs to Greg Derelian as Coriolanus, who is a towering and powerful presence on
stage. His entrance in modern-day battle fatigues and boots sends an electric shock through the audience. Derelian is a
riveting and commanding performer who totally dominates his stage. It’s almost too strong an effort, but what a
performance!
The production’s technical credits are first-rate as well. The set on the outdoor stage designed by Ralph Funicello is functional
and well thought out, and the lighting design by York Kennedy provides the proper mood for the actors to create their magic.
“Coriolanus” is an intriguing production and one not to be missed. However, a word of caution: Balboa Park in August and
September can be quite cool once the sun goes down, so take a sweater or jacket.
The production runs through Sept. 25.
Call (619) 234-5623 for tickets and reservations, or click here.
For more about the "Coriolanus" performance at The Old Globe, click here.

Palm Springs Guides Jack Lyons is a member of the Academy of Television Arts and Sciences, the
Writers Guild of America and Screen Actors Guild and is interested in all things “show biz.” He is an
entertainment journalist, TV, radio and theater reviewer/critic. Jack is seen locally in the Coachella Valley
on channel 13 KPSE-TV on “Desert Entertainment This Week.” Click here to visit Jack’s blog.

9/2/2009 12:08 PM

http://www.playshakespeare.com/coriolanius-reviews/313-theatre-reviews/3819coriolanus-is-the-play-we-deserve

PlayShakespeare.com
Coriolanus is the Play We Deserve

by Melissa Crismon
July 09, 2009
Favorites: 0

Coriolanus
by William Shakespeare

The Old Globe
June 13 - Sept. 27, 2009

Acting
Costumes
Sets
Directing

Overall

Photos: Craig Schwartz

Rather than deviating from the original text, The Old Globe gives an accurate portrayal of
Coriolanus by concentrating on the delivery and the heart of the matter. This is a play whose
characters are an ugly reflection of our own greed, with one redeeming quality—being flawed.
Celeste Ciulla as Volumnia is cold-hearted and calculated. In a blood-red dress with long black
sleeves and a turban-like hat, she grabs hold of and accentuates the most delicious lines, such as,
“Had I a dozen sons, each in my love alike and none less dear than thine and my good Marcius, I
had rather had eleven die nobly for their country than one voluptuously surfeit out of action.”
Perhaps the best is, “Anger’s my meat.” With Volumnia’s mannish behavior, she must control her
son Caius Marcius Coriolanus (Greg Derelian) to gain glory. Derelian is a strong, proud
Coriolanus who will not succumb to everyone’s desire—especially the plebeians—who is not even
close to being a decorated war hero like himself. Though Coriolanus is not exactly likeable,
Derelian conjures sympathy because he is a victim of his mother, Volumnia.
Charles Janasz as Menenius quickly becomes an audience favorite. He seems more like a father
than a friend to Coriolanus, trying to ease the tensions between Coriolanus and practically
everybody else with a bit of sarcasm. Menenius has a good heart, but folly gets the best of him as
he seeks glory through his friend.
Another intriguing relationship is that of Coriolanus with his enemy, Aufidius, the Volscian
general, portrayed by Brendan Griffin. Aufidius is played with a certain stillness compared to
Coriolanus. Banished, Coriolanus has nowhere to turn but to his enemy, and he does so as if it
were only a lover’s quarrel. Both are generals who can identify with each other as soldiers, and it’s
clear that combat feels familiar and right.

Adding insult to injury, Sicinius Velutus (Grant Goodman) and Junius Brutus (James Newcomb)
are just as manipulative as the rest, and amusing as they convince the fickle commoners to not
vote Coriolanus into the Senate as the Consul. Seeing Goodman and Newcomb juxtapose in the
doorway is reminiscent of Tweedledum and Tweedledee through the looking-glass.
Costume designer Anna R. Oliver has chosen relatable costumes from World Wars I and II. The
Volscian soldiers conjure Nazi Germany, while the rest of the cast sports tailored suits with hats,
or rags for the commoners.
Paul Mullins’ set design is appropriately sparse. The main stage has an entrance on either side for
the homes of Coriolanus and Aufidius, with four red flags in the center signifying the Roman and
Volscian camps. Front and center and into the audience lives Rome, filled with citizens and
sometimes soldiers. Interestingly, there is a metal-crated opening in the floor for Coriolanus to
come through. This hellish pit adds dimension to the stage and engages the audience in one of the
many levels of the theatre.
Though Coriolanus reads like a dark tragedy with few likable characters, director Darko Tresnjak
takes these seemingly one-dimensional characters, lacking in moral excellence, and unfolds each
actor as a study of character. Tresnjak states, “The big theme is integrity, of a character and of the
human heart.” Tresnjak gets it. It is the flaws of the individual that make the individual
interesting.
Timely, Coriolanus is a small microcosm of today’s political and economic uncertainties and
personalities. The plebeians only want grain for a fair price, just like today’s society is crying out
for affordable living, lower gas and food prices, healthcare and education, to name a few. Like
General Coriolanus, who is surrounded by so many telling him what to do, so is a President
advised by his camp. Just as Volumnia can be blamed, in part, for her son’s death, a parallel
might be drawn in the modern day when looking at Michael Jackson. It’s a matter of a man who
was pushed too hard by a parent to be perfect. He was surrounded by many who were not his
friends, and in the end, the parent is partially to blame for at least the birth of his madness. As
Tresnjak puts it, “Coriolanus is perhaps the play we deserve these days; it is who we are.”
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Just A Stage
Theater Previews By Neil Cohen

Globe-trotting this summer
San Diego’s Old Globe Theatre has numerous destinations for you this
summer
Oh, the places you’ll go this summer at the famous Old Globe Theatre in
San Diego! I’ll be reviewing their world premiere musical, The First Wives
Club, in our next issue, but it is by no means the only fabulous destination
you’ll visit if you plan your trip right.
Your first stop should be the misty, god-forsaken moors of Victorian
England, where a madcap, cross-dressing “penny dreadful” is unfolding.
What is The Mystery of Irma Vep, and why are its two actors so out-ofbreath? If you’ve never seen Charles Ludlam’s wildly hilarious, yet brilliantly
designed comedy take-off on old Universal horror films, Hitchcock’s
Rebecca, Jane Eyre and Wuthering Heights, as portrayed by two men, you
really haven’t lived a full life. Lady Enid is the new mistress of the manor,
but is always in the shadow of her husband’s first wife, as her not-so-faithful maid keeps reminding her. Faithful servant
Nicodemus tries to protect the new lady, but he has that little werewolf problem that keeps cropping up. The new ThirtyNine Steps owes a great debt to the late Mr. Ludlam (and his partner Everett Quinton, who has spoken to Echo on more
than one occasion), because the wit and genius of a quick-change show was perfected by him and his Theatre of the
Ridiculous.

AZTCButton

Next, you might want to plan a ski trip down Cyrano de Bergerac’s enormous nose. There are raves so loud for Patrick
Page’s performance in the lead; you can probably hear them here. Page cast a dark spell over Arizona audiences with
his charismatic Dracula at Arizona Theatre Company years ago, and has since become one of the most respected lead
actors on and off Broadway. Plus, he gets to go home to Paige Davis (Trading Spaces) every night (as much as time
permits, I’m sure). Cyrano has been retold many times, including in Steve Martin’s Roxanne and sitcoms too numerous
to mention, but the original is still the best. How does a man with, shall we say, inner beauty compete for the heart of the
woman he loves with younger, more handsome, but infinitely duller men? Finding out the answer is definitely worth the
trip to San Diego.
But what is a Shakespeare festival without Shakespeare? Coriolanus, the Bard’s final tragedy, is also considered one of
his greatest. This powerful political drama tells the story of the great Roman general whose arrogance leads to his own
downfall. The Old Globe calls it one of Shakespeare’s most provocative plays, and bills Coriolanus as a mesmerizing
tale that unfolds as both personal tragedy and political thriller. From exalted war hero, to heavy-handed politician, to
finally, exile. Coriolanus is manipulated by his power hungry mother Volumnia and his unwillingness to compromise his
principles as his world spirals out of control in his crusade for vengeance.
On the lighter side, laugh and swoon as the Old Globe shipwrecks you in delicious Illyria, a land full of romance,
mistaken identities and a little cross-dressing and gender confusion thrown in for good measure. Shipwrecked beauty
Viola (Think Gwyneth Paltrow in Shakespeare in Love) disguises herself as a man to go in search of her missing twin
brother Sebastian. She inspires the love of a woman who is in turn being wooed by Duke Orsino, the very man Viola
falls in love with. No wonder the show has been loved and imitated for centuries!
All of this theatrical magic happens in the equally magical Balboa Park, and you won’t want to miss a minute of it.
QSpeak kids say the darndest things
Phoenix Theatre adopts GLBTQ troupe
Even in the dead of summer, great things are happening all over, especially in the arts. If you were lucky, you got to see
the Wicked cast and crew Defying Inequality, and as I mention elsewhere, now is the perfect time to book a getaway to
Seattle or San Diego to see theatrical history in the making. More exciting still is the news that QSpeak Theatre has a
new home at PT, and with your help, they can garner a $10,000 grant if they can raise $5,000 in matching funds. I spoke
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to Beck, the creator of QSpeak Theatre, to get the scoop on this amazing performance group.
ECHO: Tell me about QSpeak, and what has happened with Phoenix Theatre that has you so excited.
BECK: QSpeak Theatre began in 2005 as my MFA Thesis project and has been supported by GLSEN Phoenix and
1n10 Inc. through several grants for the past four years. The project could never quite function as well as it could while
situated largely in a social services organization. I am thrilled that Phoenix Theatre has taken on the project as one of its
own to nurture and grow. I am even more thrilled that I have been hired as the new director of education for Phoenix
Theatre and will get to continue to work with GLBTQ youth use art to build community and develop positive self efficacy.
ECHO: What is your major focus this year?
BECK: Since 2005, I have been meeting with GLBTQ youth every weekend to discuss and share personal stories and
experiences of life in the Valley. We have been writing and producing our own, original work. This year we mixed things
up and partnered with The Tempe Historical Museum and commissioned playwright Laurie Brooks. Thirty-five adults and
youth came together to interview members of the larger GLBTQ community. These oral histories were used to develop
our play and will now be part of the valley’s first permanent gay history collection to be housed at a mainstream museum
– and only one of eight across the country! The museum is creating an amazing archive of local stories, photos, artifacts
and histories of the GLBTQ community and our entire community will be able to access the information and learn more
about how the gay community has developed and changed throughout the years.
ECHO: Tell me about the grant that you are raising funds to match, and how can Echo readers help?
BECK: We have received a $10,000 matching grant award from the Mukti Fund in Florida. In order to receive all of the
funds, we must raise $5,000 to show that our community will support the only gay youth theater program in the state. We
are asking those who support the arts and the youth in our community to get in touch with Phoenix Theatre to make a
donation to QSpeak so we can receive our award. Any funds raised beyond the $5,000 we need to match this grant will
be put into a fund that will provide financial assistance to any GLBTQ youth who would like to take part in professional
theatre training opportunities at Phoenix Theatre.
ECHO: What gives you the greatest hope and the greatest worries concerning the young people you are trying to reach?
BECK: QSpeak is unique because it offers support without insisting (that) youth need help in life. We create an
atmosphere of respect where everyone can have a voice and use the stage as a forum to build community, negotiate
disagreements and support each other. There is something magical that happens when you become part of QSpeak. Art
truly does change lives. Ask the participants!
ECHO: How can people get involved and help QSpeak Theatre?
BECK: The history project will be a living archive. I am personally committed to volunteering my time to support this
important work. We are reaching out to anyone in our community who might be interested in sharing their own personal
story, contributing artifacts or photos, or helping to conduct or transcribe interviews. We are also looking for businesses,
social groups and individuals who would like to create their own history scrapbook page that will be included in the public
collection.
For more information, e-mail Beck at a.beck@phoenixtheatre.com
A Wicked good time
New production does the green gal proud!
You might say to yourself, “I saw Wicked when it first came to Tempe” and dismiss the idea of seeing it again before its
run ends July 26.
You’d be doing yourself a disservice, though, because this production is just as dazzling and even better in some
respects to the previous tour. In other ways, it’s simply different, but equally entertaining. Katie Rose Clarke makes for a
pleasingly goofy but gorgeous Galinda, able to pull off comic takes that contrast to her beauty. Her voice is as gorgeous
as you remember if you saw her luminous performance in Light in the Piazza.
Donna Vivino entered to roaring applause on opening night, and never let the audience down. Elphaba is a demanding
role that could come off as bland if the actress isn’t charismatic enough, but Vivino touched everyone’s hearts in just the
right way, with pipes that rattled the Grand Tier at Gammage.
As Madame Morrible, a role usually played by an older grande dame type like Carole Shelley or Rue McClanahan, Myra
Lucretia Taylor takes the role and runs with it, giving her a down and dirty side you don’t expect.
From a purely personal standpoint, this Wicked stands head and shoulders over the last tour with the casting of hunky
Richard H. Blake as Fiyero and adorable Ben Liebert as Boq. Blake in particular is a huge improvement, fitting his
character’s slacker prep school clown perfectly, while giving the role a big jolt of sexiness.
The show’s messages about friendship, helping the misjudged and fighting being ostracized for who you are ring true
vividly, and wrung a few tears from my companion, especially in the touching ballad “For Good.”
Vital Stats:
Cyrano de Bergerac, Twelfth Night and Coriolanus
run through Sept. 27.
The Mystery of Irma Vep
runs through Sept. 6
at The Old Globe,
1363 Old Globe Way, San Diego, Calif., 92101.
Dates and prices vary. Internet: www.TheOldGlobe.org.
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Derelian Reigns as ‘Coriolanus’
By Aram Kouyoumdjian on Aug 7th, 2009 and filed under Community, Culture, Theater Review.
Print This |

Truth be told, Shakespeare’s script for the historical tragedy “Coriolanus” does not qualify among his
best; in fact, the plodding text often makes for drab reading and perhaps explains why the play is
infrequently staged. None of that stops director Darko Tresnjak from delivering a visually and
emotionally rich production of the play at San Diego’s Old Globe Theatre, where it runs in repertory
through September 25. What powers the intensely paced, action-packed spectacle is Greg Derelian’s
kinetic performance as the title character.
Derelian is a veteran Shakespearean, having performed in such historical plays and tragedies as “Antony
and Cleopatra,” “Henry V,” “Julius Caesar,” “Macbeth,” and “Othello,” and comedies including “As
You Like It” and “The Taming of the Shrew.” He does double duty at the Old Globe, playing Antonio
in “Twelfth Night” as well.
In “Coriolanus,” Derelian portrays the Roman general of that name, who, at the play’s outset, defeats the
Volscians and their leader, Tullus Aufidius. After his victory, Coriolanus expects to be anointed consul,
but in order to attain that office, he must first earn the blessing of Rome’s plebeians, whom he disdains.
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Initially, the plebeians throw their support behind Coriolanus, but when the general is unable to hide his
contempt for them, he suffers their wrath and is ultimately banished from Rome. Enraged, he turns
against the city and joins forces with Aufidius, his former enemy, in order to attack it.
Treachery and treason serve as running themes in “Coriolanus,” which ultimately revolves around power
– and the machinations of its pursuit. While the play decries its hero as arrogant and his handlers – the
patricians – as scheming, it proves equally unforgiving of the fickle and easily manipulated plebeians.
Having trimmed extraneous dialogue from the script, Tresnjak directs with cinematic flair, intercutting
and juxtaposing scenes, and arriving at a revisionist – but altogether inspired – closing tableau that
capitalizes on Coriolanus’ complicated relationship with his mother Volumnia, who cuts a grand and
imposing figure.
The production’s sole misstep is casting an all-too-young Celeste Ciulla in that maternal role and having
Derelian act petulant around her. Fortunately, such moments are few, and Derelian’s performance is
quite adult – highly physicalized and brutish, yet equally poignant and affecting.
“Coriolanus” marks Derelian’s debut at the Old Globe and will hopefully lead to an ongoing relationship
between the actor and the theater, ensuring that the New York-based thespian will be a regular presence
on a West Coast stage.

Aram Kouyoumdjian is the winner of Elly Awards for both playwriting (“The Farewells”) and directing
(“Three Hotels”). His latest work is “Velvet Revolution.”

Copyright © 2009 Asbarez
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Derelian & Ciulla Are Son and Mother in Old
Globe's Coriolanus, Opening July 5
By Kenneth Jones
July 5, 2009
The Tony Award-winning Old Globe in San Diego opens
Shakespeare's Coriolanus — one of three productions in the
2009 Summer Shakespeare Festival — July 5 after previews
from June 20.
Greg Derelian plays the Roman general turned politician. Celeste
Ciulla is his venomous mother Volumnia.
On June 13, Edmond Rostand's Cyrano de Bergerac, starring
Broadway's Patrick Page, began previews toward a June 27
opening. Page also plays lovestruck Malvolio in Twelfth Night,
which began June 17 toward a July 1 opening. All three works
play in rep at the Globe's outdoor Lowell Davies Festival
Theatre. The rotation continues to Sept. 27 at the San Diego,
CA, theatre known for classic and contemporary titles.
Paul Mullins directs Twelfth Night. Old Globe resident artistic
director Darko Tresnjak directs Coriolanus and Cyrano de
Bergerac.
*
According to Old Globe, "Shakespeare's final tragedy is also
considered one of his greatest. This powerful political drama tells
the story of the great Roman general (played by Greg Derelian)
whose arrogance leads to his own downfall. One of
Shakespeare's most provocative plays, Coriolanus is a
mesmerizing tale that unfolds as both personal tragedy and
political thriller. From exalted war hero to heavy-handed
politician to finally, exile, Coriolanus is manipulated by his power
hungry mother Volumnia (Celeste Ciulla), one of Shakespeare's
great female roles, and his unwillingness to compromise his
principles as his world spirals out of control in his crusade for
vengeance."
*
Page (Broadway's A Man For All Seasons, The Lion King, Dr.
Seuss' How the Grinch Stole Christmas) was seen on the Globe
stage last year in The Pleasure of His Company and the musical
Dancing in the Dark.
The summer repertory company includes Globe associate artist
Charles Janasz (Shakespeare Festival 2002-2008), Celeste Ciulla
(The Merry Wives of Windsor, Hamlet, Titus Andronicus,
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Othello), Greg Derelian, Grant Goodman, Dana Green, Brendan
Griffin (Back Back Back), Eric Hoffmann (The Merry Wives of
Windsor, All's Well That Ends Well, Measure for Measure), Katie
MacNichol (The Merry Wives of Windsor, All's Well That Ends
Well, The Winter's Tale, Macbeth), James Newcomb, Bruce Turk
(The Merry Wives of Windsor, All's Well That Ends Well, Hamlet,
The Winter's Tale) and Gerritt Vandermeer, as well as the
students in The Old Globe/USD Professional Actor Training
Program: Ashley Clements, Andrew Dahl, Vivia Font, Catherine
Gowl, Sloan Grenz, Kevin Hoffmann, Brian Lee Huynh, Jordan
McArthur, Kern McFadden, Steven Marzolf, Brooke Novak,
Aubrey Saverino, Tony Von Halle and Barbra Wengerd.
The Festival creative team includes Globe associate artist Ralph
Funicello (set designer); Linda Cho (costume designer for
Twelfth Night); Anna R. Oliver (costume designer for Coriolanus
and Cyrano de Bergerac); York Kennedy (lighting designer);
Chris Walker (sound designer); Mary K Klinger (stage manager);
and Moira Gleason, Jen Wheeler and Erin Albrecht (assistant
stage managers).
For a complete schedule of the Shakespeare Festival, visit
www.theoldglobe.org/calendar/index.aspx.
Tickets are available by phone at (619) 23-GLOBE, online at
www.TheOldGlobe.org, or by visiting the Globe Box Office at
1363 Old Globe Way in Balboa Park.
*
Here's how The Old Globe characterizes its 2009 Summer
Shakespeare Festival productions:
"Set in Paris in 1640, Cyrano de Bergerac is a classic tale of
romance and tragedy. Talented poet, swordsman and Cadet in
the French army, Cyrano falls in love with the beautiful Roxane
but lacks the confidence to reveal his true feelings due to his
abnormally large nose. Resigned to his loss, Cyrano offers to
help his fellow soldier Christian win her affections by writing love
letters on his behalf. Roxane falls in love with author of the
letters not realizing it is Cyrano. His tender verse gives voice to
the inarticulate, dashing Christian, gaining him her heart just
before both men depart for war. This classic romantic story is
laced with swagger, gallantry and sacrifice, and some of the
most beautiful verse ever written."
"One of the Bard's most beloved comedies, Twelfth Night
centers on the beautiful heroine Viola (Dana Green),
shipwrecked in a strange land. She disguises herself as the boy
'Cesario' and works her way into the court of Duke Orsino
(Gerritt Vandermeer). Impressed by this articulate and
handsome young man, Orsino sends Cesario to woo Lady Olivia
(Katie MacNichol) on the Duke's behalf, but Cesario speaks so
eloquently that Olivia is soon smitten — not with the Duke, but
with Cesario. Meanwhile Viola has fallen in love with Orsino and
finds herself, along with an entire comic entourage, entangled in
a web of disguises, mistaken identities and misplaced
affections."
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